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Shakespearean actor Ian Richardson tells
why he decided to play Henry Higgins in
the new production of “My Fair Lady.”

Someone asked me recently why I had de- ■
cided to appear in a musical—“after all
that Shakespeare.” It’s a question which
seems to imply that a musical is pretty,
entertaining and, in a pejorative sense,
commercial; while Shakespeare is dull,
worthy and unconnected with entertain­
ment, commerical or otherwise.

My Fair Lady, however, as you all
know, is adapted from Pygmalion by
George Bernard Shaw, so perhaps we
should begin by rephrasing the question—
“Why Shaw, after all that Shakespeare?”

The nub of my answer is neatly summed
up in a line from the play—“Think what
you’re dealing with,” Higgins says to Eliza.
“The majesty and grandeur of the English
language. It’s the greatest possession we
have. The noblest sentiments that ever
flowed in the hearts of men are contained
in its extraordinary, imaginative and mus­
ical mixtures of sounds.”

These are sentiments in which I pas­
sionately believe. So did Shaw. He cared
deeply, if sometimes Quixotically, about
language. Although he tilted occasionally
at Shakespeare in his capacity of enfant
terrible, there is no doubt that he was
not deaf to the vigour and beauty of
Shakespeare when properly performed.
“Your native language is the language of
Shakespeare, and Milton, and the Bible,”
Higgins bellows at Eliza, and the order
of precedence is, I think, illuminating.

When Shakespeare came to the English
language it was, of course, spoken, but
it was not a subject in schools. Greek,
Latin and Hebrew were taught but English
was left to be picked up as one went along.
This was perhaps a good thing, since it
allowed the language to evolve as a living
thing unaffected by embalming fluid.

It was Queen Elizabeth’s long reign,
a period of almost unprecedented peace
and prosperity, that gave English the
boost it needed. Trade boomed, explora­
tion flourished, and citizens grew rich. As

they prospered they endowed hospitals,
alms-houses and — most importantly —
schools. The result was a better educated
population — one which was no longer
content to fill its leisure with sermon-read­
ing or bawdy ballads.

Writers began to write. The new pride
in the country, almost directly attributable
to the Queen and her well-chosen and well­
managed advisers, inspired them to shed
the dead languages and exalt Gloriana in
their own tongue. In a happy moment the
Earl of Surrey (while translating Virgil’s
Aeneid) invented blank verse in iambic
pentameter, the rhythm of the heartbeat.
It fitted the rhythms of the language so very
much better than the stiff rhyming coup­
lets in the “old fourteener,” that it was
adopted with alacrity by other poets, in­
cluding Shakespeare. If the Earl of Surrey
had done nothing else between his birth
and his beheading, his name should be
revered for this one innovation.

So it was with the sprawling, vigorous,
ever-changing language and a sympathetic
metre that Shakespeare went to work. His
magpie mind heard and remembered
everything. The language, as he uses it,
encompasses formal classicism, the home­
ly everyday things, technical jargon from
the law, the field, the wars, the sea,
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heraldry, the church, hedging, ditching
and husbandry, and a certain amount of
pure invention. He was one of those
quick-minded people who noticed every­
thing and stored it up for future use, to be
passed through that extraordinary brain
and emerge as precisely the right form of
words for any given situation or emotion.
And everyone from the Queen to the
groundlings adored him. The Elizabethans
were drunk with words and anyone who
played with them so gloriously was bound
to be a success. And commerical.

So Shakespeare, while he cannot be said
to have invented the English language,
may be chosen as the representative of the
golden age in which it welled up to become
an almost perfect medium of artistic ex­
pression, which, with apologies to Chau­
cer, it was not before.

I seem to have strayed far from the origi­
nal question and to have digressed into
a homily on Shakespeare. But I assure
you that it is not entirely irrelevant. To
anyone who cares about the English
language, Shakespeare cannot be irrele­
vant. And I care about the English
language. Higgins cares about the Eng­
lish language. And Shaw cared about the
English language. All of which are good
reasons why Henry Higgins’ slippers fit

me so neatly in My Fair Lady.
Shaw’s language, although prose, has

very definite rhythms. It is not realistic
dialogue, any more than Shakespeare’s is-
It is a heightened form of language, and,
as Shaw himself insisted, should be spoken
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as written. “Just say the lines as I’ve
written them” he told Beerbohm Tree,
the actor who played Higgins in the origi­
nal Pygmalion. “They’ve been written
with great care because despite what you
may think, I do know my job'.”

In a way Shaw was writing for an aud­
ience which had some similarities with
that of Shakespeare. Once again the long
and peaceful reign of an English queen
(Victoria) had produced prosperity,
schools galore and a literate working
class—archetypal Elizas—anxious to bet­
ter themselves, and no longer to be beguil­
ed solely by Music Hall and Melodrama.
They were receptive to the way Shaw
played lovingly with the English language
and with Pygmalion he had his first really
popular success.

But what of My Fair Lady? I believe that
despite Oscar Wilde’s remark that England
and America were two nations “divided
by a common tongue,” the fact that Pyg­
malion has been exquisitely transformed
into a musical by two Americans, Alan
Jay Lerner and Frederick Loewe, proves

that we still share in abundance the
Shakespearean and Shavian heritage.

The music and lyrics of My Fair Lady
have been so subtly and brilliantly woven
into the whole that they seem to spring
naturally from the dialogue, and are not
so different from the soarings into poetry
after a prose passage in Shakespeare. The
motive is the same. This or that emotion
can no longer be expressed in mere prose
—it needs heightening. There is abundant
evidence that Shakespeare possessed a
deep love of music, and although the act­
ual songs within the plays are for the most
part slight things, many of them popular
songs of the time, the music of the verse
is overwhelming.

So, to anyone who asks me “Why I
appear in a musical after all that Shakes­
peare,” 1 will, with modesty, allow the
bard to reply:
The man that hath no music in himself,
Nor is not mov’d with concord of sweet

sounds,
Is fit for treasons, stratagems, and spoils;
The motions of his spirit are as dull as night,
A nd his affections dark as Erebus.
Let no such man be trusted. Mark the music.
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TO KEEP HITS FRESH

by NEAL ASHBY

The director slumps in a seat in the rear
of the darkened theatre. It’s been three
months since’ his hit show opened and
though the audience seems attentive,
amused, enthusiastic, not so, the director.
He fidgets, frowns and makes critical men­
tal notes for the cast and staff: “This scene
is falling apart. They’re reading lines as if
it’s a school play .. . Too broad! Too
broad! They’ve lost the scale . . . Where
did Charles get that hand gesture? He’s
adding shtick!"

What a director does about these pained
reactions varies. Jerry Adler, who directed
the hit revival of My Fair Lady, favors a
written note or private talk with the of­
fending cast member and if the actor re­
sists, he is not above applying a little psy­
chology. “An actor frequently falls in love
with his own shtick,” says Mr. Adler.
“After he’s played the same role for a long
time, he feels he knows it better than any­
body. Sometimes you have to inveigle him
into "doing what you want.”

Jose Quintero, the noted Eugene O’Neill
interpreter who restaged Jules Feiffer’s
Knock Knock, makes repairs almost en­
tirely on the stage. “I watch a perform­
ance, and remember the things I’m not
happy with,” he says. “Then the next day
I bring the people onto the stage and have
them do a particular scene. That gives me
a chance to say, ’There, that seems to be
wrong. Let’s try it this way.* ”

Choreographers and sometimes musical
directors also “go back" and sit in the au­
dience every two to four weeks to re-eval­
uate (usually unbeknownst to the cast).
To keep the long-running Grease up to
snuff, choreographer Pat Birch has on oc­
casion re-auditioned people already in the
show. "Why not,” she says. “People
change and so do their performances. Also
Grease is about teenagers so our cast has to
continue to convey that age level.” George
Faison, the choreographer for The Wiz 

says his technique is to arbitrarily bring
in some replacement dancers to “keep the
company on its toes ... I don’t feel guilty
about replacing people who go stale in a
show. I’m doing what is best for the pro­
duction and I’m giving new people a
chance.”

When does a Broadway show begin to
lose its freshness and vitality?

Joe Papp believes that the process of
“slippage” begins almost immediately after
opening. “But all the same, you need to
keep hands off for a couple of weeks. The
actors have been under a tight rein and
they need to find their freedom.”

As the run of a show continues, how­
ever, and actors repeat the same roles night
after night, Jerry Adler suggests that one
of two things invariably happens. “Either
the acting becomes too automatic and the
players forget who they’re supposed to be;
or they start enlarging their parts. It gets
too easy and they begin to feel they have
to do more. Then, something unplanned
gets a laugh, and they keep doing that. The
effort the actors are making is positive but
it can be destructive to the show.”

Joe Papp remembers an experience in
Central Park with a way-out version of
Hamlet, designed to border on farce.
“Ralph Waite, a marvelously inventive
actor, played Hamlet,” Papp recalls. “He
had a great sense of humor and as time
went on he played broader and broader,
piling on business, adding gestures. It got
so the business became more important
than the meaning. We knew we were ask­
ing Ralph to do something difficult, but
in this case we had to pull him back to the
original concept.”

The late playwright, George S. Kauf­
man, during the long run of one of h,s
comedies, faced a problem similar to
Papps. Kaufman's solution was to fire off
a telegram to his cast that read—“Coming
in to take all the improvements out."
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BACKWARD GLANCES: 1930’s B' McGIVEft

butler daywork we WEAttr
all theatrical unions, “killing the theatah'"
politics, unemployment, war). Acting the
part of the genial host welcoming strangers
to his home he would put in a plug for
“free theatah.” At the end of his chat he
announced that “the baskets will now be
passed: it’s an old custom I’ve stolen from
the Church — but then the Church has
stolen so much from the Theatah!”

His theatre was the refuge
of many an impoverished
evening. For the price of a
few coins tossed in a basket I
soaked up The Taming of the
Shrew, a broadly comic pro­
duction with Davenport
romping wheezingly about
the stage after a half-hysteri­
cal novice; A Tale of Two
Cities, wherein he played
the noble Sydney Carton
(and his double, a lumbering
young man from Brooklyn,
was no more his counter­
part than I to Hercules). He
was delightful in The Private
Secretary; dismal as the guilt-

ridden murderer in The Bells; godawful in

His name was Butler Davenport. His
theatre, named for him at that time, is now
somewhat more bleakly called the Gram-
ercy Arts. It was then as now a three-story
brownstone on East 27th Street, off Lex­
ington Avenue. But in the early thirties
and in the depths of the depression years
it was one of the few off-Broadway the­
atres (though that term had not yet come
into existence) operating at
full schedule and was known
as “The Only Free Theatre
in America."

Thither I ventured one
winter night in 1933 with a
few companions, lured by
the “free theatre" rumor. We
had come to be amused—to
scoff.

Mr. Davenport and his
performers (for the most
part apprentices) did Ham­
let for us on a bandbox of
a stage. There was no scen­
ery, only a series of curtains
that were zipped away at in­
tervals to denote a change of
time or a change of place. The performers 
were restricted to making quick appear­
ances, stating their case and getting off­
stage again. There is something to be said
for this approach to Shakespeare.

It seemed to me at the time that Butler
Davenport's Hamlet was certainly in his
mid-fifties. He was thickening around the
middle, walked with a suspicion of fallen
arches and used Delsarte gestures that had
gone out of style with Edwin Booth. But
he had a magnificent Barrymoresque pro­
file, a noble brow and auburn locks that
fell about his shoulders. He spoke lines
clearly and rapidly in a nasal melange of
"Down-East" and “upper clawss” that was
quite pleasant to the ear.

During an intermission he popped out
between the curtains wrapped in some sort
of yellow toga-like stuff. He was in high
spirits, chatted with the audience about
current events (unions — he was against

The Fool’s Revenge.
Perhaps the most memorable visit was

on a spring night in 1938. There was only
a handful in the house and the curtain was
late. When it finally opened a plain coffin
was disclosed onstage flanked by funereal
candles. After a moment, Davenport
emerged from the wings in the clerical
frock coat and collar he usually reserved
for his Difference in Gods production and,
in a solemn mood for once, announced to
those of us assembled, that his dear friend
and fellow actor, John Simon, whom we
had seen as Claudius in Hamlet and as the
Abbe in The Bells, was dead and lying be­
fore us onstage. After the reading of the
service for the dead from the Episcopal
liturgy, Butler Davenport closed the book
softly, quietly bade us goodnight, walked
offstage and presumably closed the cur­
tains himself. D
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Those spectacular new taxis now being
gawked at in the MOMA show will be put
on the streets for testing come Sept. 7.
And sure, with only four of them and 800,-
000 daily cab riders, chances of getting one
of the newies is in a hen's tooth. I keep
dreaming of riding up to Playbill in the
steam-driven job with the sliding doors,
Hey, driver, a $5 tip for you. . . .

New for fall, fine white cotton stitched
up into lacy froth repros of antique
Victorian nightgowns, robes, bedjackets,
prices to $100. Yet nothing, no nothing,
is foxier to wear into bed than your fel­
low's old loose white shirts or pajama tops
. . . Complete nudity rarely titivates today;
The String bikini did it in . . . Do you too
get bored with the selfconscious hattiness
of Bella and Truman? (stick to your shtick,
kiddos) . . . The hottest days along Fifth
bring out the sloppiest looks, those long
droopy dresses most of all . . . It’s type­
writer nonsense when fashion “experts”
say that one little pair of gold or silver
sandals mate perfectly with all the evening
things we take on our travels. With black
they can often look downright tacky. Clear
vinyl, which is back again, is mildly better.
But nothing works as attractively as that
oldtime bit, the little strippy sandals dyed
to match each full-feather outfit — hell of
a bother to pack.

Public idols: Isn’t it sweet when some 60
year old boy marries a girl of 46? Like
Frank Sinatra hitching it with Barbara
Marx. These guys generally spring for 20
yr. olds . . . Marcello Mastroianni. 51,
fools around a lot (Faye Dunaway and
Catherine Deneuve) but inevitably wings
it back to the bride of his bosom, Flora,
48. Enduring, though intermittent love,
isn’t it? Flora has said he is the most
likable man she knows, and that when he
returns it’s as if he has never been away.

Yes I do believe in UFO’s and fondly ex­
pect to grab a glimpse of one some day ...
The Late Late Show often gives you back
the self-same people you saw earlier on

Johnny Carson—but without the wrinkles
and before the face-lifts . . . Fellow in
Chicago collects beer cans, has hundreds,
valued at $30,000. Well sir, there are days
when Manhattan streets and parks carry
at least that much in empties . . . Nice ad:
“Inside every California avocado there’s a
free tree. And someone to talk to” . . .
Credit rating: The Farmer’s Home Ad­
ministration has a program for staking en­
terprising kids in ventures of their own.
One 7 year old tot out in Rolla, Kansas,
got $2,000 to go into the cattle business ...
Plastic food is A Sin; most fast-food pur­
veyors should be hung by the thumbs . . .
I haven't heard the word, charm, for years,
and rarely see it in action . . . Morris the
cat has a collapsible Vuitton litter box.

Chit-chat, heard and overheard: “Watch
it, he’s only as lethal as Capote; no, I take
that back, more like an affectionate canni­
bal” ... “Even Halston can’t make a strap­
less dress stay up” (try double-faced
Scotch tape) . . . “Eccch, New York air,
every breath is a meal in itself” . . . “With
that neck like a tree trunk, all he needs is
a head transplant” . . . “It’s like tuning in
on Star Trek, those all-day meetings with
the client—just one more space ship” . . .
“No you don’t need to go to the potty
again" . . . "Can you guess why every
woman is dying to dance with Sterling St.
Jacques?” . . . “Ultrasuede is the biggest
miracle since Moses parted the Red Sea;
it’s the first time in history that something
fake is better than the real thing” . . .
“More than 10 million Americans have im­
proved their marital sex relations as a re­
sult of looking at or reading pornography"
. . . “Bobby Short has a little butterfly tat­
tooed on his heel.”

Heavy breathers: Barbara Walters knows
all the answers as well as the questions.
She advises, re nervousness in group situa­
tions, “Try to steady yourself by taking
deep slow breaths. Deep breaths are very
helpful at shallow parties." And then
there's Gov. Jerry Brown. He often begins
speeches with “Let’s all take a deep breath
and relax." For whatever it’s worth. 
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BUBBLING BROWN SUGAR —
Smash Hit Musical Revue, paz-
zling!** — N. Y. Times; "Terrific!
N.Y. Post Tues-Thurs. at 8, Mats.
Sat at 2, Sun. at 2:30: $13, 11. 9,
7. Fri. & Sat. at 8, Sun. at 7:00:
$15, 13, 11, 9, Anta Thea., 245 W.
52nd St. 246-6270.

CALIFORNIA SUITE — New com­
edy by Neil Simon! Mon.-Thurs.
at 8: $11, 10, 8, 6. Fri. & Sat.
Evgs. at 8: $13, 12, 9, 7. Wed.
Mats, at 2: $10, 9, 7, 5. Group
Sales: 246-0219. Chargit: Maj.
Cred. Cards: 239-7177. O'Neill
Thea., 230 W. 49th St 246-0220

CHICAGO—Starring Gwen Verdon,
and Jerry Orbach! Mon.-Fri. at 8:
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GREASE — B'way's Longest Run­
ning Hit! Tues-Fn. Evgs. $13.90,
12.90, 10.90, 8.50, 6. Sat. Evgs.
$15, 13.90, 11.90, 9-90, 6.90. Wed.
Mats. $10.90, 9, 7.90, ,6.90, 4.50.
Sat. & Sun. Mats: $11.90, 9.90,
8.90, 7.90, 5.90. Royale Thea.,
242 W. 45 St. 245-5760.

GUYS AND DOLLS — Americas
favorite Musical Stage Show!
Tues.-Thurs. Evgs. at 8; Sun.
Evgs. at 7:30; Mats. Sat. at 2 &
Sun. at 3: $13, 11, 9, 7, 5. Fri. &
Sat. Evgs. at 8: $15, 12, 10, 8, 6.
Group Sales: 354-1032 Broadway
Thea., B’way at 53rd Cl 7-7260

ME AND BESSIE-"Linda Hopkins
is Terrific starring in Me & Bessie
a Tremendous Musical!"—Barnes,
Times. Wed. & Sat Evgs. at 8;
$13, 11, 8. Sat. Mats, at 2:30: $11,
9, 7. Wed. Mats, at 2 & Sun. Mats.
at 2:30 & 5:30: $10, 8, 5. TiCke-
tron: 541-7209. Edison Thea., 240
W. 47 St. 757-7164

MY FAIR LADY — by Lerner &
Loewe. World's Greatest Musical!
Mon.-Fri. at 8 & Sat Mat at 2:
$15, 14, 12, 8. Sat. Eve. at 8: $16,
14, 12, 8. Wed. Mat. at 2: $14, 13,
12, 10, 8. Chargit by phone: 239-
7177. St James Thea., 246 W. 44
St. 695-5858

SAME TIME, NEXT YEAR e* .
Sandy Dennis & Ted BesselV m!"8
Thurs. Evgs. at 8: $11 in & «on-
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For Group Sales Call: 757.0000Cort Thea., 138 W. 48th s®
Phone—489-6392. ee1.

THREEPENNY OPERA —NY
Shakespeare Festival Production’
Tues.-Sat. evgs. at 8 PM $12, $10^
$8. Sat. Mat. at 2:00 PM; Sun.
Mat. at 3:00 $10, $8, $6. Wed
Mats at 2:00 PM $9. $7, $5.
Beaumont Thea./Lincoln Center
150 West 65 St. EN 2-7616

EQU US — Best Play 1975! Tony
Award Winner. Mon.-Sat. at 8:
$15, 12.50, 10:50, 7:50. Wed.
Mats, at 2: $12, 10, 8, 6. Sat.
Mats, at 2. $15,11, 9, 7. Plymouth
Thea., 236 V/. 45th St.
Phone 246-9156.

PAL JOEY—Last 2 Weeks! By Rod­
ger and Hart! All Seats $9.95.
Tues.-Sat. Evgs. at 8: Mats. Wed.
& Sat. at 2; Sun. 3. Circle Charge:
581-0720/Ticketron: 541-7290 Cir­
cle in the Square., 50 W. of B’way
581-0720.

THE WIZ — Winner 7 Tony
Awards! including Best Musical
Tues.-Thurs. at 7:30; Wed. & Sat.
Mats, at 2 & Sun. Mats, at 3: $13,
10, 8, 6. Fri & Sat. Evgs. at 7:30:
$15, 12, 10, 8, 6. Majestic Thea.
247 W. 44th St 246-0730.

GODSPELL — Tues.-Sat. at 8:
$13.50, 12, 10, 8. Wed. & Sat.
Mats, at 2; Sun. at 3: $10, 8, 6,
5. Group Sales: 757-9288./Phone
Res. Accept 247-0472. Broadhurst
Thea., 235 V/. 44th St.
Phone: 247-0472.

PIPPIN—B'way's Biggest Hit Mu­
sical Comedy—Winner of 5 Tony
Awards. Tues.-Sat. Evgs. at 7:30:
$15, 12, 10, 8, 7, 6. Wed. Mat. at
2: $11, 10, 9, 8, 7, 6. Sat. Mat.
at 2: Sun. Mat. at 3: $12, 10, 9, 8,
7, 6. Imperial Thea., 249 V/. 45 St.
Phone: CO 5-2314.

VERY GOOD EDDIE — Tues.-Sat.
Evgs. at 8: $15, 13, 11, 9, 8. Wed.
Mats, at 2: $11, 9, 8, 7, 6. Sat.
Mats, at 2: & Sun. Mats, at 3:
$13.50, 11.50, 9.50, 7.50. 6.50.
Group Sales 354-1032. Maj. Cred.
cards acc. Booth Thea., 45 St. W.
of B’way 246-5969.

steaks, chop;

_Park_Ave at 50th Si Res <212) 355-3000

—RICH AND RFSPI FMDFMT
Celebrated for celebrity watch- ■
•ng Gourmet dining in a sumptuous set­
ting Among the marvels Steak ^^1
Diane. Fettucmi Alfredo Fried
IceCream Luncheon and
dinner Sundaybrunch
with strolling musi-
cians High tea
every day

4-
Manhattan s re

rant pub Man-sized di
match HeartyE
beef and York,.

pmtbiiilil dining and entertainment grade
AMER1CAN/STEAKHOUSES

ALGONQUIN —59 West 44th Street. Delightful
after theatre Supper Buffet, serving delicious

* edibles and potables in a legendary house­
party atmospnere. Also superb pre-theatre
Dinner. AE. DC. BA. RES.: 687-4400

ARTHUR'S GOLDEN LION—143 W 44th 765-1587.
Great steak din. $4.95; Lobster dm. $5.95.
Lunch, dinner, after-thea. Gala Entertainment
& dancing fr 8 PM. No cov or min. Best buy
tor cabaret entertainment.

BEEFSTEAK CHARLIE'S—B’way at 51st St. & 221
W. 46 (265-0480) D. $5.99-9.99 incl. unlim.

* salad bar & free beer, wine or sangria. ChildIs
dinner 99c. Piano lounge in bar at 46th St..
AE, BA, MC

CATTLEMAN WEST—B’way at 7th Ave. (265-1737)
Steaks Seafood. L M-F &4.25-9.50. Blue Plate

* Spec. $5.50. D. $6.95-12.95 w Caesar Salad,
potato & aft. D liqueur. Pre-theatre D $9.95.
Free pkg. aft. 5 P.M. AE, BA, MC.

CHARLEY O'S STEAKHOUSE—Rockefeller Center
at 33 W. 48th St. Open every night until very

* late for steaks, supper, hot sandwiches, Sun­
day Brunch. Reservations 582-7141. All major
credit cards.

FRANKIE & JOHNNIE — 269 W. 45. UPSTAIRS
RESTAURANT RATED BEST STEAK HOUSE IN
NY! STEPS FROM ALL THEATRES. CELEBRI­
TIES FREQUENT. FREE PRKG. FR. 6 PM.
OPEN LATE. AE, DC 245-9717; CO 5-9776.

GALLAGHER'S STEAK HOUSE—52nd Street just
West of Broadway. Sports and Theatrical

* Celebrities favorite Steakhouse for over 40
years. Dinner up to 12 midnight including
Sundays. Open fr. noon Saturdays. 245-5336.

GREAT AUNT FANNY'S—340 W. 46th St. 765-7374.
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat.,

* Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT.
SUN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC.

MRS. J’S SACRED COW—228 -W. 72nd (BET.
B’WAY & WEST END) 873-4067. MOMENTS

* FROM LINCOLN CENTER. 30 YEARS A CELEB­
RITY HANGOUT. SUPERIOR STEAKS AND
SEAFOOD. PIANIST & ENTMT. NIGHTLY.

SPINDLETOP — 254 W. 47th ST. Cl 5-7326 THE
BEST STEAKS & PRIME RIBS IN N.Y.

