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An Uneasy Ribicoff

program even more.

> And after 42 years in politics, rising 

nor, then Senator, with time off to run

It’s already time, 
the former Senator ' 
insists, for White 
House candidates 
to offer specifics.

o o o
The Senator, of course, has a plan 

up his sleeve, and a not-so-secret plan 
. „ w at that. “Felix Rohatyn is the only 

without saying something.” “ ” person saying anything, who has a
If the Senator is right, the lesser- perception of what the problems are

known candidates could attack, possi- and what to do about them,” he said.
n7tiVe^d?it'sthereforlheasHni”'’ 

Mr. Rohatyn, of course, is the Laz­
ard Fr&res investment banker widely 
credited with saving New York City 
from financial collapse. Senator Ribi­
coff said, “Somebody should go and 
see him."

Since he left government, the 72- 
year-old Mr. Ribicoff says he’s had a 
thoroughly good time. He serves on 
corporate boards, chairs a Council on 
Foreign Relatlons-New York Bar As­
sociation retrospective study of the 
Iranian hostage crisis, and heads a 
city tax abatement policy study. Next 
month, well ahead of the deadline, he 
and former Senator James B. Pear­
son, a Kansas Republican, expect to 
tell the Senate, at its request, how its 
rules and procedures should ba re­
vised.

Though a Connecticut resident, Mr. 
Ribicoff and his wife spend a lot of 
time here. “We try not to go out more 
than three nights a week,” he said.

the opposite side, irrespective of 
whether he’s good or not."

Nationally, he said, this is destruc­
tive. “The Presidency has become so 
complex that it’s virtually impossible 
for a President to know his job or 
carry out a program in less than two 
terms.” And while he’d mind less if 
the Republicans were limited to a sin­
gle term, he’d hate to see that happen 
to a Democrat.

“I know there are paradoxes and 
contradictions in this," he said, “and 
a lot of things can happen between 
now and 1984. But I also know the 
time’s short and it’s irresponsible to 
run for President without a pro­
gram."

the party to nominate from among the 
darker, perhaps weaker horses. And 
in the fall of 1984, the triumphant 
nominee might still be out there on the 
hustings without a program, an easier 
target for Republicans and a disap­
pointment to the voters.

o o o
“Whether you agree or disagree 

with President Reagan, his is the first 
landmark Presidency since Roosevelt 
formulated a series of social, eco­
nomic and political solutions that con­
tinued to dominate the American 
scene, whether Democratic or Repub­
lican,” he said. “He has had a consis­
tent philosophy, a program. He’s the 
only President I know who has kept 
his campaign promises, who has ad­
vocated and tried to achieve what he 
said he would.

“Nov; he’s in the position of his 
predecessors,” Mr. Ribicoff contin­
ued. “His program hasn’t worked el- ui—‘ a 
ther. Unless he can make it work, he “Butyouknow.youdo.” 
will be turned out in 1984." And after 42 years in polit.„,.

If the Democrats win, they’ll need a from Connecticut legislator to Gover- 
program even more. “You cannot nor. then Senator, with time off to run 
govern without one,” Senator Ribicoff the Department of Health, Education 
said. Should they try, they could end and Welfare, Just what has the Sena- 
up with another disposable President, tor learned that’s important?
“The world is actuated by hope and “Maturity,” he answered. "You 
rising expectations,” he explained, don’t become mature until you reach 
“No politician in recent decades has that stage of life when you don’t have 
been able to fulfill these expectations, to prove anything to anybody. More 
There is disillusion with the current importantly, you don’t have to prove 
leadership. The leader is turned out by anything to yourself either,”

ORMER United States Senator 
Abraham A. Ribicoff of Con­
necticut is an elder in the 
Democratic party, a man of 

rare dignity and as staunch a sup­
porter of its younger members as a 
grand seigneur is supposed to be. So it 
isn’t that he doesn’t genuinely like the 
array of Democrats running for Presi­
dent. He does, heaps praise upon them 
individually and considers each a 
friend. But what troubles him these 
early days of the 1984 campaign is that 
not one of the contenders has proposed 
what he considers a fully developed 
program for dealing with the nation’s 
problems or a process by which the 
goals may be achieved.

“No one stands for anything,” he 
complained the other day. “No one 
represents anything except generali-' 
rations. I know it’s early, very early, 
but the homework has to be done. 
Each one can’t just be against Presi­
dent Reagan. He has to tell us specifi­
cally what he, the candidate, is for. ”

The sartorially splendid Mr. Ribi­
coff was between appointments in his 
Park Avenue law office, to which he 
walks from his Manhattan apartment 
in all but the worst weather, and he 
was concerned not so much with win­
ning the Presidency for the Demo­
crats, though he wants that too, but 
with what he thinks will happen to 
candidates without concrete action 
plans.

“Some of those men are smart, am­
bitious and combative," he said, 
choosing his words carefully. “They 
are not going to let anybody get away 
without Raying Rnmothing,”

If the Senator is right, the lesser-

bly destroy, the front-runners, forcing “He’s the only one laying out an alter- 
th a riortir Tn nnminotn fmm ramnno fha nativa. and it’s thorn fnr tho oolrirto ”

Mr. Rohatyn, of course, is the Laz-
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‘Rear Window’ Success
Inspires Other Reissues

By ALJE AN HARMETZ

4

ll movies never die.

Wcoiccnd maltos Friday ovon batter

I seen on television and 
[. In addition, hundreds 
rn "Casablanca” and 
I Pacific” to “Charlie 
[Mildred Pierce,” are 
light a month at reper- 
|r college series.
In ‘A Star Is Bom’ to 
liters,” said Dan Fell- 
It general sales man-

I

Impts to re-release old 
I been successful. The 
lipany failed with the 
pf Rodgers and Ham- 
I Oklahoma!” Warner 
list broke even this fall 
rructed 1954 Judy Gar- 
I‘A Star Is Bom” in To- 
lork, Los Angeles and

Sicilian prince, also had interest for 
film buffs because the complete Ital­
ian version had never been shown in 
America.

No matter how well "Rear Win­
dow” does, it is not likely to outrun a 
few films that are even older.

Disney, which has never allowed its 
animated movies to be show on televi­
sion, re-releases them to a new gener­
ation of children every seven years.

Last summer, the 46-year-old 
"Snow White and the Seven Dwarfs” 
sold an $24 million worth of tickets, 
which is considered extraordinary. 
M-G-M’s 1939 “Gone With the Wind” 
has earned more than $50 million in 
rentals, selling $100 million in tickets, 
during its reissues.

ager at Warner’s. "And our five 
prints are booked to infinity. ”

The size of "Rear Window’s” suc­
cess — the movie has earned more 
than $1 million in a few weeks at less 
than two-dozen theaters — is beyond 
Universal Classic’s expectations.

Mr. Katz, the former head of the 
division who is a vice president of pro­
duction at Universal, said he knew 
the film had the intrinsic interest to 
make it a good candidate for success.

“You're not going to fool the film 
buffs,” he said. “ ‘Rear Window’ had 
an aura — out of circulation, not on 
television. It’s a detriment if a film 
has been on television.”
4 More Hitchcocks on the Way

“Rear Window” was never on tele­
vision because it was owned by Hitch­
cock, an extremely unusual occur­
rence in Hollywood, and he kept it out 
of circulation to increase its value. 
Universal Classics intends to follow 
“Rear Window” with four other out- 
of-circulation movies it recently ac­
quired from the Hitchcock estate, 
“Vertigo,” “The Trouble With 
Harry,” “The Man Who Knew Too 
Much” and “ Rope. ’ ’

Mr. Katz said the 1958 “Vertigo,” 
which stars James Stewart and Kim 
Novak, would be released next. “It’s 
a slightly kinky movie, a little ahead 
of its time,” he said. "We’re toying 
with the idea of releasing it in Vista vi­
sion, the process it was made in.”

Like “Rear Window,” “Vertigo” 
will start at theaters that cater to film 
buffs. “You must satisfy your core 
audience first,” Mr. Katz said. Uni­
versal is moving "Rear Window" to 
more mainstream theaters. In St. 
Louis, the studio will experiment by 
advertising the film on television.

“The Leopard,” a three-hour-and- 
five-minute epic of 19th-century Italy 
starring Mr. Lancaster as an aging

Special to The New York Times
I HOLLYWOOD, Oct. 30 — Spurred 
Ly the successful returns of Alfred 
jitchcock’s “Rear Window” and 
Bchino Visconti’s “Leopard” to ‘ 
ne big-city art theaters, classics 
■ions at several Hollywood stu- 
^Bare looking into re-releasing 
^»ld films.
ML the last month, “Rear Win- 

29-year-old film starring 
^■Jtewart and Grace Kelly, has 
^Beaking art-house box-office 
^B in New York, Los Angeles 
^B other cities. The 20-year-old 
H'd,” an Italian movie that 
^Birt Lancaster, has been suc- 
RKr playing for eight weeks in 
H:k.
HE.se of the expense of advertis- 
MLnaking prints and the slight 
■)f rich rewards, studios 
Mfe’e to put an aging movie 
^B^ular theaters, even an art 
■ere it must complete with 
iR&d comedies and dramas. 
E^>ers don’t charge us less 
IB e advertising 4 Rear Win-
■ of ‘E.T.,’ ” said James 

^■ntil recently was presi- 
^Brsal Classics.
■sig* Cleopatra’
Ml to Jane Alsobrook of 20th 
B Classics, Fox is consid- 

^Basing the 1962 Elizabeth 
^B Richard Burton “Cleo- 
^B eph L. Mankiewicz film 
H| ines because Miss Tay- 
^Biourth husband, Eddie
■ ■ leading man, Mr. Bur- 
fl| e filming abroad. The 
BEister for Fox because it 
Haon, even though it did 
^■for Fox’s share of the 
^Bmues to be $26 million.



A Playwright Whose Greatest Act Was His First
■

is Characters9 Lines

1
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would be worth looking at some of 
these plays in better productions than

Copyright© 1M7 by Tennessee Williams. Re­
printed by permission of New Directions Publish­
ing Corporation.

Copyright© 1945 by Tennessee Williams and 
Edwina D. Williams. Reprinted by permission of 
International Creative Management.

An
Appraisal

Two speeches of Blanche Du- 
Bois from “A Streetcar Named 
Desire":

Thomas Lanier Williams with his 
mother, Edwina, and sister, Rose.

-

Having great wealth sometimes 
makes people lonely! A cultivated 
woman, a woman of intelligence 
and breeding, can enrich a man’s 
life — immeasurably! I have 
those things to offer, and this does­
n’t take them away. Physical 
beauty is passing. A transitory 
possession. But beauty of the mind

demess of the heart — and I have 
all of those things — aren’t taken 
away, but grow! Increase with the 
years! How strange that I should 
be called a destitute woman! 
When I have all of these treasures 
lockedin my heart. (A choked sob 
comes from her) I think of myself 
as a very, very rich woman! But I 
have been foolish — casting my 
pearls before swine!

o
Tom Wingfield’s final soliloquy 

from "The Glass Menagerie":

I didn’t go to the moon, I went . 
much further — for time is the 
longest distance between two 
places—

Not long after that I was fired 
for writing a poem on the lid of a 
shoe-box.

o
... some things are not forgiv­

able. Deliberate cruelty is not for­
givable. It is the one unforgivable 
thing in my opinion and it is the 
one thing of which I have never, 
never been guilty.

Williams’s extraordinarily fecund and 
lyrical poetry, his mastery of dra­
matic moments and effects, and his 
ability to raise lowly characters to al­
most mythic size. If there is any liter­
ate person who has not encountered 
Amanda and Laura Wingfield, 
Blanche DuBois and Stanley Kowalski 
or Maggie and Big Daddy, his life is 
the poorer for it.

It is no coincidence that Mr. Wil­
liams’s characters provided career 
highpoints for a remarkable array of 
actors, most (though not all) of them 
women: Laurette Taylor, Jessica 
Tandy, Maureen Stapleton, Barbara 
Bel Geddes, Geraldine Page, Marlon 
Brando and Burl Ives, among many 
others. The film versions of the plays 
performed the same service for such 
stars as Vivian Leigh, Paul Newman 
and Elizabeth Taylor.

Daring Theatrical Innovation
The idiom of Mr. Williams’s works 

is indelibly linked to the decaying 
post-Civil War South, but his themes 
belong to no particular place or time. 
Mr. Williams’s characters live in ter­
rifying fear of death; they are tom be­
tween aspirations of the soul and hun­
gers of the body; they hope against 
hope that strangers will be kind.

Though Mr. Williams’s use of homo- 

once considered shocking, we see now 
that the sexual and neurotic compo­
nents of his people are highly theatri­
cal expressions of the ontological 
chaos that is man’s universal plight. 
And even so, not all Mr. Williams’s 
plays were psychosexual hothouses. 
The tone of “Menagerie” and “Igua­
na” is elegiac. There is humor in most 
of the plays, as well as an outright 
comedy in the 1980 “Period of Adjust­
ment.”

The daring theatrical innovations 
and psychological liberation that 
mark Mr. Williams’s breakthrough 
plays v/ere built on foundations laid by 
O’Neill and, of course, Freud. In turn, 
Mr. Williams has exerted an enor-

By FRANK RICH
It seems only too ironic that the last 

Tennessee Williams play to be seen on 
Broadway, “Clothes for a Summer 
Hotel” in 1980, was an attempt to ex­
hume the ghost of F. Scott Fitzgerald. 
For what writer more than Mr. Wil­

liams exemplified 
Fitzgerald’s notion 
that there are no 
second acts to 
American lives?

During the first 
half of his career, Mr. Williams 
produced a body of work that did and 
still does give our theater one of its 
few claims to greatness. Though Mr. 
Williams continued to write prolifi- 
cally for the rest of his life, the second 
act of his career cannot be said to 
have happened.

Yet the sad fall, while tragic, in no 
way diminishes the glory of what 
came before. Such is the timeless 
power of Mr. Williams’s major plays 
that he remains the most important 
and influential American playwright 
after Eugene O’Neill. He wrote at 
least two masterpieces, “The Glass 
?4enagerie” and “A Streetcar Named 
Desire,” as well as at least five other 
works, not all of them universally be­
loved, that are a permanent part of

/^“The

Perhaps I am walking along a 
street at night, in some strange 
city, before I have found compan­
ions. I pass the lighted window of a 
shop where perfume is sold. The 
window is filled with pieces of col­
ored glass, tiny transparent bot­
tles in delicate colors, like bits of a 
shattered rainbow.

Then all at once my sister 
touches my shoulder. I turn 
around and look into her eyes...

Oh, Laura, Laura, I tried to 
leave you behind me, but I am 
more faithful than I intended to 
be!

I reach for a cigarette, I cross 
the street, I run into the movies.or 
a bar, I buy a drink, I speak to the 
nearest stranger — anything that 
can blow your candles out!...

— for nowadays the world is lit 
by lightning! Blow out your can­
dles, Laura — and so goodbye...

For more than 35 years, the stream 
was unabated. He produced an enor­
mous body of work, including more 
than two dozen full-length plays, all of 
them produced — a record unequaled 
by any of his contemporaries.

There were successes and failures, 
and often great disagreement over 
which was which. In 1948 there was 
"Summer and Smoke,” which he 
wrote on Nantucket while sharing his 
house with his friend Carson McCul- 
lers (at his encouragement she was 
dramatizing “The Member of the 
Wedding”). It failed on Broadway, 
was a huge success in a revival Off 
Broadway and made a star of Geral­
dine Page, one of many magnificent 
leading ladies in Mr. Williams’s 
works (Laurette Taylor, Jessica 
Tandy, Vivien Leigh, Maureen Staple­
ton, Anna Magnani).

