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and in a lawyer's

The action of the play passes

NOTE: On Thursday, October 17 at 7:30 p. 
Chase Theater, Dr. Jaroslav Moravec an .
Mr. Joseph Kanner will conduct, a discussion  
two one-act plays presented this evening, 
is invited.

and in the serving and dining rooms of the "Stag at

SCENE: the garden of Monsieur Orlas 
TIME: the reign of Louis XV or perhpas

" in the seaside town of Cold Sands, Norfolk,



BACKSTAGE NOTE:

To watch a character develop from the

first flashes of contact in the actor's mind to the

final moment when the character steps on the stage

in full possession of the actor, whose personal

self looks on from somewhere in the background,

No wondergreat mystery.

the ancient dramas were initiation-ceremonies;

initiation into what Emerson calls "the empire of

To spend a lifetime in practicing and

perfecting this art of speaking with tongues other

than one's own is to live as greatly as one can

live.

Robert Edmond Jones

The Dramatic Imagination

is to be present at a

all acting is an initiation, if one can see it so, an

the real. "