PIANO MUSIC NIGHTLY
COMPLETE DINNERS $5.95-$8.95

AFTER THEATER SPECIALS FROM $3.95
UNITED STATES STEAKHOUSE COMPANY—NEW

THEA. DIST. STEAKHOUSE & SALOON OPEN
* LATE NIGHTLY. BEST OF AMERICAN DESIGN.

FOOD, WINE, SANDWICH BAR. 120 W. 51 (off
B’way in Rockefeller Center) 757-8800

WALLY'S—224 W. 49th. NY’S TOP RATED RES­
TAURANT FOR STEAKS & WHALE-SIZE LOB­
STERS. OUTSTANDING NORTHERN ITALIAN
SPECIALITIES. FREQUENTED BY THEATRE &
SPORT'S WORLD CELEBRITIES. 582-0460.

ARGENTINE
LA MILONGA — 755 9th (cor. 51st) Typical Argen­

tine kitchen, Spanish dishes & seafood spe-
* cialties. L: Tues.-Fri. D 5-11 LATE SUPPER

TILL 4 AM. Toshirki & Group Fri. thru Sun.
nights. Cr. Cds. 7 days. 586-9867; 541-8382.

BASQUE
PUERTA REAL — 243 E. 58 (btwn. 2nd & 3rd).

ENJOY BASQUE & CASTILIAN CUISINE.
COMP. L $5.95 (APPET., ENTREE, SALAD, DES­
SERT & COFFEE). DIN., CKTLS., PRE &
AFT.-THEA. DIN. CR. CDS. CL. SUN. 758-4756.

CHINESE
PEKING PARADISE RESTAURANT—137 W. 52nd

St., steps from theatres. Open Lunch, Dinner,
* After theatre to 12 AM. Mandarin, Szechuan,

Hunan creations by master chef UNCLE HO,
formerly of Grand Hotel, Taiwan. 757-4605.

CONTINENTAL
DAVE WOLF’S — MOMENTS FROM THEATRES.

EXCELLENT CONTL. CUISINE ON 3 LEVELS
IN A VICTORIAN LANDMARK BLDG. RECO. BY
NY TIMES & CUE. 7 DAYS. L D C AT CR. CDS.
49th ST. & AVE. OF THE AMERICAS. 765-8981

LA FONDUE—43 W. 55 St. Charming European
Cellar. "Outstanding” (Cue) fondues, cheese

* & sausage snacks, PRIME filet mignon,
scrumptious desserts. L fr. $2.25; Compl. D. fr.
$7.95 A la carte fr. $2.95. to 1 AM 7 days.

MAGIC FLUTE—64th & B’way (724-1340) Attrac.
cafe w Conti, spec. Unlim. Buffet L $4.65 D

* ent. $6.25-8.95 incl. unlim. salad bar. Curtain
Call sup. $1.85-8.25 Sun Brunch $6.75 incl.
unlim. champagne punch or Bloody Mary's.

CREPERIE
LA CREPE

B’Way at 67th SL/57 W. 56th St.
* 158 W. 44th St./Third Ave. near 58th

15 Greenwich Ave./59 Nassau St.

Charming settings featuring 110 varieties of
authentic French crepes at moderate prices.
NEW! Special combination of crepe and soup
—$3.25. Wine and cider. Cocktails at most
locations. Lunch, Dinner, After-Theatre.

THE MAGIC PAN—Distinguished French & Hun­
garian Creperie located in a beautiful French

* townhouse at 149 E. 57th St. (371-3266)
Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, AE.

DISCO/NIGHTCLUB
OTHELLO—500 8th Ave (near 36th)— NY's leading

Disco/Nightclub with a living room for Pool—
* Backgammon—Chess. Nightly to 4 A.M. Cover

Fri. $5, Sat. $6. Jackets requested. Res: 695-
9229.

ooooocWORLD
FAMOUS

New Yorks top smash hit...starring
fresh fish, he-man cuts of prime beef,
sizzling prime steaks and featuring a wide
selection of other popular entrees.

Live Entertainment Nightly in the
Show Boat Lounge and Bar

LUNCHEON, COCKTAILS, DINNER. AFTER THEATRE

American Express and All Major Credit Cards

144 WEST 52nd. St. / 245-6652

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday



Great American food
served in Old Western

splendor

owrowmooDi
URIS Building

Broadway at West 51st • 581 -7700

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre ‘Open Sunday

dining and &wde
FINEST FRENCH CUISINE

* DINNER, 8-2 AM. DANCING 10- 4 am
OPEN 7 DAYS. MAJOR CREDIT CARD*:

405 E. 62ND ST. RESERVATIONS: 486-1566
LA BONNE SOUPE—48 W. 55 & 987 Third. French

Bistro. "You get as much good food here
* you are going to find anywhere in town"-lNv

Times. Soups, omelets, ground steaks, quiche
& fondue. L D After-Thea. 586-7650/759-2500

LES PYRENEES—251 W. 51st Street. Superb
French Restaurant, Opposite Uris Theatre
Lunch, Cocktails, Dinner, Pre-Thea. dinner
$9.75. Open Sat. 'til 1 AM Party facilitipc
Recom. by Holiday. 246-0044. Cl. Sun. & m0nS

LES SANS CULOTTES—1085 2nd Ave. (57-58th1
••ON A REVOLUTIONARY THEME." •*» ny

* Times 6-COURSE TABLE D'HOTE DIN. $12 gs
5:30-1 AM. LATE SUP. BRASSERIE MIDNIGHT
—4 AM $2.50-5.95. 7 DAYS. 838-6660.

LE VERT GALANT—109 W. 46 St. Excellent Frencn
Cuisine. Highly Rec. by Cue, Esquire. Best
onion soup in N.Y. Compl. L $5.95-7.95. Comol.
D $9.75-13.75. M-F 5 PM-12 PM Sat. 4:30-
12 PM. Maurice, Host & Owner. JU 2-7989.

FRENCH/ITALIAN
JACK’S EPICURE—344 West 46 St. LT 1-3449. Est.

1923. In theatre district. A la carte, or com­
plete gourmet dinner, French-North Italian
Cuisine. Major credit cards. Open for L D.
Mon. thru Sat. Cl. Sun.

THE RAINBOW ROOM/GRILL — 65 stories high
with a view that twinkles & shines. Supper,

* Dancing, Famous Entertainers—every night
to 2 AM. Sundays, too. 30 Rockefeller Plaza
(Ave. of Americas, btwn. 49-50th) PL 7-9090

GREEK
DIOGENES—937 8th Ave. (55-56th) "AN ADVEN­

TURE IN GREEK DINING." HIGH RATING, NY
* TIMES & GOURMET MAG. COMPL. PRE-THEA.

DIN. $7.95 7 DAYS LCH, DIN., CKTL. LNGE.
AFTER-THEA. DIN. CREDIT CDS. 586-0470.

DIONYSOS—304 E. 48th. "A Must." NY's most
popular & finest Greek restaurant. Dancing &
entertainment nightly. Cocktails, dinner. Great
for after-theatre to 3 AM Mon.-Sat. 758-8240.
Credit cards.

MOLFETAS RESTAURANT & BAR—307 W. 47th
JU 6-9278, 581-0674. Heart of Theatre Dist.

* Real Greek Home Cooking, mod. prices —
Spinach pie, Shis Kebab, Moussaka, also The
Green Room Nite Club with live music to 4 AM.

HUNGARIAN
JACQUES'—210 58th (bet. 2nd & 3rd). CONTI­

NENTAL & HUNGARIAN CUISINE. LUNCH,
* DINNER, COCKTAIL LOUNGE, LATE SUP. TO

3 AM. LYNN RICHARDS & DON TABOR AT
PIANO. CKTL. HR. 5-9 PM AE, DC PL 3-5513.

(Continued on next page)

entertainmentwpw?
i f pftit RESTAURANT—at the Sherry Nether-LE land Hotel, 59th & Fifth. Central Park South
* view. Elegant decor. Great for

with name piano entertainment nightly. No
cov. or min. Moderate prices. 759 9020.

THE RAVELLED SLEAVE—79th & Third. 628-8814.
Celebrities' frequent and most popular Upper

* East side gathering place. Intimate and ro
mantic atmosphere. Superior Continental cui­
sine. Piano entertainment.

FILIPINO
MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only

Philippine Gourmet Restaurant on Fifth Aye.
Rec. by Gourmet and N.Y. Times. Nightly Show
8:30 P.M. Lunch 12 to 2:30 P.M. Dinner 6 to
11:30 P.M. 575-7802-03.

FRENCH
AU TUNNEL—306 W. 48 St CO 5-9039. A Great

French Restaurant, Delightful Decor, Fine
Service, Moderate Prices, Outstanding Cui­
sine, Open Lunch & Dinner, Cocktails, Fine
Wines, Closed Sunday.

BOUI-BOUI—69 W. 55. 586-0004. Delightful res­
taurant with international menu. Spec: duck

* I’orange, omelettes, Welsh Rarebit. Same a la
carte menu all day 11:30-12:00, entrees $1.95-
6.75 Cocktail Lounge. Amer. Ex. honored.

CAFE DE FRANCE—330 V/. 46 ST. OFF B'WAY
HOST NICOLAS FABRO FORMERLY OF
FRENCH LINE & ROGER BONNET, FIRST
PRIZEWINNER "FRENCH GASTRONOMIQUE".
L DAILY 12-3 D 5-11 CL. SUN. 586-0088.

COQ AU VIN.—938-8th Ave. (55-56) 541-8273 or
245-9557. Comp. Pre-Thea. Dinner 5-8 $6.95.
Daily Specials. L. Mon.-Fri. 12-3 A La Carte.
$3.75-6.95. D. 5-10:30 — $7-11.50 Comp. & A
La Carte. AE. DC. MC.

DU MIDI—311 W. 48 St. (comfortable old brown­
stone) Excellent provencial French Cuisine,

* Open 7 Days, Lunch—A La Carte, Cocktails,
Dinner — Table d'hote. Recom. By Holiday.
Theatregoers' Favorite. CO 5-9395, 582-6689

GAVROCHE—Open Till 1 AM. Cozy, intimate cas­
ual atmosphere. Excellent authentic French

* cuisine ***NY Times. A la carte lunch (12-3)
$3.45-7.65 Dinner $5.95-12.50. Cocktails.
222 E. 58th, 838-0279, MC BA AE, CD

Sf 45th ST NEW YORK 1212) MO 1-1200
154 W 51 ST NEWYORKI212) 265-1737

0
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KOREAN

ARIRANG HOUSE—28 W. 56 ST. “A UNIQUE EX­
PERIENCE IN KOREAN DINING. * * * N Y
TIMES. LUNCH, DINNER COCKTAIL LOUNGE
CR. CDS. PRIVATE DINING ROOM FOR
PARTIES. MON-SAT. LT 1-9698—LT 1-9699.

MEXICAN
FONDA LA PALOMA—256 E. 49. Elegant Town­

house atmosphere. Totally Mexican: Superior
* & exciting food. Mariachi music mtely. Recom­

mended oy Gourmet, Cue, & Women s Wear.
L. C. D. S. 421-5495.

SEAFOOD
SANTORINI SEA HOUSE — two locations 164 W.

48th, 575-1366; 252 W. 55th, 247-9010. Med-
* iterranean Seafood Restaurant of Reputation

in theatre district. Lunch, dinner, cocktails,
after-theatre. Major Credit Cards.

SPANISH
DON PEPE—347 AMSTERDAM AVE. (Bet 76 & 77)

“A touch of Spain in New York. CLASSIC
* SPANISH CUISINE. LUNCH, DINNER, LATE

SUPPER. PARTIES. FLAMENCO GUITARIST.
7 DAYS. CREDIT CARDS. TR4-9143.

FUNDADOR — "The Spanish Pavillion" 146 W.
47TH ST. (OFF B'WAY.) CLASSIC CUISINE OF

* SPAIN & MEXICO. LUNCH, DINNER, AFTER
THEATRE. ALL CREDIT CARDS. RECOMMEND-
ED BY GOURMET, CUE & A-A-A 265-3690.

MESON BOTIN — 145 W. 58th. 265-4567. "DINE
IN A MEDIEVAL SPANISH ATMOSPHERE.’
Lunch, dinner, after theatre dining—cocktail
lounge—singing guitarist nightly. Credit cards.
Mon.-Sat. Private rooms for Parties.

PAMPLONA—822 6th Ave. (28-29 St.) Original
Chef from Spanish Pavillion, ’64 Worlds Fair.
**NY Times: " . . masterpiece of Spanish
cookery.” Strolling guitarist & singer. Free
prkg. aft 6 PM Cr Cds Cl Sun 683-4242.

RINCON DE ESPANA—226 Thompson St., ***N.Y.
Times—"One of the best Spanish kitchens in

* N. Y." Spec. Octopus & shrimp a la Carlos &
Paellas, Flamenco Guitar nightly. L. D. C.
Credit cards. 7 days 260-4950, 475-9891

TORREMOLINOS—230 E. 51 St. (Btwn. 2nd &
3rd) Authentic Spanish Cuisine. Guitarrist
Nightly. Lunch: 11 AM-3 PM. Dinner: 5:30-
11 PM, Fri. & Sat. to midnight. Cr. Cds.
755-1862.

SPANISH/AMERICAN
LAR—27 W. 72nd ST—"Dedicated to Spanish-
American cuisine, elegance ... service." **NY
Times. Lunch, pre-theatre dinner & supper till
midnite Mon.-Sat. Catering to weddings, grad-.
uations, etc. Cr. Cds. 799-7331-2

THAI
BANGKOK CUISINE—885 8th Ave (Bet 52 & 53)

THAILAND CUISINE AT ITS FINEST. LUNCH
* $2.25-4.95. DINNER $2.25-5.95. BEER & WINE

SERVED. AE, DC, MC CARDS. TEL: 581-6370,
582-8687. 7 DAYS, SUN. 5-12. DC, AE, CB, BA.

MANEEYA THAIFOQD—926 8th (55th) 586-9838.
Old fashioned Thailand cuisine, including sea-

* food. Authentic, Romantic atmosphere. L
$2.25-3.95. D $2.95-5.95. Beer & wine, incl.
Thai import beer. 7 days 12-12 AE, DC

SEEDA THAI—204 W. 50 (btwn 7th & Bway) EX­
OTIC FINE SIAMESE FOOD. 11:30 AM-ll:30

* PM MON-SAT. 5-11:30 SUN. A LA CARTE.
2 DINING ROOMS. PRIVATE PARTY ROOM.
WINE & LIQ. AE, MC 586-4513, 265-9092.

TURKISH
TOPKAPI PALACE—18 W. 56th "NY's Only Turkish

Restaurant." Lunch, Dinner, Cocktail Lounge
* Lunch Mon.-Sat. 12-3, $4.25-4.75 Complete.

Dinner 5-11, $6.25-7.75 Complete. Sundays
2-11 AAA App. Cards: AE, CB, DC. 765-8782.

INDIAN
GAYLORD—50 E. 58 RECO. BY CUE S. GOURMET

“RARE INDIAN RESTAURANT. FOOD TO GET
* EXCITED ABOUT—EQUALS THE BEST WE VE

EATEN IN DELHI & LONDON."—*“NY TIMES.
L. D. Cktl. Lnge. 7 DYS. CR CDS. 759-1710.

KASHMIR-10 W 46 St. Exotic curries of India
served daily 12-12. New Decor. Weekday L

* $2.75 S, 2,95. Complete early curtain & After­
Theatre Dinners S3.75-6.50. Cocktails. Parties
& Catering. 247-8785, 869-8584. Credit cards.

TANDOOR—40 E. 49 St. PL 2-3334. NY’s Finest
Authentic Indian Restaurant.,Taste-tempting

* Tandoori cooking. Chefs from India. NY Times
rated "handsomest ethnic restaurant. l$4.du,
D from $7. Open 7 days a week. Cr. Caros.

INTERNATIONAL
TOP OF THE PARK—60th AT B'WAY IN GULF &

WESTERN BLDG. 43 FLOORS ABOVE CEN­
TRAL PARK. SUPERB DINING, NY'S MOST
MAGNIFICENT VIEW. COMPLETE D. $9.50-
13.95. COCKTAIL LOUNGE. 333-3800

IRISH
LANDMARK TAVERN—Est. 1868. NY’s third oldest

Tavern. Relaxed, intimate. Steaks, Irish & Int I
* dishes. Homemade Soda Bread. Space for

private parties. Daily to midnite. Free park­
ing. **NY Times. 46 St & 11 Ave. 757-8595.

LIMERICKS PUB—573 2nd Ave. (31-32nd) Authen­
tic Irish & English Dishes. Famous Home Made

* Soda Bread, Steak & Kidney Pie, Fish & Chips,
Beef Wellington. L, D, AT, Sunday Brunch.
All Cr. Cds. Prices $2.25-8.50. MU 3-4686.

ITALIAN
BARBETTA—321 W. 46th Cl 6-9171. Til midnite.

Romantic outdoor garden for al fresco dining
under Dogwoods & Maples, Wisteria & Mag­
nolias. Italian summer specilities, L D S AT.
Pre theatre dinner. $13.50 AE, CB, DC

GIORDANO—409 W. 39TH Wl 7-3883. NORTH
ITALIAN CUISINE. L. A LA CARTE $4.50-10 00.

* D. A LA CARTE $5.50-11.25. AFTER-THEATRE
DINING MON.-FRI. 12-12, SAT. 5-12, SUN. 2:30-
10:30 ENTMT. 9-1 TUES-SUN. FREE PRKG.

IL MONELLO — 1460 2nd Ave. (76th). 535-9310.
Superior food in an intimate & charming
Italian restaurant. Rated 3 stars, NY Times.
Excellent reviews from Cue & Gourmet Mag.
Open for lunch, dinner, after-theatre.

PATSY’S—236 W. 56 (off B’way). SERVING GENU­
INE NEOPOLITAN CUISINE SINCE 1944.

* LUNCH, DINNER, COCKTAIL LOUNGE. PRE &
AFTER THEATRE. DINING ROOM AVAILABLE
FOR PARTIES. CR. CDS. CL. MON. Cl 7-3491

PICCOLO MONDO — Superior Italian-Continental
cuisine served in a romantic & intimate at­
mosphere. Frequented by top name celebri­
ties of the stage & sporting worlds. Open late.
1269 First Ave (69th) 2-hr free prkg. 249-3141.

VESUVIO—163 W. 48th off 7th. LANDMARK SINCE
1901 FOR SUP. ITALIAN/AMERICAN CUISINE

* THEA. DIST. L.C.D.S. AAA App. 7 DAYS.
MON.-FRI. 11:30 AM-l:00 AM. SAT. 4:00-1:00
AM. SUN. 1:00-10:00 PM. AE, DC, CB, 245-6138

JAPANESE
HO SHIM—120 W. 44 (btwn. 6th & Bdwy. in the­

atre district). KOREAN & JAPANESE cuisine.
* Lunch, dinner, supper. Live native entertain­

ment. Open 7 days. Courtesy parking for $1.50
at Kinney, 116 W. 44 575-9774.

ROCK GARDEN OF TOKYO—The only unique Jap­
anese Yakiniku (Broiled Meat) Steak House

* in N. Y. Exquisitely served at YOUR OWN PRI­
VATE TABLE in an atmosphere of Japanese
elegance. 34 W. 56th. 245-7936. Maj. Cards

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday



tme mthtilie tbeheaihke
WAYNE ADAMS and WILLARD MORGAN

by special arrangement with
The Hartman Theatre Company

present

THE RUNNER STUMBLES
fry

MILAN STITT
with

STEPHEN JOYCE
and

(in alphabetical order)
KATINA COMMINGS NANCY DONOHUE ROBERT JAMES DORAN
JOSEPH MATHEWSON JAMES NOBLE MARILYN PFEIFFER

MORRIE PIERSOL SLOANE SHELTON

Set Design by
PATRICIA WOODBRIDGE

Costume Design by
JAMES BERTON HARRIS

Lighting Design by
CHERYL THACKER

Production Stage Manager
B. J. ALLEN

Directed by

AUSTIN PENDLETON
The Runner Stumbles received its world premiere at the Hartman
Theatre Company m Stamford, Connecticut, on December 30, 1975
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From'Ultima’ll:
150 indispensable colors

for lips and nails.
p Super Luscious Lipsticks and Perfect Makeup for

Nails have more going for them than a mere extrava-
' gant range of colors. Super Luscious Lipstick is lus-
| ciouslycreamy,and hasashineof distracting loveliness.
| Perfect Makeup for Nails is as
I perfect as nail enamel can get. It
| wears and wears, because of the

base coat. The second coat'is
color. More interesting color, we

| think, than in other nail enamel.
Will you succumb to. all 150 

; shades? You might. You just might. ~

’ULTIMA II
I CHARLES RE VSON J



THUIEE (DASTT
(in order of appearance)

Amos MORRIE PIERSOL

Father Rivard  STEPHEN JOYCE

Erna Prindle KATINA COM MINGS

Toby Felker JAMES NOBLE

Sister Rita  NANCY DONOHUE

Mrs. Shandig SLOANE SHELTON

Prosecutor ROBERT JAMES DORAN

Monsignor Nicholson JOSEPH MATHEWSON

Louise MARILYN PFEIFFER

TIME: April 1911
SETTING: A cell and courtroom in Solon, Michigan

The Runner Stumbles was suggested by an actual turn of
the century trial for the murder of a nun in Michigan.

THERE WILL BE ONE FIFTEEN MINUTE INTERMISSION

UNDERSTUDY
Understudies never substitute for listed players unless a specific

announcement for the appearance is made at the time of the performance.
For Father Rivard and Toby Felker — Robert James Doran; Other Male Roles — Gary
Watkins; For Erna, Louise and Mrs. Shandig — Shane Ann Younts; For Sister Rita —
Marilyn Pfeiffer.

Robert

59 W. 44th St., New York • MU 7-4400
Complimentary garage parking all evening (5:30 p.m.
to 2 a.m.) for Algonquin pre-theatre Dinner Guests.J

Algonquin.
Drinks. Or simply a scrumptious

selection from our Dessert Buffet.
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SMALL WONDER THAT MAILGRAM" SERVICE IS A BIG PRODUCER

FROM BROADWAY TO HOLLYWOOD.

AS SOON AS A MAILGRAM MESSAGE APPEARS ON THE SCENE,

BACKSTAGE OR FRONT OFFICE, ITS DISTINCTIVE BLUE AND WHITE

FORMAT DEMANDS IMMEDIATE ATTENTION. AND RECEIVES IT.

MAILGRAM MESSAGES PLAY A THOUSAND ROLES: DIRECTING.

CLARIFYING. ITEMIZING. NEGOTIATING. CANCELLING. ACCEPTING.

CONGRATULATING. THEY DO IT ALL. OVERNIGHT. ECONOMICALLY.

AND WITH DRAMATIC IMPACT.

SENDING A MAILGRAM MESSAGE IS EASY. JUST CALL WESTERN

UNION’S TOLL-FREE NUMBER AND GIVE US YOUR MESSAGE. WITHIN

SECONDS, IT’S FLASHED ELECTRONICALLY TO A POST OFFICE

NEAR YOUR ADDRESSEE FOR DELIVERY WITH THE NEXT BUSINESS

DAY S MAIL.

WE CAN ALSO SHOW YOU HOW TO SEND HUNDREDS OR

THOUSANDS OF MAILGRAM MESSAGES AT SUBSTANTIAL SAVINGS.

JUST CALL JACK COCHRAN TOLL-FREE AT 800-325-6400 (IN MISSOURI,

800-342-6600).

Mailgram: lm|
at a fracti

producer.
SSS Mailgrarrii>i
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NANCY DONOHUE (Sister Rita) played
in Never Too Late on Broadway and in
Africa, toured the States in Generation
and Phaedra, and appeared in repertory
in Baltimore, Buffalo, Corning and New
Haven (Long Wharf) in The Doctor’s
Dilemma, Scenes from American Life,
Wait Until Dark and Richard III. She
was Nancy Bennet on NBC's The Doc­
tors, Natalie in Canadian Gothic, Asta
in Little Eyolf and Sister Rita in The
Runner Stumbles in its workshop produc­
tion at the Manhattan Theatre Club and at

tain Newman, MD and The Greatest Story
Every Told. Mr. Joyce has had running
roles on several of the CBS Daytime TV
programs. He created his current role of
Father Rivard at the Hartman Theatre in
Stamford.

KATINA COMMINGS (Ema Prindle)
has played Erna at the Hartman Theatre
and at the Manhattan Theatre Club where
earlier she had played Rita in Little Eyolf
and Jean in Canadian Gothic. She has ap­
peared at the Long Wharf Theatre in Miss
Julie, at the Cincinnati Playhouse in Rain
and at the HB Playwrights Foundation in
Santacqua by Johanna Glass. She studied
at Northwestern with Alvira Krause and
at the Williamstown Theatre. Her last New

„ _________  ... ____ . York appearance was in February as the
Caliban, Bill Cracker in Happy End and Queen in The Sorrows of Frederick.