There followed “The Rose Tattoo,”

I left Saint Louis. I descended 
the steps of this fire escape for a 
last time and followed, from then 
on, in my father’s footsteps, at­
tempting to find in motion what 
was lost in space—

I traveled around a great deal. 
The cities swept about me like 
dead leaves, leaves that were 
brightly colored but tom away 
from the branches.

I would have stopped, but I was

It always came upon me un­

surprise. Perhaps it was a famil­
iar bit of music. Perhaps it was 
only a piece of transparent glass

name 
successors.

It took time for audiences to catch 
up with some of Mr. Williams’s major 
plays, which often found second and 
enhanced lives in revised versions and 
revivals. Already there is a small 
critical community that champions 
the plays that were received poorly by 
critics and audiences over the past 
twodecades.

In these works — among them, 
“The Milk Train Doesn’t Stop Here 
Anymore,” "Slapstick Tragedy” and 
“The Seven Descents of Myrtle” — 
Mr. Williams indulged in explicit 
metaphysical symbolism and allego- 
ry J he experimented with surrealism, 
mysticism and the new techniques of 
the theater of the absurd. Though it

I

® . A
The New York Times/Larry C. Morris

Tennessee Williams, left, in 1837 with Ella Kazan, the producer.

The Voice of Williams

TS^niticult to write. 1 lie turning 
rM„t as he saw it, was 1955, and after 
**caf’on a Hot Tin Roof” there was a 
noticeable decline in his work. To 
keen going, he began relying on a ritu­
alistic combination of ingredients — 
strong coffee, cigarettes, drugs and 
a'in the late 1950’s, Mr. Williams un­
dertook psychoanalysis, explaining, 
“If I am no longer disturbed myself, I 
will deal less with violent material.” 
His first postanalysis work was the 
1960 “Period of Adjustment,” a 
comedy *hat by common critical 
agreement was one of the slightest of 
hisworks. . .

He went back to his nightmares and 
reached further out for subject mat­
ter jn terms of subject and theme, he 
was a pioneer, working with dark, 
theater of the absurd or the theater of 
crueitv was fashionable.

“Tai Nieht of the Igt ...........

writing.
In the 70’s he was, characteristi­

cally, prolific, but success continued 
to elude him. “Smail Craft Warning” 
had a comfortable run Off Broadway 
in 1972, and at one point, the author 
himself made his professional debut 
as an actor in his own play, assuming 
a small role.

"Out Cry” was a quick failure on 
Broadway in 1973 and “The Red Devil 
Battery Sign” closed in Boston, al­
though it was subsquently presented 
in London. “Vieux Carre” had a brief 
Broadway run in 1979 (and will be re­
vived next month at the WPA). Of his 
later plays, his most popular was the 
poignant “A Lovely Sunday at Creve 
Coeur” in 1979.

His last Broadway play was 
“Clothes for a Summer Hotel,” a 
drama about Scott and Zelda Fitzger- 

,cn  _____ aid that proved to be one of his biggest
‘The Night of the Iguana,” which failures. Though wounded by the criti-

•/

and did not come to New York.
Mr. Williams, however, brought it 

<; back in a revised version in 1957 as 
4 “Orpheus Descending” and as the 

■ ' Marlon Brando-Anna Magnani movie, 
■ i!;? “The Fugitive Kind,” and in 1973 it 

was presented at the Circle Repertory 
Company.

To his amazement, Audrey Wood 
got him a job in Hollywood writing 
scripts for Metro-Goldwyn-Mayer at 
$250 a week for six months. He wrote a 
Lana Turner picture, worked briefly 
on a Margaret O’Brien picture and, 
disdainfully, began writing an origi- 
nal screenplay, which was rejected.

Still under contract, in a house at 
Malibu, he began turning the screen­
play into a play titled “The Gentle­
man Caller,” which slowly evolved 
into “The Glass Menagerie.” On 
March 31,1945, five days after its au­
thor became 34, it opened on Broad-

he was suffering with a shoulder 
condition.”

Mr. Williams’s secretary, John 
Decker, who shared the playwright’s 
two-room hotel suite, said that at 
about 11 P.M. Thursday he heard a 
noise from Mr. Williams’s room, but 
did not investigate. Yesterday morn­
ing at approximately 10:45 he entered 
the room and found him lying next to 
his bed.

Mr. Williams is survived by his 
brother, Dakin, a Collinsville, Ill. at­
torney, and by his sister, Rose, who is 
in a nursing home in Westchester 
County.

“I always felt like Tennessee and I 
were compatriots,” said Marlon 
Brando. “He told the truth as best he 
perceived it, and never turned away 
from things that beset or frightened 

. him. We are all diminished by his 
: death.”

the international theatrical reperto- 
ry: “Cat on a Hot Tin Roof,” “The • .
Rose Tattoo,” “Summer and Smoke,” sexuality and nymphomama were 
"Sweet Bird of Youth” and “The 
Night of the Iguana.” There are shafts 
of light in many of the lesser plays, 
too, though they dimmed considerably 
as Mr. Williams’s decline accelerated 
in the 1960’s and 70’s.

What Mr. Williams created at the 
height of his powers were vulnerable, 
lost, tortured people struggling for 
dignity, compassion and at least a 
measure of salvation in a world of al­
most apocalyptic cruelty. If that 
world was grotesque and nightmar­
ish, it was nonetheless, as the famous 
Williams phrase had it, “lit by light­
ning.”

That lightning was provided by Mr.

mous influence on the generation of 
writers that followed him. Hardly a . . 
month goes by without the production they originally received — especially I 
of a new American play that is written the autobiographical “Vieux Carre” 
in the patented Williams style some- of 1977 — they are unlikely to be res­
umes referred to, for lack of a better cued. Poorly crafted and sometimes -I
term, as “poetic realism.” Echoes of self-parodying, they have more to do j
his voice can be heard in the works of with the personal tragedies of Mr. Wil- f
Edward Albee and Lanford Wilson, to Hants's declining years than with the I
name just his two most prominent grandeur of his talent. <

Though he wrote an autobiography 
(“Memoirs”) and granted many in­
terviews, not all of Mr. Williams’s , 
own explications of his work and life 
can be taken at face value. But, along 
with his great plays, a fitting epitaph 
may b6 contained in the published af­
terword to “Camino Real” (1953).

“My own creed as a playwright,” 
Mr. Williams wrote, “is fairly close to 
that expressed by the painter in 
Shaw's play 'The Doctor’s Dilemma’: 
‘I believe in Michelangelo, Velasquez 
arid Rembrandt; in the might of de- , 
sign. H’O mystery of color, the re- 
demp"on °f all things by beauty ever- 
lastinH and the message of art that has 
mado“lese hands blessed. Amen.’ ”

beauty is passing. A transitory

and richness of the spirit and ten- pursued by something.
- •• • - — it always came upon me un­

awares, taking me altogether by

iar bit of music. Perhaps it was
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Wealth provides no 
shield from the fear
that someday we 
will be left alone-

The other day as I was wanting up Third Avenue, 
I was startled by the rushed breath of a cough 
sweeping my ankle. It came from a mouth set 
among rags, sucking the last smoke from a used 
cigarette. Her head was propped against the door­
way, her feet within inches of a man who stood 
reading the menu in Parma's window. If she had 
had a sense of whimsy, she could have stuck her 
bare, nailess toe into the cuff of his pinstripe pants.

His nostrils flared for a moment, took In the smell 
but failed to Identify it as urine mixed with four 
layers of clothing mixed with twice-eaten food 
mixed with oozing sores. A veritable stew of 
womanhood. The scent of our own dependencies.

I 1 \ [WHENEVER I see a baglady, I see my- 
\ V \ / self slipping past the edge of time and 
\ l\ / space into an abandoned doorway. 

\_I \_ / "We are all bagladies in our souls,”
says a friend who has certainly had her successes. 
She tells me of riding a bus recently when a baglady 
climbed on, heaving herself and her possesions 
through the door and up the steps. Some sense of 
pride or purpose, or both, pushed her past the seats 
reserved for the handicapped and elderly, down the, 
aisle to the back where one long, overheated seat 
served as an inspection table for the contents of her 
bags.

- The men continued to read their papers. “But the 
women became very tense, as if she were sending a 
current through them," my friend recounted. “We 
sat up straighter, drew our knees together and 
clutched at whatever was in our laps. When she got 
up to leave, there wasn’t a woman on that bus who 
didn’t turn to watch her safely down the steps, and 
gaze after her until she was no longer in sight. But 
she left behind a scent of vulnerability.”

It is a fearful scent of our own. Not Proust’s 
madeleines, but it sets off our imaginings. We can 
see ourselves rummaging through trash cans,

dear life because we know that stars have quirks. 
Why, just the other day one that had lost its grip fell 
through the roof of a house in Wethersfield, Conn.

I’ve known other stars to fall into black holes in 
space. Sucked in, crushed and extinguished. Of 
course there was no escape. Nothing ever gets out 
of a black hole. And there is no help for it. No cos­
mologist can go in with forceps and yank out a star.

So we dig our toes into earth for a gritty hold. We 
collect antiques and achievements to plant our­
selves in place. But we fall for love, we hope for 
eternity, and we see the evanescence of things, 
knowing that where we wish for monuments there 
are only mists.

If all goes well, our children grow and leave us. 
According to national statistics, the men we love 
will die before us or suddenly find commitment not 
to their liking. The more we open our hearts, which

seems to be the way with women, the more vulner- I 
able we are if cast adrift. What we gather about us I 

. can be carried in bags. What we hold dear is easily 1 
mobilized. ij

No job can stay us. No wealth can shield us from 
the fear that someday we will be left alone, shot 
forth from our magnetic field. We see our hearts 
bend with the burden of bags, move with rhythm 
but without purpose, gather in the castoffs of 
strangers’ lives because we have lost faith .in our 
own.

Is this why Helen Frankenthaler paints big? Why 
Judith Jamison perfects her leaps? Why Rosalyn 
Tureck spins and spins and spins Bach fugues, prel­
udes and fantasies? To weave herself into the fabric 
of his immortality? Is this why Lady Bird Johnson 
roots herself to the earth with wildflowers, and the 
astronaut Dr. Sally K. Ride offers herself up to 
space? Is this why I went to law school?

Perhaps.
Certainly centuries of legal principle should hold 

me in place. (I even studied Talmudic law, just in 
case.) And certainly my heart would come to rest in 
an office with a river view and a secretary outside 
the door.

“Making it,” “having it all,” securing our futures 
have been motivated in no small way by our identi­
fication with the baglady. Our accomplishments, 
titles and pension plans were to protect us from the 
future we saw out of the corners of our eyes as we 
stalked the streets or rode the buses.

But in crowded theaters and on quiet walks we 
whisper of our fear, “We are held in place by 
wrapped rags and shoppping carts.”

o o o
When I decided to leave the practice of law, a con- i 

cemed and careerless friend with grown children 
and an overworked husband called to register her 
distress: “If you become too involved with your 
husband and children there will be nothing left of 
you in the end. What about your autonomy?” She 
might as well have asked, “What about the bagla­
dy?” We both knew that was what she meant.

I did not tell her that no number of oil and gas 
deals or exciting victories in the New York Court of 
Appeals had banished the woman hovering above J 
me like a Chagall clock. Walking home late at night ! 
with a heavy briefcase in my hand, I had often 
fallen into step with a baglady pushing her cart. I j 
felt that I was walking with my future. i

I understand my friend’s concern. She assumed, 
as many of us have, that careers guarantee an end 
to dependency and vulnerability, which, in fact, are 
matters of the heart shying away from the brain’s 
reaches like toads scurrying beneath leaves. They 
are the consequences of need and caring and kind- I 
ness and generosity and tenderness — those things I 
which are a woman’s soul first and last, no matter I 
how much power and prestige are pressed on top. I

On Madison Avenue between 75th and SSth Streets I 
you can see a baglady who travels with a cat. How I 
she lassooed it and why it complied is a mystery. I 
But I can guess why she captured and tethered it to I 
her cart. That cat sits on top of her trash as its I 
crowning glory, the ultimate find, a beating heart.

I imagine that in her dreams she forgets which is I 
the self and which is the cat. He gives her a vision of I 
herself as sleek and bound in fur. She gives him her 
scraps. Outside Parma they eat fettuccine Alfredo I 
caught in discarded mussel shells.

Such is love.

Hers Barbara Lazear Ascher

We know that, like meteors, all that keeps us in 
orbit and shining—away from that doorway, those 
garbage piles — is our faith in gravity. In choosing 
love as the star to which we attach the heart’s invis- 

see ourselves rummaging through trash cans, threads, we shoot through the atmosphere, 
reaching for a tin can because it will, make a perfect cling as we spin through the galaxy and hold on for
cup, rejoicing in rags because they warm the feet.' 
Even women with regular jobs can imagine this.
Even those with five-piece place settings for 12.
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“THE Rachmaninoff Trio has 
Lfl B-Jhad a checkered history. The 
JI violinist, Tatiana Feigin and 
L....1 her brothenEugen^^Mjoi

in William Gibson’s “Monday After 
the Miracle” earlier this season, is al­
most totally different in this role: he’s 
shy, hesitant and quite poignant in his 
delineation of Eugene’s lonely, cir­
cumspect existence.

J. T. Walsh is almost as good as his

brother. He underplays the canned 
bombast in those inevitable speeches^ 
in which Edouard must rail against- 
the Academy that rejects his radical’ j 
paintings, and, by the end, he conveys, J 
with red-eyed weariness, the obses-, I 
siveness of his artistic calling. As the" I 
woman who so excites both men, Coo- | 
cetta Tomei is cold and unconvincing 1 
She seems to be posing even when sfe . I 
isn’t sitting for one of Edouard’s por­
traits; she never projects the imap-- I 
native fervor that led Berthe Morisot 
to champion Impressionism by organ­
izing the fledgling movement’s first 
rump exhibition.

Irene Lewis’s staging contains no' 
surprises, but Kevin Rupnik’s garden 
studio set and James F. Ingalls’s 
lighting are in the proper Impression­
ist spirit. One would like to rationalize 
the writing by calling it impressionis­
tic as well, but I’m afraid that the cor­
rect adjective for “Lumiere” is more 
plebeian—sketchy.

What the play truly aspires to be, 

the Impressionistic movement during 
its early, revolutionary days. Unfortu­
nately, Mr. Marcus never rises above 
the geometry of his love triangle, and 
he doesn’t even serve that conven­
tional story with the ingenuity and 
conviction it requires. In “Lumiere,” —. |
the big names can’t disguise the fact (( iniTiTl 0 Ik/ 3| (P in zl
that the characters otherwise have lit- WllVvA t=>o 2L 11 All |
tie definition or point. While there’s 
nothing wrong with writing a play 
about famous people, it’s a mistake to 
assume that the audience will find the 
famous fascinating just because 
they're famous.

Stage: ‘Lumiere, ’Life and Times ofFreres Manet ■  
plate the creaky (and finally sputter­
ing) narrative machinery that is used 
to send Berthe back and forth between 
the Manets.

The dialogue, while sometimes in-' 
telligent, can lapse into cliches. Ber­
the refers to Edouard as “the only 
man I have ever loved and the only 
man I ever will.” When one character 
asks “May I speak frankly?”, another 
replies, "I have never known you to do 
otherwise.” Berthe’s social-climbing 
mother, forever prattling on about 
this or that “impossible marquis," is 
an outright cartoon. At those times 
when Mr. Marcus decides to work in 
the requisite art history, the chat 
tends to recall Hollywood’s old-time 
biographical movies. Complaining 
about his brother, Eugene tells Ber­
the, “Edouard made me sit for that 
picnic picture — he just wouldn’t take 
no for an answer.”

