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T..A, 101

Six basic principles which have become fundamental in the approach 
to theatre understanding and criticism,,

J.
4„

1, That three questions by Goethe (Johann Wolfgang von Goethe 
1739-18320 German playwright - philosopher and critic) furnish a 
valid premise to any artistic evaluation "What is the artist trying 
to de? How well has he done it ? Is it worth doing?
2„ That art may b<? defined as life reflected by or interpreted 
through a personality„
3„ That art consists of three specific elements substancejform and 
technique- and that an understanding of each element is necessary 
for kixsr;i' honest criticism-
4„ That the purpose of art ie to give aesthetic pleasure and to 
clarify life through the comivunicatio/. of the artisv.stnoughts. 
ideas,or emotions to his audience,
5, That the theatre is a meeting ground or synthesis of all the 
arts and as such consists of five areas play ..actors,, technicians, 
director and audience.,each of which must be properly evaluated 
before the whole production has been seen
6o That the theatre-ae an art- has specific obligations to its ?:j. 
audience^ and the audience-as part of the total dramatic production- 
has specific obligations to the theatre.

The theatre's five obligations to its audience:
1„ The theatre must make its appeal to the audience rather than 

to the individuals
2e The theatre must move its audience emotionally..

The theatre must give its audience more of life than they could 
live in the same period of timeo
The theatre must -seem- real as it creates an illusion of life0

5» Theatrical illusion must be a thrulhful picture of life vnd one shat 
the audience must believe-at least while in the theatre,. 

The audience obligation to the theatre:
loView each dramatic event with an ample supply of imagination
2,.Recognise his own personal prejudices,,
3„0bserve and evaluate the work of all the artistsef the production 
4,Give each artist the right to express himself as he desires 
5oAsk~alwayS“the three questions posed by Goethe,,
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“ a precyous place, 
Fful of vertu and of grace.”

The 3 first personages, the ..oriel, the Flesh, and the 
Devil, appear each on his own platform, with braggart 
speeches. Then little Genus liumanum, the white baptismal 
cloth thrown over his baby head, crawls out from under 
the couch. This unfortunate child, not yet a day old, 
although a fluent declaiiaer, is at once assailed by a good angel 
from the right and a bad angel from the left. hach 
presses his guardianships upon the bewildered infant, 
who between themx wavers "as wind in water.” But the 
bad angel, offering gold, which tips the sole, quiets 
all fears for the future by the suggestion:

The poor baby declared for the bad angel, and the good, 
angel is left wringing his hands and chanting a lament. 
Genus Liumanum, grown to a young man, visits the skaffolds 
of the ’.j'orld, the Flesh, and the Devil, making such 
disreputable acquaintances as Pleasure, Folly, Slander, and 
the Seven Deadly Sins. The good angel is "sobbing sore"

over these wandering courses, when Shrift and Con­
fession revive his courage for a fresh appeal to Genus 
Humanum, who, now in the fullness of manhood, 
admits his error, forsakes his sins, and begs for pro­
tection from his enemies. He is accordingly housed 
for safe-keeping in the “ Castell of Perseverance,” —

..ithin the green enclosure rises a temporary skaffold 
stage propped up from the ground with blocks, disclosing 
a bed beneath it. The chief actor, Genus Humanum, is 
concealed beneath the bed, waiting his cue. Grouped 
about the castle, at a respectful distance, are five 
stationary skaffolds: the respective stages of the 
<.'brld, the Flesh, the Devil, Covetousness, and God.

The longest and most comprehensive of the English 
Moralities of the 15th century is The Castle of 
r erseversnee■ It contains over 3oOC lines and tells 
the story of man s career from birth to death and 
final judgement. There are no glittering pageant 
wagons rolling from street to street and people 
secure good places on the grassy common. A week ago 
criers announced throughout the neighborhood that 
it would be e:dii bited "on the preen in royal array."

"kith the world thou mayst be bold, 
Til thou be sixty winter hold;
Wanne thi nose waxit cold
Thanne mayst thou draw to goods."



“ Lete hym drynke as he brewyit.”

Slander hurries with the news up to the scaffolds 
*' t^le ^'or^ and t'3e Flesh. The Seven Deadly

" Sins, led by the Devil, storm the castle, the Virtues 
. beating them back with roses, emblems of the

Saviour’s Passion. This storming scene calls out 
unbounded enthusiasm from the audience, many of 
whom have served in the French wars. But wrin­
kled old Covetousness softly descends from his chilly 
scaffold in the northeast and, by the promise of a 
thousand marks, lures Genus Humanum, now an 
old man, out from his sure fortress. The money, 
which its new owner is forbidden to give to the 
poor or to the Church, is hidden in the ground, 
until Death appears on the scene, when the World 
claims the treasure for his own. Genus Humanum, 
terrified and wretched, is smitten down by Death, 
and his trembling soul mounts the eastern scaffold, 
God’s scaffold, for judgment. The four daughters 
of God, fair sister-angels, gather about him. Truth, 
clad in “sad grene,” recounts his misdeeds. Justice, 
robed in burning red, would refuse him salvation.