STEPHEN JOYCE (Father Rivard) is a
favorite of audiences across the country.
Rarely has an actor worked as consistently
as Mr Joyce in no less than three of the
Shakespeare Festivals and seven of the re­
gional theatres in the United States. Born
in Brooklyn, his first professional job was
with the Irish Players. He won the The­
atre World Award for his portrayal of the
title role in Stephen D. He has starred
with Anne Jackson on Broadway m I he
Exercise and was last seen as Tom Daley
in That Championship Season. Mr. Joyce
has appeared at the American Shake­
speare Festival, the New York Shake­
speare Festival and the San Diego Shake­
speare Festival in such roles as Romeo,
Hotspur, Leontes, Edgar and Coriolanus.
With the Seattle Repertory Theatre he
title-roled as Hamlet, then Biff in Death
of a Salesman. At Yale he interpreted
Caliban, mu vDaCKCi In i.-i'/j
Sigsmund in Life is a Dream. Below the
Mason-Dixon line, at Olney, Maryland,
he appeared in Joe Egg and as Charlie Now
in Hugh Leonards’ Da. Recently he por­
trayed Erie Smith in Hughie at the Hartke
Theatre in Washington and helped to
christen the Pioneer Memorial Theatre in
Salt Lake City as General Burgoyne in
a bicentennial play by Tim Kelly. Along
with his stage appearances, Mr. Joyce has
further enhanced his popularity by ap­
pearing in over two hundred television
shows including starring roles on Omni­
bus, Play of the Week, Studio One, Bonan­
za, Combat, Dr. Kildare, Outer Limits;
the tv-movies: Change in the Wind, Cap-

WORLDWIDE • BLENDED SCOTCH WHISKY • 86 PROOF • GENERAL WINE 4 SPIRITS CO . NEW YORK. N.Y.



United’s Night Coach Fare.
United Airlines introduces

Night Coach Service to Los
Angeles and San Francisco.
Leaving every evening at 9
p.m. from both Kennedy and
LaGuardia Airports. You’ll
save 20% off regular Coach
fare. Kids under 12 you take
along save 47% off regular
Coach fare. And there are no
restrictions.

United’s Freedom Fare.
Adults save 15%. Kids

under 12 traveling with you
save 50% off regular round­
trip Coach fare. Just reserve

your seat at least 14 days
ahead. Pay for your round­
trip ticket within 10 days of
when you make the reserva­
tions, but at least 14 days
before departure. And stay 7
to 30 days.

There are a limited
number of Freedom Fare
seats available, so make your
reservations early. Your
Travel Agent has information
about specific cities and
flights. Or call United in New
York at 212-867-3000, in
Newark at 201-624-1500.
Partners in Travel with
Western International Hotels.

The friendly skies of your land.

UA‘:SB ADRLOneg

thp Hartman Theatre in Stamford under
Austin Pendleton's direction. She has also
nlaved the ugly duckling in a summer tour
Cf Period of Adjustment, fondly remem­
bered for the day William Shatner took the
whole east up in gliders without the pro­
ducer’s permission. She studies with Uta
Hagen. She has had three drawings printed
on the editorial page of the New York
Times; and she writes and designs the Cro­
cus Cards, which feature passionate little
people with no waists.

ROBERT JAMES DORAN (The Prose­
cutor) has appeared in New York in
Saroyan’s Armenians, Pinters A Nig'11
Out and the television series A Search For
Tomorrow. His film credits include The
Bach Train and Sidney Lumet’s soon to be
released Network. Elsewhere he has star­
red in Man of LaMancha, Streetcar
Named Desire and One Flew Over the
Cuckoo's Nest which he also directed. Mr.
Doran studied with Philip Burton and
Robert X. Modica and is presently study­
ing with Warren Robertson. He also re­
corded an album of his own material titled
Truth. Special thanks to John Homs.

JOSEPH MATHEWSON (Monsignor
Nicholson) created the role of Monsignor
Nicholson in the Manhattan Theatre Club
version of The Runner Stumbles. Since
then he has been seen in New York in
Elinor Renfield’s production of The Sor­
rows of Frederick and in Washington,
D.C., in the Kennedy Center Bicentennial
production of The Scarecrow. A writer as
well as an actor, Mr. Mathewson appeared
as the tutor Thwackum in an adaptation of
Toni Jones with book by Austin Pendle­
ton, music by Robert Archer and lyrics by 

himself. His first novel, The Love Tribe,
was published by New American Library;
and he has fiction, articles and book re­
views published in several magazines no
longer with us, most notably Life and
Look, as well as in such diverse periodicals
as Harper’s Bazaar, Esquire, Opera News,
Playbill, Playboy and Ellery Queen’s
Mystery Magazine. Mr. Mathewson's first
film, The Death of Socrates, will be shown
in New York this fall. He is now writing
a play with a small but crucial part for
himself.

JAMES NOBLE (Toby Felker) has a
plethora of plays to his credit. Broadway
audiences have seen him in 1776 (also
film version), Strange Interlude, Johnny
No-Trump, A Far Country, The Velvet
Glove, Medea, Come of Age and The Big
Knife. He has been prominently cast in
off-Broadway productions of The Rimers
of Eldritch, The Night of the Dunce, the
Wilder Plays and Two By Saroyan. An in­
credible number of roles in regional the­
atres are sandwiched in between these
performances as are years of running
parts on television and featured roles in
films. Some of the outstanding portrayals
on stages outside of New York have been,
George in Who’s Afraid of Virginia
Woolf?, Elwood in Harvey, Jamie in Long
Days Journey, Vershinin in The Three
Sisters and Shannon in The Night of the
Iguana as well as a tour with Sada Thomp­
son in Twigs. Those television roles (any­
one who watches will immediately recog­
nize him) include A World Apart, The
Doctors, The Brighter Day and As the
World Tunis. Films include soon-to-bc-rc-
leased The Front with Woody Allen,



Dragonfly with Beau Bridges, and Who?
with Elliott Gould. He is married to ac­
tress Carolyn Coates and lives with her
and their daughter Jessica in New Jersey.

MARILYN PFEIFFER (Louise') has
appeared in New York as Sasha in Ivanov
and Moth in Love’s Labors' Lost for City
Play works. At the Manhattan Theatre
Club she created her role of Louise in The
Runner Stumbles and played Alice in
Photo Finish at the Comedy Club. For the
past three years she has been a student of
director Pendleton.

MORRIE PIERSOL (Amos) is making
his New York debut with this portrayal,
which he created at the Hartman Theatre
Company. During that time Mr. Piersol
was studying at the Hartman Theatre Con­
servatory under Larry Arrick. Prior to his
involvement with the Hartman, Mr. Pier­
sol was with The National Theatre Insti­
tute of the O'Neill Theatre Center where
he toured in the workshop production of
Tom Jones adapted by Mr. Arrick and
Barbara Damashek. Mr. Piersol has done
stock in Southhampton, L.I. where he also
appeared in a film.

SLOANE SHELTON (Mrs. Shandig)
may currently be seen in the film, All the
President’s Men and was recently seen on
Broadway in Sticks and Bones and / Never
Sang for My Father. As a member of the
National Repertory Theatre, she appeared
with Denholm Elliott at the ANTA in The
Imaginary Invalid, A Touch of the Poet
and Fumed Oak. Off Broadway she ap­
peared in The Basic Training of Pavlo
Hummel and The Maids. She created her
current role at the Hartman Theatre in

Stamford as well as the role of Anna in
The Government Inspector. Miss Shelton
has been seen out of town in The Scare­
crow at the Kennedy Center, as Nurse
Ratchcd in One Flew Over the Cuckoo's
Nest and again with N.R.T. and with Eva
LcGallienne in The Trojan Women and
The Madwoman of Chaillot. She has play­
ed on television on The Guiding Light,
Search for Tommorow and Lamp Unto
My Feet.

MILAN STITT (Playwright) studied with
Kenneth Rowe at the University of Michi­
gan, where he won two Avery Hopwood
Playwriting Awards, and with John Gass-
ner at the Yale School of Drama. The
Runner Stumbles was first developed in
the Boston University Playwrights Work­
shop at the Berkshire Theatre Festival. It
was further developed last season in a
showcase production at the Manhattan
Theatre Club, and fully produced earlier
this season at the Hartman Theatre Com­
pany in Stamford, Connecticut. Mr. Stitt
is a founder and executive director of
Triad Playwrights Company, an Off Off
Broadway group which helps writers de­
velop new plays. In addition to teaching
Triad’s playwriting class, he has produced
for Triad plays by Ross Alexander, Robert
Esposito, D.B. Gilles and Richard Greene.
This season Triad presented Mr. Stitt’s
one-character play Edie’s Home, which
was subsequently taped and broadcast by
WBAI. Off-Broadway he co-produced
Maxine Klein’s rock musical Kiss Now.
He has held administrative positions with
the American Shakespeare Festival, Long
Wharf Theatre, American Place Theatre
and currently with The New York Public
Library.
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| 120mm cigarette.
3 A lot longer than 100’s. Yet, not a

penny extra for all those extra puffs.
Great tobacco. Terrific taste.

And a long, lean,
all-white dynamite look.

Regular: 17 mg."tar.’1.2 mg. nicotine; MonilibU? mg.

lai. 1.3 mg. nicotine av. per cigarette by Hi: Report Apr.'76.

“Hello
long, lean

and
delicious.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.



people

When you hear someone say, “I'm Schaefer People’,’ he’s talking about
bold, sparkling flavor that lasts, beer after Schaefer beer. So go out and
get a Schaefer, and be Schaefer People, too!

F&M Schaefer Brewing Co., New York, N.Y.

credits include Catch 22, The Front Page
and What’s Up Doc? and the pnze-wm-
ing short Lovesick. He studied acting with
Robert Lewis, and with Uta Hagan and
Herbert Berghof at whose studio he now
teaches acting.

WAYNE ADAMS & WILLARD MORGAN
(Producers) Mr. Adams and Mr. Morgan
are making their Broadway debuts co-pro­
ducing The Runner Stumbles. Their first
joint venture was a revival of Pinter’s The
Homecoming at Wonderhorse, an off-
Broadway theatre of which Mr. Adams is
an associate.

PATRICIA WOODBRIDGE (Set Design­
er) is a graduate of New York University.
She has designed Blood Knot for the Man­

hattan Theatre Club; two plays by Nina
Voronel and Acrobatics by Joyce Aaron
at the Women’s Interart Center; and Fish­
ing for the New York Shakespeare Fest­
ival. Her opera credits include Pauvre
Matelot for the Philadelphia Music Acad­
emy; and Cavaleria Rusticana and Die
Fledermaus for the Tri-City Opera Com­
pany.

JAMES BERTON HARRIS (Costume
Designer) has designed productions on
and off Broadway including the musical
Rainbow Jones, Promenade All, Where
Has Tommy Flowers Gone?, Megan Ter­
ry’s Obie-Award winning Approaching
Simone, Scenes from American Life, and
the U.S. premiere of Durrenmatt’s Play
Strindberg for the Repertory Company of
Lincoln Center. He has also designed cos­
tumes for Trinity Square Company in
Stamford, Syracuse Stage, Theatre Com­
pany of Boston, The National Shakespeare
Company, National Educational Televi­
sion and over forty summer stock and
touring productions. Mr. Harris resides in
Boston where he teaches costume design at
Boston University School of Theatre Arts.

CHERYL THACKER (Lighting De­
signer) came from Alabama, where she
designed lighting for Birmingham Civic
Ballet, to earn an MFA from NYU School
of the Arts. Her lighting this season in­
cludes Acrobatics, Matushka-Barynya and
The First of April at the Interart Theatre,
The Runner Stumbles at Hartman Theatre
Company and The Shortchanged Review
at the Mitzi E. Newhouse in Lincoln Cen­
ter. She also lit When You Cornin’ Back.
Red Ryder? and The Sea Horse, first at

ed Lrmldc American Modern. This wtn-
dianh Runner at the Hartman Theatre
^S^amford where he also played Hlesta
I v in The Government Inspector He has

the current revival of Benito
directed th p[ Theatre and
Ce"Xdls FreTerick in The Sorrows of
appear Clements. Given his direc-
toriaf start at the Williamstown Theatre by
Nikns Psacharopoulos, he has since direct-
Skat the LongPWharf and the Kennedy

Center where he did The Scarecrow. He
has won several acting awards in New
York (Clarence Derwent, Obie, Drama
Desk, and Variety Critics’ Poll) in such
nlavs as The Last Sweet Days of Issac,
Hail Scrawdyke, Fiddler on the Roof, and
r.;.. Unhnt Oh Dad, Poor Dad. His film

□

“It is the best guide yet to appear in print.”
United Feature Syndicate

n n

By Dr. Ralph L. Dicker
& Dr. Victor R. Syracuse 

This most informative new book is
written in a straightforward question
and answer format. It covers the entire

range of modern cosmetic surgery...
face lift, nasal reconstruction, breast
alteration, eyelid correction, hair trans­
plant, skin peeling. There are descriptive
illustrations and photographs. This is
your own private consultation. It en­
courages, reassures, tells it as it is.

I af bookstores or write:
Nelson -Hall $9-95

—-^25 W. Jackson Blvd., Chicago, III. 60606



Circle Repertory Company and subse­
quently Off-Broadway, as well as Heat at
the New York Shakespeare Festival. As
resident lighting designer for Laura Fore­
man Dance Theatre, she lit concerts for
Summergarden at the Museum of Modern
Art and Art Now '74 at the Kennedy Cen­
ter. Ms. Thacker is currently a lighting
director for NBC.

B. J. ALLEN (Production Stage Manager)
was the stage manager for the Prince
Street Players production of Revolution­
ary Mother Goose and served as the
technical director of Rip at the Cricket
Theatre. He has also worked in outdoor
drama on Horn in the West in Boone, N.C.,
as lighting designer, property master and 
assistant technical director for two years.

GARY WATKINS (Understudy—Assis­
tant Stage Manager) is making his Broad­
way stage debut with this production. He
has studied with Michael Howard in New
York and with Aaron Frankel at the HB
Studios.

Assistant Stage Manager Gary Watkins
Assistant to Mr. Stitt............... Martin Lee Koslow
Personal Assistant to Ms. Thacker. .John Gisondi
Personal Assistant to

Mr. Harris............................. Anne C. de Velder
House Manager Ashton Springer
Treasurer  Richard Burke
Assistant Treasurer  Paul Boston
Master Carpenter  Richard Borman
Master Electrician Walter Wrann, Jr.
Master Property Man  Merle Runkle
Engineer Juan Angulo
Advertising  Sheldon Baron

for Krone-Olim Advertising, Inc.
Graphic Design John Homs
Photographer  Bert Andrews
Counsel Greenbaum, Wolff & Ernst
Accountants Moses, Ort & Moses
Insurance  R-A. Boyar Insurance
Merchandising .... George Fenmore Associates

CREDITS
Scenery built by Variety Scenic Studios, Inc.
Lights by Vanco Lighting, inc. Sound Equipment
by Masque Sound & Recording Corp. Glassware
courtesy Anchor Hocking Corp. Stationary Sup­
plies courtesy of Olympic Stationary Division of
Litton Industries. Silver by Michael C. Fina Co.
Dutch Masters Panatella Cigars used. Tender Leaf
Tea used. Dinty Moore stew used.

SHANE ANN YOUNTS (Understudy)
is making her Broadway debut with this
production. She has studied acting in New
York with Robert Patterson and speech
with Robert Neff Williams.

THE RUNNER STUMBLES Premiere May 18,1976.

STAFF FOR THE RUNNER COMPANY
GENERAL MANAGEMENT 

DOROTHY OLIM ASSOCIATES, INC
GENERAL PRESS REPRESENTATIVE 

HOWARD ATLEE
Press Associate Clarence Allsopp
Management Associate Thelma Cooper
Press Assistant  Becky Flora
Production Stage Manager B. J. Allen

House Physician Dr. Max L. Kamen

WARNING
The photographing or sound recording of any
performance or the possession of any device for
such photographing or sound recording insiae
this theatre, without the written permission of
the management, is prohibited by law. Violations
may be punished by ejection ana may render the
offender liable for money damages.

FIRE NOTICE: The exit indicated by a red light
and sign nearest to the seat you occupy is the
shortest route to the street. In the event of fire
or other emergency please do not run—WALK
TO THAT EXIT.
Thoughtless persons annoy patrons and endan­
ger tne safety of others by lighting matches or
smoking in prohibited areas during the perform­
ances and intermissions. This violates a City
ordinance and is punishable by law.

John T. O’Hagan—FIRE COMMISSIONER

makes it
fantastic.

Brandy makes it
festive...

80 proof: Imported by Schenley World T ft I Company, Nev/ York, N.Y. © 1976

a Therres m ptace
like o show pHooe.

An opulent bite of the big apple. Our
Main Dining Room is fashioned after
the opulent Hotel Dining Rooms of the
19th Century Golden West. The fare of
beef and seafood is abundant and
sumptuous.

Come meet Miss Jane in the saloon.
Her sweet warbling will titillate you in
our Old West Saloon. Then sup on a
tender, juicy steak. An evening of gen­
teel self-indulgence.

Our railroad dining car leaves
nightly for paradise. Our authentic
Railroad Dining Car is a copy of the
personal palace of a 19th Century Rail­
road tycoon with food to astound even
the likes of a Diamond Jim.

© The Cattleman. Inc. 1976

What's going on in the parlours of
Madame Moustache? Intimate, sen­
suous dining in the lavish tradition of a
“hostess” whose fame was legend.

ftftftGreat American Foodft^^
Served In Old Western Splendor

5 E.45th ST. NEW YORK (212) MO 1 -1200
154 W. 51st ST. NEW YORK (212) 265-1737
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HOW MANY CAN YOU IDENTIFY?... BY JAMES E. BYLIN

(1) She understudied the lead of Mag­
nolia in Show Boat; starred in the film.

(2) This famous blonde was understudy to
Eve Arden in Let’s Face It! in 1941.

(3) Now a director/chore­
ographer, he was under­
study for Harold Lang in
1952 revival of Pal Joey.

(4) Carol Haney’s under­
study in Pajama Game took
over the role and was
spotted by a film producer.

(5) Barbra Streisand’s
Funny Girl understudy be­
came a well-known singer
on TV and night clubs.
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86 Proof Blended Scotch Whisky c 1976 Paddington Corp N V 'T?-

What’s in
a name?

Rare taste.

“i RARE
... ^SCOTCH

YOU WON'T FIND
THESE IN WEBSTER

A glossary of show business
idioms and their true meanings

audience show, a show that didn’t run long
enough to attract an audience.

SUCCCS d’cstime, same thing, only imported

from London.
flop, the only four-letter word that still has

shock value on Broadway.
pap, what most commercial producers would

like to feed us ... as opposed to:
Papp, what most commercial producers

would like to be.
“also starring,” a form of billing given to

actors you never heard of, whose agents
are very aggressive.

vanity production, the author’s dad can af­
ford a tax loss.

book trouble, a serious ailment commonly
afflicting musical shows; comparable to
leukemia in people. It may also mean that
the songs are terrible.

“I hear they’re firing the director,” a musical
out-of-town is having book trouble.

meaningful silences, the stuff between the dia­
logue in a siicces d’estime. Sometimes
varied by:

pregnant pauses, so called because to the audi­
ence they seem to last nine months.

author-director relationship, a complex inter­
personal connection, somewhat like that
between members of a family. “Family,”
of course, is used here in the Cain-Abel
(or perhaps Gallo-Colombo) sense.

preview, a, performance where backers of a
play are given a chance to applaud their
judgment. Often followed by:

opening night party, a curious ritual akin to
the Hindu rite of suttee and the Irish wake.
Distinguished from similar primitive cere­
monies by its high cost, invariably defrayed
by the celebrants themselves.

critic, a sub-cretinous human, whose ignor­
ance of all aspects of endeavor is surpassed
only by his incomprehension of the theatre.

a imes critic, an under-achiever among his
colleagues.

by Arnold M. Auerbach

The NewYork
Playboy Club

5 East 59th St., New York City
Reservations (212) PL 2-3100

2 Hit Shows
3 Great Restaurants

A Dynamite Discotheque
And The Best Drinks

In Town

Bov® ow
Oscar B

O^Ltheaine snacks- g.

Ow.doinmeirs
win awaits

ragrt.
I Our menu is big.
5 Our prices are modest.
• Our surprises are many.

Ilfie Gojnd'Flapr Cafe?
i CBS Building 51W 52 Street
7 751-5152



THEATREGOER’S NOTEBOOK
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All the actors shown here have created a
full evening’s entertainment around a
single personality. Can you guess which
famous American each is portraying?

top: (right) Eileen Heckart is due on
Broadway this season in a one woman
show in which she will be a great first lady.

center: (left) Julie Harris is currently
giving a vibrant performance at the Long-
acre Theatre as a retiring New England
poet, (right) Dorothy Stickney also created
a one woman show about an Am. poet.

bottom: (left to right) A peppery past
president, a colorful trial lawyer, and two
outspoken humorist-observers of the
American scene . .. played respectively by
James Whitmore, Henry Fonda, Hal Hol­
brook and Paul Shyre............................j.a.r.

answers: Eileen Heckart as Eleanor Roosevelt in Eleanor: Julie Harris as Emilv Dickinson
in The Belle of Amherst; Dorothy Stickney as Edna St. V ncem M il a y in A Lovelv Mehr
James Whitmore as Harry Truman in Give ’Em Hell. Harry; Henry Fonda as Cktrence Dar­
row tn Clarence Darrow; Hal Holbrook as Mark Twain in Mark Twain Tonieht'- PudShvre
as H. L. Mencken in Blasts and Bravos. onignt., I aul Shyre

Mirai is am air lime ram by professiomals. Lite
Jim Sanders, Passemger Service Agemt. Larry Herrom,
Ssmior (Cmstomer Services Agemt. Pamela Elmore,
Beservatioms Agemil. Bob Mis, Lime Mechamic.
Ed Kimcheloe, Flight Swerimtemdemt • J®hm Cast,
Skycap. Jams Keller, Flight Attemdamt.
Framcis RlcBowall, Captaim.

They are just eight of the 15® mem amd women it
takes to operateyomr flight. Together, these eight
have over l@®years with Belta. They know their
jobs, they love their work. Amd like all 28/100 Belta
professiomals,whem it comes to people, they cotsldm’t
care more.

Belta is ready whemyom are*

s'Delta's Wide-Ride™
L-1011 TriStar: All 256
seats are two-on-the-aisle.
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See how Carlton stacks down in tar.
Look at the latest U.S. Government figures for:

Other cigarettes that call
themselves low in “tar”

The 10 top selling cigarettes
tar mg./ nicotine mg./

___________________ cigarette_____ cigarette
Brand PNon-Filter 27
Brand C Non-Filter 24 1.5
Brand W 19 1.3
Brand S Menthol 19 1.3
Brand S Menthol 100 19 1.2
Brand W 100 18 1.2
Brand M 18
Brand K Menthol 17 1.3
Brand M Box 17 1.0
Brand K 16 1.0

tar mg./
cigarette

nicotine mg./
cigarette

Brand D 15 1.0
Brand P Box 14 0.8
Brand D Menthol 14 1.0
Brand M Lights 13 0.8
Brand V/ Lights 13 0.9
Brand K Milds Menthol 13 0.8
Brand T Mcnlhol 0.7
Brand T 06
Brand V Menthol 0.8
Brand V 0.7
Certton Filter •2 •0.2
Carlton Menthol •2 •0.2
Carlton 70
(lowest of all brands)
•A» per cigarette by FtC method.

•1 •0.1

No wonder Carlton is the fastest growing of die top 25 brands.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

Carlton Filter and Menthol: 2 mg. “tar", 0.2 mg. nicotine; Carlton 7O's: 1 mg. "tar", 0.1 mg. nicotine av. pet cigarette by FTC method.
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BEFORE and AFTER
The SHOW

From a sandwich fo a banquet

OPEN SUNDAYS

FREE PARKING!
PLANKED STEAK

ON CHARRED OAK

■ KI 5-4350-51

Chridtmas Qi[t Jhat Jadtd.J Jtf'Lime i

friends of the ’Norman’Rockwell museum
LIFETIME MEMBERSHIP

INCLUDES:
* Free admittance for members plus 2 guests at any time.
* Goldtone engraved membership cards in leatherette case.
* Limited edition lithograph. (Approx. 24 x 26)
X- 15% discount on all merchandise in Gift Shop for cardholders and their guests.
* A formal invitation to a Candlelight Champagne Cocktail Party honoring Norman

Rockwell on his birthday Feb. 3, Black Tie Optional, from 5:30 to 7:30 at the Museum.
X- Hors D'oeuvres, Film and a special personally conducted tour of the Museum by the

Museum Directors during the Cocktail Party.
♦ To assure delivery of Membership Card by Christmas, application must be in by Dec. 1.