That moment aside, Eugene is the 
most interesting (even if the least fa­
mous) of the three principals. If we 
are ever moved, it is by his sad recog­
nition that he is “not gn extraordinary 
person” like his gifted sibling but, in­
stead, a lost soul with “no real idea”  j o  of his role in life. William Converse-

the-book romantic comedy. -------  Roberts, who was the fiery John Macy
What the play truly aspires to be, establishment esthetic credo with his ’

however, is a journey into the heart of moneyed upbringing. Rather than ex- 
t—---------- j.._5— amine these issues, the author just an­

nounces them. The play’s six scenes 
are too episodic to allow the develop­
ment of any thought or emotion, and 
we are often left instead to contem-

CWEMACrTY 
FIVEPLEX1ST-3W0 
FRESH MEADOWS
JACKSON Mi-0242 
JACKSON HEIGHTS
UA

r~ IDDIE and Beth love each other 
| Jj desperately, but there’s a 
M rai hitch: Eddie will never leave 
L—I his wife. Gene, who is Eddie’s 
kindly but nebbishy brother, also 
loves Beth, but she likes him only as a 
friend. Will Beth, if she can’t have the 
dashing Eddie, settle for less by mar­
rying Gene? Will Eddie leave his wife 
after all and come to Beth’s rescue? 
Such are the timeless questions raised 
by “Lumidre,” the new play by Don­
ald Marcus at the Ark Theater Com­
pany in SoHo.

But there’s a hitch to “Lumiere,” 
too. Its characters are not named 
Eddie, Gene and Beth, and its setting 
is not, as one might assume, the New 
York of Philip Barry or Neil Simon. 
The two brothers in Mr. Marcus’s play 
are none other than Edouard and Eng­
ine Manet; the woman in the middle 

I is Berthe Morisot; the setting is Paris 
in the 1870’s. Or so the program tells 
us. Were it not for the period costumes 
and frequent references to art, you 
might not guess that “Lumiere” 
wanted to be anything other than a by-

lumiere, by Donald Marcus; directed by Irene 
Lewis; scenery designed by Kevin Rupnik; cos­
tumes designed by Richard Hornung; lighting 
designed by James F. Ingalls; sound designed 
by Daryl Bernstein; production stage manager, 
Rebecca Lynn. Presented by the Ark Theater,. 
Mr. Marcus, Lisa Milligan and Bruce Daniel, di-. 
rectors. At 131 Spring Street.

Berthe Concetta Tomei' 
Madame Morisot Kate Wilkinson 
Mirella Denise De Long 
Edouard J. T. Walsh 
Eugene William Converse-Roberts»
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By HERBERT MTTGANG

said. “I started out as a tackle and 
then became a halfback and quarter­
back — I was the only one who could 
remember the signals.” At one point 
he resigned as varsity quarterback to 
devote more time to his studies; in

Special to The New York limes
SOUTHAMPTON, L. I. — When he

The New York Times / Rocor Thurter

Irwin Shaw

writers and actors and directors in the 
1950’s has echoes in his novel, “The 
•Troubled Air,” and his current novels 
and short stories about changing 
American lives here and abroad.
In a Cheerful Mood

He was seated at his desk the other 
day, casually dressed in a red polo 
shirt and blue sweater, red socks and 
loafers, puffing on a Punch cigar after 
lunch. The light from a glorious win­
ter sky over the Atlantic side of Long 
Island filled his orderly workroom, 
outlining his solid frame and brighten­
ing his gray hair and leonine head. In 
a cheerful mood, he talked about some 
of the high moments he has experi­
enced.

“There was the day I caught a win-

mous for his 1938 antiwar play, “Bury 
the Dead,” Irwin Shaw was offered 
steady work and some fatherly advice 
by the head of the RKO studio in Hol­
lywood: “Come out here, get married, 

the time you’re 30, you’ll lose your 
ideals—and then ynu’Uhphanny.'*

He declined the advice andTstruck

and time in the hospital, he felt inti­
mations of mortality. He has recov­
ered, but the old quarterback no 
longer can move to his left with the 
grown-up writer-jocks in the Hamp­
tons or go sliding down a slope in 
Switzerland. He leaves that to his son, 
who is an all-round athlete. But every 
experience counts for a storyteller. He 
put aside one novel and wrote another, 

I “ Arrpnfahlp T ncaoc ” urhirh name. Airf

Icelandic and Macedonian. In March, 
. I’ll be going over to England, where 

‘Acceptable Losses’ is being pub­
lished. And I’m about to begin on my 
next novel. I have the idea and the 
title, but I’m trying to work out the 
form. The last novel emptied out my 
reserve. I have the feeling that the 
reservoir fills up until it overflows and 
then you begin writing something.”

Mr. Shaw pointed to the Olivetti 44 
manual typewriter next to his writing 
chair.

“I keep one here and another just 
like it in Klosters,” he said. “I like to 
hear the noise of the keys striking the 
paper. And sometimes the keys get 
jammed and I have to stop, but I’m 
too old to change for any of the new 
machines. This one also has some 
keys with French accents on them for 
writing to friends in Europe and going 
over translations of my work. I’m also 
thinking of doing my memoirs — so 
much has happened — but first the 
reservoir has to fill up for the next 
novel.”

a few months ago and was touched off 
by his brush with death.

Its protagonist confronts a threat 
that forces him to look back upon inci­
dents in his life, searches himself and 
imagines mysterious human forces 
and presses on. Like his previous 
novel, “Bread Upon the Waters,” it is 
set in the United States, and several 
critics considered it to be. more in­
tense than some of his earlier popular 
fiction.

That word, "popular,” is something 
of a red flag for Mr. Shaw. “I cringe 
when critics say I’m a master of the 
popular novel,” he said. "What’s an 
unpopular novel? Can you beat the 
ending of the ‘Odyssey’ or the Gos­
pels? They’re enormously entertain­
ing. Now I’m sometimes regarded as 
just a popular writer, but so were Tol- ' 
stoy, Dickens and Balzac and the 
ghost looking over all our shoulders, 
Shakespeare.”

Still, many of his old readers 
remember the Shaw who wrote such 
short stories in The New Yorker as 
"Sailor Off the Bremen” and “The 
Girls in Their Summer Dresses” and 
wonder if his style and themes have 
changed in recent years.
‘More Generous Views’

“I think I’ve become more generous 
in my views. When you’re young, you 
look at things directly. Nov/1 have pe­
ripheral vision. I’m still trying to 
write clearly, and amusingly, without

those years an athlete had to be a 
scholar, too. A listener, of course, was 
reminded of “The Eighty-Yard Run,” 
one of his best-known short stories.

With a twinkle, he said, "I shouldn't 
have done it, but when ‘Bury the 
Dead’ was put on in New York and the 
audience called, ‘Author, author,’ I 
went up on stage and joined the cast 
and felt great. Now, writing for the 
theater is such a hit-or-miss thing — 
you’re supposed to bat a thousand. If a 
baseball player gets a hit one out of 
three times at bat, he’s a star. It’s al­
most an act of charity for a play­
wright. Imagine telling Sophocles or 
Shakespeare or O’Neill: ‘One set and 
only three characters. ’

“Now,” he said, "I’m pretty much 
devoting myself to novels.”

In the Army, he recalled, there were 
two especially memorable days: “The 
greatest single public high moment 
was entering Paris with the Fourth 
Division and going up the Place de la 
Concorde with our helmets on, and 
capturing Germans, and heading for 
the Ritz Bar and the Dome, and drink­
ing brandy when the city was free for 
the first time since the Nazi Occupa­
tion. The other great private moment 
came a few months after the war 
ended, and I got out of the Army and 
came home to my wife in the apart­
ment we had on 74th between Second 
and Third and shed my uniform and 
said, ‘I’ll never have to put it on 
again.’” ...

In the last two years, after an illness pretension, and avoiding rhetoric for .j «... »„«. ‘its own sake, though I admire it m
others when it comes off. You know, 
you get a little blasO, after the thrill of 
having your first stories published, 
and begin to carp at reviews or yell at 
your publisher, though I think ‘Ac­
ceptable Losses’ was published very 
well.

“But then you begin to add it all up 
and feel right again. My books are 

‘Acceptable Losses,” which came out_ published in 25 languages, including

Irwin Shaw, 70, Working and Still Independent
half of this century’s turbulence. He 
experienced some of its more extreme 
moments himself and put a lot of the 
experience down on paper. He lived in 

-----------------,___ ______ . Brooklyn during the Depression and 
was still in his early 20’s and newly fa- wrote a play, “The Gentle People.” In 
------—■_____________— world War II, he served as a private 

first class and later a warrant officer 
in the Signal Corps, which provided 
the background for his war novel, 

--- __________ --------------- , "The Young Lions.” The Hollywood 
get a house with a swimming pool. By and television blacklisting period for

ideals—and then you’ll be happy.'

out on his own to become the author of 
12 novels, a half-dozen plays, eight 
collections of short stories, a couple of 
books of reportage and a number of 
forgotten screenplays. Today, he has 
a new young audience of readers who 
have seen the television series based 
on his novel, “Rich Man, Poor Man,” 
and have noticed the lengthening row 
of his titles on the bookshelves.

And he has a house with swimming 
pool here in Southampton and another 
house in Klosters, Switzerland, where 
he and his wife, Marian, spend about 
five months of the year, and a grown 
son, Adam, also a writer, who lives in

__... ■ . . . . * . , cnirt “T ctnrtod nut nc n fanlelo anri all without being indentured to a 
movie studio.

Irwin Shaw’s life—he'll be 70 years 
oldon Feb. 27— and independent writ-' 
ing career coincide with just about
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Wilhelm Grimm

been published, promising to refund 
the payment in full "if this is ever 
found not to be the case. ’ ’

The first English translation of 
“Grimm’s Fairy Tales” was pub­
lished in London, between 1823 and 
1826, and the tales have since been 
translated into dozens of other lan­
guages.

Because of the popularity of the 
tales, and because they are in the 
public domain, dozens of books in­
clude one or more stories. Earlier 
this month, Doubleday & Company 
published in paperback its critically 
acclaimed “Grimms’ Tales for 
Young and Old,” translated by Ralph 
Manheim, the first new translation of 
all 210 tales in half a century. A 
spokesman for Pantheon Books, 
which published “The Complete 
Grimm’s Fairy Tales” in 1945, said 
that the book had been reprinted sev­
eral times since then “and continues 
to sell and sell.”

In 1973, Farrar, Straus & Giroux 
published “The Juniper Tree,” a two- 
volume collection of 27 Grimm stories 
with illustrations by Mr. Sendak. The 
translator of the new story has not 
been chosen, but Farrar, Straus said 
that it planned to publish the book 
next fall or early in 1985. Mr. Sen- 
dak's illustrations for the new tale 
will be in color.

“I was fearful it would not be an ex­
ceptional tale, because usually when 
you make an excavation you don’t ex­
pect to find Pompeii,” Mr. Sendak 
said. "But there it was, wonderful, 
beautiful and touching. My major 
Challenge is that thav’rA sn cmnrl as

Widely Respected Scholars
“You have to be careful about read-. 

ing things into the Grimm stories, be­
cause they did not punctuate every­
thing with morals or messages; 
that’s why they are so good,” said Mr. 
Sendak, a longtime Grimm admirer. 
“But this story seems to me to say 
that this brave, upright, God-fearing 
child is worthy of her mother’s love. 
She acts as though she knows that, 
being an 18th-century child, nothing 
comes easy. In fact, St. Joseph seems 
to me to be more a mirror of the 
child’s sterling character than impor­
tant in himself.”

Although known to the public pri­
marily as storytellers, the Grimm 
brothers were widely respected 
grammarians and literary scholars 
who planned and produced the first 
volume of the 16-volume German dic­
tionary. Jakob Grimm, one year 
older than his brother, is regarded as 
the father of modern philology — the 
study of language. His Grimm’s Law, 
modified only slightly in ensuing 
years, describes the relationships in 
Indo-European languages. Wilhelm 
was a literary scholar and historian.

But their crowning achievement 
was their collecting and reworking of 

I t >rds.
“As far as we can tell, the manu- 

s ript was in the possession of the
| f mily of this little girl,” said Mi- 

c ,ael di Capua, editor in chief of Far- 
r r, Straus & Giroux, which has pur- 
c lased the 167-year-old unpublished 
I anuscript and plans to publish it in 
t x>ut a year, with illustrations by 
1 aurice Sendak.

! Mini’s family consigned the manu- 
! :ript in 1974 to J. A. Stargardt, an 
t iction house in Marburg, West Ger- 
i (any. It sold the work on June 12, 
1 >74, to Martin Bresslauer, a New 
i ork dealer specializing in rare 
t lanuscripts and books who had out- 
t Id the Bruder Grimm Museum in 
1 assel, West Germany.

Mr. Bresslauer, in a telephone in- 
t jrview yesterday, said that he listed 
i re manuscript for sale in his cata- 
1 )gue five years ago for $21,000. “My 
< atalogues are distributed among a 
I mall number of prospective buyers,. 
; nd none of them was interested at 
I he time,” he said.

Mr. Bresslauer said that he then 
I ut the manuscript in a bank in New 
fork. “I forgot all about it,” he said, 
‘because I have quite a lot of books. 
Sarlier this year, Justin Schiller told 
ne he was publishing a catalogue of 
hildren’s books and asked if he could 
nclude this. I generally don’t do that 
;ort of thing, but I let them have it on

• jonsignment for $26,000.”
The Schiller company, a New York 

iealer specializing in early children’s 
woks, listed it for sale in its cata­
logue, along with some 200 other chil­
dren’s books, manuscripts and re­
lated drawings. “We knew that pub­
lishers would be very interested in it, 
and they were,” said Raymond M. 
Wapner, a Schiller partner. Indeed, 
the catalogue description stated; “It 
is a tale that would be eminently 
worth publishing. ”

Farrar, Straus & Giroux moved 
quickly to purchase the tale, buying 
it, Mr. di Capua said, for a “a sub­
stantial five-figure price.” Mr. Wap­
ner wrote to Mr. di Capua that each 
previous source “guarantees the let­
ter to be as represented,” and the 
Schiller company also guaranteed in   o. „ J._ 
writing that the manuscript has never cnallenge is that they’re so good as 

prose, what can an illustrator do to 
complement them?”

The story tells of a mother who 
, sends her daughter into the woods to 

save her from impending war. The 
unnamed child, variously referred to 
as "the child,” “the good child,” “the 
poor child” and “dear child,” is led 
by her guardian angel to the hut of an 
old man who gives her shelter, and 
whose kindness she repays by serving 
him faithfully for what she thinks are 
three days but which are actually 30 —-- ----- . .
years. When she finally leaves, he re- metz, “but the Grimms are inq 
veals himself to be St. Joseph and ” 
gives her a rosebud, saying that she 
will return when it is fully bloomed.

The guardian angel returns the 
child to her aged and still heartbro­
ken mother. “They sat together the 
whole evening in great joy, then went 
to bed serenely and calmly,” the 
story says, “but the next morning the 
neighbors found them both dead; they 

I had blessedly departed this life, and 
between them lay the rose of St. Jo­
seph in full bloom.”

There are brief elements in the 
■ story of an earlier Grimm tale, “St. 
1 Joseph in the Woods,” and like many 
1 of those other tales the new one does 

not admit to easy interpretation or 
analysis.

