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Shakespeare’s play is about suspicion, groundless and 
undeserved, of a wife’s virtue and fidelity.

The play tells a powerful story of a man, “perplexed 
and wrought in the extreme,” tossed in a tempest of the 
soul “Olympus-high and . . . again as low / As hell’s 
from heaven.’’

In no other of Shakespeare’s plays is a theme so com­
pactly and relentlessly stated. “Where is that palace 
whereinto foul things sometimes intrude not?” Iago’s 
deliberate question sets the stage for Othello’s transforma­
tion to occur dramatically before our eyes. His progress, 
as charted by Iago, is the substance of the play. Once 
Iago’s plans are formulated, and for as long as he predicts 
the outcome, events happen as he wills them. Then — 
suddenly — forces are unleashed that cause events to 
happen beyond anyone’s control to stop them.

The fact that all men question and doubt their reason, 
and can be led to suspect the worst, even of that which 
they cherish most, makes Othello a human and pitiable 
figure. When upon clear reflection of how far he has 
fallen he submits his guilt to the punishment of heaven, 
the play achieves personal tragedy of high moment.

Iago, at first an insignificant creature of greed, becomes 
an agent of evil, then the irrepressible spirit of evil itself. 
(Like Hitler, the man is dwarfed by the magnitude of the 
crime.) And in Iago’s silence at the end, Shakespeare 
shows us how supremely indifferent to human suffering 
evil is.



SYNOPSIS OF SCENES

Intermission

Angelo Garofalo

Intermission

PART III.

SCENE: Venice and Cyprus, 1604

1. Desdemona senses her doom.

2. Iago overplays his hand.

3. A deed is done.

OTHELLO
The Persons

PART II.

1. Desdemona is troubled by a dilemma.

2. Lodovico witnesses an outrage.
3. Emilia overhears Othello revile Desdemona.

DUKE OF VENICE 

BRABANTIO, a senator 

GRATIANO, brother of Brabantio 

LODOVICO, kinsman of Brabantio ...

OTHELLO, a i "
of the Venetian State ...  

CASSIO, his lieutenant ____ _

IAGO, his orderly  

RODERIGO, a Venetian gentleman ...

MONTANO, acting Governor
of Cyprus -  

DESDEMONA, daughter of Brabantio
and wife of Othello Darlene VanMeter 

EMILIA, wife of Iago--- ------------------ -------- Jean Kardos

BIANCA, mistress of Cassio -...........- Gal1 Wallen

PART I.

1. Iago reveals his hatred for the Moor.

2. Brabantio makes an accusation.
3. Othello defends his honor and his love.

4. A proclamation is issued on Cyprus.

5. Iago involves Roderigo in a plot.

6. Cassio is betrayed.
7. Othello becomes Iago’s captive.
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Q. Did the actors have difficulty memorizing lines?

A. No. Maintaining a rhythmic speech pattern that is 
natural, yet characteristic of the role, presented problems 
for the performer.

Q. Is the play relevant for today’s audience?

A. Are lust, greed, sensuality, suspicion, and intrigue 
Elizabethan vices only?

balance and harmony (“When I love thee not, / Chaos 
is come again.”). The man’s anguish is real and the 
doubts planted by Iago gnaw at his heart and dissolve his 
will. He says he has not the “soft parts of conversation 
that courtiers have,” meaning that as a child of nature he 
has not been politically oriented in a world of intrigue.

Q. What kind of villain is Iago?

A. Iago is not so much a perpetrator of evil as he is an 
agent of the devil. He draws his inspiration from the 
“Divinity of hell!”. Once his purpose is made known to 
us (“. . . not / for love and duty, I But seeming so, for my 
peculiar end:”), he spins his spidery deceits from the 
thread of truth, partial truth, and lies. Our fascination is 
in watching him work, weaving “a net to enmesh them 
all.” It is the transformation of Othello as one of Iago’s 
creatures that provides the dramatic unity and not Iago’s 
ambition or vindictive spirit.

Q. How did you approach the play?
A. We interpreted the play as an action rather than as 

a literary exercise. We asked ourselves such questions as: 
“Why did Emilia leave Desdemona’s bedchamber and run 
out into the street at night seeking Iago?” “What events 
prepare the way for a ‘subtle Venetian and all the tribe of 
hell’ to reach an Othello susceptible to his cunning de­
vices?” “How do you achieve pity for a man who com­
mits a brutal crime as a sacrificial act?” Scene by scene, 
the strength of the play is the logic that motivates the 
characters’ lines, reactions, and tone of voice.