FRIENDS OF NORMAN ROCKWELL MUSEUM Single Membership $75.00
601 Walnut St., Philadelphia, Pa. 19106 Membership for Two(2) $100.00

(7) (We) wish to join Friends of the Norman Rockwell Museum:

Name___ ______________________________________________________________________

Address ,

City, State, Zip

Telephone No. .

If this is a Gift Membership, Please fill in the following:
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Ellie Dunn ...........
Nurse Guinness . ■
Captain Shotover .
Lady Utterword ..
Hesione Hushabye
Mazzini Dunn . ■ ■ ■
Hector Hushabye .
Boss Mangan .. • •
Randall Utterword

Billy Dunn ...........

CAST
(In Order of Appearance)

■ ■Valerie von Vol?
■••Betty Leighton

■■■Tony van Bridge
..........•-Louise Troy
..........Fenwick
.....Gillie Fenwick
... .James Valentine
..........Ronald Bishop
..... Jeffrey Jones
....Edward Atienza

Production Stage Manager —Gerald Nobles

Hair Styles by
Adam of Maurice Tannenbaum

, .. annoar nnlpss announced)—Douglas Seale— Shotover, Billy Dunn, Mazzini Dunn-
Annn Crumb> -Ellie DunnNurse Guinness, Hesione Hushabye, Lady Utterword; Sam Kressen - Randali
Utterword, Boss Mangan, Hector Hushabye.

SYNOPSIS OF SCENES

Act 1 The Hushabye’s House —
late afternoon

10 minute intermission

Act 2 The same —
early evening

10 minute intermission

Act 3 The Hushabye’s Garden —
later that night.

Taking of Photographs or the Recording of any performance is strictly prohibited

WE’LL GET YOU TO THE SHOW
ON TIME and treat you to a

Sflamenco

to remember along
with the show.

iBntt
? 110 Chestnut St. Phila., Pa.

925-1889
" All major credit cards accepted.

LA?RimDONNA
Ristorante

Philadelphia’s Finest Performance
for Gourmet Italian Cuisine

Luncheon o Dinner o Cocktails

After theater dining
Till 2:00 a.m.

1511 LOCUST

Reservations: 546-1511

WHO’S WHO IN THE CAST

EDWARD ATIENZA (Billy Dunn)—is making his first
appearance with the Drama Guild. One of Eng­
land’s most experienced and versatile classical
actors, Mr. Atienza went to Canada in 1972 to
join the renowned Stratford, Ontario Festival
Company. His Festival portrayals have been en­
thusiastically received, particularly his interpre­
tations of the Fool in ''King Lear," which he
also played on tour with Stratford in Europe,
Touchstone in "As You Like It," Grumio in “The
Taming of The Shrew," Gower in "Pericles,”
Boyet in "Love's Labour's Lost," and most re­
cently, the title role in ’’King John." He has also
won acclaim for his many performances for
Ottawa’s National Arts Centre Theatre Company,
especially as Malvolio in "Twelfth Night”, and
in the title role of Brecht's "The Resistible
Rise of Arturo Ui." Before arriving in Canada,
Mr. Atienza scored a great personal success as
the 101-yrs. old Archbishop in Peter Ustinov's
"Romanoff And Juliet," which he played both in
London and on Broadway. His other Broadway
appearances have included the 94-yrs. old Pro­
fessor Gay in C. P. Snow's “The Affair," the
Sheriff of Bottleneck in the musical "Destry,"
the Pope in “Becket” (with Laurence Olivier); he
also toured North America with London’s famed
Old Vic Company, notably as Mercutio in Zef­
firelli's famous production of "Romeo and Juliet."
Mr. Atienza's most recent London appearances
include: Shabelsky in John Gielgud's production
of “Ivanov" (which he also played on Broadway,
with John Gielgud and Vivien Leigh); "In The
Matter of J. Robert Oppenheimer" at the Fortune
Theatre; "The Cherry Orchard (with Lila Kedrova)
at the Queens Theatre and at the Edinburgh
Festival; the musical "The Boys From Syracuse"
at the Theatre Royal, Drury Lane; “Man of La
Mancha" at the Piccadilly and Shaw’s "Geneva"
at the Mermaid. In 1970, he appeared at the
Chichester Festival in Robert Bolt’s “Vivat, Vivat
Regina,” and remained with the show for a
year when it played in London. Mr. Atienza has
worked extensively in television, his latest role
in England being Chapuys in the BBC series
"The Six Wives of Henry VIII.” He has recently
completed “Sarah" (the life of Sarah Bernhardt-
opposite Zoe Caldwell) for CBC TV. His films
include "Lock Up Your Daughters;" “Car Crazy;"
“Say Hello fo Yesterday;’’ and "Romanoff And
Juliet.” Last year Mr. Atienza starred with the
Shaw Festival Company at Niagara-on-the-Lake,
Ontario, as Caesar in Douglas Seale's produc­
tion of Shaw’s "Caesar And Cleopatra,” which
was later seen at Philadelphia’s Annenberg Centre
for the Arts. In the midst of a busy schedule,
he somehow finds time to practice yoga, and
the classical guitar . . .
RONALD BISHOP (Boss Mangan) is making his
first appearance with the Drama Guild. He has
been seen on Broadway in "Othello” and "The
Visit." His national tour credits include "Sher­
lock Holmes" (Dr. Watson), “Cat on a Hot Tin
Roof” (Big Daddy), "The Visit,” "Othello,” "Play­
boy of the Western World," “Henry IV—Part I,"
and “Enemy of the People." He has appeared
Off-Broadway in "Galileo” and “St. Joan" at
Lincoln Center and "War and Peace," "Man
and Superman," and "Judith" for A.P.A. Other

“Available at most stores"
1516 Chestnut St. o Bala Cynwyd • Ardmore
Wayne • Cheltenham Center • King of Prussia
Plymouth Meeting o Lawrence Park o Krews-
town o Roosevelt Mall o Moorestown Mail
Wilmington o Allentown o Lawrence Center
Princeton o State College



ROX OFFICE OPEN
The Philadelphia Drama Guild

Presents Tom Stoppard s

Enter A Free
Man

Dec. 1 thru Dec. 19
The Walnut, 9th and Walnut

Telecharge: 574-3586
Information: 574-3550

You can always tell
a La*d«fingerlady...

Nail Sculpturing
Nail Wrappings

Pedicures - Manicures
Waxing - Facials

Make-up Consultation
Indiv. Eyelash Application

Skin & Nail Care Center
for an appointment

161 Bala Cynwyd

Off-Broadway credits — King Lear,” “Julius
Caesar," "Heartbreak House (Captain Shotoverl
"The Wild Duck,” “Donagoo,” "Total EcIidsp "
"Playboy of the Western World," and "A House
Remembered." Mr. Bishops regional theatre ao
pearances have included the Alley Theatre in
Houston, the Stratford Shakespeare Festival—-
Ontario, Boston's Charles St. Theatre, the Arena
Theatre in Buffalo, Crest Theatre — Toronto
Playhouse-in-the-Park in Cincinnati, St. Lawrence
Center—Toronto, the Goodman Theatre and the
Forum Theatre in Chicago, Neptune Theatre —
Halifax, the Vancouver International Theatre Fes
tival. Hedgerow Theatre in Philadelphia, and the
Manitoba Theatre Center in Winnipeg. Among the
roles he has recently played are Malvolio in
"Twelfth Night,” Sheridan Whiteside in "The
Man Who Came to Dinner,” Undershaft in "Major
Barbara," Pseudolous in "A Funny Thing Happened
on the Way to the Forum," Captain Hook in
“Peter Pan,” and Captain Boyle in "Juno and
the Paycock.” He appeared in the film "The
Producers" and on television in a CBC produc­
tion of "Juno and the Paycock.”

GILLIE FENWICK (Mazzini Dunn) — is being seen
on the Walnut Street Theatre stage for the first
time by Drama Guild audiences. He was born
in Northumberland, England and started a radio
career at the age of fourteen. Mr. Fenwick
trained for the stage at The Peoples Theatre
in Newcastle-on-lynt and went on to a dis­
tinguished career as an actor and director in
all the leading repertory theatres in England.
On going to Canada he rapidly became one of
the best known character actors in television,
radio, and the theatre, appearing in many first
productions of Arthur Hailey plays. He has
played in most of the principal regional theatres
in Canada and for several seasons at the Shaw
Festival at Niagara-on-the-Lake; he visited Boston
and Philadelphia with the company in productions
directed by Douglas Seale. Mr. Fenwick played
Archbishop Courtleigh in "Hadrian VI I” for a
year in New York with Alec McCowan. Plays
by Bernard Shaw in which he has appeared in­
clude “Candida,” "Arms and the Man," "Man
and Superman," "You Never Can Tell," “Too
True to be Good" "The Apple Cart," "Major
Barbara,” "The Doctor’s Dilemma” and "Great
Catherine.”

MOYA FENWICK (Hesione Hushabye) who makes
her first Drama Guild appearance in this pro­
duction, is London born, the third generation
of her family in the theatre. She received coach­
ing from Madge McIntosh (who was the original
Vivie in “Mrs. Warren's Profession") and started
her career at age fourteen playing leads op­
posite Ralph Lynn in revivals of the famous
Aldwych farces. A leading lady in top English
repertory companies, she toured the Middle East
with her husband Gillie Fenwick in two charac­
ter plays for almost a year. Miss Fenwick many
times in the theatre played leads opposite
Edward Everett Horton. She received the best
actress of the year award for her performance
of Lady Fanciful in "The Provok’d Wife." Miss
Fenwick has had leading roles with the Shaw
Festival for three seasons. She has appeared as
Mrs. Rogers in "The Au Pair M .1,” Madge Lara.

THE PHILADELPHIA DRAMA GUILD

Douglas Seale
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PATRONS 1976-77 SEASON

Mr. and Mrs. John F. Abel
Mr. and Mrs. Elmer J. Agnew
Mr. Robert Agnew
Mr. and Mrs. David Altman
Mr. and Mrs. James W. Althouse, Ji
Mr. and Mrs. F. Morse Archer
Mr. and Mrs. John G. Atwood, Jr.
Mr. and Mrs. Carl Auerbach
Mr. Edmund N. Bacon
Mr. and Mrs. Alfred Baderak
Mr. and Mrs. Samuel H. Ballam, Jr.
Mrs. Maria L. Barabach
Mr. and Mrs. C. A. Barker
Leonard Barrack, Esq.
Mr. and Mrs. William Barth
Ms. Marguerite L Baur
Mr. and Mrs. Samuel P. Beard, Jr.
Dr. Joseph Marc Becker
Mr. and Mrs. Donald Beckman
Miss Florence P. Bernheimer
Mrs. Frank G. Binswanger
Mr. and Mrs. J. Robert Birnhak
Mr. and Mrs. Philip T. Blackwood
Mr. and Mrs. Paul Blanshard, Jr.
Dr. and Mrs. Edward Bloom
Mrs. Helene P. Blum
Mr. and Mrs. William W. Bodine, Jr.
Dr. and Mrs. Jack H. Bogdanoff
Mr. and Mrs. Bruce Boyce
Mr. John J. Brady
Mr. and Mrs. Martin J. Brait
Mr. and Mrs. David W. Brenner
Mr. and Mrs. Joseph Breskman
Mr. and Mrs. Harold M. Brodsky
Mr. and Mrs. C. Stuart Brown
Mr. R. A. Brown
Dr. and Mrs. Mayo Bryce
Mr. and Mrs. Andrew Bryen

Mr. and Mrs. Jack Kemp Busby
Miss Margaret S. Bussom
Mr. and Mrs. Leonard Buten
Dr. and Mrs. Albert J. Caplan

r. Mr. and Mrs. Louis Cardonick
Ms. Terry Carnavil
Mrs. Edward C. Cassard
Mr. and Mrs. Sidney Chait
Mrs. Avery B. Clark
Mr. Fred G. Clark, Jr.
Mr. William F. Clark
Mr. and Mrs. Donald L. Clement, Jr.
Ms, Isabelle L. Clouser
Mr. and Mrs. Herbert Cohn
Mrs. Claudine Conrow
Mr. and Mrs. Alan L. Cooper
Mr. and'Mrs. Arthur M. Cooper
Mr. and Mrs. Charles J. Cooper
Mr. Jerome Cooper
Dr. and Mrs. Bernard Cowitz
Mrs. Alexander L. Crosby
Mr. and Mrs. Bernard Cross
Dr. and Mrs. Milton Cullen
Dr. and Mrs. R. Philip Custer
Mr. and Mrs. Harry Dannenbaum
Dr. Evan B. Davis
Dr. and Mrs. Bowen C. Dees
Mrs. Guy DiAmbrosio
Mr. and Mrs. George DiGiorgio
Park B. Dilks, Jr. Esq.
Mr. and Mrs. Edwin C. Diller
Mr. and Mrs. Richard H. Dilsheimer
Mr. and Mrs. Edwin C. Dreby
Mr. and Mrs. Frank S. Duke
Mr. and Mrs. Robert G. Dunlop
Mrs. James T. Eaton
Mr. and Mrs. Nathan L. Edelstein
Mrs. Arthur Egendorf

Mr. and Mrs. Albert Eisen
Mr. and Mrs. Robert M. Elder
Mrs. Lewis A. Eldridge, Jr.
Dr. and Mrs. David M. Ellis
Mr. Grosvenor Ely, Jr.
Mrs. Rowland Evans
Mr. Stanley W. Evanson
Mr. and Mrs. William H. Ewing
Mrs. F. L. Ferguson
Mr. and Mrs. I. L. Fien
Ms. Lenora R. Fine
Mr. and Mrs. William F. Fischer, Jr.
Mr. Joseph Fisher
Frankford-Quaker Grocers
Mr. and Mrs. Charles H. Frazier
Ms. Johanne Freitag
Dr. Karl I. Gabriel
Mr. and Mrs. S. Harry Galfand
Dr. William Gall
Mrs. Caroline Gardner
Dr. and Mrs. Joseph Gebhardt
Mr. and Mrs. Morton Gekoski
Mr. and Mrs. Edwin L. Gerber
Mr. Irving Gerber
Deborah E. Glass, Esq.
Mr. and Mrs. Arthur Goldsmith
Dr. and Mrs. Burton H. Goldstein
Ms. Marion D. Green
Mr. and Mrs. Frederick P. Greiner
Mr. Andrew N. Gross
Mr. Gordon Gross
Mr. and Mrs. Stanley B. Gross
Mr. and Mrs. Roy Grossman, Jr.
Mr. and Mrs. Thomas E. Gue'in, Jr.
Mr. and Mrs. Alvin P. Gutman
Mr. and Mrs. F. Otto Haas
Mr. and Mrs. John C. Haas
Mr. and Mrs. Gary L. Hamme

Mary Bell Hammerman, Esq.
Mr. James A. Hanahan
Mrs. Ruth Haun
Mrs. C. Stewart Hebden
Rear Admiral and Mrs. Roger C.

Heimer
Mr. and Mrs. Aaron Heine
Mr. and Mrs. Alfred S. Heitman
Mrs. Louis G. Hill
Mrs. J. H. Hinkson
Mr. and Mrs. Norman Hockman
Mr. and Mrs. Isidore Hofferman
Mr and Mrs. David M. Hoffman
Mr. Ammon L. Hollinger
Mrs. Maurice Holtz
Mr. Edward F. Hubbard
Dr. and Mrs. John P. Hubbard
Ms. Lyris Hyatt
Dr. and Mrs. Thomas James III
Mr. George R. Jeynes
Mr. Henry K. Justi
Dr. and Mrs. Richard Kaplan
Dr. and Mrs. Leon A. Kauffman
Mr. and Mrs. Leroy E. Kean
Mr. and Mrs. Howard Kellog
Mr. John B. Kelly, Jr.
Mr. and Mrs. Paul E. Kelly
Mr. and Mrs. Robert W. Kennedy
Edward and Irene Kent
Mr. C. M. Kieser
Mr. and Mrs. Philip Kind, Jr.
Mr. and Mrs. Albert J. Klein
Mr. and Mrs. Arthur Klein
Mr. Jeffrey Klein
Mr. and Mrs. Louis Klein
Mr. and Mrs. Philip Klein
Mr. Ronald D. Klein
Dr. and Mrs. Leonard Kiinghofer
Mr. Daniel S. Knight
Knight, H. C. & Co.
Mr. John P. Knox
Dr. and Mrs. Joseph V. Koehler
Dr. and Mrs. Jerome H. Kohn
Mr. and Mrs. Bernard Korman
Dr. and Mrs. Sidney 0. Krasnoff
Mr. and Mrs. Gerald Krekstein
Dr. Samuel D. Kron
Mrs. N. S. Lamont
Mrs. Louise C. Lane
Dr. and Mrs. Stephen B. Langfeld
Mr. and Mrs. Oscar Lasko
Mr. and Mrs. E. George Lavino
Mr. and Mrs. P. Blair Lee
Mr. and Mrs. Robert H. Lee, Jr.
Mr. Charles L. Levesque
Dr. Beatrice J. Levin
Mrs. Herbert J. Lewin
Mr. Edgar H. Lewis
Mr. and Mrs. Carl'M. Lindberg
Dr. and Mrs. Leonard L. Lipkin
Mr. Roy Lipman
Mr. and Mrs. Martin Lipoff
Mr. and Mrs. Herbert Lipson
Mr. Steven Ludmerer
Col. Stephen McCormick
Mr. Peter McGrath
Mr. James H. McHale

Mr. and Mrs. Wistar H. MacLaren
Mr. and Mrs. Frank A. Mader
Mr. and Mrs. Hillard Madway
Mr. and Mrs. Ronald Mangel
Mr. William B. Martin
Mr. and Mrs. E. Paul Maschmeyer
Mr. and.Mrs. B. Mausner
Mr. and Mrs. L. Martin Miller
Mr. and Mrs. Henry D. Mirick
Mr. and.Mrs. Ehrman B. Mitchell
Mr. Elliston P. Morris
Bishop and Mrs. J. Brooke Mosley
Dr. and Mrs. N. Henry Moss
Mr. and Mrs. C. H. Muhlenberg, Jr.
Mr. and Mrs. W. Peter Musser
Mr. and Mrs. Joseph Myerson -
Mr. August C. Neitzel, Jr.
Mr. and Mrs. Reade B. Nimick
Mr. and Mrs. Irvin Nittinger
Mr. and Mrs. Robert D. Nobel
Mr. and Mrs. George M. Norwood, Jr
Mr. and Mrs. John A. Nyheim
Mr. and Mrs. Clyde L. Ogg
Mr. and Mrs. John O’Hara
Mr. and Mrs. S. F. O'Malley
Dr. and Mrs. H. Pasdar
Ms. Kristine A. Paulat
Mr. Louis Paulson
Mr. and Mrs. G. Holmes Perkins
Mrs. George T. Pew
Philadelphia Offset Printing School
Mr. and Mrs. Raymond Pisano
Mr. and Mrs. Feodor U. Pitcairn
Miss Mary F. Pollitt
Mr. and Mrs. Dolf F. Polsenberg
Mr. and Mrs. David M. Popowich
Mr. and Mrs. Philip Price
Price Waterhouse & Co.
Mr. and Mrs. Charles Promislo
Mr. Howard Pruyn
Dr. and Mrs. John S. Purnell
Dr. and Mrs. Edward Raffensperger
Mrs. Joan H. Ramagano
Mr. and Mrs. Albert Rathblott
Dr. and Mrs. Lindley B. Reagan
Mr. and Mrs. G. R. Rebmann, Jr.
Mr. and Mrs. John W. Reckard
Mr. and Mrs. Howard Richard
Mr. and Mrs..Orrin Riley
Rittenhouse Foundation
Mrs. Edward C. Robbins
Mr. and Mrs. Aaron A. Robinson
Mr. and Mrs. G. P. Roeser
Mr. and Mrs. Stewart B. Rorer
Mrs. Leon H. Rose
Mr. and Mrs'. Albert L. Rosen
Mrs. George B. Rosenthal
Mr. and Mrs. David R. Rosenwald
Mr. and Mrs. Charles Ross .
Mr. and Mrs. George M. Ross
Dr. and‘Mrs. Karl F. Rugart
Dr. and Mrs. Richard B. Saul
Mr. H. "Joseph'Schmitt
Ms. Careh HFSchwartz
The Honorable and Mrs. George X.

Schwartz
Mr, and Mrs. David Gerald Scott

Dr. and Mrs. Earl S. Scott
Mr. and Mrs. Edgar Scott
Mr. and Mrs. T. F. McNair Scott
Mr. Arnold Segal
Mr. and Mrs. Philip Seltzer
Ms. A. F. Seymour
Mr. and Mrs. John J. Shaw, Jr.

. Mr. Peter J. Sheintoch
: Mr. and Mrs. Samuel S. Sherman

Ms. Frances Shinn
Mr. and Mrs. Adrian Siegel
Governor and Mrs. Milton Shapp
Mrs. R. W. Sigman
Peter Sigmann, M.D.
Mr. and Mrs. Paul Silver
Mr. and Mrs. Thomas J. Skillman, Jr.
Mr. William E. Sklar
Mr. and Mrs. George F. Smith
Mr. James L. Smith
Dr. and Mrs. Jacob Solit

.Dr. and Mrs. Paul B. Solnick
Mr. and Mrs. Walter A. Spiro
Mrs. Nicholas Starosselsky
Mr. and Mrs. Joseph M. Steele
Mr. and Mrs. Emanuel Steinberg
Dr. and Mrs. Arthur Stiffel
Mrs. Albert D. Stiles, Jr.
Ms. Louise Stratbucker
Mr. and Mrs. Joseph M. Sugden
Mr. and Mrs. Henderson Supplee, Jr.
Mr. Bernard J. Taylor, II
Ms. Evelyn Tecosky
Richard 1. Torpey, Esq.
Dr. and Mrs. Joseph B. VanderVeer
Mr. Roy S. Vollmer
Mr. Harry Waber
Mr. and Mrs. William T. Walker, Jr.
Mr. and Mrs. Harold Walton
Mr. and Mrs. Gardiner A. Warner
Mr. and Mrs. Leonard Wasserman
Mr. and Mrs. Henry Watts, Jr.
Mr. and Mrs. Alan Wechsler
Mr. and Mrs. Gordon S. Weinberg
Mr. and Mrs. Sidney Weinberg
Ms. Anna Weinstein
Mr. and Mrs. Elkins Wetherill
Mr. and Mrs. Elwood A. Wheatley
Ms. Grace E. Whiehair
Mr. and Mrs. William White
Mr. and Mrs. Robert J. Whitesell
Mr. and Mrs. Robert L. Whittaker
Mr. and Mrs. John W. Widman, Jr.
Mr. and Mrs. Samuel Wilf
William Penn Foundation, The
Mr. and Mrs. John G. Williams
Mr. and Mrs. Richard Wilson
Ms. Nancy Wismer
In Memory of Irene Wismer
Ms. Elizabeth M. Wistar
Mr. and Mrs. Leonard Wolf
Mr. and Mrs. Richard I. Wolfington
Dr. Joseph Wolpe
Mrs. Shelly D. Yanoff
Mr. and Mrs. Edward J. Yeager
Mr. and Mrs. A. F. Zanger
Mr. and Mrs. D. R. Ziegler
LIST INCOMPLETE

All conlribulions Io The Drama Guild are lax-deductable



WE NEED YOUR HELP!

YOUR TICKET PURCHASE DOLLARS
WORK HARD TO SUPPORT THE PHILA­
DELPHIA DRAMA GUILD. HOWEVER,
EVEN WITH PACKED HOUSES WE CAN
EARN ONLY 68% OF OUR OPERATING
EXPENSES. P.D.G. IS A TAX EXEMPT
NON-PROFIT CORPORATION. YOUR CON­
TRIBUTION WILL INSURE CONTINUA­
TION OF PHILADELPHIA'S PROFES­
SIONAL RESIDENT THEATRE COMPANY.

Send Donations to.-
Philadelphia Drama Guild

220 South 16th Street
Philadelphia, Pennsylvania 19102

HAPPY ENDINGS,
OUR SPECIALTY

Toast the performance and give your eve­
ning a grand finale at the Top, Perfect
place to congregate for after-theater cock­
tails and the smooth sounds of Melvin
Richards in the lounge Tuesday through
Saturday. Or enjoy late dinner until 11:00
weeknights and 12:00 Friday and Saturday. 