4 Fairy Tale by Wilhelm Grimm Comes to II 1s;
the folk tales that they c^B 
joled their sources into tel^B.,,  ,4 

Jakob’s love of words^B-
helm’s vivid style added upW , 
ary landscape of unfoflBs 
wicked stepmothers and br^B"> 
diers, wily foxes and sang^B 
wolves, gingerbread houses»^H 
creepy castles, evil forests^B 
malevolent witches. But there ^B 
other dimension to the GrimmB 
“German folklore was burden^B 
nationalism,” said Professor^B 

of that.” '
An Eductional ‘Must’

The tales were addressed to 
dren, according to Mr. Manh^B 
which is why they were translatB| 
"fairytales.” But, he said, “Tal^B 
Young and Old” is much closer t|B 
German title, “Kinder-und HausM 
chen.” Indeed, W. H. Auden, B 
ranked the tales next to the Bib|B 
importance, described them asB 
educational ‘must’ for adults.” B

A recently published book, ‘IB 
Fairy Story Too Many,” by JohM 
Ellis, contends that the Grimm iM 
tales originated in a literary frB 
Professor Ellis, who teaches GeriB 
literature at the University of CaliBj 
nia, Santa Cruz, argues that the uj 
have little to do with German folklfl 
and that the brothers’ sources wei 
not authentic folk storytellers and, 1
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Oldest of its kind, 
it is still afloat.

Tho Now York Times / Ira Wyman

Louisa Solano, owner of the Grolier Book Shop.

Boston Bookshop’s Birthday:
Poetry and. Dancing in Sfev t

reiu, an 
novel,”

In rare books, and she bc^,™ profi­
cient at appraising, which she contin­
ued on her own until recently. sar 
married twice and divorced quioiuy 
lVWhen Mr. Caimle died 10 years ago 

i oho wanted to buy tho store but had no 
money. With the help of tho executor 
of tho estate, 15 friends wore found to 
guarantee $1,000 each toward a 
$15,000 loan, and she was in business.

She decided to purge tho Inventory
• end Roll only poetry,‘*1*4 nlwnyo _____ r w_____________ w
: that as the "main function of the cansee that all this poetry exists?”1

a teen-ager. 1 dusted the bookshelves 
and swept the floor and ran errands. 
And 1 listened and listened. I tore 
down Saturday mornings with a cup 
of tea for Gordon and sat on the steps 
of the bookstore waiting for him. I 
often drank the tea myself because 
his hours were very irregular. ’ ’

As were his business habits. “His 
correspondence was stuffed under the 
middle cushion of the couch,” Miss 
Solano said. “And bills he considered 
paying were stuffed Into the back be­
hind the pillows.

1 'Gordon displayed some of the first 
paintings by E. E. Cummings," she 
said. “ ‘Howl’ was read there by Allen 
Ginsberg . Conrad Aiken was con­
stantly in. Ezra Pound, when he was 
at St. Elizabeth’s Hospital, ordered 
his books from Grolier. And Law­
rence Ferlinghetti wrote about the 
Grolier in his 1887 book of poetry, 
“The Secret Meaning of Things.”

“In the early days when 1 was 
there,” Miss Solano went on, “the 
writers who came were in their 50’3 
and 60’s, scholars and gentlemen, all 
dead now. Those are the ones I vividly 
remember. Later, in the 60’s, the 
younger poets began dominating." 
Among them, Miss. Solano recalls, 
were William Corbett; James Tate, 
who won the Yalo Younger Posts 
Award In 1886; the novelist Jim Har­
rison and the writer J. D. Reed. Not 
all were lovable. Sometimes the Gro-

store," she said. “And in the Id’s 1 
poetry publishing proliferated. A lot I 
of small presses sprang up and many 
trade houses also began publishing j 
poetry. It seemed to be an outgrowth 
of the 60’s, when everybody was dis­
covering themselves or God or poet­
ry.”

The store went from the 400 titles . 
Mr. Caimle carried in 1973 to the 9,000 
titles In the current inventory — all 
books of or about poetry.

“There was a personal leaning I 
too,” Miss Solano said. "My apolo- I 
gies to the Brontbs and Trollope and I 
Dickens, et al., but I love poetry,” she I 
said, "because it has always been the I 
underdog and because poetry comes I 
the closest to portraying the human ■ 
soul.” „ , I

She lived with monkish frugality In | 
the early years. “I ate peanut butter I 
and rice and beans for five or sue 1 Er—fe; qnirt “I wore blue jeans because i I

ffiopt I Wk home $50 a week until

UPin die first year her sales averaged ' 
30 books a week; on a good day novi 
she sells almost three times that.

She lives with four cats and the dog

iSZ®! ™ln a 3n,a" arbor-
So 1B the center of her I 1 

—- uro — along with bel canto opera, an 1
reC«l oiiickiy occasional "good Victorian novel," I <orceu h lots o{ pOetry reading) woridng in the

vegetable garden and visiting 
friends.

She writes only a little “bad poet­
ry," she said, but she does not try to 
got it published. “It doesn’t seem to 
matter,” she said. “I’m a very happy 

_________ r ________ _ woman with a cause — keeping this 
and soli only poetry. “I'd always seen stf>re and poetry visible so that people I

CAMBRIDGE, Matin. 
MkIT whs an unusual birthday 

H party. But then it was for a very 
II special celebrant — tho Grolier 

L ..J Book Shop, which has been an 
institution here in Cambridge for 
more than half a century.

. Louisa Solano took over tlio emi­
nent establishment, the oldest extant 
poetry shop In America, in the sum­
mer of 1973. For Miss Solano, owning 
n bookstore had been a dream since 
childhood. On her 10th anniversary ns 
proprietor she got permission to close 
off part of Plympton Street, around 
the corner from Harvard Yard, In­
vited a few hundred customers, 
friends and poets, and held a party. 
There was a birthday banner and 50 
blue and green balloons (for tho 50 
years of the shop’s existence) and a 
Brazilian jazz band and Caribbean 
food and barbecued tidbits and the

owner’s plump dog, Pumpkin, in 
orange lei.

Guests danced or sat at tables cov­
ered with blue and white paper cloths 
listening to 12 poets, among them Joel 
Oppenheimer, William Corbett and 
Ai (she uses only her first name), 
read their work from the sidewalk in 
front of the shop.

Louisa Solano vias involved with 
books long before she set foot in the 
Grolier Book Shop. “I can’t remem­
ber ever not reading,” she said re­
cently, over morning tea and sugar 
cookies in the backyard of an apart­
ment she rents in East Cambridge. “I 
had an aunt who worked at Macmil­
lan, and every Christmas she sent us 
huge boxes of books. I had a passion 
for them — not just the contents, but 
the feel, the smell.

“When my sisters and I were chil­
dren my father used to take us to 
Widener— that’s the Harvard library 
— and let us run around the stacks. 
Oh, the smell of those stacks 1 I prob­
ably read a lot of things a child 
shouldn’t. I fell in love with the Victo­
rian novel because there were so 
many of them there. I read my way 
through the library.’ ’

Her father, Louis Solano, is an 
emeritus professor of romance lan­
guages and literature at Harvard. 
Louisa, the second of five daughters, 
thought at one time that she wanted to 
be a professor too. Then she thought 
about being a writer. She finally de­
cided that she would be a bookstore 
owner; she had “a very romantic” 
idea of the occupation, she said.

“I had read ‘The Haunted Book 
Shop’ by Christopher Morley and that 
influenced me,” she explained. 
"Owning a bookstore vias like some­
thing out of Dickens. It was 'The Wind 
In the Willows’ also — all It needed 
was the Rat padding around in his 
slippers.”

She was 15 years old when she 
began viorking ;n the children’s sec- 
ttou of the Cefridge Public Library. 
One day an older friend from the li­
brary took her to the Grolier shop, 
which had been started in 1927 by 
Gordon Caimle. It stocked an inter- an were lovaoie sometimes me uro-

ejJSlCU long enough by then to bxivo Inthoo^x-- ---yiiot r, lob at Good-
acquired that encaBlnc paiina iiwi opwro.a Boston stvrothatJapccinllzc3 
good aging boolwhopn have. And Mr. k.-------
Caimle had made it the meeting 
place for local and visiting poets, who 
cat on a big sofa in the front wlndov', 
arguing and talking amid tho ladep 
shelves and tho framed photographs

F- that still peer down from their h$> 
’ places on the walls. f

“I walked in and’felt I’d tome 
home,” Miss Solano said. Ftt more

SS wm>Tlrun ,or
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Isaac Asimov’s first law of robotics:

$1 Billion More Urged for Schools
Continued From Page Bl

t

David Bird
Maurice Carroll

ence, said.
In tneir convocation speeches Mon­

day and yesterday, the experts 
i .................... ............ .....................
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Day by Day

Furry Offerings at the Bank 
■sphere was a little extra diversion 
U yesterday for the people in the line 

that inched up to the tellers at the 
Chemical Bank branch at Madison 
Avenue and 52d Street — cages of 
dogs and cats.

The animals had been put there by 
the American Society for the Preven­
tion of Cruelty to Animals, which is 
trying an outreach program for its 
adoption services. There was mew­
ing, whining and some barking. “We

try to onng quiet uugs, cAp.u...-u j 
Gurdon Metz, a volunteer, as she 
rtUWWUV-, — ———- —-------j-------------- u t

began yapping. "A lot of barking is ir­
ritating to the bank. ’ ’

“I’d like a nice orange kitten," said 
Suzy Algar, who works nearby, “but I 
already have a cat and a dog, and my 
husband would probably kill me if I 
brought another home. ’ ’

A friend managed to get Mrs. Algar 
away and back to her office at Scrib­
ner’s.

Koch ChangesHisDiet ,
Oince being felled briefly by what shushed a black curly-haired dog that 
« he described as a “monster beganyapping. “Alotof barkingisir- 
meal" of spaghetti, veal parmigiana 
and wine on Sunday night, Mayor 
Koch has been eating carefully.

Lunch on Monday, he said, was 
tuna fish. Dinner was salad and 
chicken with garlic. Breakfast yes­
terday was orange juice and coffee. 
Lunch was bluefish and coleslaw. 
Dinner last night was fish again.

What, then, was that plate of cook­
ies doing on the coffee table in his of­
fice?

“That’s my temptation test,” the 
Mayor said, “which I’ve passed. I 
don’t eat those. I leave them out for 
newsmen and deputy mayors."

At that, Deputy Mayor Kenneth 
Lipper helped himself to one.

The Indirect Approach
“Viriff hen you’re a white-collar work- 

wW er, you can’t shut down an as­
sembly line,” Bernice Krawczyk said 
yesterday as she stood with a line of 
chanting pickets in front of the Lin­
coln Savings Bank at 20 West 48th 
Street. “So you have to find another 
way to pressure a company.”

Miss Krawczyk is the director of 
the publishing division of District 65 
of the United Auto Workers, and the 
union was not only picketing but also 
withdrawing SI million of its money 
from the bank to voice its feelings.

The union had nothing against the 
bank. The protest was aimed against 
the publishing company of Harper & 
Row, where workers have been with­
out a contract for five months. They 
say the company is trying to drive too 
hard a bargain.

The union was trying to put pres­
sure on one of the bank’s trustees, Dr. 
Kenneth B. Clark, who is also a direc­
tor at Harper.

Dr. Clark, who is also emeritus pro­
fessor of psychology at the City Uni­
versity of New York, declined to com­
ment.

"As a tactic, I don’t think it's suc­
cessful," said Edward Miller, gen­
eral counsel for Harper. “I think it’s 
strengthening the resolve of the direc­
tors.”

cost, nor did they ask. He did mention it I 
in a news release and discussed it when I 
reporters asked about financing. The I 
Chancellor said the omission was not 
deliberate.

His proposals included some that 
would cost little money — setting up 
volunteer corps of 300,000 "mentors” to 
work with high school students, for ex­
ample — and other, more costly 
changes.

They included funds to improve staff 
training and for special education; for 
more guidance counselors and for an 
expanded full-day kindergarten pro­
gram. Mr. Alvarado also wants to re­
duce the average elementary-school 
class size from 33 to 25, to purchase 
more computer equipment and to pro­
vide work experience for 300,000 high 
school students.

"Either we will pay now or we will 
pay more later," Mr. Alvarado said, 
citing the cost of welfare and unem­
ployment benefits. "We are engaged in 
nothing less than a war — a war on ig­
norance. A war on mediocrity. A war 
on Inequity in education."

Constitutional Views
Abortion should not have been made 
W a constitutional question, Fed­
eral Judge Whitman Knapp said yes­
terday. It should have been legislated 
state by state, he said, but the Su­
preme Court decision legalizing abor­
tion had created “polarization” that 
was “unhealthy for our country.”

A decade ago, Mr. Knapp headed a 
commission that investigated the 
New York City police. Yesterday, 
with a search under way for a new Po­
lice Commissioner to replace Robert 
J. McGuire when he steps down at 
year’s end, the judge was the first lec­
turer in a course on ethics at the New 
School. But not a single question was 
asked about the police after he 
brought up abortion.

He suggested respect for differing 
opinions, whatever the topic. Why 
should people criticize religious lead­
ers who seek to change the law to 
curb abortion? If a clergyman testi­
fied against the death penalty, he 
said, “I don't suppose anyone would 
be upset.”

But his audience was upset with his 
analogy. Letting legislatures, not 
courts, decide on abortion, someone 
suggested, would polarize society 
even more.

“Why should you bring religion into 
a question when the Constitution rules 
against it?” asked another.

“You and the Supreme Court feel 
one way," Judge Knapp said. “I feel 
another."

testimony. “I like his style—the fervor 
and hope he expresses,” Mr. Walsh

At the same time, Mr. Walsh, who is 
from Franklinville in the western part 
of the state, said it was unlikely that the 
Legislature would give Mr. Alvarado 
the amount of money he is talking 
about. Last year, for instance, the state 
increased education aid statewide by 
S205 million. Of that increase, $80 mil­
lion went to the city, for a total of $1.4 
billion in state aid to the city.

The Board of Education’s budget 
rose just under half a billion dollars in 
fhlsj fiscal year, and that was the high- 
esl (increase in many years. "What is it 
that , you want?” Mr. Alvarado said to 
re? orters after his testimony. “Do you 
Whit quality education? If that is pri­
ori) ’ No. 1, then you respond to it. If it 
is it A,priority No. 1, you don't respond

<
Mr. Alvarado did not tell the legisla­

tors how _ much his proposals would

Some Things Never Change 
fif\/7hen everyone was much young- 
Vu er, the Pennsylvania Hotel’s 
telephone number was PEnnsylvania 
6-5000 and Glenn Miller’s band made 
a hit song with that title. The Pennsyl­
vania, at Seventh Avenue and 32d 
Street, became the New York Statler 
and now, under ownership of a group 
headed by the builder Abe Hirschfeld, 
it is the New York Penta. And the 
telephone number — you could try it 
—is 736-5000.
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Columbia gflters New Era With Computer Cente

Ths New York Times / Jack Manning

University, at celebration yesterday of the university’s | 
new Computer Science Building. At left is Dr. Joseph F. 
Traub, the head of the computer science department.

Computers must never do anything to ■ 
harm human beings.

“By 1986, there will be more micro­
processors being produced; than 
McDonald’s hamburgers," predicted 
Dr. Amo Penzias, vice president'of 
research for Bell Laboratories. “The 

’ Dick Tracy wrist radio is not that far 
away." >•'«

I Dr. Penzias and others talked ’of 
pronouncing dictionaries, encyclope­
dias with film clips and computers In 
taxicabs offering weather reports, ’ 
stockprices and theater tickets.

The president of Columbia, Michael
I. Sovem, presented an honorary de- [ 
gree to Prof. Herbert A. Simon, a J 
Nobel Laureate at Camegi&Mellon. f 
In his remarks, Professor Simon ad­
vised against worrying about whether 
computers would be smarter than 
their creators.