But Peace, garmented all in black, urges that if 
any sinner be left unreconciled to God, her mourn­
ing has no end, and white-vested Mercy pleads 
the Divine Passion. So, as always in these old 
Moralities, pity and pardon close the drama. The 
sin-stained soul is purified and blessed. Genus 
Humanum, after all his earthly waywardness and 
weakness, is saved by grace of God.

In a play like this we have no longer the history 
of the human race, conceived from the Christian 
point of view, but of the individual soul. To por­
tray the life of man from the cradle to beyond the 
grave, even to the fixing of his eternal destiny, is 
no mean endeavour. To depict this human life as 
the prize for which heavenly spirits wage continual 
warfare against the lords of hell has in it something 
of dramatic salt. But the characters are empty 
masks, and the essential absurdity in a hero who 
must be represented at the varying stages from boy­
hood to old age — indeed, to post-mortem spiritual 
existence — is a difficulty not to be overcome. 

The Castell of Perseverance, probably based, more 
or lesT'directlyf upon "a French original, is one of 

the Macro Moralities, a group of three old plays
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and elements occasionally appeared in 
f” y, comedy, and tragedy. But by the 

dr»nnn<arl aitE n? «■? crh-h

^3f

To be truly dramatic and real and vigorous and capable of stirring the imagination of the audience, a play must be 
believable, the action and characters must have verisimitude, it must be within the realm of probability. That is, it 
must represent an action or an event or a character development that might happen. It doesn't have to be possible, only 
probable. And the Mystery Flays and I^racle Cycles presented 
that strong belief. Moral p'ays found suggestion in the 
allegorizing tendencies of the times and took form under the influence of the older drama, varied by the impulse toward novelty, and also by the is&miE impulse twoard didactic 
completeness, but aside from the greatest of Moralities, 
Everyman, they were pale and tedious. Perhaps that's why they 
had such a short career and lost their distinctive character' in 
the 16th century, appeared in altered form in didactic interludes, 
such as The 4 P*s, and elements occasionally appeared in 
Elizabethan chronicle play, comedy, and tragedy. But by the time of Shakespeare, they dropped out of sight.

7 l

In a way the Vice was responsible for the final triumph of 
the Moralities over the Mysteries. The Devil of the Miracle Flay was no theological abstraction, but a dramatic character of originally heroic proportions, Lucifer, the Archangel Fallen. As long as the Devil appeared upon the 
Morality stage, even though in uncouth and preposterous form, something of this original reality differentiated 
him sharply from the shadowy throng of allegorical 
personages. But the Vice, with his incessant badgering, 
hunted the Devil off the boards where he had ruled for 
centuries. And the Vice degraded his significance into tomfooleries. The final substitution of the Vice for 
the Devil robbed the Morality of its one shred of dramatic 
substance. iThe Vice, as an abstract figure, is suggestive of Hawthorne's Feathertop: "There it stood, -- poor devil of a contrivance that it was! — with only the thinnest vesture 
of human similitude about it, through 'which was evident the 
stiff, rickety, incongruous, faded, tattered, good-for- 
nothing patchwork of its substance, ready to sink in a heap upon the floor, as conscious of its unworthiness to 
be erect." In 1910 Percy MacKaye dramatized in his play 
The Scarecrow, Hauthorne’s story of "Feathertop," and described his appearance as "a medieval familiar demon," 
having the suggestions of a goatish beard, a shrewdly humorous smile, and (when he speaks) the slightest of 
nasal drawls, remotely simulating a species of Yankee rustic."
The Moral Flay became dramatically a thing of naught, tending directly toward didacticism.
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Cutting from OEDIPUS REX
(Enter the blinded Oedipus)

the only one that attends

my sorros to 0001“

unspeakable vis”resistless,

CHORUS s
In such misfortunes it’s no wonder
if double weighs the burden of your grief.

OEDIPUSs
Darkness?
Horror of darkness enfolding, 

itant sped by an ill wind in hastes 
madness and stabbing pain and memory 
of evil deeds I have done?

OEDIPUS:
it was Apollo, friends, Apollo-.
that brought this bitter bitterness, 

pletion.
But the hand that struck me

CHORUS:
This is a terrible sight for men to seet
I never found a worse?Poor wretch, what madness came upon you?
What evil spirit leaped upon your life 
to your ill-luck*—a leap beyond man’s strengths 
Indeed I pity you, but I cannot
look at you, thought there’s much I want to ask 
and much to learn and much to see.
I shudder at the sight of you.