^touffers

Top of Centre Square
First Pennsylvania Tower

15th & Market Streets • 563-9494
Stouffer's, American Express,

other major credit cards honored.

bee in "Sherlock Holmes," and has recently
completed an engagement playing Mrs. Warren
in "Mrs. Warren’s Profession,” all for John
Neville. She also starred in a double bill of
"Black Comedy” and "White Liars.” Her latest
role was that of Mrs. Patrick Campbell in "First
Night of Pygmalion,” presented at La Poudriere
in Montreal. Miss Fenwick also was a leading
lady for Clifford Williams' Theatre Toronto. Her
other Shaw plays include "Candida,” “You Never
Can Tell,” "Arms and the Man,” "Man and Super­
man," "The Applecart," "Getting Married," "Good
King Charles' Golden Days," "Dark Lady of the
Sonnets," and "Heartbreak House." In Canada
she starred in various TV productions including
"Major Barbara" and Maxwell Anderson's "Mary
of Scotland,” in which she played Queen Eliza­
beth opposite Susan Clark; she recently com­
pleted a TV special of "Ladies in Retirement."
Her recent films include 'The Last Bride of
Salem,” a 20th Century Fox production with Lois
Nettleton and Bradford Dillman, and "It Seemed
Like a Good Idea at the Time,” with Anthony
Newley, Stephanie Powers and Isaac Hayes.

JEFFREY JONES (Randall Utterword) is making his
first Drama Guild appearance in this production
of "Heartbreak House.” His New York theatre
credits include "Trelawny of The Wells," and
"The Tempest” at Lincoln Center; "A Comedy
of Errors” in Central Park; “Lotta” at the Public
Theatre; "Female Transport,” and the Broadway
revivals of "Boy Meets Girl,” and "Secret
Service.” He played Randall Utterword in Arena
Stage’s production of "Heartbreak House” last
year. Prior to that, he appeared in a total of
33 productions at Actors Theatre of Louisville,
The Stratford National Theatre of Canada, The
Guthrie Theatre, Manitoba Theatre Festival,
Vancouver Playhouse, Theatre Calgary and Douglas
Campbell’s Heartland Productions. Most recently
he created the role of Donald in Ron Cowen's
"Porcelain Time." Recent film credits — "The
Revolutionary," and “The Sentinel.” Mr. Jones
has appeared on TV in "The Adams Chronicles”
and will be seen in "Secret Service” (the latter
as part of the Theatre in America series).

BETTY LEIGHTON (Nurse Guinness) returns for
her third season with the Drama Guild, having
appeared previously in "Misalliance," "The Royal
Family,” "The Birthday Party,” and "Hedda
Gabler.” Ms. Leighton was born in England where
she received her early training in theatre. Her
career actually got under way at Ottawa’s Cana­
dian Repertory Theatre as a member of the
original company. Ms. Leighton and Christopher
Plummer, who also made his professional debut
with that same company, were re-united when
they appeared together on Broadway in the musi­
cal, "Cyrano." Ms. Leighton has a rich regional
theatre and repertory background including ap­
pearances at Buffalo's Studio Arena, the Tyrone
Guthrie Theatre in Minneapolis, Stratford Festi­
val, Ontario, and a total of six seasons with the
Shavr Festival at Niagara-on-the-Lake, Ontario,
where she returned this summer to play Catherine
Petkoff in "Arms and the Man.” Just before
arriving in Philadelphia for the PDG season she
did a TV drama for the Canadian Broadcasting 

miilsE TROY (Lady Utterword) begins her third
Sn with the Philadelphia Drama Guild. Over
the last two years she has been seen in Mis;
Jinnee” "The Importance of Being Earnest,
?7he Royal Family,” and "The Miser.' Miss
T ny this summer appeared in the Broadway
i eduction of "Equus,” in the role of the mag­
istrate Hesther Salomon. She came into promi­
nence'via a series of outstanding portrayals on
Broadway Starting with Rodgers and Hammer-
stein’s musical "Pipe Dream,” she went on to
nlav a sophisticated murderess in the non­
musical comedy "A Shot in the Dark.” For. roles
in the musicals "Tovarich, and High Spirits,
and Maggie Hobson opposite Norman Wisdom in
"Walking Happy,” Miss Troy was nominated for
three "Tony" awards. Off-Broadway, she has
shown her remarkable acting range with ap­
pearances in Cocteau's "The Infernal Machine,"
for which she won the Show Business Award,
Schnitzler's "Affairs of Anatol,” 'A Doll's House,"
Noel Coward’s "Conversation Piece," and ‘‘The
Divorce of Judy and Jane.” She starred in a
revival of “The Women" at the Paper Mill Play­
house in New Jersey. On television she has
guest starred in such programs as "Run For
Your Life,” "Honey West," "Hogan’s Heroes,”
"East Side/West Side," “Ride of Terror" for
the DuPont Show of the Month, Bert D'Angelo’s
"Superstar," and also the daytime series "Love
of Life," and "The Guiding Light." Her films
include "The Swimmer,” and "Yours, Mine, and
Ours.”

JAMES VALENTINE (Hector Hushahye) begins his
third season with the Philadelphia Drama Guild,
having appeared earlier in "Misalliance,"
“Ardele.” “The Importance of Being Earnest,"
"The Glass Menagerie,” and "Hedda Gabler.”
Recently Mr. Valentine appeared in the role of
General Burgoyne in "The Devil's Disciple" at
the Loeb Theatre Center at Harvard University.
Mr. Valentine trained at the Centra! School of
Drama in London, and was awarded the Laurence
Olivier Prize at the end of his third year. His
first major role on Broadway was in John
Osborne’s "Epitaph for George Dillon." Other
Broadway appearances were in “Duel of Angels,"
“Beyond the Fringe," and "Ross," with John
Mills. He has toured nationally with Helen Hayes,
Sir Cedric Hardwicke, and Hans Conried. Regional
theatre activities with the major companies in
the United States and Canada comprise a large
part of Mr. Valentine's rich and varied theatrical
career. He has spent six seasons with the Shaw
Festival, and made a Philadelphia appearance
at the Annenberg Center’s Zellerbach Theatre
in the Shaw Festival production of "Caesar and
Cleopatra.” He was also seen at the Annenberg
Center in "Charlie's Aunt.” Mr. Valentine has
made other Philadelphia appearances at the
Theatre of the Living Arts and the Playhouse in
the Park. Television credits include appearances
on Hallmark Hall of Fame, the Dupont Show of
the Month, the Play of the Week, and Camera 3.

TONY van BRIDGE (Captain Shotover) is a ver­
satile Canadian actor who is making his initial
appearance with the Drama Guild, and his.first
appearance in the United States since 1969.
The British born Mr. van Bridge made his first

West End appearance in “The White Devil,” and
later joined the Young Vic Company and toured
Britain for three seasons (with side trips to
Belgium, Holland, Denmark, and Norway) playing
Touchstone in "As You Like It," Noah in Andre
Obey's play of that name, and Bottom in "A
Midsummer Night's Dream.” He followed this
with three years with the Old Vic Company,
playing in "Bartholomew Fair," "Henry V,” "Henry
VIII,” "Twelfth Night,” "Merchant of Venice,"
"Julius Caesar,” "A Midsummer Night's Dream,”
"Othello,” and “Macbeth," among others. After
emigrating to Canada, he toured with the Cana­
dian Players throughout Canada and the U.S.,
playing Othello. He has since spent fifteen
seasons at the Stratford Festival, Ontario, and
four seasons with the Shaw Festival at Niagara-
on-the-Lake, where he was Acting Artistic Direc­
tor for 1975. He has been seen in most of the
major regional theatres in Canada. Among the
parts he has played at Stratford are Kent in
"King Lear," Ajax in "Troilus and Cressida,"
Bottom in “A Midsummer Night’s Dream,” Mr.
Hardcastle in "She Stoops to Conquer," and Fal-
staff in all three of Shakespeare’s plays in which
that character appears. At the Shaw Festival
his credits include Captain Shotover in "Heart­
break House," Morrell in "Candida," General
Burgoyne in "The Devil’s Disciple," and Colonel
Tallboys in “Too True to be Good,” the latter
directed by Douglas Seale. He also directed at
the Shaw Festival and elsewhere; among the
productions were Ibsen’s "Rosmersholm," Shaw’s
"The Philanderer," Roberston Davies’ "Leaven
of Malice," “Saint Joan," "A Comedy of Errors,"
“The Devil's Disciple,” "Romeo and Juliet,"
"The Tempest,” and "Mrs. Warren's Profession."
He has interspersed with the above a large
number of TV and radio roles. Mr. van Bridge
has written for TV and has written, compiled,
and presented over the last six years a one
man show entitled "G.K.C.,” based upon the
works of G. K. Chesterton. He lives in Stratford
with his wife Betty and has three children,
Peter, David and Shona.

VALERIE von VOLZ (Ellie Dunn) is making her
second appearance with the Drama Guild. She
was seen here earlier in the role of Angelique
in "The Imaginary Invalid” with E. G. Marshall,
under the direction of Stephen Porter. Her other
repertory stints include two seasons with the
Missouri Repertory Theatre where her roles
included Isabella in “Measure for Measure,”
directed by John Houseman; Hedda in "Hedda
Gabler," directed by Thomas Gruenewald; Agnes
in "The School for Wives," directed bv John
O’Shaughnessy; Lily in "Jabberwock,” directed
by Alan Schneider; Kitty in "Charlie's Aunt,” and
Petra in "An Enemy of the People.” Miss von
Volz was with the Champlain Shakespeare Fes­
tival for a season, where she appeared as Des-
damona in "Othello," Lady Anne in "Richard
III,”’ and Perdita in “The Winter’s Tale." She
has appeared in a touring company production
of "Plaza Suite” with Larry Parks and Betty
Garrett, and her Off-Broadway credits include
Michael Cacoyannis’ Circle in the Square pro-

■duction of "Iphigenia in Aulis,” "Phedre," with
Mildred Dunnock and Beatrice Straight, and
Teresa in “The Hostage." During a season with
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the Provincetown Playhouse she appeared as
Gwendolyn in "The Importance of Being Earnest,"
Betty in "Miss Lonelyhearts," Doreen and Belinda
in "The Private Ear and the Public Eye," and
also had roles in “Village Wooing" and "The
Best Man." Miss von Volz's film and TV credits
include an educational film of "Pride and Pre­
judice," and a role in -‘Star” with Julie Andrews
DONA GRANATA (Costume Designer) is a versatile
designer who is in her first season with the
Drama Guild. Miss Granata received an MFA
degree from Columbia University and has been
active in creating costumes for both theatre and
opera companies. Her Broadway experience in­
cludes: costume coordinator for -'1600 Pennsyl­
vania Avenue” and associate designer with Tony
Walton. Miss Granata has assisted on numerous
Broadway productions including "Shenandoah."
For regional theatre, she designed "The Govern­
ment Inspector," which opened the Hartman
Theatre — Stamford, Conn, season last year,
and she just completed a production of “She
Stoops to Conquer" for Baltimore’s Center Stage.
in addition, her credits include work for the
Folger Theatre in Washington, D.C. and the
Cohoes Music Hall in New York. Her design
experience for opera includes the costuming for
the Santa Fe Opera, The St. Louis Opera, The
Omaha Opera, The Baltimore Opera, and the
Opera Society of Washington. She has also de­
signed for the Oberlin and New England Con­
servatories of Music. She has accepted an as­
signment with the Santa Fe Opera for the coming
summer creating the costumes for the American
premiere of Nina Rota's opera, "The Italian
Straw Hat."
JOHN KASARDA (Set Designer) is spending his
second season as resident designer for the
Drama Guild at the Walnut Street Theatre. His
credits include designs for Off-Broadway, includ­
ing the American Stage Festival's productions
of “The Crucible" and "The Front Page"; David
Rabe’s "Burning" for the New York Shake­
speare Festival; Sam Shepard’s "Tooth of
Crime” for the Goodman Theatre in Chicago and
"La Boheme" for the Tri-Cities Opera Co. Mr.
Kasarda has assisted such designers as Ming
Cho Lee, Robin Wagner and Tony Walton on nu­
merous Broadway productions from “Two Gentle­
men of Verona” to the recent all black company
of "Guys and Dolls.”
SPENCER MOSSE (Lighting Designer)
returns to the Guild for his second season. He
is currently Lighting Designer for "Godspell."
Included in Mr. Mosse’s design credits are the
Broadway productions "Lamppost Reunion," "Short
Eyes" (at the Beaumont), "Rainbow Jones," and
“Mourning Pictures.” Having apprenticed at the
age of fifteen to Martin Aronstein at the New
York Shakespeare Festival, Mr. Mosse continued
his training by working for such designers as
Jules Fisher, John Gleason, Tharon Musser, and
Jean Rosenthal.
GERALD NOBLES (Production Stage Manager)
‘‘Heartbreak House" marks Gerry’s 19th produc­
tion for the Drama Guild and the beginning of
his 6th season. During this time he also managed
“The Waltz of the Toreadors" on Broadway and
staged the Royal Poinciana Playhouse and Na­
tional Company productions. His directorial stints
include Alienberry, Apple Hill and Greenhills

THEATREGOERS NOTEBOOK
ONE MAN SHOWS

AU tire actors shown here have created a
full evening’s entertainment around a
single personality. Can you guess which
famous American each is portraying?

top: (right) Eileen Heckart is due on
Broadway this season in a one woman
show in which she will be a great first lady.

center: (left) Julie Harris is currently
giving a vibrant performance at the Long-
acre Theatre as a retiring New England
poet, (right) Dorothy Stickney also created
a one woman show about an Am. poet.

bottom: (left to right) A peppery past
president, a colorful trial lawyer, and two
outspoken humorist-observers of the
American scene . . . played respectively by
James Whitmore, Henry Fonda, Hal Hol­
brook and Paul Shyre............................j.a.r.

answers: Eileen Heckarl as Eleanor Roosevelt in Eleanor; Julie Harris’as Emily Dickinson
in 7he Helle of Amherst; Dorothy Stickney as Edna St. Vincent Millay in A Lovely Night;
James Whitmore as Harry Truman in Give ’Em Hell, Harry; Henry Fonda as Clarence Dar­
row in Clarence Darrow; Ha\ Holbrook as Mark Twain in Mark Twain Tonight.’; Paul Shyre
as H. I.. Mencken in Blastsand Bravos.



playhouses in Pa., and Sharon, Conn. Other as­
signments include the New York and Chicago
companies of "You’re a Good Man, Charlie
Brown,” "The Mad Show,” in Hollywood, ''Summer
and Smoke,” at Kennedy Center and produc­
tions for Atlanta’s Municipal Theatre, Opera and
Ballet companies. Gerry was a stage manager
for Judy Garland's last New York appearance at
Philharmonic Hall.
DOUGLAS SEALE (Artistic Director) has worked
over 40 years in the theatre in Britain, Europe,
the United States and Canada. Before taking
over the artistic direction of The Philadelphia
Drama Guild he had run the famous Birmingham
Repertory Company for six years and for two
years was co-director with Michael Benthall of
London’s Old Vic. He has also directed for the
Sadler’s Wells Opera Company, for the Royal
Shakespeare Company, the Shakespeare and the
Shaw Festivals in Canada, and for most major 
regional theatres across the country. He
served as Artistic Director of Baltimore’s Center 
Stage and the Goodman Theatre in Chicago. In
1967 Mr. Seale was given a Doctor of Fine
Arts Degree from Washington College, Maryland.

JAMES B. FREYDBERG (Managing Director) joined
PDG in January of 1974. Previously he was a
senior officer of Drexel Harriman Ripley, Inc.
and later with the Schroder Banking Corpora­
tion. Mr. Freydberg’s family has been involved in
American theatre in both the management and
performing ends going back three generations.
In addition to his duties as operating officer
of PDG, he maintains a financial consulting
company for the Arts. Mr. Freydberg serves on
the Board of Directors of the Pennsylvania Ballet,
Cultural Communications of Philadelphia, The
Philadelphia Dance Alliance and The Lupus
Foundation.
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the unending battle
TO KEEP HITS FRESH

by NEAL ASHBY

The director slumps in a seat in the rear
of the darkened theatre. It’s been three
months since' his hit show opened and
though the audience seems attentive,
amused, enthusiastic, not so, the director.
He fidgets, frowns and makes critical men­
tal notes for the cast and staff: “This scene
is falling apart. They’re reading lines as if
it’s a school play . . . Too broad! Too
broad! They’ve lost the scale . . . Where
did Charles get that hand gesture? He’s
adding shtick!’’

What a director does about these pained
reactions varies. Jerry Adler, who directed
the hit revival of My Fair Lady, favors a
written note or private talk with the of­
fending cast member and if the actor re­
sists, he is not above applying a little psy­
chology. “An actor frequently falls in love
with his own shtick,” says Mr. Adler
“After he’s played the same role for a long
time, he feels he knows it better than any­
body. Sometimes you have to inveigle him
into doing what you want."

Jose Quintero, the noted Eugene O’Neill
interpreter who restaged Jules Feiffer’s
Knock Knock, makes repairs almost en­
tirely, on the stage. “I watch a perform­
ance, and remember the things I’m not
happy with,” he says. “Then the next day
I bring the people onto the stage and have
them do a particular scene. That gives me
a chance to say, ‘There, that seems to be
wrong. Let’s try it this way.’ ”

Choreographers and sometimes musical
directors also "go back” and sit in the au­
dience every two to four weeks to re-eval­
uate (usually unbeknownst to the cast).
To keep the long-running Grease up to
snuff, choreographer Pat Birch has on oc­
casion re-auditioned people already in the
show. “Why not,” she says. “People
change and so do their performances. Also
Grease is about teenagers so our cast has to
continue to convey that age level.” George
Faison, the choreographer for The Wiz 

says his technique is to arbitrarily bring
in some replacement dancers to “keep the
company on its toes ... I don’t feel guilty
about replacing people who go stale in a
show. I’m doing what is best for the pro­
duction and I’m giving new people a
chance."

When does a Broadway show begin to
lose its freshness and vitality?

Joe Papp believes that the process of
“slippage” begins almost immediately after
opening. “But all the same, you need to
keep hands off for a couple of weeks. The
actors have been under a tight rein and
they need to find their freedom.”

As the run of a show continues, how­
ever, and actors repeat the same roles night
after night, Jerry Adler suggests that one
of two things invariably happens. “Either
the acting becomes too automatic and the
players forget who they’re supposed to be;
or they start enlarging their parts. It gets
too easy and they begin to feel they have
to do more. Then, something unplanned
gets a laugh, and they keep doing that. The
effort the actors are making is positive but
it can be destructive to the show.”

Joe Papp remembers an experience in
Central Park with a way-out version of
Hamlet, designed to border on farce.
“Ralph Waite, a marvelously inventive
actor, played Hamlet,” Papp recalls. “He
had a great sense of humor and as time
went on he played broader and broader,
piling on business, adding gestures. It got
so the business became more important
than the meaning. We knew we were ask­
ing Ralph to do something difficult, but
in this case we had to pull him back to the
original concept.”

The late playwright, George S. Kauf­
man, during the long run of one of his
comedies, faced a problem similar to
Papp's. Kaufman’s solution was to fire off
a telegram to his cast that read—“Coming
in to take all the improvements out.” 
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I smol
Super

What is the public’s fascination with
Katharine Hepburn?

“I haven’t the vaguest idea.”
We’re in her suite at Washington’s Jef­

ferson Hotel. She bolts up to open all the
windows letting the brisk midday breezes
waft through. In a Peter Pan flash she’s
back dabbing ice water on her angular
face musing, “Maybe how I was brought
up has a great deal to do with what I rep­
resent to people.” And, of course, what I
represent has to come from my mother
and father since I was very strongly influ­
enced by them. I was brought up not to
be dominated by the popular opinion of
the time. I was never afraid to make my
own judgements and to estimate the situa­
tion from my own point of view.”

Dinner table discussions in the Hepburn
household were so freethinking that at one
point Kate was afraid her whole family
might go off and join a nudist colony.
“There I was, all spotted and red haired
and I thought no one would pick me.” Her
father quickly boosted her ego by telling
her that several noted people like Jesus
Christ, Leonardo da Vinci and Alexander
the Great were also freckled and red

haired.
Miss Hepburn is returning to Broadway

for the first time since Coco in 87-year-old
Enid Bagnold’s {The Chalk Garden, The
Chinese Prime Minister) curious new com­
edy, A Matter of Gravity in which Miss
Hepburn plays an eccentric English matri­
arch (is there any other kind?) who dyes
her hair green, has a grandson who mar­
ries a black bisexual and a lesbian cook
who levitates like Mary Poppins. It's a
Bagnold bouillabaisse full of cobwebbed
conundrums, polished wit and, of course,
the magical, mesmerizing presence of Hep­
burn. Eons ago RKO originally bought
Bagnold’s National Velvet for Hepburn
but when she became too old to play the
part they sold it to Metro for Elizabeth
Taylor.

“Noel Willman {Gravity’s director) sent
me the play last year when I was over in
England making Love Among the Ruins,”
explains Hepburn dressed in her usual
country girl togs. “I read it and I just
couldn’t get it out of my mind. I thought,
‘Oh dear, this is very . . .!’ ” Hepburn
flutters her hands in the air. “It’s such an
odd play and quite a departure for me. It’s

by Bernard Carragher



FORTREL
FOR BEAUTIFUL BABIES
Tenderly designed pmafore/dress set in
permanent press Celanese Fortrel and
rayon. Sizes 2-3-4. White/Blue, White/Pink.
About S9 50 At fine stores everywhere.

BABY TOGS, INC., 112 w. 34 st. N.Y. 10001
►c'ifc!» is a tracemaik of Fii?et Industries. Inc

a c^bs’d-aiy o’ Celanese Coipc'aticn

THEATRE GOER SPECIAL
"10% Rebate"

Simply present your Broadway
Thea'tre Ticket Stubs before or
after the show for a 10% discount
on your check. Offer valid any­
time, exc. S^t. & Hols.
Expires March 31st, 1976

The World Famous

50th St. & B'way • PL 7 0900

DINING-DANCING-SHOW
Music charge $1.50 after music starts

No Cover- No Min. xvViVs?
Major Credit Cards

HJI. 55th St., N.Y.C.
(enter through lobby)

DESIGN Y©UR Mnn .. „ c f
OWN JEWELRY u° a. m.-b pm.
Loose and pre-strung
beads, including Afri­
can Hishi, Trading,
Ivory and some un­
usual and rare col- (212) 757-8965
lector’s beads. De­
sign tables to do-it-
yourself with our free
stringing materials.

January ]97()

ARTHUR T. DIRSH—publisher
JOAN ALLEMAN RUniN—editor-in-chief
CYNTHJA carty—program coordinator
LEO LERMAN—senior editor
WALTER VATTER—associate editor
THOMAS A. STEINFELD—national sales director
l. ROBERT CHARLES—general sales director
ELAINE KLEIN—director of special sales
RUSSELL CANNIZZARO—comptroller
MIMI Horowitz—publication coordinator
MARY F. SEATON—assistant to the publisher

PLAYBILL is published monthly in New York, Bos­
ton and Philadelphia. New York edition is published
by American Theatre Press, Inc. 151 E. 50th St
New York. N. Y. 10022 212-751-9550. Pres. & Treas ’
Arthur T. Birsh; Vicc-Prcs.: Steven J. Kumble; Sec •
Mary F. Seaton. Printed in U.S.A. Copyright (?)
American Theatre Press, Inc. 1976. AU rights reserved

very interesting the steps one takes in one’s
life. The departures are generally the ones
that are the good steps. When I did Coco
I thought I’d surely drown. I felt if I could
do a musical anyone could do anything. It
shows the triumph of Man! And sitting
for three hours talking about myself on
The Dick Cavett Show was an amazing
feat for me.

“I’ve been lucky because in the first
place I’ve always had money allowing me
to pick what I wanted to do and turn down
what I didn’t. If you look over what I’ve
done, considering the time I’ve been in this
business, it really isn’t that much. I think
the secret is to make off-the-track imprac­
tical decisions. You can’t pattern suc­
cesses. You have to do things that really
interest you and not because you think it’s
going to be successful.”

Her new play is threaded with lots of
talk about death and old age. Is death a
matter of gravity for 66-year-old Hep­
burn? “No. I don’t imagine myself dead
or wonder what’s going to happen to me.
People arc very different in that respect.
Maybe you’re a fool if at a certain age you
don t imagine yourself dead. But I can
remember my father, at 83, and not well at
all, saying he really should begin to think
about the next world, but he just couldn't.
I think it's just your turn of mind. I’m not
religious, but I’m not anti-religious cither.
Grandfather Hepburn was a country
preacher from Virginia and as a child my
father had to go to church quite a lot
which I think turned him against religion.
We were all baptised by Grandfather but
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La Collection de Poplin.
Poised Pure. Perfectly constructed
of 100% imported cotton poplin
m khaki or periwinkle,
sizes 6 to 14 The jumpsuit about S125,
the raincoat about S200

Pierre CARDIN
Paria • Now York

Pierre Co'din Division of Beldoch industries Corp.
55Q Seventh Avenue Fifth Floor

were brought up with no religion. I d
have a certain philosophy about thinof
One has no control over death or the next
world. The only thing you have control
over is your own standard of behavior

“Today everyone seems to be too con­
cerned with making their own mark and'
caring about nobody but themselves
Maybe I feel this way because I was lucky
to have made some kind of mark. But j
don’t look upon what I’ve done as terribly
important. We’re all like people playing
on a football field and your shape, weight
energy and brains all enable you to play
a certain position. If you’re going to be the
star player you’ve got to have people in
back of you to protect you. If you are
backing up an action, it’s just as good as
leading the action. You just don’t get the
credit. That’s why I really don’t believe
stuff that is printed about me because one
could easily get a false idea of one’s own
importance when the main thing is to do
whatever you’re doing as well as you can."