“If computers are brighter than a 
lot of humans,” he said, “maybe they 
can solve some of the problems in A 
energy and environment that peopl'z . I 
haven’t been bright enough to solve.” 11

Professor Simon has said for dec­
ades that in our time computers 
would do many things men can do, 
often better. They may even learn to 
fall in love, Professor Traub said, if 
they are constructed in the future 
with biochemical chips that would 
give them molecular memories.

Mr. Taylor, the student, was more 
dubious.

“Love?” he asked. “I think we’re 
going to have to give them a bit more 
time."

By MAUREEN DOWn
Far away and long ago >, .

con chips, Robert Spinrad sili' 
basement of an engineering J ln 
at Columbia University 
primitive computer. The 2ivbuilt 5 
student was proud of his clunk?’014 
box, which could add andsuklw11 
but his classmates weroUDttact' 
pressed. 'uilm-

“That was 1953 and people 
interest in computers," said J10 
Spinrad, now 51 years old and dir 
tor of systems technology ,tc’ 
Xerox Corporation. “I may as 
have been talking about the studv „ 
Kwakiutl Indians, for all my friends

This week, Mr. Spinrad returned to 
a Columbia caught up in computer 
mania. He was one of 10 leaders in the 
field who gathered on northern part of 
the Morningside Heights campus to 
celebrate the completion of the uni- 
versity’s $5.6 million Computer Sei- 
ence Building.

The convocation was a pep rally of 
sorts, symbolizing Columbia’s push 
to enter the top tier of schools for 
computer research, along with the 
Massachusetts Institute of Technolo­
gy, Carnegie-Mellon and Stanford. >

‘We’re Heading for the Top’
Founded four years ago, the com­

puter science department has grown 
dramatically under its chairman, Dr. 
Joseph F. Traub. There are 4,500 stu­
dents enrolled in courses, including 
400 majors and 50 Ph.D. candidates. 
Government financing for research 
totals $4 million a year.

“Thn atmnanhara ha _ _  __
thusiastic and" ambitious,” Stephen . 
Taylor, a Ph.D. candidate in the de­
partment, said. “We're heading for 
the ton. Wft want tn ha the hpat ” I

Dr. Herbert A. Simon, center, Nobel Laureate and a 
pioneer In artificial Intelligence, receiving an honorary 
degree from Michael I. Severn, president of Columbia

“The robots will even be able to tell 
if someone’s in a good mood by check­
ing to see if the comers of the mouth —j — j--------- ,
are set high and there are crinkles limned a brave new world filled with

tus^miiuonavear around the eyes," John Kender, an intelligent computers programmed in
■The atmosphere here is very en- assistant professor of computer sci- Isaac Asimov s first law of robotics.

Taylor, a Ph.D. candidate in the de- 
p.***x------ x —’ J • •----- ” “
the top. We want to be the best.'

Columbia became Involved with the 
fledgling science in 1934, when Inter­
national Business Machines spon­
sored a laboratory on the campus to 
explore the educational and scientific 
uses of machines.

Over the years, students in the 
laboratory conducted all sorts of ex­
periments, from trying to grow dia­
monds to storing computer informa­
tion in Wildroot hair tonic, which one 
technical report rated "a most satis­
factory source of protons.”

Making Robots ‘See’
These days, the Columbia com­

puter "nerds,” as they are known, 
perform much more sophisticated 
maneuvers. In the gleaming new con­
crete building, with its mauve and 
gray Art Deco interior, students chat 
about algorithms, certain repetitive 
calculations, and linear Integrated 
circuits as they "hack away" at ter­
minals in all shapes and byte sizes 
with feline nicknames inspired by the 
Columbia lion mascot — Garfield, 
Heathcliff, Sylvester and Tom.

Some students work at terminals 
flashing psychedelic-looking Images, 
part of a program intended to make 
robots “see.”
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Call for Westway Study 
Upheld by Appeals Court
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By ARNOLD H. LUB ASCH
The Westway project consists of a 

highway and development from the 
Battery to 42d Street, replacing a major 
section of the old West Side Highway. 
Its cost has been estimated between $2 
billion and $4 billion, with 90 percent to 
hpaid by the Federal Government and 
10 percent by New York State.

Michael J. Cuddy, director of the 
moicrt, sold recently that he expected
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A decision that continues to block con­
struction of the Westway project was 
issued yesterday by a Federal appeals 
court in Manhattan.

Tlie unanimous 8G-page decision said 
that Federal agencies had violated en­
vironmental-protection laws by failing 
to make a proper study of the effect that 
a key landfill, planned as part of tire 
project, would have on fish the Ur,.:

-
M

.

CT o
I '/ - •■■■4

ru. n. ■
I

PZ hZ a ■''

..

IgJIM

W ?

tawi
V 

PZ\A ' ■ 111

i®--

Richard F. Halverson, took issue with 
v,c„ ivuk ovuvui u.uv.u.u Judge Nickerson’s'ruling, saying that 
failed to comply with his three-year-old the school system had done a “fantastic 
—,— . ------«n job” in meeting the requirements oi the

judge's 1979 mandate.
“He is' using very strong language,” 

Mr. Halverson said after Judge Nicker­
son’s 37-page ruling was made public. 
But, Mr. Halverson continued, “We 
have in the course of the three years of 
the case moved a special-education sys­
tem which was not serving students — 
in which there were thousands of stu­
dents on waiting lists — to a special 
education system in which all but a 
handful of cases have been resolved and 
children are entering special-education 
classes in conformance with state regu- 

j lations as we understand them and with 
I the law.”

Appeal to Be Discussed
Mr. Halverson also stressed parts of , 

the judge’s decision that he felt were 
positive for the school system. These in- 

I eluded the judge’s refusal to order the 
I system to hire 400 more people, at a cost 
\ of $20 million a year, to increase school- 

■ ) based special-education support teams,

i consultant" ib help 
______ „______ the school system's 
fer apparently / compliance with the court’s mandates.

Brownell, denied that school officials 
had misread any of the items the judge 
cited. She added that a decision on 
whether to appeal Judge Nickerson’s 
latest ruling “is still to be discussed.”

In his 1979 ruling, Judge Nickerson 
ordered the city school system to meet 
state regulations providing for the

Continued on Page 23

By DEIRDRE CARMODY
Dr. John Rae — blue blazered, 

striped shirted, silver haired and 
headmaster of the Westminster 
School in London (founded 1560 by 
Queen Elizabeth I) —■ was talking 
the other day to parents, trustees 
and faculty of the Trinity School 
(founded 1709 by the British Society 
for the Propagation of the Gospel in 
Foreign Parts).

Dr. Rae was enjoying himself im­
mensely. He had just finished three 
weeks of teaching and observing at 
Trinity and he was talking about the 
differences between students, par­
ents, faculty, administration, 
curriculums and manners at the 
two private schools.

“The other day a student brought 
his lunch to my class here,” he said. 
“If that ever happened at Westmin­
ster, we would immediately hold a 
faculty meeting to discuss the fact 
that the whole structure of English 
civilization had been disrupted.”

‘Everyone Talks to Everyone’
The invitation to spend time at 

Trinity, which is on West 91st

.■■'7 7 \

*
' . L

— By JOSEPH P. FRIED
A Federal judge ruled yesterday that 1 

New York City school officials had 

order to provide all handicapped stu­
dents with special-education programs 
and services “in a timely manner.”

The judge, Eugene H. Nickerson of 
Federal District Court in Brooklyn, or­
dered a magistrate in his court to deter­
mine the extent to which school officials 
and their subordinates “are now in con­
tempt of this court’s judgment” on key 
issues.

He also ordered the magistrate, John
L. Caden, to recommend measures to 
achieve compliance, declaring that the 
“city defendants’ failure to comply with 
the judgment on these issues is mani­
fest and extensive.”

The judgment, in December 1979, i - 
■covered all children in the city’s public I 
school system who had physical, men-1 
tai and emotional handicaps, including . 
those with learning disabilities. I

Cites ‘Misreading’ of Order I
Judge Nickerson accused the city’s j 

top school officials of what he said “can 
be described, charitably, as a clever ,--------- , - , ■ ... .
misreading” of his 1979 judgment, of a and his refusal to order the hinng of an 
subsequent plan to implement part of / "independent data consultant" to help 
that judgment and of a state regulation / the court monitor the school system's 
involving who may refer apparently / compliance with the court’s mandates. 
disabled children for evaluation for spe- / A spokesman for Mr. Halverson, Carol 
cial programs. ”-------- ” ’ ' ’ ■ • • — ■ -

He said the misreading of these items 
was the basis for the school officials’ ar­
gument that they were “in virtual com­
pliance” with the key parts of his 1979 
order regarding prompt evaluation and 
placement, into appropriate programs, 
of students referred by teachers and 
others as possibly handicapped.

The city’s Acting Schools Chancellor, I

'7

a ■. g a

.1

The New York Times/DithPran II

Dr. John Rae, headmaster of 1
.Westminster School in London, 
addressing a group of parents, 

. faculty and trustees at Trinity
School in Manhattan. Below: Dr.
Rae talking with Adam Ifshin, left, 
and Jonathan Greengrass, students 
at Trinity, in school’s gymnasium.
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An article Feb. 13 on Edward M. M. 
Warburg’s election as an honorary 
trustee of the Metropolitan Museum of 
Art cited his cultural affiliations in­
correctly. He was a founder of the Mu-

■ scum of Modem Art and a trustee and 
organizer of its film library. .

A report in the Business People col­
umn on Feb. 16 incorrectly reported 
the residence of .Arnold Bernhard's 
son and the son’s connection with Ar­
nold Bernhard & Company. He lives in 
Connecticut and has been a director 
since 136-1.
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John Cowles Sr., publisher, died at his 
home in Minneapolis. He was the pub­
lisher of The Minneapolis Star and 
The Minneapolis Tribune from the 
1940’s through the 1960’s. His newspa­
pers reflected his views on interna­
tionalism, education and religious 
tolerance. [11:3.]

o
The prime lending rate was cut by 
several of the nation’s major banks by ____ __________ ____ ________
half a percentage point, to 10i/2 per- in the price decline,“according to deal- 
cent, the lowest level since November • - ■ --------
1978. They responded to intense pres­
sure by the Reagan Administration 
for lower bank interest rates. Most of 
the nation’s banks are expected to join 
the cut next week. [1:2.]

Arts/Entertainment
Battle Lines drawn in debate 

over a theater tax
Propaganda ruling on Canadian 

films stirs dispute
Kudelka's “Hedda,” presented 

by National Ballet of Canada 
“The Pursuit of Power” by Wil­

liam H. McNeill is reviewed :
Visit to a small town in Germany 

on Channel 13 tonight •
Style
Consumer Saturday 2
De Gustibus
Hosiery: adventurous choices 
Mothers defend custody rights
Obituaries
Frank Rich appraises Tennessee 

Williams’s work
A sampler of speeches from Ten­

nessee Williams’s plays
Sports Pages
Misses Dixon and Lewis set 

marks in 440 and long jump

Tails on a preliminary cease-fire in 
South-West Africa between South Af­
rica and Angola appear to have been 
sidetracked by the infiltration of an 
unusually large number of insurgents 
into the territory. At the third of round 
of talks that were over in only three 
hours, the South African representa­
tives apparently made the point that 
Angola would be feponsible for cur­
tailing the military activities of South- 
West Africa People’s Organization if a 
cease-flreweretohold. [3:1.]

Tennessee Williams died in Manhat­
tan. The playwright vzas found dead in 
his apartment at a hotel. Officials said 
death vzas due to natural causes and 
that he had been treated for heart dis­
ease. He was 71 years old. [1:3.]

A strain on the V. A.’c medical funds is 
threatened by the number of War II 
veterans who will soon reach the age 
of 65, making them eligible for free 
medical care. Most of the 11.5 million 
veterans of the war will reach that age 
within the next few years. [1:8.]

whether the French like it or not — 
is our cuitufe going down in Spen­
gler’s terms?” Dr. Rae asked the 
class.

Opinions varied. Most said no. All 
most everyone raised a hand, inter­
rupted, spoke with animation and

“The English have a rather arro-
Continued on Page 26

Quotation of the Day
“The Government regards with con­

cern the massive and hitherto un­
precedented manner in which the 
Soviet Union is interfering in the elec­
tion and the internal politics of the 
Federal Republic of Germany." — 
Jurgen Sudhoff, a West German 
spokesman.fi:!.]

to have the impact statement com­
pleted next summer, clearing up the 
legal obstacles.

Government lawyers said late yester­
day that they were reading the appel­
late decision and did not know if they 
would seek a review of it in the United 
States Supreme Court.

The decision was hailed by Albert K. 
Butzel, a lawyer for the Sierra Club, one 
of the environmental and civic groups 
that filed the suit bringing the case to 
court. He said he believed it would be 
impossible for the project to obtain the 
landfill permit necessary to go ahead.

“We are thrilled,” Mr. Butzel said, 
noting that the appeals court had sus­
tained the district judge’s finding that 
the state and the Federal Highway Ad-

- ' - Oi
tory of ideas that he conducts at 
Westminster. On Thursday, Trinity 
students sat around a large table in 
a sunny room, discussing the theory 
of the German philosopher Oswald 
Spengler that every culture passes 
S±deay*e fr°m y°Uth “ ma‘ - participated vigorously, 
tunty to death. ■•Tho Fnaiicu h-jvo ■> -

“Here, in New York — the center 
of Western civilization no matter

cial committee to recommend 
changes in the Environmental Protec­
tion Agency that might prevent the 
troubles that have led to investiga­
tions by a half-dozen Congressional 
committees and the Justice Depart­
ment. [1:5.]

son River, particularly striped bass.
According to the decision, by the 

United States Court of Appeals for the 
Second Circuit, the agencies must make 
a proper environmental-impact state­
ment concerning the fish before approv­
ing work or funds for the huge highway 
project.

The decision affirmed a substantial 
part of a series of rulings made last 
year by Judge Thomas P. Griesa in 
Federal District Court. But it reversed 
some of his rulings, including one that 
provided for a special master to over­
see the preparation of the required envi­
ronmental statement.

Statement Expected in Summer
Judge Amalya L. Kearse wrote the 

appellate de ’ion with the concurrence 
of Judges J i is L. Oakes and Thomas 
J. Meskill.

have time for people,” he said. “In 
my school, it’s all such a rush—you 
know, ‘Jolly nice to see you; must 
go to a meeting now.’ Here, there is 
all this congregating in the corri­
dors, where faculty and students 
and everyone talks to everyone. lu 
England, there’s always a room to 
go to when you want to talk. ’ ’

Dr. Rae has conducted the same • 
senior seminar at Trinity on the his-

Metropolitan
99-cents-a-gallon gasoline is back in 
the New York area and other parts of 
the nation for the first time in four 
years. Dealers say they expect prices 
to continue to fall. In Texas, some sta­
tions are selling regular gasoline at 95 
cents a gallon. In Oregon, prices are 
as low as 89 cents a gallon. The factors

I ter. Trinity’s headmaster, after the 
■ two men met four years ago in Lon­

don. They are both historians and 
quickly became friends.

They were particularly struck by 
the similarity between their institu­
tions — both traditional boys’ 
schools having recently turned co- 

_ed, whose students, in Dr. Rae’s 
words, are “affluent, urban, intelli­
gent children.”