Q. What changes did you make in the script?

A. We updated words to clarify meanings and we sim­
plified sentence structure. In addition we cut lines and 
scenes and transposed passages.

Q. Do you perform Othello as a tragic figure?
A. Yes. “The Moor is of a noble and loving nature. 

We see him struggle to keep his mind and emotions in

Q. What special problems were there in mounting 
Othello?

A. Staging the play on a spacial plane required differ­
ent levels. We did not wish to emphasize clock time nor 
geographic setting. A raised platform, raked for greater 
visibility, was constructed to permit scenes to move quick­
ly and easily from one area to another. The action takes 
place on the upper stage, front stage, and lower forestage.

Q. Why did you begin the play with Othello’s lines 
from Act 2?

A. We wanted to establish his identity immediately in 
lines which revealed the dimension of the theme and the 
extremes of his nature.
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ANNOUNCEMENT
“Directing for the High School Stage”

July 27 - August 31, 1967
Lehigh University and Wilkes College will offer a summer grad­

uate course for high school teachers and drama coaches. Six hours 
graduate credit will be granted by Lehigh University.

Applications are available to a limited number of qualified high 
school juniors and seniors for this summer theater workshop. 
Write: The Director, Wilkes College Theater, Wilkes-Barre, 
Pennsylvania 18703.
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Part of the cast from Othello rehearses in costume and on the set specially constructed 
for the College's production of the play.

Three gigantic luminescent carica­
tures of your favorite Merry Marvel

the 
the

To Go-o-o and "Because of Time; 
and The Brandvwin? Trio, singing

The play is mounted this way to 
de-emphasize time and geographic set­
ting. Perhaps the most exciting in­
novation in the play's setting is the 
use of a raked platform to permit the 
scenes to move quickly and easily 
from one to another. The raked plat­
form — octagonal in shape, 18 feet

Fifteen clubs were represented at a 
recent meeting of the Council of Club 
Presidents. The purpose of the Council 
is to unite all of the College’s clubs 
into a strong and mutually beneficial 
group. It has also been pointed out 
that similar groups have been very 
successful on other campuses.

I

most part, the staging of the play 
marks a new experience for both the 
play and the theater. Rather than play 
Othello on a traditional Shakespearean 
stage — a stage with heavy furniture, 
requiring set changes which interrupt 
the play — the College theater will 
present it in a modern concept of a 
Shakespearean stage. Only basic fur­
nishings will be used: a chair here to 
suggest Othello’s study, a dressing 
table there to suggest Desdemona's 
bedroom. Three large stationary arches 
will stand far upstage. Three larger 
arches will stand parallel to the pro­
scenium until the play begins, when 
they will be raised. A scrim in con­
junction with the larger arches will be 
used to mark act breaks rather than 
the conventional curtains.

by Sheryl Napol eon

Over 300 years separate Shakes­
peare’s original presentation of Othello 
and the forthcoming College produc­
tion. Yet, when asked if the aged 
drama has any televance for today’s 
audience, director Al Groh counter­
questioned, Are lust, greed, sensuality, 
suspicion and intrigue Elizabethan 
vices only?

Evidencing the timelessness of the 
drama is the fact that the script re­
quired few alterations aside from the 
updating of certain words to clarify 
their meanings. One of the impressive 
changes that Groh made comes in the 
opening of the play. The College's 
production will open with Othello’s 
lines from Act 2 and then return to 
Act 1 and proceed with the traditional 
sequence. Groh said, "We made the 
script change because we wanted to 
establish Othello's identity immedi­
ately. These lines from Act 2 revealed 
the dimension of the theme and 
extremes of Othel.o’s nature."

Granted the literal aspects of 
play will remain unchanged for

across with a rake of two feet on the 
upstage side to one foot on the down­
stage •— is for all practical purposes 
a semi-permanent stage. Platform en­
gineers Joe Kleban and Karl Knoec- 
klein agreed that the platform was a 
big project, so big that it had to be 
built in sections so it could be moved 
through the shop door. Before work­
ing on the actual platform, Kleban 
and Knoecklein constructed a scale 
model of the stage, platform, and 
arches so that each dimension and 
angle would be precise. The platform, 
the stage, and the lowered lift give 
the players several levels for the 
action.

Lighting technician Joan Tymchy- 
shyn said, “Because of the raked stage 
we’ll have to use more delineated 
lighting. We’ll have to define with 
lights areas usually denoted by con­
ventional sets. It should be very inter­
esting.”

Maybe it’s not the way Shakespeare 
imagined his Othello — with modern 
staging, basic settings, area lighting — 
but the old Globe Theater never had 
it so good.
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