She never reads the critics. “I just can’t.
I found very early in my career that the
reviewers were fifty percent for and fifty
percent against me. Listen, I do the very,
very best I can. I really struggle so hard.
I'm dead serious about what I do and I’m
a very hard worker. If they don’t like what
they see, I’m very sorry, but it isn’t because
of a lack of effort.”

Hepburn made her acting debut with a
Baltimore stock company shortly after
graduating from Bryn Mawr; two weeks
later she got fired. In the beginning she
kept getting her walking papers with enor­
mous regularity. Yet she remained un­
fazed, took some more acting lessons and
kept auditioning. She always had an ar­
resting personality and an unusual appear­
ance.

Was there any actress she particularly
admired then? “You mean who did I
copy?" she snaps. “I copied everyone. I
won my first Academy Award in Morning
Glory copying Ruth Gordon outrageously.
I’d seen her do a play called A Church
Mouse and thought, 'My what a brilliant
actress!’ I went right off to California and
did everything I saw her do on stage in
Morning Glory. But I think that’s just
natural, especially when you're young*
You see something you like, you're influ­
enced by it and try to imitate it.” She

ft
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At B. ALTMAN & CO., all stores,

and other fine stores...
or write Gordon Sales Associates,

1410 Broadway, New York 10018.

GORDON MAKES THE DIFFERENCE

With a long flare of skirt in our own exotic

Bali print. 50% cotton/50% polyester

and washable ... about $26.

SUOHTLY HIOMM IM Tut WEST

doesn’t see any difference with the new
generation of actors except that they all
talk about their craft much more seriously
“I was brought up in an era of wit and
comedy. That’s why I adore this play so
much. 1 love to hear an audience laugh
1 love to hear ha! ha! ha! I think that’s the
greatest.”

The two actors she reveres most were
Laurctte Taylor and Spencer Tracy. "With
them both the fascination was that you
could never see the wheels turning. I could
never figure out how Spence did it. You
never saw a bit of acting. Yet he was a
brilliant actor.”

Giving a performance still terrifies her.
"When I found out that George Cukor (di­
rector of three of Hepburn’s biggest hits—
The Philadelphia Story, Adam's Rib, and
Pat and Mike) was going to be in the audi­
ence last night I was petrified. I wouldn’t
mind if the performance was in the after­
noon, but to have to think about it from
morning until night is too much to ask.
We had to open in Philadelphia at a mat­
inee, because, if not, I would have dropped
dead before the performance even started.

"You see I would have liked to have
done something I could do sitting off on
an island where nobody ever comes. I’m a
member of a big family and I’m unsociable
by nature. It’s very restful for me to be
alone. I was brought up in the country
and I like that. I like to go to bed with
the dark and get up before dawn. So what
do I do? I pick a profession where I have
to work at night. Trying to sleep until 10
o’clock in the morning and being wide
awake at midnight. Of course I’d be a
fool if I wasn’t grateful, especially with
the reception this play is getting.”

The next challenge for Hepburn might
be directing. "I think’s its much more in­
teresting to direct than to act. Film is
almost strictly a director's medium now,
with the director receiving a lot of the
credit the studios used to get. If you’re
an intelligent person you get mixed-up
into all of it, don't you think?”

Seconds later she was striding across the
room just like Tracy Lord in The Philadel­
phia Story shaking my hand, saying good­
bye and beating it out the door to an after­
noon date with George Cukor. Just like
the old studio days, I thought, until I
looked out the window and saw the Wash­
ington Monument on the horizon.
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die part of gin and vodka will be
H |played by white rum.

White rum from Puerto Rico
will finally play the role its distinctive
clarity and smoothness have so well
prepared it for.

In fact, white rum has already
proven itself in rehearsal. It beat gin
and vodka on taste and smoothness 

in a nationwide test. That’s because
all white rum from Puerto Rico is
aged for at least a year—by law.

White rum is ready to take a
leading role in the martini.

Like any new star, all it
needs is a chance.

PUERTO RICf.R RUfflS



When the market’s up.
celebrate.

Restaurant-Pub
Go where dinner’s

always
a wise investment.
Before the show, after the show, .
Monday through Friday. Invest

your hard earned dollars
in something good. Our very liquid

assets (great drinks) followed
by our very solid values
(prime steak, roast beef.

Dover sole and other hearty fare).

49lh Street and Lexington Avenue
THE WALDORF-ASTORIA

Reservations: call Joseph at (212) 355-3000.

Maitred' Robert
59 W. 44th St, New York • MU 7-4400

Itf Make History
Tonight

... at the fabled Algonquin!

Superb Supper and Dessert Buffet
— with a celebrated cast.

♦ Dinner: 5:30-9:30
♦ Supper: 9:30 on ...

and on

Tenn Coniiiiaii<||iH.llIls

ffanir Playwrights

by Jerome Lawrence and Robert E. Lee

Twenty years of writing together are well
beyond the usual Biblical allotment for
collaborations. There are no bylaws m
our partnership, and no formulated arti­
cles of faith. If we are halfway through
our forty years of wandering through the
wilderness of hits and flops, maybe this
is a good time to pick up the mail from
Mount Sinai.

I. There are no commandments for play.
wrights.

n. Thy typewriter shalt not make graven
images of yesterday’s hits.

in. Thou shalt not take the names of the
critics in vain; for if thou believest them
when they praise thee, thou must also be­
lieve them when they pan thee.

iv. Six weeks shalt thou labour in rehears­
al and out of town. But remember thine
opening night and keep it holy.

v. Honor thy director and thy producer,
that thy run may be long in the theatre
which the Shubcrts giveth thee. But let
them not hasten thy handiwork into pro­
duction; it is earlier than thou thinkest.

vi. Thou shalt not kill the spirit which
made thee want to write the play in the
first place.

vn. Thou shalt not commit television.

vin. Thou shalt not steal the shekels of
thine audience with a play which doth not
let them know what the hell goeth on.

ix. Thou shalt not bear false witness
against thy times.

x. Thou shalt not covet hits but plays.
Thou shalt not covet stars but actors. Thou
shalt not covet scenery but imagination.
Thou shalt not covet security but chal­
lenge. Thou shalt not covet press clippings
but a rapt and coughlcss house.

Lawrence and Lee arc the authors of such
hits as Mame and Inherit the Wind.

jplatoiilil dining and entertainment gmide
AMERICAN/STEAKHOUSES

ALGONQUIN —59 West 44th Street. Delightful
after theatre Supper Buffet, serving delicious

* edibles and potables in a legendary house­
party atmosphere. Also superb pre-theatre
Dinner. AE. DC. BA. RES.: 687-4400

ARTHUR’S GOLDEN LION—143 W 44th 765-1587.
Great steak din. $4.95; Lobster din. $5.95.
Lunch, dinner, after-thea. Gala Entertainment
& dancing fr 8 PM. No cov or min. Best buy
for cabaret entertainment.

BEEFSTEAK CHARLIE’S — 221 W. 46 (Edison
Hotel, 265-0480); B'way at 51st (757-3110).

* Beef & Seafood entrees $4.95-9.95 incl. FREE
beer, wine, sangria & unlim. salad bar. Piano
lounge at 46th St.

CATTLEMAN WEST—154 W 51 (265-1737). Steaks,
Seafood, Salads. L M-F ent $4.25-9.50. Pub L

* $5.50. D $6.95-11.95 w Caesar Salad, potato,
after-din liqueur. Piano Bar in saloon. Pre-thea
din. $9.95. Free prkg. after 5. AE, BA, MC.

FRANKIE & JOHNNIE—269 W. 45. CUE MAG.—
"This Upstairs Restaurant has great steaks,
chops, seafood since 1926". Cocktails & Din­
ner only 4:30-1 AM. Free pkg. From 6PM. Steps
from theatres. D.C., AE, 245-9717, CO 5-9776.

GALLAGHER'S STEAK HOUSE—52nd Street just
West of Broadway. Sports and Theatrical

* Celebrities favorite Steakhouse for over 40
years. Dinner up to 12 midnight including
Sundays. 245-5336.

GREAT AUNT FANNY’S—340 W. 46th St. 765-7374.
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat.,

* Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT.
SUN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC.

SPINDLETOP — 254 W. 47th ST. Cl 5-7326 THE
BEST STEAKS & PRIME RIBS IN N.Y.

PIANO MUSIC NIGHTLY
COMPLETE DINNERS $5.95-$8.95

AFTER THEATER SPECIALS FROM $3.95
WALLY’S — 224 W. 49 St. WALTER GANZI JR.

OF PALM RESTAURANT WENT WEST TO
OPEN WALLY’S. STEAKS & WHALE SIZE LOB­
STERS ARE FABULOUS. GREAT FOR LUNCH,
PRE & AFT. THEA. NO. ITAL. SPEC. 582-0460.

ARGENTINE
LA MILONGA — 755 9th (cor. 51st) Typical Argen­

tine kitchen, Spanish dishes & seafood spe-
* cialties. Lunch: Tues.-Fri. Dinner, 5-11 PM.

LATE SUPPER TILL 4 AM. Ent. Fri., Sat., Sun.
Open 7 days. Cr. Cds. 586-9867; 541-8382.

BRAZILIAN
CHATEAU BRASIL—252 V/. 46 St. FINEST BRAZIL­

IAN REST. IN N.Y. LOCATED IN THE HEART
* OF THEATRE DIST. SPECS: FEIJOADA & BRA­

ZILIAN BEEF STEW. LUNCH, DINNER & AFTER
THEATRE ENTREES $2.50 to $5.50. 221-1620

CHINESE
PEKING PARADISE RESTAURANT—137 W. 52nd

St., steps from theatres. Open Lunch, Dinner,
* After theatre to 1 AM. Mandarin, Szechuan,

Hunan creations by master chef UNCLE HO,
formerly of Grand Hotel, Taiwan. 757-4605.

CREPERIE
THE MAGIC PAN—Distinguished French & Hun­

garian Creperie located in a beautiful French
* townhouse at 149 E. 57th St. (371-3266)

Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, AE.

The Original
LA CREPE

B'way at 67th St./57 W. 56th St.
* 158 W. 44th St./Third Ave. near 58th

15 Greenwich Ave./59 Nassau St.

Charming settings featuring 110 varieties of
authentic French crepes at moderate prices.
NEW! Special combination of crepe and soup
—$3.25. Wine and cider. Cocktails at most
locations. Lunch, Dinner, After-Theatre.

ENTERTAINMENT
BROTHERS & SISTERS—355 YA 46th (off-B'way)

Cabaret Room stars Top-rated Award-winning
* Stars ($3 show charge). Also piano bar

with free showcase entertainment. Cocktails,
dinner, supper, till 1:00 AM 7 days 765-7848.

CARLTON ROOM—680 Madison Ave. Dinner from
6 PM. Supper menu from 9 PM. American and
French specialities. Tony Gorody, at the piano
plays jazz and sings in six languages. Tues.
thru Sat. From $4.50. Cr. Cds. Res. 838-3000.

LA CHANSONETTE—890 2nd Ave (47-48 St.) De­
lightful, witty musical entertainment starring
Rita Dimitri. Beautiful French Food on candle­
lit tables till 2 AM. Soft music for dancing.
Comfortable ambiance. Credit Cards. PL2-7320

EDDIE CONDON'S—144 W. 54th. GOOD FOOD &
LOTS OF JAZZ 7 NIGHTS A WEEK. GUEST

* NITE TUES. RED RICHARDS AT PIANO
WKDYS. 5-9 PM. JAZZ LUNCH WED. & FRI.
12-3. NO MIN. L C D S CR. CDS. 265-8277.

JIMMY WESTON’S — 131 E. 54th St. 838-8384.
MOST POPULAR AFTER-THEATRE NITE SPOT
IN NY FEAT. LIVE MUSIC & TOP NAME EN­
TERTAINERS NIGHTLY. NEVER A MIN. OPEN
EVERY DAY FOR LUNCH, DINNER & SUPPER.

SEAFOOD PLAYHOUSE—209 W. 48th (off B'way)
Great Food, Dancing, Top Entertainment at

* NY's newest split-level nite club. January:
Arthur Prysock & others. Show theatre tekt.
stubs for Va-price entmt. chrge. 582-0966.

FILIPINO
MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only

Philippine Gourmet Restaurant on Fifth Ave.
Nightly Show 8:30 P.M. Lunch 12 to 2:30 P.M.
Dinner 6 to 11:30 P.M. 575-7802-03.

(Continued on next page)

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday
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WORLD
FAMOUS

New Yorks top smash hit...starring
fresh fish, he-man cuts of prime beef,
sizzling prime steaks and featuring a wide
selection of other popular entrees.

Live Entertainment Nightly in the
Show Boat Lounge and Bar

LUNCHEON. COCKTAILS. DINNER. AFTER THEATRE

American Express and All Major Credit Cards

144 WEST 52nd. St. / 245-6652

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre ‘Open Sunday

pmybukx (lining
french

AU TUNNEL^OS W. 48 St CO 5-9<>^0* Gp'n0
French Restaurant, ueiienuu. Cui-

“^ra»»ffiSS* I'orangc, omelettes, Welsh rces $1.95-
carte menu all day n-3PEf;u p' honored.6.75 Cocktail Lounge. Amer. Ex. honore

MFHEo?TE

$3 45-7.65. Comp. D $5.95-12.50. Cocktails.
222 E. 58th, 838-0279, MC BA AE. CD

hippopotamus
FINEST FRENCH CUISINE

* DINNER, 8-2 AM. DANCING 10-4 AM.
OPEN 7 DAYS. MAJOR CREDIT CARDS

405 E. 62ND ST. RESERVATIONS: 486-1566
LA BONNE SOUPE—48 W. 55 & 987 Third. French

Bistro. "You get as much good food here as
* you are going to find anywhere in town —NY

Times. Soups, omelets, ground steaks, quiche
& fondue. L D After-Thea. 586-7650/759-2500.

LA BOURGOGNE—123 W. 44 St. A real French
bistro. Excellent French Cuisine. L 12-4 $3.25-
$5.50, D Mon-Sat. 4-11:30, Fri. & Sat to 12,
Comp, dinners $5.95 & a la carte. Speciality:
Cheese Souffle. Cl. Sun. AE, BA, DC. JU 2-4230

LA FONDUE—43 W 55 St Dine bef. & aft. theatre
in charming European Cellar. Authentic Swiss

* cheese fondue, cheese & sausage snacks,
prime broiled filet mignon. Scrumptious Des­
serts, Complete D. fr. $4.95 To 1 AM.

LES PYRENEES—251 W. 51st Street. Superb
French Restaurant, Opposite Uris Theatre.
Lunch, Cocktails, Dinner. Pris fixe dinner,
$9.00. Open Sat. 'til 1 AM Party facilities
Recom. by Holiday. 246-0044. Cl. Sun.

LE VERT GALANT—109 V/. 46 St. Excellent French
Cuisine. Highly Rec. by Cue & NY Mag. Best
onion soup in N.Y. Compl. L $5.95-7.95. Compl.
D $9.75-13.75. M-F 5 PM-12 PM Sat. 4:30-
12 PM. Maurice, Host & Owner. JU 2-7989.

FRENCH/ITALIAN
THE RAINBOW R00M/GR1LL — 65 stories high

with a view that twinkles & shines. Supper,
* Dancing, Famous Entertainers—every night

to 2 AM. Sundays, too. 30 Rockefeller Plaza
(Ave. of Americas, btwn. 49-50th) PL 7-9090

and entertainment guide
GREEK

DIONYSOS—304 E. 48th. "A Must." NY's most
popular & finest Greek restaurant. Dancing &
entertainment nightly. Cocktails, dinner. Great
for after-theatre to 3 AM Mon.-Sat. 758-8240.
Credit cards.

MOLFETAS RESTAURANT & BAR—307 W. 47th
JU 6-9278, 581-0674. Heart of Theatre Dist

* Real Greek Home Cooking, mod. prices —
Spinach pie, Shis Kebab, Moussaka, also The
Green Room Nite Club with live music to 4 AM.

MYKONOS—349 W. 46th. 541-6150. NY’s favorite
restaurant has re-opened. Entmt. nightly.
Greek dancing (instruction Tues. & Thurs.
nites). Lunch Wed. & Sat. Dinner fr. 5 pm
nightly. After-theatre menu fr. 10:30. Cl. Sun.

HUNGARIAN
JACQUES' ORIGINAL "TIK TAK" — 210 E. 58th

(bet 2nd & 3rd). CONTINENTAL & HUNGA-
* RIAN CUISINE. LUNCH, DINNER, COCKTAIL

LOUNGE. LATE SUP. TO 3AM. RONNY WHYTE
& DON TABOR AT PIANO. PL 3-5513.

INDIAN
GAYLORD—50 E. 58 RECO. BY CUE & GOURMET.

"RARE INDIAN RESTAURANT. FOOD TO GET
* EXCITED ABOUT—EQUALS THE BEST WE’VE

EATEN IN DELHI & LONDON.”—“‘NY TIMES.
L. D. Cktl. Lnge. 7 DYS. CR CDS. 759-1710.

KASHMIR—10 W 46 St. Exotic curries of India
served daily 12-12. Weekday L $2.25 & $2.35.

* Complete early curtain & After-Theatre Din­
ners $3.75-6.50. Cocktails. Parties & Catering.
247-8785, 869-8584. Credit cards.

TANDOOR—40 E. 49 St. PL 2-3334. NY’s Finest
Authentic Indian Restaurant. Taste-tempting

* Tandoori cooking. Chefs from India. NY Times
rated “handsomest ethnic restaurant." L $4.50;
D from $7. Open 7 days a week. Cr. Cards.

INTERNATIONAL
LUCIFER— 338 E. 49th St. A DEVILISHLY DELI­

CIOUS CONTINENTAL REST. SERVING LUNCH
* DINNER, COCKTAILS. AFTER THEATRE DIN­

ING & LATE SUPPER. PIANO INTERLUDES
FOR YOUR LISTENING PLEASURE. 755-5987

TOP OF THE PARK—60th AT B’WAY IN GULF &
WESTERN BLDG. 43 FLOORS ABOVE CEN­
TRAL PARK. SUPERB DINING, NY’s MOST
MAGNIFICENT VIEW. COMPLETE D. $9.50-
13.95 AFTER-THEA. SUP. $4.75-7.95 333-3800

IRISH
LANDMARK TAVERN—Est. 1868. NY’s third oldest

Tavern. Relaxed, intimate. Steaks. Irish & Int I
* dishes. Homemade Soda Bread. Space for

private parties. Daily to midnite. Free park­
ing. “NY Times. 46 St & 11 Ave. 757-8595.

ITALIAN
BARBETTA—321 W. 46 Cl 6-9171. Open till mid­

night. Chamber music highlights this elegant
north Italian restaurant serving hound-hunted
fresh white truffles. Fashion show Wed. lunch.
Pre-theatre din. $13.50 AE CB

CJUO

playbill dining and entertainment guide
ENRICO 8. PAGLIERI — 7th nr. 51St. 541-7116

Charming ristorante feat, unlim. antipasto
* plus Italian specs $5.50-8.95. Free beer, wine,

sangria L/D. Specs. Mon. thru Thurs.
GIORDANO—409 W. 39TH Wl 7-3883. NO. ITALIAN

CUISINE. L. A LA CARTE $4.50-10.00. D. A LA
* CARTE $5.50-11.25. AFTER-THEATRE DINING

MON.-FRI. 12-12, SAT. 5-12, SUN. 2:30-10:30
ENTMT. 9-1 TUES.-SUN. FREE PARKING.

IL MONELLO — 1460 2nd Ave. (76th). 535-9310.
Superior food in an intimate & charming
Italian restaurant. Rated 3 stars, NY Times.
Excellent reviews from Cue & Gourmet Mag.
Open for lunch, dinner, after-theatre.

LA FORTUNA—16 E. 41st St. Ambiance, superior
North Italian kitchen. Reservations required
for lunch. Relaxed dining before theatre from
5:30 Mon. thru Sat. 5 min. by cab to theatres.
All cr. cards. 685-4890 Ciao

MARY’S—42 BEDFORD ST., A VILLAGE LAND­
MARK, REC. BY TIMES, GOURMET, CUE, N.Y.

* MAG., ABRUZZI SPECIALTIES — (LUNCH.
DINNER. COCKTAILS.) OPEN 7 DAYS TEL.
CH 2-9588.

NANNI AL VALLETTO — 133 E. 61ST ST.
(BTWN PARK & LEX. AVENUES). NANNI YOUR
HOST. GREAT FOR AFTER-THEATRE. THE
FINEST IN ITALIAN COOKING. RECOMMEND­
ED BY NY TIMES, NEW YORK MAG. 838-3939

PATSY’S—236 W. 56 (off B’way). SERVING GENU­
INE NEOPOLITAN CUISINE SINCE 1944.

* LUNCH, DINNER, COCKTAIL LOUNGE. PRE &
AFTER THEATRE. DINING ROOM AVAILABLE
FOR PARTIES. CR. CDS. CL. MON. Cl 7-3491

PICCOLO M0ND0 — Superior Italian-Continental
cuisine served in a romantic & intimate at­
mosphere. Frequented by top name celebri­
ties of the stage & sporting worlds. Open late.
1269 First Ave (69th) 2-hr free prkg. 249-3141.

JAPANESE
HO SHIM—120 W. 44 (btwn. 6th & Bdwy. in the­

atre district). KOREAN & JAPANESE cuisine.
* Lunch, dinner, supper. Live native entertain­

ment. Open 7 days. Courtesy parking for $1.50
at Kinney, 116 W. 44 575-9774.

ROCK GARDEN OF TOKYO—The only unique Jap­
anese Yakiniku (Broiled Meat) Steak House

* in N. Y. Exquisitely served at YOUR OWN PRI­
VATE TABLE in an atmosphere of Japanese
elegance. 34 W. 56th. 245-7936. Maj. Cards

KOREAN
ARIRANG HOUSE—28 W. 56 ST. "A UNIQUE EX­

PERIENCE IN KOREAN DINING." ‘‘‘NY
TIMES. LUNCH, DINNER COCKTAIL LOUNGE
CR. CDS. PRIVATE DINING ROOM FOR
PARTIES. MON-SAT. LT 1-9698—LT 1-9699.

RUSSIAN
RUSSIAN TEA ROOM — 150 W. 57 St. Next to

Carnegie Hall. CO 5-0947. Authentic Russian
* cuisine in a delightful cafe atmosphere. A

favorite of the theatre & music world. *“NY
Times. Open daily. LCD AT, DC, MC, BA, AE.

SEAFOOD
SANTORINI SEA HOUSE — two locations. 164 W.

48th, 575-1366; 252 W. 55th, 247-9010. "Med-
* iterranean Seafood Restaurant of Reputation"

in theatre district. Lunch, dinner, cocktails,
after-theatre. Major Credit Cards.

SPANISH
ALICANTE—251 E 53 "The best thing you can say

about a restaurant's cuisine is true at the
Alicante". “’NY Times. L, D, Cktl. Lnge, Pre-
thea. complete dinner. $7.95. After-thea. din­
ing. Singing Guitarist. Cds. 421-5360.

DON PEPE—347 AMSTERDAM AVE. (Bet 76 & 77)
“A touch of Spain in Nev/ York." CLASSIC

* SPANISH CUISINE. LUNCH, DINNER, LATE
SUPPER. PARTIES. FLAMENCO GUITARIST.
7 DAYS. CREDIT CARDS. TR4-9143.

FUNDADOR — "The Spanish Pavillion” 146 W.
47TH ST. (OFF B’WAY.) CLASSIC CUISINE OF

* SPAIN & MEXICO. LUNCH, DINNER, AFTER
THEATRE DINING. ALL CREDIT CARDS. RE­
COMMENDED BY GOURMET & CUE. 265-3690.

MESON BOTIN — 145 W. 58th. 265-4567. "DINE
IN A MEDIEVAL SPANISH ATMOSPHERE."

* Lunch, dinner, after theatre dining—cocktail
lounge—singing guitarist nightly. Credit cards.
Open 7 days. Private rooms for Parties.

PAMPLONA—822 6th Ave. (28-29 St.) Original
Chef from Spanish Pavillion, ’64 Worlds Fair.
“NY Times: " . . masterpiece of Spanish
cookery." Strolling guitarist & singer. Free
prkg. aft 6 PM Cr Cds Cl Sun 683-4242.