"Everyone is so welcoming 
here,” said the 51-year old Dr. Rae, 
who has been headmaster at West­
minster for 12 years. "Everywhere, 
when they saw me they said, ‘Hi!” 
and I would say, ‘Helio. ’ By my sec­
ond week, I was saying, ‘Hi! ’

“I think it’s wonderful that you

Curtailment of the Supreme Court in 
decisions regarding access to abortion 
and other issues might be tolerated by 
President Reagan’s nominee for Sec­
retary ot Health and Human Services. 
This was indicated by the nominee, 
Margaret M. Heckler, who hinted at 
Senate confirmation hearings that she 
might tolerate Congressional efforts 
to strip riie Court of its power to de­
cide, in addition to abortion, such 
issues as school prayer and the use of 
busing in school’desegretation. Sena­
tors of both parties pleaded with Mrs. 
Heckler to give some assurance that 
she would resist proposals to curtial 
the Court’s power, but she declined to 
do so. [6:1.]
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A study of ths E.P.A.’s management 
by a professor of political economy is 
being considered by President Rea- • ass.M-snSir ’St ias-sx

March 6 election. [Page 1, Column 1.] 
o

The United States has bean hurt 
abroad among its allies by the Senate 
Foreign Relations Committee’s 
refusal to endorse the nomination of 
Kenneth L. Adelman as United States 
arms control chief, President Reagan 
said. He said the committee was 
“very irresponsible" in its refusal a LU luy2 pcl.
Thursday to endorse ins nominee. He cent, the lowest level since November 
vowed to “do everything lean to win -— ---------------......-----------
approval of the nomination on the Sen­
ate floor. The committee sent the 
nomination to the floor with the 
recommendation that Mr. Adelman 
be rejected. [2:3.]

cV bitt ’waS ‘comS1’

ers and analysts, are that people are 
driving less, cars are more efficient, 
gasoline supplies are plentiful and 
world oil prices are falling. [1:3.]

o
An order to provide handicapped 
pupils in New York City schools with 
special-education programs and serv­
ices has not been carried out “in a 
timely manner,” a Federal judge 
ruled. Judge Eugene H. Nickerson of 
Federal District Court in Brooklyn 
issued the order three years ago. He 
instructed a magistrate in his court to 
determine the extent to which school 
officials and their subordinates "arc 
novz in contempt of this court’s judge­
ment” on key issues. [25:5.]
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month by tne Government of Chancel- 
.or Helmut Kohl. A spokesman for the 
Government said that it “regards 
with concern the massive and hitherto 
unprecedented manner in which the 
Soviet Union is interfering in the elec- vu uie auuse nuui next wrex.
don and the internal politics of the Congressional leaders hope to have it 
Federal Republic of Germany." Bonn on President Reagan’s desk by mid­
cited an appeal Thursday by the March. [1:S.] 
Soviet Foreign Minister, Andrei A. 
Gromyko, for Western European na­
tions to disassociate themselves from 
the American position at the Geneva 
arms limitation talks and a Radio
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A Government of Critics
Shelley said that ' f

“poets are the unac- C SrY-\ 
knowledged legislators > MZi *5^ ’

jg*X^Y

■
ESjjjjfffz: <° least be able to under- 

s stand our own dossiers, 
w Imagine what a feel- 

-m«^iSSSS 
to fall back on bad jokes, irony and resignation. 
There would be an immense epiphany, a collec­
tive sigh rising like a great "Om" over the entire 
country.

We need literary critics to look after us because 
we live In an age of symbols in which everything 
means sometting else and the word "meaning- 
ful" as it is used in politics means nothing. Under 
the literary critic, all this would be changed. 
There would be penalties for wanton imprecision. 
Expressions such as “meaningful,” “hope­
fully,” “you know” and “like” would be misde­
meanors in a class with littering the streets or 
putting out garbage in inadequate containers.

We would have to learn to use our language seri­
ously, for all seriousness begins with language. 
Not to speak or understand the local language 
well is like being a foreigner, an alien, in one’s 
own country. In “The Democratic Idea in Amer­
ica,” Irving Kristol observes that “once you sur­
render the liberty to speak plainly, you lose the 
ability to think clearly.” A goverment of literary 
critics could be counted on to outlaw all euphe­
misms, especially in the field of politics, econom­
ics and psychotherapy. This would not reduce us 
to a rude bluntness; rather, it would prevent our 
speech from being blunted, or shunted away from 
what we want to say.

Mr. Kristol postulates a Presidential candidate 
who makes a realistic campaign speech, promis­
ing his supporters that if he should be elected “he 
hoped to effect some small improvements in our 
condition.” I can imagine the literary critic’s 
campaign speech. “The unexamined life is not 
worth living,” he begins, “and if I am elected, you 
will take that examination. You will scrutinize 
your life and your world until they reveal them­
selves as pleasure, boredom, rage, and the thou­
sand other shocks that flesh is heir to. You will put 
on record the vocabulary of your aspirations, the 
syntax of your sensibility, the metrics of your 
emotions, the good, bad or indifferent novel or 
poem of the self. And then we will set to work to 
revise. And revise. And revise. ’ ’ 

“A powerful, suspenseful work of history... Cnaval 
version of A Night To Remember"

William Hogan, San Francisco Chronicle
“Illuminating and evocative”

Front Page Review by Richard Harwood, 
The Washington Post Book World 

“A compelling story that may never again occur in 
the annals of seafaring”
“A pulse-racing narrative” K

John Barkham Reviews P “Utterly spellbinding... rivals A Bridge Too Far in I 
storytelling quality and tragedy."

William Stevenson, author A Man Called Intrepid H 
“Excellent.'.. may be ranked with C. S. Forester’s 
classic The Last Nine Days of the Bismarck.”

Library Journal I “One of the best books about World War II”
Joe Enright, former commander of the U.S. submarine I 

Archerfish, Boston Herald-American Ifi “A powerful story of courage and heroism, related L
with great sensitivity and in accurate technical and 5 
historical detail.” ’ - I

Adm. Hor&olo Rivero, former Vice Chief of Naval I ;
Operations and Commander-In-Chief of Allied Forces H 

in Southern Europe, San Diego Union 
“Compelling... (its) greatest value lies in its ability 9 
to re-create the fear the Japanese engendered with I 
their desperation tactics—and the resulting ■
American conviction that their adversaries were 1 
prepared to fight until every one of them had died in. 1 
battle. The Now York TVmea Book. 1

THE KAMIKAZE MISSION ,
OF THE BATTLESHIP WW ' /

■ APRIL 1945 I

|RUSSELL ,
liSPURR I•■■■ I

merely the act of an out­
raged ego?

I’m attracted to the 
 ■ idea of a government of 

) literary critics because I 
gjjgjttj think we no longer know 
TW how to read the text of 

fejjEW our lives. We,need help 
llljpn , even to fill out the appli- 

j : cations so- many of our 
™ h , actions require. If we ////llllll H|HWere governed by liter- 

-11= ary critics, we might at 
s least be abie to under-

A Literary Guild Alternate. Full.Selectlon, The Military Book 
Club. Co-Editlon, Naval Institute Press. British edition to be 

published by Sidgwlck & Jackson. Paperback rights acquired by 
Bantam Books. $14.95 at bookstores. 368 pp illustrated with 

photos, maps, diagrams, bibliography & index.

L /Published by Newmarket Press
Three East 48 Street, NYC 10017

Distributed to the trade by 
The Scribner book Companies, Inc.

, cnelley said -

People learn to like AU
Wett?aJldt°readit’the p°et S legislation will &I I

V tores, and he saw gov- 
F !™ment asa Problem of ' 
r structures for S _  

that we have beenTjffertag'f’rom tSmucF’t °f confidence “ wouM 
was on in the world, inst,

human datum Structures- innocent of a single

eliminate, of course, an those literary critics who 
talk about structure or who belong to the fatiguing 
school that goes by this name, and admit only 
those, like Mrs. Trilling, Helen Vendler, Robert 
Pinsky and the late Randall Jarrell, who are in­
toxicated with text and texture.
. -I was impressed by the insatiability, the feroci­
ty, you might say, of Mrs. Trilling’s curiosity, by 
her quality of close and sustained attention in our 
abstracted and inattentive age. It seemed to me 
that she rescued the esthetic, the moral and the 
passionate from the trash basket of the legal.

This, I thought, is precisely what we need now, 
when we are swamped in ambiguity and the law 
only compounds that ambiguity. It was not al­
ways so. Once upon a time, when two or more peo­
ple had a difference of opinion, they and every­
body else knew what it was about: a piece of prop­
erty, a sum of money, a broken contract, a slan­
der or an act of violence. The facts were apparent. 
Life was explicit, and it was a simple matter to 
apply whichever corrective measures justice re­
quired.

Now the issues are so much more complicated, 
so laden with symbolism, that they have to be 
read and explicated like a difficult experimental 
novel or poem. Consider, for example, some of the 
points raised by the trial of Mrs. Harris: Does re­
spectability constitute extenuating circum­
stances in the same way that being poor or black 
does? Is a woman whose sexual appeal is fading a 
disadvantaged person? Is status a life and death 
affair? Does personal vulgarity, on the part of the 
defendant or the victim, make the difference be­
tween manslaughter and murder? Is temporary 
insanity an irresistible access of poetry? Is a 
crime of oassion a higher form of justice, or



Tennessee Williams Is Dead Here at 71
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Tennessee Williams was the most 
important America, playwright 
after Eugene O’Neill. An appraisal 
by Frank Rich, page 10.

horrors offset by purity. Perhaps his 
greatest character, Blanche Du Bois, 
the heroine of “Streetcar,” has been 
described as a tigress and a moth, 
and, as Mr. Williams created her,

Continued on Page 10, Column 1

the room was an alley in which, night­
ly, dogs destroyed cats.

Mr. Williams’s work, which was un­
equaled in passion and imagination by 
any of his contemporaries’ works, was 
a barrage of conflicts, of the blackest

■
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i most popular plays of our time, con- 
■ tinue to provide a rich reservoir of act- 
, ing challenges. Among the actors 

celebrated in Williams roles were
, Laurette Taylor in “The Glass Menag­

erie”; Marlon Brando and Jessica 
Tandy in “A Streetcar Named De-

; sire” (and Vivien Leigh in the movie 
. version), and Burl Ives in “Cat on a 
’ Hot Tin Roof.”

“The Glass Menagerie,” his first 
success, was his “memory play.” 
Many of his other plays were his 
nightmares. Although seldom inten­
tionally autobiographical, the plays 
were almost all intensely personal — 
tom from his own private anguishes 
and anxieties.

He once described his sister’s room 
in the family home in St. Louis, with 
her collection of glass figures, as rep­
resenting “all the softest emotions 
that belong to recollection of things 
past.” But, he remembered, outside

i ' Y?'
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ByMELGUSSOW
Tennessee Williams, whose innova­

tive drama and sense of lyricism were 
a major force in the postwar Ameri­
can theater, died yesterday at the age 
of 71. He was found dead at about 10:45 
A.M. in his suite in Manhattan’s Hotel 
Elysee on East 54th Street.

Officials said death was due to natu­
ral causes, arid that he had been under 
treatment for heart disease. An au­
topsy was scheduled for today.

Author of more than 24 full-length 
plays, including “The Glass Menag­
erie,” “A Streetcar Named Desire,” 
“Cat on a Hot Tin Roof” — 
the latter two won Pulitzer Prizes — 
and “The Night of the Iguana,” he had 
a profound effect on the American 
theater and on American playwrights 
and actors. He wrote with deep sym­
pathy and expansive humor about out­
casts in our society. Though his 
images were often violent, he was a 
poet of the human heart.

His works, which are among the



By SAMUEL G. FREEDMAN

William Saroyan in 1978.

Josg Quintero
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Capalbo smiled as he re- 
le infinite variety^ of Mr.

Saroyan remained optimistic. A typi­
cal Saroyan creation was the young 
girl in the piay “The Beautiful Peo­
ple” who, rather than killing mice, 
fed and sheltered them.
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Time of Your Life,” and Wilford 
Leach and Galt McDermot are now 
developing a musical version of “The 
Human Comedy” for the Public 
Theater. One number from the musi­
cal was performed at the tribute last 
night. Mr. Quintero has introduced 
his drama students at Brandeis Uni­
versity in Waltham, Mass., to Mr. 
Saroyan through a production of “The 
Time of Your Life.” The students per­
formed a scene from the show last 
night.

“Saroyan to them meant nothing at 
all,” Mr. Quintero said. “They were 
surprised to find out about him. ‘The 
Time of Your Life’ is one of the most 
enchanting plays written in America. 
The man was in love with life and his 
plays celebrate life.”

THE NEW YORK TIMES, MONDAY, OCTOBER 31, 1983

Mr. Quintero said he never met Mr. 
Saroyan, but corresponded with him 
for several years. Their major sub­
ject was Mr. Quintero’s proposal to 
develop a musical version of “The 
Time of Your Life.” Mr. Saroyan 
turned down the idea, but his explana­
tion was vintage. “He resisted my 
idea,” Mr. Quintero recalled, “be­
cause he said the play already had its 
own kind of music.”

Saroyan’s 1958 Broadway play, “The 
Cave Dwellers.” “He was a street 
person and a boulevardier. He was a 
gambler in every sense of the word. 
He was literally a gambler with 
money and he was a gambler when he 
said he didn’t want anyone else to do 

die,” he said, “but I always believed his plays. He took over everything — 
Ko rooHo in mn producing, directing, financing, rent­

ing the theater. He wanted complete 
control and, unlike most people, he 
was able to get it.”

Mr. Saroyan was a hero to his fel­
low Armenians. He exuded an im­
mense pride in his heritage, spending 
his first earnings as a writer on a visit 
to Armenia and decreeing in his will 
that half of his ashes be returned to 
Armenia. They were interred in 
Yerevan, in the Armenian Republic 
of the Soviet Union.

“He was like a symbol for us,” said 
Jack Antreassian, an independent 
publisher of Armenian literature. 
“He gave us a tremendous boost and 
an identity. In the Armenian com­
munity, when he entered a room, he 
dominated people. When he talked, 
people listened — and he could talk 
for hours. People would cluster 
around him. He’d almost hold court.”

But Mr. Saroyan somehow lost his 
hold in American literary and dra­
matic circles after such early suc­
cesses as “The Time of Your Life” 
and “The Human Comedy,” a film. In 
an age that sought social realism, Mr. 
Stein of Columbia said, Mr. Saroyan 
stuck to a poetic vision; when nihil­
ism was the emotion in vogue, Mr.

Five days before he died in 1981 at 
the age of 72, William Saroyan called 
the Associated Press to dictate his 
valedictory. “Everybody has got to 

an exception would be made in my 
case. Now what?”

Last night, on the Broadway he had 
both adored and scorned, Mr. 
Saroyan lived again. In a night of trib­
ute at the Circle in the Square Thea­
ter, actors brought to life his caval­
cade of characters — those “poetic, 
funny, innocent dreamers,” as one 
critic called them. And the people 
who knew Saroyan or who admired 
him from afar spoke of him, praising 
his talent, reveling in his eccentrici­
ties.

The tribute carried an implicit 
apology, too. The event was organ­
ized now because Broadway did not 
commemorate Mr. Saroyan at the 
time of his death, said Howard Stein, 
the chairman of the Oscar Hammer- 
stein School of Theater Studies at Co­
lumbia University. The school spon­
sored the tribute jointly with the Cir­
cle in tire Square and Columbia’s 
Armenian Studies Center.

Their efforts come as Mr. Saroy­
an’s works are rising out of decades 
of neglect, and the 600 persons who 
paid homage last night included the 
director Jose Quintero, the actresses 
Glenn Close and Mary Beth Hurt, and 

.. Lury Saroyan, the playwright’s 
daughter.
Gained Fame at 26

“William Saroyan is one of the 
great talents of Western theater,” 
Mr. Quintero said, “and I’m dis­
mayed there’s been no memorial, no 
celebration for him until now. A great 
man for the arts should be celebrated 
not because of the past, but for the fu­
ture.”

