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IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
ING. [N],
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN. [N],

Um-m-m-m -- 
Shall I not bete thy narse, now? 
Um-m-m -- 
Say "no, " foole, say "no, " 
Noo, noo, noo, noo, noo! 
Go to, put together: "yng. 
"Yng. " 
"No. " 
"Noo. " 
Forth now! What sayth the dog? 
Dog barke.
Dog barke? Dog ran, horeson, dog ran! 
Dog ran, horson, dog ran, dog ran.
Put together: "ing. " 
"Yng. " 
"No. " 
"Noo. " 
"Ran. " 
"Ran. " 
Foorth now; what seyth the goose? 
Lag! lag !
"Hys, " horson, "hys" ! 
Hys, hys-s-s-s-s.
Go to, put together: "Ing. 
"Ing. " 
"No. " 
"Noo. " 
"Ran. " 
"Ran. " 
"Hys. " 
"Hys-s - s - s - s-s-s. "
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ii
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Is not there thy name?

/ z

horeson, "ran," "ran." 
ran. "

IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.

No[w] , who is a 
I, I. I, I, I, I.
Go to, put together: "Ing. " 
"Ing." 
"No. " 
"Noo. " 
"Ran. " 
"Ran. " 
"His. " 
"Hys-s-s-s-s-s. " 
"I. ” 
"I. " 
"Ing-no-ran-his-I. " 
"Ing-no-ran-hys-s-s-s.
"I. " 
"I. " 
"Ing. " 
"Ing. " 
F oorth!
"Hys-s-s-s. "
Ye ! "No, " horeson, "no" ! 
"Noo, noo, noo, noo" ! 
"Ing-no. " 
"Ing-noo. " 
Forth now!
"Hys-s-s-s-s.
Yet agayne ! "Ran, " 
"Ran, horson, ran, 
"Ran, " say I 
"Ran-say. " 
"Ran, " horson 1 
"Ran, horson I " 
"Ran"! 
"Ran. " 
"Ing-no-ran. 
"Ing-no- ran.
Foorth, now. What sayd the goose? 
Dog barke.
Dog barke? "Hys, " horson, "hys-s-s-s-s-s." 
"Hys-s-s-s-s-s. " 
"I. " 
"I. " I 
"Ing-no-ran-hys-I. " 
"Ing-no-ran-hys-s-s-s. 
"I. " 
"I. " 
How sayst, now, foole? 
Yea.
Well then; repeat me that same! What hast thow lernd? 
I can not tell.
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Whats tys?

horeson? whats tys? Heeres "ing,
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IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE:
IGN.
IDLE.
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" and heeres "land. "

s-s s- s

Tys my thum.
Thy thum? "Yng, " horeson, "ing, " "ing" ! 
Yng, yng, yng, yng.
Foorth! Shall I bete thy narse, now? 
Um-m-m-m --
Shall I not bete thy narse, now?
Um-m-m --
Say "no, " foole, say "no, " 
Noo, noo, noo, noo, noo! 
Go to, put together: "yng. " 
"Yng. " 
"No. " 
"Noo. "
Forth now! What sayth the dog?
Dog barke.
Dog barke? Dog ran, horeson, dog ran! 
Dog ran, horson, dog ran, dog ran.
Put together:?- "ing. " 
"Yng." 
"No. " 
"Noo. " 
"Ran. " 
"Ran. "
Foorth now; what seyth the goose?
Lag 1 lag !
"Hys, " horson, "hys" !
Hys, hys-s-s-s-s.
Go to, put together: "Ing. " 
"Ing. " 
"No. " 
"Noo. " 
"Ran. " 
"Ran. " 
"Hys. " 
"Hys-s

Say thy lesson, foole.
Upon my thummes?
Ye, upon thy thummes.

Go to, then; spell me that same. Where was thou borne ?
I was born in Ingland, mother sed. 
In Ingland?
Yea.

. And whats half "Ingland"?
[Pointing to her thumb and first finger. [

Heeres "ing, " and heeres "land. ” Whats tys?
IGN. Whats tys?
IDLE. Whats tys,

Whats tys?
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN’.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.-
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
ING. [N],
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN. [N],
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Is not there thy name?

that same! What hast thow lernd?me
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IDLE, 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE.

■ IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN. 
IDLE. 
IGN.
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No[w], who is a 
I, I. I, I. I, L 
Go to, put together: "Ing.11 
"Ing. " 
"No. " 
"Noo. " 
"Ran. " 
"Ran. " 
"His. " 
"Hys-s 
"I. " 
"I. " 
"Ing-no-ran-his-I. " 
"Ing-no-ran-hys-s-s-s. 
"I. " 
"I. " 
"Ing. " 
"Ing. " 
Foorth!
"Hys- s-s-s. " 
Ye! "No, " horeson, "no"! 
"Noo, noo, noo, noo' I 
"Ing-no. " 
"Ing-noo. " 
Forth now!
"Hys-s-s-s-s. " 
Yet agayne ! "Ran, 
"Ran, horson, ran, 
"Ran, " say! 
"Ran-say. " 
"Ran, " horson! 
"Ran; horson!" 
"Ran" ! 
"Ran. " 
"Ing-no-ran. " 
"Ing-no-ran." 
Foorth, now. What sayd the goose? 
Dog barke.
Dogbarke? "Hys,” horson, "hys 
"Hys-s-s-s-s-s. " 
"I. " 
"I. "!
"Ing-no-ran-hys-I. " 
"Ing-no-ran-hys-s-s-s. " 
"I. " 
"I. " 
How sayst, now, loole? 
Yea.
Well then; repeat 
I can not tell.
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Ys rtot there thy name?
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE:
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IDLE.

IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
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IDLE.
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IDLE.
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IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
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IDLE.
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IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN. [N].
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Say thy lesson, foole.
Upon my thummes?
Ye, upon thy thummes.
Yeas.
Go to, then; spell me that same. Where was thou borne ?
I was born in Ingland, mother sed.
In Ingland?
Yea.
And whats half "Ingland"?

[Pointing to her thumb and first finger. ]
Heeres "ing, " and heeres "land. " Whats tys?

IGN. Whats tys?
IDLE. Whats tys, horeson? whats tys? Heeres "ing,

Whats tys?
Tys my thum.
Thy thum? "Yng, " horeson, "ing, 
Yng, yng, yng, yng.
Foorth! Shall I bete thy narse, now?

--
Shall I not bete thy narse, now?
Um-m-m --
Say "no, " foole, say "no, "
Noo, noo, noo, noo, noo!
Go to, put together: "yng. "
"Yng. "
"No. "
"Noo. "
Forth now! What sayth the dog?
Dog barke.
Dog barke? Dog ran, horeson, dog ran!
Dog ran, horson, dog ran, dog ran.
Put together?.^ "ing. "
"Yng. "
"No. "
"Noo. "
"Ran. ”
"Ran. "
Foorth now; what seyth the goose?
Lag ! lag!
"Hys, " horson, "hys" !
Hys, hys-s-s-s-s.
Go to, put together: "Ing. "
"Ing."
"No. "
"Noo. "
"Ran. "
"Ran. "
"Hys. "
"Hys-s-s-s-s-s-s."

" and heeres "land. "
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Is not there thy name?

I

I
'.1

IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.
IDLE.
IGN.

"hys-s

' ft

I i
I s-s

"Ran, horson, ran, ran. "
"Ran, " say I
"Ran-say. "
"Ran, " horson I
"Ran, horson!"
"Ran" !
"Ran. "
"Ing-no-ran. "
"Ing-no-ran."
Foorth, now. What sayd the goose?
Dog barke.
Dog barke? "Hys,
"Hys-s-s-s-s-s. "
"I. "
"I. "!
"Ing-no-ran-hys-I. "
"Ing-no-ran-hys-s-s-s.
"I. "
"I. "
How sayst, now, foole?
Yea.
Well then; repeat me that same! What hast thow lernd?
I can not tell.

s-s.
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. . . Lovely ladies, kind gentlemen: 
Please to introduce myself.
Sakini by name.
Interpreter by profession.
Education by ancient dictionary.
Okinawan by whim of gods.
History of Okinawa reveal distinguished record of conquerors.
We have honor to be subjugated in fourteenth century by Chinese 

pirates.
In sixteenth century by English missionaries.
In eighteenth century by Japanese war lords.
And in twentieth century by American Marines.
Okinawa very fortunate.
Culture brought to us . . . Not have to leave home for it.
Learn many things.
Most important that rest of world not like Okinawa.
World filled with delightful variation.
Illustration.
In Okinawa . . . no locks on doors.
Bad manners not to trust neighbors.
In America . . . lock and key big industry.
Conclusion?
Bad manners good business.
In Okinawa . . . wash self in public bath with nude lady quite proper.
Picture of nude lady in private home . . . quite improper.
In America . . . statue of nude lady in park win prize.
But nude lady in flesh in park win penalty.
Conclusion?
Pornography question of geography.
But Okinawans most eager to be educated by conquerors.

’Deep desire to improve friction.
. irL | Not easy to learn.

|U ( /‘^J&ometimes painful.
I But pain makes man think.

Thought makes man wise.
Wisdom makes life endurable.
So . . .
We tell little story to demonstrate splendid example of benevolent 

assimilation of democracy of Okinawa.
(John Patrick, Teahouse of the August Moon)

>44^-^ "a^j^
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Actors can strike passionate responses from an audience far

A man who has stood on the stage and uttered the anguisheddramatist’s.