RINCON DE ESPANA—226 Thompson St., N. Y.
Times—"One of the best Spanish kitchens in

* N. Y." Spec. Octopus & shrimp a la Carlos &
Paellas, Flamenco Guitar nightly. L. D. C.
Credit cards. Cl. Mon. 260-4950, 475-9891

T0RREM0LIN0S—230 E. 51 St. (Btwn. 2nd &
3rd) Authentic Spanish Cuisine. Guitarrist
Nightly. Lunch: 11 AM-3 PM. Dinner: 5:30-
11 PM, Fri. & Sat. to midnight. Cr. Cds.
755-1862.

THAI
BANGKOK CUISINE—885 8th Ave (Bet 52 & 53)

THAILAND CUISINE AT ITS FINEST. LUNCH
» $2.25-4.95. DINNER $2.25-5.95. BEER & WINE

SERVED. AE, DC, MC CARDS. TEL: 581-6370,
582-8687. OPEN 7 DAYS, SUN. 5-12.

MEXICAN
FONDA LA PALOMA—256 E. 49. Elegant Town­

house atmosphere. Totally Mexican: Superior
* & exciting food. Mariachi music nitely. Recom­

mended by Gourmet, Cue, & Women’s Wear.
L. C. D. S. 421-5495.

TURKISH
TOPKAPI PALACE—18 W. 56th "NY’s Only Turkish

Restaurant.” Lunch, Dinner, Cocktail Lounge
* Lunch Mon.-Sat. 12-3, $4.25-4.75 Complete.

Dinner 5-11, $6.25-7.75 Complete. Sundays
2-11 PM. Cards: AE, CB, DC. 765-8782.

L—Luncheon C—Cocktails D— Dinner S—Supper AT—After Theatre ‘Open Sunday
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It happens all the time, here at Applause. The unique theatrical

restaurant where all the waiters and waitresses are talented
performers. Singers, dancers and comics who’ll do their things
at the drop of a lyric. Our chefs are pretty spectacular, too...

with Continental and American specialties that are out of sight.
Join us for lunch, cocktails, dinner or after-theatre, and be part

of the show. You'll applaud our reasonable prices.
Present today’s theatre stubs for a free drink.
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Dance on Broadway? Well there has been
dance on Broadway—and I am talking
about classic ballet not just show-biz
dancing by gypsies in Broadway musicals
—for years and years. The old Ballet
Russe companies and American Ballet
Theatre frequently played in Broadway
houses, but only for short and sporadic
seasons. Nowadays dance is invading
Broadway for night after night, week after
week, throughout the entire season.

The other week, after leaving a perfor­
mance of the Alvin Ailey company at the
City Center 55th Street Theater, I was
walking along Broadway to my office at
The New York Times, when I almost lit­
erally bumped into one of America’s most
famous, younger choreographers. As we
chatted, he told me he was hoping to ar­
range a brief Broadway season for his
company with the Shuberts this spring.
My first reaction was: “You must be crazy.
You would lose a bundle.” My second re­
action, following immediately upon the
first was: “Why not? You would probably
have a good chance of making it.”

Do you know what was the hottest
ticket on Broadway last season? A Chorus
Line, not quite. The Wiz, almost. Chicago,
not exactly. The hottest seat was for The
Paul Taylor Dance Company’s week sea­
son at the Lyceum Theatre. Admittedly
the company had closed off the balcony,
and therefore substantially reduced the
seating capacity of an already compara­
tively small theatre, and, of course, the
number of performances was strictly lim­
ited. However, the fact remains that those
tickets went like hot cakes—indeed even
better. When did you last see anyone suc­
cessfully selling hot cakes on Broadway?

The dance explosion has taken Broad­
way by the ears—by the deafened cars at
that. Quite a number of Broadway houses
are hoping to book dance this season—
and I do mean Broadway houses, not the
traditional institutional palaces of dance
such as those at City Center and Lincoln

Join the mvS a®!

cltdaefa
people

When you hear someone say, “I’m Schaefer People',’ he’s talking about
bold, sparkling flavor that lasts, beer alter Schaefer beer. So go out and
get a Schaefer, and be Schaefer People, too!



Center. I mean just Broadway houses.
Indeed during December and January,
West 51st Street between Broadway and
Eighth deserves to be. called Dance Av­
enue, U.S.A., because the Martha Graham
Dance Company, with its newest super-
star, Rudolf Nureyev will be playing at
the Mark Hellinger Theatre, while just
across the street, American Ballet Theatre
with its galaxy of classic stars will be play­
ing at the Uris Theatre. (Meanwhile, off
the straight Broadway circuit, we will have
around this period. New York City Ballet
at Lincoln Center; the Roundabout The­
atre on 23rd Street, which has just finished
off the first of its sensationally successful
"Dance Umbrella" seasons, and is expect­
ing another in February; and the Murray
Louis Dance Company, which is giving a
season at the New York University The­
atre just off Washington Square. And this
is to say nothing about dance in concerts,
or at the Brooklyn Academy of Music.)

In a sense the truly interesting item here
is the Uris Theatre. The Uris Theatre was
one of the John Lindsay theatres. These
were theatres—there are four of them,
the Minskoff, the Circle in the Square, the
American Place Theatre and the Uris —
built under a special planning deal from
an enlightened administration. The deal
was to give certain planning concessions—
quite modest concessions as I recall them,
but still profitable to the developer—in
return for a theatre at the bottom of an
office building. A number were planned,
but only four came to fruition. But those
four—the first Broadway theatres for dec­
ades—really do stand as a small but per­
manent monument to the Lindsay years of
this city. The man was good for the the­

atre, and perhaps one of those four thea­
tres should be named after him.

Although none of these new theatres
were built specifically for dance, at present
the Uris Theatre is a white elephant turn­
ing grey in the service of dance. The the­
atre began its career with a musical called
Via Galactica, and there must have been
an easier way. It was staged by Peter Hall
—the very distinguished artistic director
of Britain’s National Theater—and it was
on trampolines. Unusual. And awful. The
first important dancer at the Uris was Rob­
ert Blankshine—who, perhaps understand­
ably, has since pursued his career exclu­
sively in Europe. It was his lot to dance
perilously on the edge of those trampoline
traps. Luckily for his limbs, if not for his
bank account, Via Galactica had a very
limited run, something like the Titanic.

What to do? The Uris is a handsome
theatre—as, in a different period style, is
the Hellinger. But the Uris was a special
challenge. Suddenly the answer was pro­
vided by a young man called Rudolf Nu­
reyev. And his friends! After playing
around with almost anything legitimate,
short of a flea circus, the management,
which is chiefly Jimmy Nederlander and
his aide de camp, Liz McCann, came up
with dance, and a program called: Rudolf
Nureyev & Friends. It proved a license
to print money, but, of course, most of
the money thus printed, went on produc­
tion expenses. But at least, and at last, the
Uris, with its escalators, gracious bar area
and magnificent sightlines, was moving.
Dance has been good to the Uris in the
past few months, just as the Uris has been
good to dance.

Both the Uris and the Hellinger, and for
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ft’s in Puerto Rico. Only 8190s'including airfare and hotel.
You’ll find everything under the sun in Puerto Rico. Beautiful beaches. Exciting water
sports. Great tennis courts. Championship golf courses. And after the sun sets, enjoy the
big name night-time entertainment and gambling casinos. Stay 4 days/3 nights at the
Regency Hotel on San Juan’s Gold Coast ($190*). Or stay 8 days/7 nights at one of 16
selected hotels in Sanjuan, and also get round-trip air transportation for a day of shopping
in duty-free St. Thomas ($270-$452*). Call your travel agent or Eastern at 986-5000 in
New York or call 621-2121 in Newark. We’ve got the right time and the right place for you.

© eastern the wings of man
•There are advance purchase requirements and restrictions on travel duration and times. Prices are per person double
°ax Effective dlM/20/76 ^TteWinra^ M??Y"Sler?.“‘T mdicated’ security charges or international departure
tax. Liicctive tin 4/zu/ /b. 1 he Wings of Man is a registered service mark of Eastern Air Lines, Inc.



that matter, the anta and, in its way, the
Lyceum, are very decent houses for dance.
The Broadway Theatre has housed dance,
and could again, and I would personally be
interested to sec how the Minskoff would
make out as a dance theatre. But there is
one terrible problem to dance on Broad­
way. Money. The theatres are simply not
large enough to be economically ideal.
And one day, perhaps not even economi­
cally feasible. There is not even a 2,000-
seat house on Broadway. Sol Hurok al­
ways maintained that, at least, a 3,000 seat
house was economically essential. Hurok
could have been right. On the subject of
money — which fascinated him almost
more than art—in my experience he usu­
ally was.

At the present there is, however, the
vital possibility that Oliver Smith, a co­
director of American Ballet Theatre,
might achieve his ambition of restoring the
old and theatrically disused Manhattan
Opera House, which is just across from
Penn Station, and would obviously become
the great dance center of the city. It has
the capacity, the potentiality—it could
easily be made into the finest dance the­

atre in the world. All that is lacking is
money. And, remarkably, the money is
apparently being raised.

But theatres like the Uris and th? Hellin-
ger will probably continue as dance thea­
tres. For every person—all over the
United States—who bought a seat for
dance in 1965, it is projected that 16 will
have bought a ticket in 1975. That is a
fantastic statistic. One hopes sincerely
that Mr. Smith’s Manhattan Opera House
and its resuscitation will come about. Hon­
estly, it must. The city needs it. Yet in
the further proliferation of dance—imag­
ine merely eight people buying tickets for
dance in 1985 for every one who bought
a ticket in 1975, which, given the present
direction of the arts, is absolutely certain
—then a lot of Broadway theatres are
going to become primarily dance theatres.
Orchestral pits are going to be enlarged,
acoustics studied, and back stage facilities
almost desperately considered. We are al­
ways going to have a Broadway theatre—
but in the future the big Broadway musi­
cal could, in many cases, be replaced by a
dance company. Impossible, Mr. Galla­
gher! Watch this space, Mr. Shean!

A new television series on PBS

THE ADAMS CHRONICLES

Photo Carl Samrock

“The story of the Adams family runs like a scarlet thread of moral courage
and strength of character through the whole fabric of American history.”

John F Kennedy
Beginning on January 20,1976, the
Public Broadcasting Service will
present a series of 13 hour-long
television episodes dramatizing 150
years in the lives of Americas history­
making Adams family.
The series will bring to life the ambitions
and desires and tragedies and triumphs
of four generations of Adams men and
women. Through these events we will
discover how this unique family helped
shape the destiny of our nation.

Tune in January 20. Make sure you see
this engrossing TV drama from the very
beginning.
The outstanding cast includes (above.
clockwise from upper left) Steven
Grover (John Quincy Adams), Lisa
Lucas (Nabby Adams). Kathryn Walker
(Abigail Adams). J.C. Powell (Charles
Adams). George Grizzard (John Adams),
and Asher Pergament (Tommy Adams).
An original production by WNET/13,
New York.

The Adams Chronicles has been made possible by
grants from the National Endowment for the
Humanities. The Andrew W. Mellon Foundation
and Atlantic Richfield Company.

AtlanticRichfieldCompany
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The act to follow the theater is
Stouffer’s Act I. Authentic Old

English atmosphere. Superb menu.
And a 16-story high view of

Times Square.

jbCblV I
OneTimes Sq. at 42nd St. • 695-1880

A great view from the Top . . .
Stouffer’s Top of the Six’s.

Talented mixologists. Continental
food favorites. Relax to music

of Top entertainers.

lopofthe^ixs
666 Fifth Ave. • 39th Floor • 757-6662

Stouffer’s Pub Theatrical . . .
where the celebrities dine.

Theatrical memorabilia. Drinks
and a menu that rate raves. All
this and live entertainment, too.

iwirnim'RiCAL
W. 51st at Broadway • 581-7700

American Express & Stouffer credit cards accepted
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Generous drinks... delicious dinners...
great place after theatre. Shows may
come and go—but Ma Bells is still the
longest playing hit on Shubert Alley.

, Meet your friends where the stars meet
5 to eat.Tonight! (You can even drop
= in for a fast but friendly drink
" during intermission.)

, On Shubert Alley ["“SiJ
45th Street West of Broadway I jfjA

VO 9-0110
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by Anita Summer

JASON MILLER CHOOSES
THE IRISH PAVILION—130 E. 57th St.
Actor and playwright (That Champion­
ship Season) Jason Miller stumbled on
The Irish Pavilion six years ago. “I walked
by one day, looked in the front window
and realized there was a rcstaurant-and-
bar behind the boutique.” It was the begin­
ning of a long infatuation and here are
some of the features of The Irish Pavilion
Jason finds most endearing: “Ideal for
being alone; fine for a quiet tete-a-tete;
perfect for business meetings or relaxing
with friends; an Irish balladeer; water
colors and oils on the walls by Irish artists,
including Mrs. Brendan Behan.” Jason
also likes the store in the front with the
Irish imports and the terrific Irish-English
menu, which includes Irish smoked salm­
on; lamb; beef; Irish stew; steak tartare;
chicken pies; and “the best Irish coffee in
New York.” The place is a “fascinating
combination of a Dublin bar, a first class
restaurant, and an intriguing boutique.”
(The Irish Pavilion was designed by set de­
signer Sean Kenney. It features a wood and
flagstone floor, a planked ceiling and while
brick walls. It attracts a diversified clientele,
including patrons of the many 57th St. art
galleries. Moderately priced entrees range
from $3.75 to $8.50. Open after-theatre.)

CYMA RUBIN CHOOSES
KEEN’S ENGLISH CHOP HOUSE

72 West 36th St.
“If one can have a favorite restaurant in
this great city of the most fabulous restau­
rants in the world, I’d pick Keen’s English
Chop House," said producer Cyma Rubin.
“It has a sentimental attachment for me
because my Dad used to take me there.
The food is devine, and the service is fan­
tastic. It’s the perfect place for small, in­
timate groups; you can dine leisurely and
don’t feel you’re imposing when you linger
over those last drops in your coffee cup.”
Cyma Rubin orders mutton chops (a house
specialty) and “even though I watch my
weight, I find it very hard to resist their
deep dish apple pie.”
(Keen's is a cross between early American
and Olde English. Entrees from $5.25 to
$10.75. Open after theatre.)
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THE MUSDC BOX
IRVING BERLIN

SELECT THEATRES CORPORATION
OWNERS

THE THEATRE GUILD
and The John F. Kennedy Center for the Performing Arts

in association with MICHAEL CODRON
present

GERALDINE
SANDY PAGE SCOTT
DENNIS McKAY
PAUL CURT
SHYRE MARILYN DAWSON

CLARK
in

ABSURD PERSON SINGULAR
A new comedy by

ALAN AYCKBOURN
Directed by

ERIC THOMPSON
Scenery Designed by

EDWARD BURBRIDGE
Costumes Designed by

LEVINO VERNA
for Laurence Gross

Lighting Designed by
THOMAS SKELTON

Hair Styles by
MICHAEL of New York

Produced by PHILIP LANGNER & ARM1NA MARSHALL



The Big Apple... popular symbol of New York City, headquarters of
Manufacturers Hanover Trust Company. One of the world's leading banks,
Manufacturers Hanover has the specialists and facilities—offices throughout
metropolitan New York and upstate affiliates as well—to serve the unusual,
as well as the usual, banking needs of corporations. If your business is
interstate, consider this: we are a leading money center correspondent for
over 3,000 U.S. banks. If your business is international, consider this: we
have an overseas presence that includes over 70 facilities (branches,
representative offices, subsidiaries and affiliates) in some 35 countries, and
our worldwide correspondent network extends to more than 1,600 banks
in 122 countries, including relationships with over 100 central banks.
Whatever or wherever your banking needs, consider the source.

Manufacturers Msunwer K
The financial source.Worldwide.

CAST

(In order of appearance)

MARILYN CLARK

 PAUL SHYRE

 SCOTT McKAY

GERALDINE PAGE

Eva SANDY DENNIS

Geoffrey CURT DAWSON

Sidney

Ronald

Marion

STANDBYS

Standbys never substitute for listed players unless a specific announcement
for the appearance is made at the time of the performance.

For Marion — Martha Randall; for Sidney and Geoffrey — Wayne Carson; for Jane and Eva —
Naomi Riordan; for Ronald — Dalton Dearborn.

12 YEARS OLD WORLDWIDE • BLENDED SCOTCH WHISKY-86 PROOF • GENERAL WINE & SPIRITS CO.. NEW YORK, N.Y.
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Saw 30%>«

Almost aimytmeo
Almost amywhem

30% off! Now's the time for vacation!

Beginning February 1,
you can save 30%
and children under 12
you take along can
save 50% off regular
round-trip Coach fare.

There are no
mileage restrictions,
no holiday or
weekend restrictions.

No wonder we call
it the Freedom Fare.

Call your Travel
Agent or United at (212) 867-3000 for infor­

“They told me I could
save 30% now or

save less this summer.
/\ said, ’Now's the time'.”

mation about specific cities and flights.
Freedom Fare does not apply to Florida or
Hawaii or to intrastate flights. On June 1.
the summer discount schedule
begins: 20% off for adults.
stiff 50% for children.

Just buy your round-trip ticket
two weeks ahead for a 7 to 30 day
stay. There's a specific number of

Freedom Fare seats set aside
on most flights, so it's
a good idea to make
reservations early.

The friendly skies
of your land.

ABSURD PERSON SDNGULAR

A town in England.

There are two ten-minute intermissions.
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GERALDINE PAGE (.Marion) needs no in-
troduction as one of the most outstanding
American actresses. Miss Page began her ca­
reer with four seasons of summer stock in the
Midwest and a few small parts off-Broadway.
Miss Page skyrocketed to prominence in 1952
in the celebrated revival of Tennessee Wil­
liams’ Summer and Smoke produced at the
Circle-in-the-Square. Since then, Miss Page
has won high acclaim on Broadway in Mid­
summer, The Immoralist, The Rainmaker,
Separate Tables, Sweet Bird of Youth, Strange
Interlude and The Three Sisters in which she
played first Olga and then later Masha.
Miss Page played recently on Broadway in
Angela and Black Comedy, in which she por­
trayed the dual roles of Clea and Sophie.
In a season of Mrs. Lincolns, Miss Page also
appeared in Look Away, directed by Rip
Torn. Miss Page appeared most recently at
the Academy Festival Theatre in Lake For­
rest, Illinois, in The Little Foxes and to quote
critic Claudia Cassidy, “Miss Page is simply
marvelous.” Miss Page has appeared in 15
films, among which Hondo, Summer and
Smoke and Sweet Bird of Youth won her
Academy Award nominations. She can be
seen in the role of a famous evangelist in
the new motion picture The Day of the Lo­
cust, based on the Nathaniel West novel.
Her motion picture awards include the Italian
Donatello as well as two Golden Globes.
Miss Page’s awards in the theater include
two citations from the Drama Critics’ Circle,
a Donaldson Award, a Theatre World Award,
a Sarah Siddons Award. She holds two televi­
sion Emmys for her appearances in Truman
Capote’s televised tales, A Christmas Mem­
ory and The Thanksgiving Visitor. Miss Page
was born in Missouri and raised in Chicago.
She is married to the actor Rip Tom. They
have three children: a set of twins, Jonathan
and Anthony, and a daughter, Angelica.

SANDY DENNIS (Eva) won Tony Awards
for her performance as the flighty social
worker who invaded Jason Robards’ apart­
ment in A Thousand Clowns and the most 

fascinating tax deduction ever to grace an
executive’s penthouse in Any Wednesday, a
show that brought her instant stardom and
a salute from Walter Kerr in the New York
Times: “Let me tell you about Sandy Dennis
There should be one in every home.” She re­
ceived an Oscar for Best Supporting Perform­
ance for Honey in the film, Who’s Afraid of
Virginia Woolf?. A native of Nebraska, Miss
Dennis received the first Best Actress award
of her career in The Rainmaker with the Lin­
coln (Nebraska) Community Playhouse.
After a year at Nebraska University she came
to New York, where she studied acting with
Herbert Berghof and auditioned for every
show she heard about. She made her off-
Broadway bow in a revival of Ibsen’s Lady
from the Sea, then got an understudy assign­
ment on Broadway in William Inge’s Dark at
the Top of the Stairs. She later took over the
role and played it on tour. She had a small
part in the film Splendor in the Grass, and
returned to Broadway with Jack Lemmon in
Face of a Hero. She played the ingenue role
in Graham Greene’s The Complaisant Lover,
creating a memorable unrehearsed moment
of her own on opening night when she lost
her slip in full view of the audience. Follow­
ing her successes in A Thousand Clowns and
Any Wednesday, she returned to film work.
Her subsequent motion pictures include Vir­
ginia Woolf, Up the Down Staircase, Sweet
November, The Fox, The Out-of-Towners
and Thank You All Very Much. Miss Dennis
co-starred on Broadway with Phil Silvers in
Alan Ayckbourn’s How the Other Half Loves.
She took time out from this part, which she
created on Broadaway, to tour as Maggie in
"Cat On A Hot Tin Roof.”

SCOTT McKAY (Ronald) has moved from
light comedy to serious drama with great ver­
satility in more than two dozen Broadway
appearances which range from Chekhov’s The
Three Sisters in which he made his main­
stream debut, to the comedy hit Forty Carats
in which he starred with Barbara Rush. Mr.
McKay has scored in such dramatic hits as

uutoOO®

. to Max.
i The maximum
| 120mm cigarette.

A lot longer than 100’s. Yet, not a
penny extra for all those extra puffs.

Great tobacco. Terrific taste.
And a long, lean,

all-white dynamite look.

"Hello
long, lean

and ,
delicious.

Regular: 17 mg."iar." 1.3 mg. nicotine; Menthol: 10 mg.
"tar," 1.3 mg. nicotine av. per cigarette by FTC Method.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Yout Health.
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The effectiveness of the
'CHR Collection’ is best seen in the

woman who uses it.

The 'CHR Collection.’ The woman who uses any
CHR product demands extraordinary results from her
cosmetics and beauty
treatments. And it shows.
This superb collection
consists of: 'CHR Skincare
Concentrates,"CHR Face
Makeup System; and'CHR
Extraordinary Gel Lipstick!

CHARLES REVSON
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EUGENE FODOR
HOME: Turkey Creek, Colorado

AGE: 24

PROFESSION: Concert violinist

HOBBIES: Scuba diving, horseback riding,
jogging, skiing.

MOST MEMORABLE BOOK; Melville’s
‘Moby Dick’

LAST ACCOMPLISHMENT: The first violinist
from the Western world to win the International
Tchaikovsky Competition in Moscow, probably
the world’s most prestigious musical contest.

QUOTE: “Concentrated preparation for
musical performances should be tempered with
physical conditioning.”

PROFILE: Enthusiastic and hard-working. His
informality and love of the outdoors combined
with his technical virtuosity make him a fresh
and appealing figure in the musical world.

SCOTCH: Dewar's “White Label.”*

Authentic. There are more than a thousand ways
to blend whiskies in Scotland, but few are authentic enough
for Dewar's "White Label." The quality standards estab­
lished in 1846 have never varied. Into each drop go only
the finest whiskies from the Highlands, the Lowlands, tho
Hebrides. Dewars never varies.

Lillian Hellman’s Toys In The Attic, Another
Part of the Forest and starred in the Lincoln
Center revival of The Little Foxes with both
Geraldine Page and Margaret Leighton. He
also co-starred in William Faulkner’s Re­
quiem For A Nun on Broadway. Mr. Mc­
Kay’s comedic portrayals include The Tea­
house of the August Moon co-starring with
Burgess Meredith; Bell, Book and Candle with
Rex Harrison and Lili Palmer; Sabrina Fair
with Margaret Sullivan; Mary, Mary with
Barbara Bel Geddes; Born Yesterday with
Judy Holliday; Dream Girl with Lucille Ball
and Luv with Nancy Walker. During the 73-
74 seasons he co-starrcd in Mart Crowley’s
A Breeze From The Gulf to rave reviews. In
London, Mr. McKay appeared in Dodie
Smith’s A Letter From Paris. His film credits
range from 30 Seconds Over Tokyo to Guest
in the House to Duel in the Sun. He made a
television scries in Spain called The Adven­
tures of The Americano. Mr. McKay, a grad­
uate of the University of Colorado, has guest-
starred on television series and movies for
television, the most recent being Legacy of
Fear, Terror in the Night, Harry-O and One
of Our Own with George Peppard. Last sum­
mer he appeared with Geraldine Page in The
Little Foxes and recently co-starred in a pro­
duction of Ah Wilderness with Richard Kiley
and Barbara Bel Geddes. It won him the Joe
Jefferson award for best actor from the Chi­
cago critics.