Mr. Saroyan certainly never looked 
back. He first gained fame at the age 
of 26 with his short story “The Daring 
Young Man on the Flying Trapeze” 
and — at one point writing a story a 
day for one month — went on to 
produce more than 40 plays and more 
than 60 novels, collections of short 
stories, memoirs and essays.

He won a Pulitzer Prize for his 1939 
play “The Time of Your Life” and 
turned it down, saying businessmen 
should not judge artists. He argued 
with producers and directors, criti­
cized critics, drank, gambled and, by 
his own estimation, made and lost $2 
million.

In explaining Mr. Saroyan, Howard 
Stein, the chairman of the theater 
arts school at Columbia, turned to the 
prologue of “The Time of Your Life: ” 
"In the time of your life,” Mr. Stein 
read, “live so that in that wondrous 
time you shall not add to the misery 
and sorrow of the world, but shall 

« smile to the infinite variety and mys- 
jueryofit.”

a Gambler’ 
gHBfct n Capalbo smiled

‘In Love With the Individual’
“The feeling that we responded to 

in Saroyan was a sentimentality, an 
optimism,” Mr. Stein said. “He was 
affirmative. He was in love with the 
individual. It wasn’t that he was 
naive about the world. His plays don’t 
shy away from the violence, Hie ugli­
ness. But he wanted to live in spite of 
it.”

Mr. Saroyan’s childhood, in fact, 
had its heartbreaks and deprivations. 
His father died when young William 
was 3 years old. His mother was 
forced to begin working as a maid and 
William lived in an orphanage for the 
next five years. Yet Mr. Saroyan saw 
his writing as a means of relieving, 
not reliving, misery. “The role of 
art,” he once said, “is to make a 
world which can be inhabited.”

Since Mr. Saroyan’s death, his 
artistic star has risen anew. Britain’s 
Royal Shakespeare Company last 
year presented a revival of "The



mithsonian Musicians vs. Management
tury classical, country, black and 
theater music.

That the reorganization was unex­
pected can be seen in the hiring just 
three months ago of Jaap Schroeder, 
the virtuoso Dutch violinist, to direct 
the Smithsonian Chamber Orchestra. 
In addition, a new string quartet, the 
Smithson, was organized to provide a 
showcase for Mr. Schroeder and three 
principal players in the orchestra. 
The future of those ensembles is now 
in doubt, the musicians said.

Word of the reorganization was cir­
culated to Smithsonian employees 
today in the form of an announcement 
by S. Dillon Ripley, the secretary of 
the institution, who said that the ac­
tion was being taken “to assure that 
performing arts activities at the 
Smithsonian are correlated more 
closely with bureau programs and re­
search interests, and to make better 
use of existing administrative struc­
tures for the management of such ac­
tivities.”

“It is crippling,” said one musician. 
"It is not just a simple reorganiza­
tion.”

This was disputed by Phillip S. 
Hughes, under secretary of the Smith-

Representative James M. Jeffords, 
Republican of Vermont, noted that in 
the last year, hundreds of thousands of 
visitors had enjoyed holiday celebra­
tions, lectures, festivals and perform­
ing events on the Mall. Millions heard 
Smithsonian performances on ' the 
radio and on records, the letter added.

Patricia Mathews, a vice president 
of the Community Foundation of 
Greater Washington, said of the reor­
ganization, “It is a major blow.” She 
said it would reduce the amount and 
variety of music available to Wash­
ingtonians and tourists.

- By IRVIN MOLOTSKY
Special toTte New York Times 

WASHINGTON, Feb. 10 — The 
Smithsonian Institution and the musi­
cians in its performing arts program 
are involved in a disagreement over a 
proposed reorganization that sounds 
more like a labor-management dis­
pute at a factory than a debate over 
the future of music at one of the coun­
try’s most innovative and scholarly 
institutions.

The musicians say the plan, which 
splits the performing arts program’s 
functions among several Smithsonian 
bodies, spells the end of highly re­
garded music projects, or at least 
their major curtailment; Smithsonian 
officials say it represents an attempt 
to introduce proper management.

If the musicians are correct, the 
Smithsonian’s full range of music 
would be affected, from the Baroque 
to jazz, including chamber, 20th cen-

sonian, who was asked whether the 
program would be crippled. "I don’t 
think so,” he said. “We’re reorganiz­
ing to integrate music, dance and the 
performing arts in general, and to get 
better management on a dollars and 
cents basis.”

Mr. Hughes said that the Smithso­
nian music programs had lost $2.5 
million last year and said, “We are 
going to have to do some picking and 
choosing so that we don’t lose so 
much.”

Letter From Aris Caucus
The musicians, who are concerned 

that the “picking and choosing” will 
eliminate most programs, have 
mounted an effort, which they ac­
knowledge may be too late, to enlist 
support from members of Congress.

The Congressional arts caucus 
wrote to Mr. Ripley on Monday, say­
ing: “We believe these major 
changes, if implemented, could 
weaken one of the museum’s most 
valuable programs.”

The letter, which was signed by the 
caucus chairman, Representative 
Thomas J. Downey, Democrat of 
Long Island, and its vice chairman,
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Fewer Artiste at Work
By IRVIN MOLOTSKY

Special to The New York Times
WASHINGTON, Feb. 16 — Employ­

ment in the arts declined in 1982 for 
the first time since the Government 
started gathering statistics 12 years 
ago, the National Endowment for the 
Arts reported today.

“Obviously the recession has had an 
impact,** said Harold Horowitz, the 
endowment’s director of research, 
who culled the data from the findings 
of the Bureau of Labor Statistics.

Mr. Horowitz said 1,055,000 artists 
were employed in 1982 while 74,000 
were out of work, for an unemploy­
ment rate of 6.6 percent. This was a 
decline of 7,000 jobs from the previous 
year.

The artist labor force includes ac­
tors, architects, authors, dancers, de­
signers, musicians, composers, paint­
ers, sculptors, photographers, radio 
and television announcers and teach­
ers of the arts in higher education:
Lower Than Overall Rate

While the artists’ unemployment 
figure was lower than the overall na­
tional unemployment rate of 9.7 per­
cent, Mr. Horowitz acknowledged that 
the number of unemployed artists is 
likely to be understated because of the 
nature of the work and what artists 
might be doing when they cannot find 
work in their professions.

“The classic case is the taxicab 
driver who wants to be a singer at the 
Metropolitan Opera,” Mr. Horowitz 
said. “He would be listed as a taxicab 
driver.”

He added that the cab driver may 
have bread on the table and said of the 
compilation, “What it doesn’t meas­
ure is whether people are happy in 
their work.”

Figures supplied by Mr. Horowitz 
showed that in 1971, when statistics 
were first compiled, 648,000 people 
were employed in the arts. The num­
ber rose steadily through the decade, 
reaching 928,000 in 1979,978,000 in 1980

and 1,062,000 in 1981 before falling 
back to 1,055,000 last year.

The highest jobless rate among art­
ists was 37.3 percent for actors, ah in­
crease from 26.9 percent in 1981.

Mr. Horowitz noted that the data 
were compiled by monthly surveys of 
the Bureau of Labor Statistics and 
would not be as accurate as the over­
all unemployment figures because the 
artists’ sector accounts for a smaller 
sampling and thus is subject to 
greater error. He said, however, that 
the picture suggested by the figures 
was probably fairly accurate.

’’The marketplace is always shift­
ing; it happens in the arts as well as 
elsewhere,” Mr. Horowitz said. He 
identified one shift that could be sig­
nificant: a decline in the number of 
musicians.

According to the data, the employ­
ment peak for musicians, including 
composers, occurred in 1977, when 
their number was counted at 167,000. 
This was broken down then into 
154,000 employed and 13,000 unem­
ployed, for an unemployment rate of 
7.8 percent.

By comparison, the number of mu­
sicians in the work force in 1982 was 
reckoned at 160,000, of whom 149,000 
were employed and 11,000 were unem­
ployed, for an unemployment rate of 
7.2 percent.

Thus, while the unemployment rate 
declined, there was an actual decline 
in the number of musicians, and Mr. 
Horowitz said that this was the more 
important figure.

“There are fewer musicians looking 
for work, so the decline in the unem­
ployment rate is hardly a positive 
sign,” Mr. Horowitz said.

According to the Bureau of Labor 
Statistics compilation, artists em­
ployed last year consisted of 23,000 ac­
tors, 94,000 architects, 69,000 authors, 
17,000 dancers, 221,000 designers, 
149,000 musicians and composers, 
208,000 painters and sculptors, 96,000 
photographers, 24,000 radio and tele­
vision announcers, 37,000 teachers in 
higher education and 117,000 listed as 
“other artists.”
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Books of The Times

Charlie Company: What Vietnam Did to 
Us. By Peter Goldman and Tony Fuller, 
with Richard Manning, Stryker Mc­
Guire, Wally McNamee and Vem E. 
Smith. Illustrated. 358 pages. Morrow. 
$15.95.

. _..J
Newsweek/Ro!xrt R. McElroy

Peter Goldman and Tony Fuller

Th “'Wounds of Vietnam
By ANATOLE BROYARD

We talk about “the lesson of Viet­
nam” as if we had already learned 
that lesson in full. But "Charlie Com­
pany,” by Peter Goldman and Tony 
Fuller, suggests that many Ameri­
cans have not yet learned what Viet­
nam may have meant to the soldiers 
who served there. While it was consid­
ered something like a spiritual obliga­
tion of thoughtful citizens to feel “de­
moralized” by the war, the men who 
experienced it at first hand did not 
seem to be entitled to that same de­
moralization. Though some of us are 
almost proud of the horror with which 
we heard the news reports from Viet­
nam, the horror felt by some of the 
soldiers who were actually there was 
regarded as morally inferior, as if a 
horror inspired by an idea was nurer 
than one brought on by a fact.

Without apologizing for the terrible 
brutality of the war in Vietnam, 
“Charlie Company” raises the ques­
tion of whether any war can ever be 
fought again with any sort of dignity. 
We may have lost the kind of human 
tone or pitch that used to keep our 
wars within certain boundaries. The 
book makes us wonder whether we 
can trust ourselves any longer,, and 
whether the guilty feeling arising out 
of tills loss of faith may not have been 
turned against the Vietnam veterans.

o
In 1981 and 1882, a team of News­

week correspondents tracked down 65 
of 162 men who served together in an 
Army company in the worst years of 
the war, a period bracketed by the Tet 
offensive of 19S8 and the massacre at 
My Lui in 1369. The correspondents 
talked to these men about their ex­
periences on the line in Vietnam and 
about their lives during the following 
12 yearn back home.

The part about Vietnam may be 
familiar by now: the feeling of a terri­
ble disorganization and absence oi un­
derstandable purpose, the sense that 
this war was being fought- without 
structure, that it could get aT you any­
how, any time, anywhere. Though all 
wars have ’in element of insanity 
about them, these men talked as if the 
entire experience was like an all-em­
bracing insanity. As one soldier put it 
in a letter, “We are the unwilling 
working for the unqualified to do tho 
unnecessary for the ungrateful.”

There was no way, these men said, 
to digest such war and no way, when 
■ ; r . ■’ ' to .•:)>>; H out. No
one wanted to hoar what they felt and 
they condemned Io l u p It to 
theidselv'ri, like wound that could 
not be treated, it was as If, they fluid,

people were ashamed of them, as if 
they had an unspeakable disease, as if 
"we were sneaking in the back doer of 
the country at night.”

o
They felt that what they had seen 

and done had separated them from 
their families and friends. They were 
"out of sync” with the world they 
came back to. Some of them couldn’t 
get rid of the feeling of crisis, climax 
or emergency — couldn't settle down 
to the ordinariness of a job and mar­
riage. They told stories of drifting 
from place to place, from woman to 
woman, as if they had forever lost the 
habits or rhythms of their species. 
They were treated to the irony of see- | 
ing the hostages being welcomed 
home from Iran as "heroes." Hadn’t 
tb.ey been hostages too? they asked. 
Weren't they still?

Not all of "Charlie Company” can I 
be taken at face value. It was to be ex­
pected that some of these men would 
distort or exaggerate what they I 
remembered, and Mr. Goldman, Mr, I 
Fuller and their team may not have I 
sufficiently acknowledged this. Also, I 
the authors’ use of terms like "cannon I 
fodder” and their habit of glorifying I 
the enlisted men and depreciating I 
their officers betrays u certain ten- I 
dentiousness.

These reservations, however, do not I 
disouullfy "Charlie Company." A I 
careful reader will find more truth in I 
it than most of us may care to take on. I 
In fact, the story the book tells is so I 
sail and so ugly that it might almost I 
pass lor a prlze-wlnnlnp, place of seri- I 
ous fiction. If it were, tho men of I 
"Charlie Company” might have re- I 
celved tho attention mid compassion I 
thoynoedad. 'I



' anger in her voice; she is simply say- . 
ing that this is what happened. Other 
survivors have similar memories, but 
they are beyond blame and anger. 
Some, in fact, remember the charms 
of an older Rhina.

Then the film makers return to 
Rliina^ where they show a videotape of 
the Jewish survivors. The older citi­
zens of Rhina are outraged by the im­
plications of the film; the younger 
people seem puzzled. Certainly no one 
seems repentant. Implicit is the terri­
bly sad message that comfortable, bu­
colic Rhina has been inherited by the 
wrong people. The true heirs are alone 
with their memories in another coun-

■ trv._____________

By JOHN CORRY
“Now ... After All These Years” is 

an intelligent, sensitive and compel­
ling television documentary about 
Rhina, a small town in Germany, 
from which the last Jew disappeared 
in 1939. In a way, it is one more film 
about the banality of evil, although to 
dismiss it as only that would be an in­
justice. It also resonates with 
thoughts about the future. once lived in Rhina. Now they are in

The film, which will be shown by the Bronx, once more a minority, with 
public television at 8 o’clock tonight 
on Channel 13, visits the people who 
live in Rhina today. The older inhabi­
tants clearly remember the Jews: 
they vveie guuu CiuZeHS, although Cer­
tainly not close friends of the Chris-

o
An elderly woman says that when 

they were good citizens, although cer- the Jews of Rhina were rounded up for 
tainly not close friends of the Chris- deportation, or worse, “the whole vil- 
tians, and whatever happened to lage was there watching.” Thereusno.

TV: Memories of a Small Town in Germany 
them, however sad, was the handi- ---------- *•----- ’-----
work of people who did not live in 
Rhina. Rhina knew nothing about it. 

Other documentaries have explored 
recollections like this before, but 
“Now ... After All These Years,” 
which is part of Channel 13's “Years 
of Darkness” series about the Holo­
caust, moves beyond them. In Nev/ 
York, it visits some of the Jews who 
once lived in Rhina. Now they

memories almost too terrible to ex­
amine.
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The tale, written in Wilhelm 
Grimm’s crimped handwriting and 
addressed in 1816 to “Dear Milli,” has 
an uncharacteristic introduction in 
which the author explains that two 
human hearts can find each other 
over great distances. He adds that al­
though they have not met, he is al­
ready fond of her and knows that she 
would like him to tell a story. Where­
upon he writes, “Once upon a time,” 
and proceeds with a tale of about 2,500

the renowned German folklorists and 
published in two volumes between 
1812 and 1815. Moreover, the work is 
thought to be the only original manu­
script by either of the brothers 
Grimm outside the Bodmer library in 
Geneva,

“The new manuscript should also 
be of great interest to scholars,” said 
Peter Demetz, Sterling Professor of 
German Languages and Literatures 
at Yale University. “The Grimms are 
among the major figures of 19th-cen­
tury culture and civilization.”

I

©Maurice Sendak, 1283
Maurice Sendak’s preliminary study for the newly discovered fairy tale by Wilhelm Grimm, drawn at the request 

of The New York Times. It depicts a mother sending her daughter into the woods to save her from war.