CHORUS 8
To a terrible place whereof men■s ears 
may not hear, nor their eyes behold it.

OEDIPUSs
Q o 0 y
where am I going? Where is ray voice 
borne on the wind to and fro?
Spirit, how far have you sprung?

OEDIPUS:
My friends
you are the only one steadfast

on me $
you still stay nursing the blind man.
Your care is not unnoticed. I can know 
your voice, although this darkness is my world.

CHORUSs
Doer of dreadful deeds, how did you dare 
so far to do despite to your own eyes? 
what spirit urged you to it?



* •fe

behold this
was a man most

Count no mort-1o

CHORUS»
Unhappy in your mind and your misfortunes 
would i had never known youI

was none but ray own.
Why should I see
whose vision showed me nothing sweet to see?

OEDIPUS»
Then I would not have come
to kill my father and marry my mother infamously.
Now I am godless and child of impurity* 
begetter in the aane seed that created my wretched self. 
If there is any ill 'worse than ill, 
that is the lot of Oedipus.

CHORUSt
These things are as you say.

CHORUSs
You that live in ray ancestral Thebes

Oedipus,”^
him who knew the famous riddles and •

masterfulj
not a citizen, who did not look with envy an his lot”
see him nau and sea the breakers of misfortune swallow 

him ?
X-ciOk upon that last day always

till
he has passed the final limit of his life secure fr« pain.

OEDIPUS*
What can I see to love?
What greeting can touch my ears with joy?
Take me away5. and haste—to a place cut of the way! 
Take me away, my friends, the greatly miserable, 
the most accursed, whom God too hates 
above all men on earths

OEDIPUS 5
Curse on the man who took
the cruel bonds from off ray legs, as 1 lay in the field.
He stole rae from death and saved me,
no kindly service»
Had I died then
I would not be so burdensome to friends.

CHORUSs
I, too. could have wished it had been so.
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MIRACLE PLAYS—DESCRIPTION. -45

iSd.

9<1.

Item : Painting of the world.
Item : Link for setting the world on fire.
Item: Girdle for God.
Item: For mending the demon’s head.

ad.
as. 8d.

4d. 
rad.
6d.
8d.

ad.
4d. 

rod.

ments provided for the principal characters, we come 
upon some names among the dramatis persona that 
the gospel reader would hardly expect, such as Pilate’s 
Son, Herod’s Son, Bishops, Beadle, Mother of Death, 
and Worms of Conscience. Records like the follow­
ing,, ton, though penned in all devout simplicity, fall 
strangelyon -the-modem-car.

-W
■

z Paid for a pair of gloves for God  
» Paid for four pair of angels’ wings  

Paid for nine and a half yards of buckram for the 
souls’ coats  

. > Paid for ale when the players dress them ....
V Paid for painting and making new hell head . . .

Paid for mending of hell head  
v'Paid for keeping hell head  

Paid for a pair of new hose and mending of the old 
for the white souls  

Paid for mending tire garment of Jesus, and the 
cross painting .... 

Paid for a pound of hemp to mend the angels’ heads 
Paid for linen cloth for the angels’ heads and Jesus’ 

hose, making in all ... 

. —%

s

I
£

IS. 3d.
4<L

Paid for washing the lawn bands for the Saints in 
the church  

To Fawston for hanging Judas  
. s.'To Fawston for cockcrowing
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TH. ARTS 101NAME

CtUEM QUAERITIS1.

2. ORKESTRA

3. DIONYSUS

A.
4. SKENE

DEUS EX MACHINA5.

6. THESPIS

AESCHYLUS7.

SOPHOCLES8.

TROPE9.

CRAFT GUILDS10.

11. A NTIPHONA L R ESPONSE

DIRECTIONS: DEFINE AND EXPLAIN BRIEFLY THE FUNCTION AND IMPORTANCE 
OF THE FOLLOWING.



Spring 1976 - February/June

Alfred S. GrohT. A. 101 B Theater Approach

ukBachstein, Carol 
✓Beccaris, Jacque 
✓✓Briner, Karen G. 
izBurke, Joseph F.

6? 0' (/

^Finkelstein, Jay 
✓✓Gallagher, Edward 

Galli, Donna M.
✓'Gillespie, Michael 
l/Goss, Linda S.

Jolley, David A. 
v'Kinney, Karen L.

Rosenberg, Kirsh 
✓Kopec, Ann Marie 
✓Kraus, Gregory E.
Pestinikas, Shei|tP. 
Rado, Mark A. 

I/Rogers, Darcy W. 
✓''Smith, Harriet A. 
✓GVall, Anne L. 
tZWalsh, Robyn C. 
\ZWolfe, Douglas R. 
✓'Yohn, Karen

Zoppo, Barry A.
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