"The bastardcry about God in Beckett’s WAITING FOR GODOT:

he doesn’t exist has touched a buried nerve of doubt in

is far more dangerous to established religion than a million atheist tracts,

because the listener forever afterwards will know the doubts to be in

himself and not on a propagandist's sheet of paper. When people respond

The experience of watch-to something in art, they absorb it organically.

ing Lear, the sight of him with dead Cordelia, isn't a pamphlet about

rejected asthe loneliness of old age pensioners that can be

vote-catching.

or a preacher is limited to the journalist’s tools; an actor borrows the

a non-fictional form. A politician

a way that

a piece of

more surely than any haranguer using



STAGE TERMS
SCRIMACT CURTAIN

SCENE DOCKAPRON

THE SETARENA THEATER GEL

ASBESTOS GRID

BACKSTAGE GROUND CLOTH

STAGS RIGHTBRIDGE GROUND PLAN
I

STAGE MGR CONTROL PANELCEILING SLOTS HEADS

TEASERHOUSECENTER LINE

HOUSE CURTAIN THRUST AREA, CONTROL CONSOLE

TRAPSHOUSE LIGHTSCOUNTERWEIGHT SYSTEM

1 LEGCYCLORAMA
>
I LIFT WAGONDIMMER RACK

PAINT FRAME WINGSDOWNSTAGE

PATCH PANEL X-RAYSDROP

PLAYING AREA

fa PRESET BOARDFLAT

Dr
POSTALFLOOR POCKET

PROPSFLY SPACE

PROSCENIUM

-

ELLIPSOIDA L RE ELECTOR 
SPOTLIGHT (LEKO)

UPSTAGE

SHOP AREA 
-S'ZCj/77 Z/V-C 
STAGE LEFT

FOLLOW SPOT
Fcc-n/^, */rs-
FRESNEL

lw



' I '

VC,H, -

K>(4e Z-clClj-^ —
Vvl^U^ -■£<•/’ .'o„

S'V 
\r'
L-V'J

0 and 
gait of 
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c journeymen had made co

■ Lt not monstrous that this player here, 
in a fiction, in a dream of ff/ passion, 

■. J. force his soul co to his own conceit 
.i from her working all the visage wann’d 
io in ale cyos, distraction in’s aspect, 
broken voice, and his wholo function suiting

.xi.n tormo of his conceit? And all for nothing! 
for necuba?

r Hecuba to hi?! or he to Hecuba,
. ■ ■ ■■ should -..•cep for her?
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is foot, 00:10 little plan or chart..
.giont from h.r. dream of hu^an life

ii> by himeelf ;rt.th ncwly-1 earned arts
_• wedding or a festival, 
A mourning or a funeral, 

this hath now hie heart, 
unto this he frames his song?

;’han will he fit his tongue
Jaloguos of business, love, or ctrifo; 
ui it will not be lon„

< this be thrown aside, 
"I with new joy end pride 
■•le Actor cons anothei’ parts
from time to time- his 'humorous stage" 

• '41 tho Persons, down to palsied Age, 
.ifo brings -with her in her equipages

As if his whole vocation 
■ere endless imitation.

it ■■he action to the word the word so the action, with tin.
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o'.y “<o and body of the time his form and pressure,
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■ ...in., neither having the accent of Christians noi- the
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Six basic principles which have become fundamental in the approach 
to theatre understanding and criticism-.
1., That three questions by Goethe (Johann Wolfgang von Goethe 
1759 • 3.8j52v German playwrightPphilosopher and critic) furnish a 
valid premise to any artistic evaluation "What is i he artist 
to do? How well has he djjne it^ ? Is it worth doing?
2e That art may be defined as life reflected by or interpreted 
through a personality,
3o That art consists of three specific elements- substancecform and 
technique- and that an understanding of each element is necessary 
for ksrnsk honest criticism^
l4 o That the purpose of art is to give aesthetic pleasure and to 
clarify life through the communication of the artisi/3thoughtsc 
ideas,or emotions to his audience-
5e That the theatre is a meeting ground or synthesis of all the 
arts and as such consists of five areas - play Pactors0 technicians 
director and audience - each of which must be properly evaluated 
before the whole production has been seen-
60 That the theatra-as an art hao specific obligations to its as 
audience 0 and the audience~as part of the total dramatic production 
has specific obligations to the theatre

lhe_theatre ' s five obligetions to its audience:
lo The theatre must make its appeal to the audience rather than 

to the individuals
20 The theatre must move its audience emotionallyc
>0 The theatre must give its audience more of life than they could 

live in the same period of timeo
4.. The theatre must -seem- real as it creates an illusion of life, 
5„ Theatrical illusion must be a thruthful picture of life and one

the audience must believe-at least while in the theatre., 
rhe audience obligation io the theatre:

l0View each dramatic event with an ample supply of imagination 
Sokecognize his own personal prejudiceSo
.^Observe and evaluate the work of all the artistsof the production, 
4-Give each artist the right to express himself as he desires, 
5»cA0k«alwaya“the three questions posed by Goethe .
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