A Fairy Tale by Grimm Comes to Light
By edwin mcdowell

After more than 150 years, Hansel 
and Gretel, Snow White, Rumpelstilt- 
skin and Cinderella will be joined by 
another Grimm fairy-tale character.

The character, referred to simply 
as a little girl, is the central figure in 
a recently discovered tale by Wilhelm 
Grimm, who with his brother Jakob 
published the world famous collection 
of folk tales known as “Grimm’s 
FairyTales.”

The tale is the first addition to the 
210 fairy and folic stories compiled by

I
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There’s a program today at the 
American Museum of Natural Histo­
ry, 77th Street and Central Park 
West, that should warm the hearts of 
lovers of both birds and music. It is a 
concert at 7 P.M. by Joey de Oliveira, 
a Brazilian pianist who will play ex­
cerpts from the "Catalogue d’Oi- 
seaux” (“Catalogue of Birds”) by 
Olivier Messiaen, the composer who 
studied the songs of birds, learned 
from ornithological experts and took 
field trips and wrote the 13 pieces in 
this group as representations of 
songs, habits and colors of 77 birds.

On the program, part of the centen­
nial celebration of the founding of the 
American Ornithologists’ Union (at 
the museum), bliss Oliveira will play 
excerpts dealing with the black-eared 
wheatear, the golden oriole, the buz­
zard, the tawny owl and the wood 
lark.

Visitors mav also look at the mu-

through Thursdays, at 9:30 and 11:30 
Fridays and Saturdays. At tables, 37 
cover plus 37 minimum; at bar, $6 
(includes one drink) cover, Sundays 
through Thursdays and 310 (includes 
two drinks) Fridays, Saturdays.

■John Sloan and Guy Pene du Bois 
Be two American artists who looked
I life in America — in New York, 
Irgely — during the first half of the 
■OO's and, through their work, ap- 
■ed their own dramatic and satiri-
II perspectives to it. An exhibition of 
■tee-score pieces of their work is 
■w on show in the unusual, four- 
■amber gallery of the downtown 
■inch of the Whitney Museum of 
Kierican Art that is on the mezza- 
Be around the rotunda of the Fed- 
■1 Hall National Memorial. 26 Wall 
feet, at Nassau Street.
(Here are paintings, drawings and 
things by both, Sloan in the western 
Io rooms and du Bois in the eastern 
|jms. Sloan’s work is more identi- 
Ibly New York in nature. One sees 
I: queues waiting to board tn “Buses 
■Washington Square” (1925), or the 
Iffy crowd that are “Fifth Avenue 
Iltics” (1905), and such vanished 
Iw Yorkiana as “Sixth Avenue Ele- 
Ited at Third Street” (1928), show- 
I; pedestrians, all women, curious- 
| crossing the street below, with the 
person Market Court looming in 
p background.
pit Bois applied his wit
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New Play Opens New Theater in Seattle

Tired of crambs? 
Erngiry foir more?

A Piece of Theatre 
for People with an Appetite for Life!

SltJE NOMINE SINGERS
Hany Saltzman, conductor

Sat. at 7:30, Sun. at 2 

tickets $12

.Get Times delivery for less 
than the newsstand price. 
Call toll-free;

tr lee MiCHEiri 
iinME, BARHET KEltfAH

OUHC/T: T44-73M: Sa Cirnkrf hr diiiHi.
IAMB'S THEATRE ° STREET [eat ctTfaf) ‘ 997-I7C1

Merkin Concert Hall 

Abraham Goodman House 
129 W. 67th St. 

362-8719

Henry Grossman
Marilyn Pasekoff in a routine from 
“Forbidden Broadvray ’84.”

HERCULES
by G.F. Handel

yjffljpsufflqiwi 
latin america's 

foremost composer­
guitarist-singer. . , 

1st time in U.S.
$15, 12,10,8 at 
carnegie hall; I

charges 247-7459; I 
info 691-5819. I

■y

GRACE CHURCH
CHORAL SOCIETY 

Broadway at East 10th St.
Sunday, Oct. 30, 4 p.m,

Haydn
THE CREATION

Frank Smith, Director 

Dilys Smith, Soprano

Keith Olsen, Tenor

w

[PNEXT WEEKfe 
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. [j CARNEGIE HALL 
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American
Classic

lin’ along—even as Harold Prince re­
tires to an old directors’ home.

Any show that would dare to make 
fun of the august Mr. Abbott would 
certainly be unrestrained in its as­
sault on newer comers such as Jenni­
fer Holliday. With a maniacal glee 
__j of padding, Marilyn
Pasekoff turns into Michael Bennett’s 
favorite “screamgirl,” a hilarious 
follow-up to her screeching Ethel 
Merman. In a reprise from the origi­
nal “Forbidden Broadway,” the 
revue’s version of Ethel Merman 
seems determined to shatter the ear­
drums of her singing partner, Mary 
Martin, played with coy indelicacy by 
Jan Neuberger.

While Miss Pasekoff needles caca- 
phonous ladies, Miss Neuberger pin­
pricks Twiggy, Liza Minnelli and 
Julie Andrews, who returns to forbid­
ding Broadway as Victor/Victoria.

revue at a fast clip, with the actors 
quick-changing costumes and charac­
ters, as the pianist, Fred Barton (the 
only holdover from the original com­
pany), rushes through show tunes, ’ 
pausing to sing his own lament, “I'm 
Sick of Playing Their Song.” Lesser 
moments slide by, and by the finale— 
a four-boa swipe at “La Cage aux 
Folles” — one remembers only the 
conspiratorial laughter.

— Barnas, 
Post

EDTHO STRAUSS

bbii® w in'mE
Christopher Martin, Artistic Director

Reservations Q /fl
Information XU? 0 0 I

in The ViJI-ga 126 East 13th Street West of Third Avenue 1

FORBIDDEN BROADWAY 'M, concept and 
lyrics by Gerard Alessandrini; directed by Mr. 
Alessandrini; production stage manager, Jerry 
James; executive producer. Sella Palsson. Pre­
sented by Playklll Productions Inc. At Palssons 
Supper Club, 158 West 72d Street.

WITH: Fred Barton, Jan Neuberger, Marilyn 
Pasekoff, Patrick Quinn and DougVoet.

"RICHLY WORTH
SEEING!',^’11^^

VNTN55'' 'Excellent...
...Unconventional

Taut and sensitive throughout'
- - Wynne, Record

'A theatrical stimulant...Having seen 
it, one will want to talk about it'

—Gussow, Times
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st 8
Dream Dances 
Five Brahms Waltzes 
in the Manner of 
Isadora Duncan

Round of Angels 
The Green Table

City Center 
Theatre 
131W. 55 St.
CHARGIT 944-9300

and reworked, and. the Rep board 
took on the obligation of raising about 
$4.5 million to make the project possi­
ble. The fund-raising got a tremen­
dous assist when 10 friends of Bagley 
Wright donated $100,000 each on 
condition the theater be named for 
him.

“We are second only to the Seattle 
Seahawks in season ticketholders,” 
Mr. Donnelly said with a smile. There 
are about 24,000 season ticketholders.

The drive to put on new works­
carries over into other parts of the 
theater. Next month, the Rep will 
have the premiere of “Shivaree” by 
William Mastrosimone. It will be 
done in a small rehearsal theater, the 
Poncho Forum, a smaller theater 
within the new theater.

| SHOW & PARTY! I 
|-at the Empire State Building!
11 Tonite. 8:00 & Sun., 3:00 ° 595-0351 j

1 ctrastial. rich showrgoest stars 
and an after-shan party for all!’ 
■NEW YORK TIMES. May. 29.1982 
Carnegie Party Productions

point we had things in seven different 
locations. The rehearsal hall was 
across the street, the box office was in 
another building, sets were con­
structed across town.”
Public and Private Funds

The theater financing represented 
an unusual combination of public and 
private funds.

In 1975, a bond issue that included 
funds for a new theater failed by 808 
votes. Two years later, however, a 
new bond issue with $4.8 million for 
the theater passed by the highest ma­
jority ever for a public bond issue in 
Seattle.

But when the first theater was pro- 
—v. ---

most $15 million, three times the 
budget. The project was scaled back

SMASH CO“CanT EZVUS. Al 
t.ish 34th STK££T THtAtrl Vo)
downstairs a te Empire Stale Bldg.

■ Beethoven Co. Pianos' used

Ballad of Soapy Smith” was given a 
workshop performance by the Rep.
Green Building With Red Stripes

The new $10-million theater, de­
signed by the Seattle architecture 
firm Naramore, Bain, Brady and Jo­
hanson, is an angular building in 
seven shades of green with thin red 
stripes around it and a neon sculpture 
near the top. Inside the 864-seat thea­
ter is a combination of rust-colored 
rugs and plum-colored seats

It is a classic proscenium theater, 
avoiding the “thrust” stages popular 
in theater construction of the 1960’s 
and 1970’s. When planning began for 
the theater in the middle 1970’s, offi- _______________________ __
cials toured many theaters in the posed its cost was estimated at al- 
country and in New York to get an 
idea of what they wanted.

W. Duncan Ross, artistic director 
for the Rep from 1970 to 1979, was a 
Prime mover in the decision to have a 
Proscenium theater. The effect is an 
intimate house with a steep balcony 
looking almost directly down on the 
stage. Peter Donnelly, producing di­
rector, said the theater was modeled 
after the Plymouth Theater in New 
York.

The new home represents the first 
time in its 21 years that the Repertory 
Theater has been all in one place. 
"We were like a series of cottage in­
dustries,” Mr. Donnelly said. "At one-

V

Stage: ‘Forbidden Broadway’
Miss Neuberger once toured with 
Carol Channing’s “Hello, Dolly!” and 
has brought back a rubbery-faced 
imitation of the irrationally lipsticked 
leading lady. Doug Voet, who often 
plays straight men to his quixotic col­
leagues — how do you imitate Leroy 
Reams? — climbs a wall of the caba­
ret to become a high-flying member 
of the “Cats” chorus. His memory is 
of a time "when actors played 
humans.”

The troupe updates a few “Forbid­
den Broadway” golden oldies, such as 
“I Am a Kevin Kline,” sung with hy­
perbolic narcissism by Mr. Quinn and 
“Don’t Cry for Me, Barbra Strei­
sand,” in which Miss Pasekoff’s Patti 
Lupone takes a passing shot at 
“Yentl.”

Not ail of the numbers are on the 
mark. A salute to Sister Mary and all 
others of her ilk arrives in a de­
frocked Broadway season, and 
though it is funny to see Mr. Quinn 
stiffly nailed to center stage to play 
the king in “Camelot,” even the late 
“Private Lives” would have been 
more contemporaneous. By empha­
sizing musicals, the show also over­
looks such possible dramatic targets 
as Mahatma Kean and Willy Loman 
meets “American Buffalo.”

Wisely, Mr. Alessandrini stages his

|INTAGE hemlock is on tap 
at Palsson’s for the almost 
all-new 1984 edition of “For- 

_ bidden Broadway.” This 
cabaret revue, conceived, written 
and directed by Gerard Alessandrini, 
is an iconoclastic mocking of sacred 
cows, fat "Cats” and the recycling 
center that operates under the alias of 
Broadway.

In its second year, “Forbidden 
Broadway” manages to remain up to 
date because of the simple fact that 
the theater insists on repeating itself. 
Who could have predicted that this „. ______ ,
season two of the show’s timeliest and pillows of
numbers would deal with “Zorba” ......................
and George Abbott?

o
Early in the evening a Greek 

chorus of three meditates on the ca­
reer of Anthony Quinn, to the tune of 
"Zorba’s what he’ll do/while he's 
waitiing to die.” Later the chameieo- 
nesque Patrick Quinn emerges as 
Broadway’s nonplused nonagenarian 
George Abbott holding a window card 
from “On Your Toes” and cribbing a 
melody from a rival revival. In a bar­
rel-chested baritone he sings, ”01’ 
George Abbott,” who just keeps roi-

I
''HILARIOUS”-Barnes,riYPost
"DELIGHTFUL”—Rich, NY Times

HOLLAND 
TATLOR

Special to The New York Times

SEATTLE, Oct. 27—A new Ameri­
can play opened in a new American 
theater here last night.

The theater is the Bagley Wright 
Theater, named for the founder of the 
Seattle Repertory Theater and a long­
time contributor to it. The theater be­
comes the new home for the Rep — as 
it is known here — as the resident 
theater company begins its 21st sea­
son.

The play is the “Ballad of Soapy 
Smith,” a new work by Michael 
Weller that examines the life of a 
high-powered con man whose exploits 

I during the Alaska Gold Rush raised 
I him to near legendary status among 
j Alaskans.

Wayne Johnson, drama critic for 
The Seattle Times, called the new 
play and the theater a triumph. “In a 

. time when most American play-
- Wrights tend to think small and 

achieve less," Mr. Johnson wrote, “it 
is rewarding and reassuring to see 
Michael Weller meet the challenge of

. writing a play with epic sweep that 
! fills the stage with large characters 
: and large important ideas,” 
, Rep officials commissioned Mr. 
; Weller, the author of “Moon Chil- 
I dren” and “Loose Ends,” to write a 
I new play to open the new theater.
- Last spring an early version of “The

KEITH in
CH AH LES, r «.

An introductory In the New York area, have The
offer: Save money on
home delivery of a week. In Boston, Washington

and Philadelphia, pay just S3 
ZfU m rTQi a week for seven-day delivery

' for 13 weeks.

Jjork



By JACK ANDERSON

Dance: Eric Barsness Troupe 
difficult to follow the lyrics. However, 
Miss Kroesen was heard to moan that 
“a pederast’s dream is peaches and 
cream” and “life isn’t worth a dime.” 
Well, that’s her opinion.

The program also included “Crazy / 
Dilemma and Flight,” which began as 
a solo for Mr. Barsness filled with 
tense walks and with clutchings of his 
face. Then, in a contrapuntal ensem­
ble, four dancers adopted stiff poses 
that could have come from an archaic 
frieze or such a ballet as Vaslav Nijin­
sky’s “Afternoon of a Faun.”

Here, Mr. Barsness appeared to be 
combining depictions of a crazed state 
with references to a choreographer 
who suffered from a mental illness. 
Because the counterpoint was skill­
fully handled, one watched with curi­
osity to see what point Mr. Barsness 
would make with this material. But 
there.never seemed to be one.

FT ~] EACHERS of creative writing 
u u often wam students that, even 
JI though their subject matter 
L J might be boredom, they 

should take care to prevent their sto- 
. Ties and poems from being literally 
boring. It’s good advice that can be 
applied to creations in other arts than 
literature.

Take Eric Barsness’s new “The Age 
of Reason,” which Eric Barsness and 
Dancers presented Monday night at 
Dance Theater Workshop’s Bessie 
Schonberg Theater. At times, its cast 
of five went through sequences of arm 
gestures and brushings of the feet that 
could have come from a ballet class­
room. But they were performed in an 
automatonlike manner. At other 
times, helpless people fell into the 
arms of indifferent people and people 
treated one another with casual 
cruelty.

All this may have been an attempt 
to demonstrate that in our time art 
has grown mechanical while daily life 
is characterized by alienation, anxi­
ety and boredom. But that’s no great 
revelation. For decades, poets, play­
wrights and choreographers have 
treated this theme, often with imagi­
nation and eloquence. However, all 
Mr. Barsness did was to devise a few 
glum scenes, which he neither made 
striking to look at for their own sake 
nor provided with a social, political or 
philosophical context. The result was 
a boring work about boredom.

The accompaniment consisted of 
songs by Jill Kroesen performed, both 
live and on tape, with such sloppy dic­
tion and deafening volume that it was