PAUL SHYRE occupies a unique position in
the theatre. He adapted and acted in Sean
O’Casey’s Pictures in the Hallway and I
Knock At The Door for presentation on
Broadway. For off-Broadway he adapted and
directed O’Casey’s Drums Under the Win­
dows, co-produced his plays Purple Dust and
Cock-A-Doodle Dandy and acted in all three
offerings. Mr. Shyre co-authored, directed
and performed in a dramatic version of John
Dos Passos’ U.S.A., adapted and directed
Strindberg’s Creditors and directed O’Neill’s
Diff'rent and The Long Voyage Home—all
for off-Broadway. His play the Child Buyer,
based on John Hersey’s novel, was produced
in New York by the Theatre Guild and his A
Whitman Portrait was produced both in New
York and London. Mr. Shyre has received the

Vernon Rice Drama Desk Award, the Bran­
dcis University Theatre Arts Award, and
“Obie” Award and a nomination for an An­
toinette Perry Award for I Knock at the Door.
Last season, Mr. Shyre both adapted and di­
rected Will Rogers' U.S.A., starring James
Whitmore, at the Helen Hayes Theatre. He
recently returned from Dublin, where he di­
rected a new play, The Morgan Yard, star­
ring Siobhan McKenna, at the Olympia The­
atre. Last season he played the one man show
Blasts and Bravos, An Evening With H. L.
Mencken.

MARILYN CLARK {Jane) is a writer as
well as an actress whose most recent project,
A Musical Jubilee is being presented by the
Theatre Guild at the St. James Theatre. She
has acted on Broadway in the Tyrone Guthrie
production of Dinner At Eight, Middle Of
The Night with Edward G. Robinson and
The Seven Year Itch. Miss Clark has appeared
in numerous films, among them A Child Is
Waiting; the John Cassavetes productions of
Too Late Blues, Faces and Husbands; Slaves;
and The Swimmer which was produced by
Frank Perry. Miss Clark attended U.C.L.A.
where she majored in theatre arts and was
student head of the drama department. After
receiving her B.A., Miss Clark studied acting
as a scholarship student with Madame Maria
Oustcnskaya and attended the Pasadena Play­
house. She later returned to U.C.L.A. for
continued study in foreign policy and Con­
stitutional Law. Miss Clark has written travel
journals and writes a travel newsletter for
Theatre Guild Abroad. In private life, Miss
Clark is known as Mrs. Philip Langner and
is the mother of two daughters, Eva and Lola.

CURT DAWSON {Geoffrey) skipped out of
Kansas to begin his acting career in London
playing Apollodorous in a West End produc­
tion of Shaw’s Caesar and Cleopatra follow­
ing his training at the Royal Academy of
Dramatic Art. He remained in England for a
time, working in the repertory theatres and
louring and finally returned to this country
to play in the National Company of Black
Comedy opposite Jan Sterling. His work in
New York has been aligned with some of the

“It is the best guide yet to appear in print.”
United Feature Syndicate
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By Dr. Ralph L. Dicker
& Dr. Victor R. Syracuse

This most informative new book is
written in a straightforward question
and answer format. It covers the entire
range of modern cosmetic surgery...
face lift, nasal reconstruction, breast
alteration, eyelid correction, hair trans­
plant, skin peeling. There are descriptive
illustrations and photographs. This is
your own private consultation. It en­
courages, reassures, tells it as it is.

at bookstores or write:

Nelson-Hall $9.95
325 W. Jackson Blvd., Chicago, III. 60606



most exciting stage directors of our time:
Tom O'Horgan in Futz, Robert Moore in I he
Bovs hi The Band, Eva La Gallienne in The
Dolls House and later with George /Xbbott m
Not Now, Darling which marked his first
Broadway show. His most recent Broadway
appearance was playing Milo Tindle in the
two-handed thriller. Sleuth—sharing the stage
here at the Music Box Theatre with Patrick
Macnee. Mr. Dawson recently directed a
production of Sleuth starring David McCal­
lum. He has appeared in leading /Xmerican
repertory theatres playing the heroes and vil­
lains of Shakespeare, Shaw, Ibsen, and Chek­
hov as the Prince in Hamlet and the pauper,
Henry David Thoreau in The Night Thoreau
Spent In Jail. He has worked for Michael
Kahn at the American Shakespeare in Strat­
ford, Conn, and for Joseph Papp at the Shake­
speare Festival here in New York. Mr. Daw­
son played Valentine in the Stephen Porter
production of You Never Can Tell at the Mc­
Carter Theatre while rehearsing a play with
Anthony Quayle, The Head-Hunters, which
took him to the Kennedy Center in Washing­
ton. During this activity, he found time to
make his first film, Terror In The City, soon
to be released. People across the country will
know Mr. Dawson as Ron Talbot whom he
played for several years in the series As The

World Turns. Mr. Dawson will be seen as
John Hancock on the NET series, The Adams
Chronicles.

ALAN/XYCKBOURN (Author) was born in
London in 1939, the son of a musician father
and writer mother. He was educated at
Haileybury and has worked in the theater
ever since leaving school. He has been de­
scribed as the Neil Simon of England (In Eng­
land. Neil Simon is referred to as the Alan
Ayckbourn of America.) In 1964, his play
Mr. Whatnot, was produced at the Arts
Theatre and in 1967, Relatively Speaking, a
highly successful comedy, was produced’in
London at the Duke of York’s Theatre. Rela­
tively Speaking has been produced in many
countries throughout the world and has had
over 50 productions in Germany alone. Mr.
Ayckbourn’s short play, Countdown, formed
part of the Mixed Doubles, “entertainment on
marriage,” at the Comedy Theatre in 1969.
How the Other Half Loves was first produced
at the Library Theatre, Scarborough, where
Mr. Ayckbourn is Director of Productions. It
opened in London in August 1970 where it
ran for over two years, followed by a highly
successful tour of Australia. How the Other
Half Loves was produced on Broadway with

For more thon
100 years, no one
has ever matched
the rare taste of
J & B. And never
will.That's why
J & B has it. And
always will.
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Advertisement

A MUSICAL JUBILEE—"Terrific!
A Joy Trip!"—Glover, AP. Starring
Patrice Munsel, John Raitt, Cyril
Ritchard Tammy Grimes, Dick
Shawn, Larry Kert, and Lillian
Gish. Mon.-Sat. Eves. 8; Mats.
Wed. & Sat. 2. St. James Thea.,
246 W. 44 St. Phone—695-5858.

A CHORUS LINE—Mon.-Sat. Evgs.
at 8 and Sat. Mats, at 2: Orch. $15;
Mezz. $15, 13; Bale. $8, Wed.
Mats at 2: Orch. $12; Mezz. $12,
10, Bale. $6. Ticketron: 541-7290
Shubert Tnea., 225 W. 44th St.
Phone 246-5990

ABSURD PERSON SINGULAR —
"Brilliant Comedy!" — Barnes,
Times. Starring Geraldine Page,
Sandy Dennis, Scott McKay, Paul
Shyre, Marilyn Clark, Curt Daw­
son. Group Sales: 541-4178. Eves.
8; Mats. Wed. & Sat. 2. Music
Box 239 W. 45 St. 246-4636.

CHICAGO—Starring Gwen Verdon,
Chita Rivera and Jerry Orbach!
Mon.-Fri. at 8: $16, 13.a0, 11, 10,
9. 8. Sat. Evgs. at 8: $17.50, 15,
12. 11, 10, 9. Wed. Mats, at 2:
$12.50, 10, 9, 8, 7. Sat. Mats, at
2: $14, 12, 10, 9, 8. 46th St. Thea­
tre 226 W. 46 St. 246-4271

DANCE WITH ME— The Madcap
Musical. Tues.-Fri. 8 P.M.: $6,
9.50, 10.50. Sat. Evgs. 8 P.M.: $6.
10.90, 11.90. Wed. Mats, at 2: $5,
8, 9. Sat. Mats, at 2 & Sun. at 3:
$5, 9, 10. Ticketron: 541-7290
Group Sales: 354-1032. Mayfair
Thea. 235 W. 46 St. 391-0063

EQUUS — Best Play 1975! Tony
Award Winner. Tues.-Fri. Evgs. &
Sat. Mats. & Sun. Mats.: $11, 10,
8, 6. Sat. Evgs. $13.50, 12, 10,
7.50. Wed. Mats. $10, 9, 7.50, 6.
Evgs. at 8 p.m. Mats, at 2- Sun.
Mats at 3. Plymouth Thea., 236 W.
45th St. Phone 246-9156.

GODSPELL — "JUBILANT." Tues.-
Thurs., at 7:30; Sun. at 2 & 5 p.m.
$8.50, 7.50. 5.90, Fri. at 7:30. Sat.
at 6 & 9: $9.90, 8.50. 6.90. Phone
Reservations: 799-7690. Group
Sales: 757-9288 Promenade The­
atre 2162 B'way at 76th St.

GREASE — B'way's Longest Run­
ning Hit! Tues-Fri. Evgs. $12.90,
11.90, 9.90, 7.50, 6. Sat. Evgs.
$13.90, 12.90, 10.90, 8.90, 6.90.
Wed. Mats. $9.90, 8, 6.90, 5.90,
4.50. Sat. & Sun. Mats: $10.90,
8.90, 7.90, 6.90, 5.90. Royale
Thea., 242 W. 45 St. 245-5760.

HABEAS CORPUS — Mon.-Sat.
Evgs. at 8: $12, 10, 8. Mats. Wed.
& Sat. at 2: $10, 8, 7. Ticketron.-
541-7290 Group Sales: 354-1032
Chargit: Mast. Chg. Bank Amer.
239-7177. Martin Beck Thea., 45th
St. W. of 8th Ave. 246-6363

HAMLET—N. Y. Shakespeare Fes­
tival production. Now thru Jan.
25 Tues., Wed., Thurs., Sun. evgs.
at 8 PM $9, 7, 5.50. Fri.-Sat. evgs.
at 8 PM $10, 8, 6.50. Wed., Sat.,
Sun. Mats, at 2:30 PM $8, $6.
$4.50. Beaumont Theater, at
Lincoln Center EN 2-7616.

ME & BESSIE — Starring Linda
Hopkins! Wed.-Thurs. Evgs. at 8;
Sat. Mats, at 2:30 & Fri. & Sat.
Evgs. at 8: $13, 11, 8. Wed. Mats.
at 2; Sun. at 2:30 & 5:30: $10. 8,
5. Student Rush Edison Thea., 240
W. 47 St. 757-7164.

MURDER AMONG FRIENDS —
Starring Janet Leigh and Jack
Cassidy. Mon.-Fri. Evgs. & Sat.
Mats. $11, 10, 7, 5. Wed. Mats.
$10, 9, 7, 5. Sat. Evgs. $13.50, 12,
10, 7. Group Sales: 354-1032.
Ticketron: 541-7290 Maj. Cred.
Cards 239-7177. Biltmore Thea.,
261 W. 47 St. 582-5340

PIPPIN—B'way's Biggest Hit Mu­
sical Comedy—Winner of 5 Tony
Awards. Mon.-Sat. Evgs. at 7:30:
$15. 12, 10, 8, 7, 6. Wed. Mat. at
2: $11, 10, 9, 8, 7, 6. Sat. Mat.
at 2: $12, 10, 9, 8, 7, 6. Imperial
Thea., 249 W. 45 St. CO 5-2314.

SAME TIME, NEXT YEAR—starring
Loretta Swit & Ted Bessell. Mon -
Thurs. Evgs. at 8: $10, 9.50, 8.50,
8, 7, 6. Fri. & Sat. Evgs. at 8: $12,
11. 10. 9, 8, 7. Wed. & Sat. Mats.
at 2: $9.50. 9, 8, 7, 6, 5. Brooks
Atkinson Thea., 255 W. 47th St.
245-3430

SHENANDOAH — The New Mu­
sical Mon.-Thurs. Evgs. at 8:
$13.50, 12, 10, 8, 6.50, 5. Fri. &
Sat. Evgs. at 8: $15, 13.50, 11, 9,
7.50, 6. Wed. Mats, at 2: $10, 9,
7.50. 6.50, 5. Sat. Mats, at 2:
$11.50, 10, 8.50, 7.50, 6. Alvin
Thea., 250 W. 52nd St.
Phone 757-8646
THE GLASS MENAGERIE — By
Tennessee Williams. Tues.-Sat. at
8; Mats. Wed. Sat. at 2; Sun. 3.
Ticketron: 541-7290. CHARGIT:
Maj. Cred. Cards: (212) 239-7177.
Circle in The Square, 50 St. W. of
B'way. 581-0720.
THE MAGIC SHOW — Wed.-Thurs.
at 7:30: $11, 9, 7. 6. Fri. & Sat.
at 7:30: $13, 11, 9, 8, Wed. Mats.
at 2: $9, 8, 6, 5. Sat. Mats, at 2:
& Sun. at 2 & 5: $10, 9, 7, 6.
Cort Thea., 138 W. 48th Street.
Pnone—489-6392.
THE NORMAN CONQUESTS —
"Hilarious!" — Barnes. Times.
Mon.-Fri. Evgs. at 8 & Sat. Mats.
at 2: $12, 11, 10, 8. Sat. Evgs. at
8: $13.50, 12.50, 11, 9. Wed. Mats.
at 2: $10, 9, 8, 6. Group Sales:
575-5056. Morosco Thea., 217 W.
45th St. 246-6230
THE WIZ — Winner 7 Tony
Awards! including Best Musical
Tues.-Thurs. at 7:30; Wed. & Sat.
Mats, at 2 & Sun. Mats, at 3: $13,
10, 8, 6. Fri & Sat. Evgs. at 7:30:
$15, 12, 10, 8, 6. Majestic Thea.
247 W. 44th St. 246-0756.
TRAVESTIES—By Tom Stoppard!
Starring John Wood. Mon.-Fri.
Evgs. & Sat Mats. $12. 10, 8, 6.
Sat. Evgs. $13.50. 11.50, 10, 8.
Wed. Mats. $10, 8, 7, 5. For Group
Sales Only Call: 575-5056 Ethel
Barrymore Thea., 243 V/. 47 St.
246-0390
VERY GOOD EDDIE — A Musical
Comedy. Mon.-Sat. Evgs. at 8: $15,
13, 11, 9, 8. Wed. Mats, at 2:$11,
9, 8, 7, 6. Sat. Mats, at 2: $13.50,
11.50, 9.50, 7.50, 6.50. Tickets by
phone: 246-5969 . Charge to your
Mast. Chg. / Bank Am. / Am. Ex.
Diners. Booth Thea., 45th St. W.
of B'way 246-5969.
YENTL — Wed. - Thurs. Evgs. Sat.
Mats at 2 & Sun. Mats, at 3
& Sun. Evg. at 7:30: $10, 9, 8, 6.
Fri. & Sat Evgs. $12. 10, 9, 7.
Wed. Mats. $9, 8, 7, 5. Group
Sales: 796-3074 Maj. Cred. Cards:
239-7177. Eugene O'Neill Thea.,
230 W. 49 St. 246-0218

YOUR NEIGHBORHOOD BOX OFFICE

THE EASY WAY TO BUY TICKETS TO THE BEST SHOWS IN TOWN
Over 100 Locations in the Greater New York Area.

For nearest location call (212) 541-7290

Too-DogGra,, ftth® two-of-us invite y©mi to the
Affler-Theatre ©mimeir odd ^anhattaiiDo

The Four Seasons announces: After-Theatre Dining. Right after the final
curtain, just come by. For a true Four Seasons evening. A true Four Seasons
menu. And true Four Seasons service. Prix fixe $13.50.
Mondaythru Saturday, 10:00 pmto 11:30 pm. xfpfc- W

THE four seasons®
______________________________________ 99 East 52nd Street PL 4-9494 \Z



Phil Silvers and Sandy Dennis and has since
been presented in theatres throughout the
U.S. and Canada. Absurd Person buigular
opened in July 1973 at London s Criterion
Theatre, still playing, it was voted Best Coni
edy of the Year by the Evening Standard, the
West End equivalent of the American Ion}
Awards. His most recent play, a trilogy*
Norman Conquests, directed by Eric Thomp­
son, is now on Broadway at the Morosco

Theatre.

ERIC THOMPSON (Director) trained as an
actor at the Old Vic School in London. His
first work was with the Old Vic company.
After a period of several years working in
provincial repertory all over England, he re­
turned to the Old Vic to play such parts as
Lorenzo in The Merchant of Venice and Cas-
sio in Othello. He also has worked in films,
television and radio. In 1971 he was invited
to direct a play for the ’69 Theatre Company
at the University Theatre, Manchester. He
chose to revive Journey's End. It was an out­
standing success and subsequently played the
Mermaid and Cambridge Theatres. As a re­
sult, Mr. Thompson has become one of the
most sought after directors on London’s West
End, directing Alan Ayckbourn’s Time and
Time Again with Tom Courtney, My Fat
Friend at the Globe Theatre with Kenneth
Williams, John Mortimer’s Collaborators
with Glenda Jackson, and the London pro­
duction of Absurd Person Singular. He most
recently directed Alan Ayckbourn’s latest
plays, The Norman Conquests, a trilogy.

THOMAS SKELTON (Lighting) has created
the lighting for Jimmy Shine, Coco, The Two
and Only, Samaremide, Lovely Ladies, Kind
Gentlemen, Purlie, The Secret Affairs of Mil­
dred Wild, The Lincoln Mask, Design for
Living and Gigi. He created the vibrant set
and lighting for Robert Jeffrey’s rock parable
Astarte and Jerome Robbins’ Dances at a
Gathering. Mr. Skelton is Associate Director
of the Chamber Ballet, Resident Ballet of the
University of Akron. He lighted the original
production of Arthur Kopit’s Oh Dad, Poor
Dad ... in New York and London and was
nominated for a Tony Award for his lighting
of Kopit’s play Indians. This season, in addi­

tion to Absurd Person Singular, Mr. Skelton
will be represented on Broadway with Shenan­
doah and The Tubs.

EDWARD BURBRIDGE (Designer) de­
signed the Broadway productions of Jimmie
Shine, Marat/Sade, Does a Tiger Wear a
Necktie, Our Town, Big Time Buck White
and Status Quo Vadis. He designed the Phoe­
nix Repertory Company productions of The
Visit, Chernin de Fer and Holiday for the
New. With the Negro Ensemble Company
since its inception, he designed Song of the
Lusitanian Bogey, Kongi’s Harvest and
Dream on Monkey's Mountain which was first
produced at the Los Angeles Forum Theatre.
He attended Pratt Institute and was awarded
a John Hay Whitney Fellowship for study at
Repertory Theatres in Europe. His TV pro­
ductions include N.E.T.’s six New Playwrights 4
by Cafe LaMama, To Be Young Gifted and
Black and recently, A.B.C.’s Ceremonies in
Dark Old Men, a Negro Ensemble Company
production.

THE THEATRE GUILD is the oldest con­
tinuing theatrical producing organization in
the United States. It has produced some 220
plays on Broadway including many of the
works of Bernard Shaw, Eugene O’Neill, Rob­
ert Sherwood, Maxwell Anderson, Sidney
Howard, S. N. Behrman, William Saroyan,
Philip Barry, Leonard Spigelgass and Dore
Schary. In the musical field Porgy and Bess
was originally produced by The Guild, as
were Rodgers and Hammerstein’s memorable
Oklahoma and Carousel. The present man­
agement of the Theatre Guild consists of
Philip Langner and Armina Marshall. Mr.
Langner has been successful in the theatre
and in motion pictures, having led the The­
atre Guild into such memorable film suc­
cesses as The Pawnbroker, produced by Mr.
Langner, Judgment At Nuremberg, A Child
Is Waiting, Slaves and others. He also owns
the highly successful Westport Country Play­
house. Armina Marshall has been with the
Theatre Guild for many years; first as an
actress, then as the wife of the founder, Law­
rence Langner, and finally as a director. She
has supervised the production of many plays
as well as the radio series of Theatre Guild

If you demand the
finest Scotch whisky
before dinner,
why accept less after?

-r-'tTI Imported

Glayva
Scotch*'Liqueur

imported Iron) Edinburgh. Scotland by Schenley WorldT. & I. Co., N.Y. © 1975 Seventy proof.

Photo: Jonathan Becker

IT® mm sfloractoD’ of c’6(G®®ffl§ffi99=
saves Odds memories ohd a
EPtLAWIBDfLEL BINDER
To help preserve your theatre memories,
Binders, which hold 20 Playbills, are available
in red, black or brown vinyl ($4.95);
or in genuine gold-tooled leather ($10.95).
Playbill, 151 E 50, NYC 10022



on the Air and the U.S. Steel Hour on televi-

sion.
THE JOHN F. KENNEDY CENTER in
three short years of existence has become one
of the most important forces in the American
Theatre. Under the leadership of Roger L.
Stevens, its founder, the Kennedy Center has
brought many of the finest plays to Washing­
ton, New York and other cities around the
United States. Its presentation of Absurd
Person Singular at the Kennedy Center dur­
ing September contributed substantially to
the present New York production.

MICHAEL CODRON is the original London
producer of Absurd Person Singular. In the
past eighteen years he has presented over one
hundred plays, including The Caretaker; Poor
Bitos; the award-winning Butley with Alan
Bates; A Voyage Round My Father with Alec
Guinness; Alan Ayckbourn’s Time and Time
Again; Crown Matrimonial; My Fat Friend;
Alan Bennett’s Habeas Corpus with Alec
Guinness. His current productions are Alan
Ayckbourn’s Absurd Person Singular and The
Norman Conquests; and John, Paul, George
Ringo . . . and Bert, a musical about the
Beatles.

ABSURD PERSON SINGULAR OPENED
OCTOBER 8, 1974 

coiffures by
Michael of New York

STAFF FOR THEATRE GUILD
GENERAL MANAGER  VICTOR SAMROCK
Press Representative Joseph Wolhandler

Associates
Press Assistants  Peter Wolhandler,

Jan W. Greenberg
Casting Director........................................Terry Fay
Production Stage Manager ... Frederic de Wilde
Stage Manager.................................Wayne Carson
Master Carpenter Joseph Patria
Master Electrician  Stanley Mayer
Assistant Electrician Ernest Peters
Master Property Man John Moore
Merchandising .... George Fenmore Associates
Production Associates .... Mary Jane Vineburgh,

Jerry MacLauchlin
Costume Consultant  Michelle Reisch
Wardrobe Supervisor  Lillias Norel
Production Assistant to Mr. Skelton . Robert Cohn
Production Assistants  Eve Langner,

Lola Langner
Advertising Representative  Hy Jacobs,

Lawrence Weiner Associates, Ltd.

CREDITS
Sound effects by Sound Associates. WiEs by Bob
kpHv Men's Shirts courtesy of Sero of New
Haven. Men's Formal Wear by After Six Formals.
Canterbury Belts used. Men's Sox by d’Orsay

wpstinnhouse Clothes Washer courtesy of
Westinghouse Electric Corp. Kitchen Appliances
courtesy of BRAUN. Beautyware Kitchen Ac­
cessories by Lincoln Metal Products Corp.
Kitchen and Bath Towels by Martex. Anchor
Hocking Glass Corporation products used. Fam­
ily First Aid Kit by Johnson & Johnson. Tools
courtesy of Stanley Tools, division of The Stanley
Works Rigid Wrenches used. Kitchen Knives
courtesy of Ekco Housewares Co. Cookbooks cour­
tesy of Arco Publishing Co. Sankyo Digital Clocks
courtesy of Sankyo Seiki (America), Inc. Luggage
by M & M Luggage Co., Inc. Recipe Brand Pet
Food products used. Duff Gordon El Cid Sherry
courtesy of Munson Shaw Co. Ginger Ale, Tonic
Water and Bitter Lemon courtesy of Canada Dry
Corp. Lighting by Four Star. Scenery by National
Scenery Studios. Miss Page’s fur coat by Reiss &
Fabrezio, Inc. Theatre Display Inc. King Display,
Inc., Jerry Sapper. Miss Page’s first costume by
Garfinkle's Washington. Eaves Costume Company,
Inc. Teacher’s Scotch, Hennessy V.S.O.P. Cognac,
Wyborowa Polish Vodka used, Tio Pepe courtesy
of Gonzalez Byass. Mountain Spring Valley Water
used. 

ABSURD PERSON SINGULAR is a co-production
of Theatre Guild Subscription Society, Inc.

STAFF FOR MUSIC BOX THEATRE
MANAGER  JOHN CERRONE
Treasurer  Herman Pearl
Assistant Treasurers  Isadore Berger,

Donald Fearon
Master Carpenter  Robert E. Bender
Master Propertyman  Herman Gehlman
Master Electrician  Thomas E. Carroll
Chief Engineer .................................. Steve Treacy
Chief of Staff  Dennis Scanlon

House Physician Dr. Max L. Kamen

WARNING
The photographing or sound recording of any
performance or the possession of any device for
such photographing or sound recording inside
this theatre, without the written permission of
the management, is prohibited by law. Violations
may be punished by ejection and may render the
offender liable for money damages.

FIRE NOTICE: The exit indicated by a red light
and sign nearest to the seat you occupy is the
shortest route to the street. In the event of fire
or other emergency please do not run — WALK
TO THAT EXIT.
Thoughtless persons annoy patrons and endan­
ger the safety of others by lighting matches or
smoking in prohibited areas during the perform­
ances and intermissions. This violates a City
ordinance and is punishable by law.

John T. O'Hagan—FIRE COMMISSIONER

FCR P.ESERYETIDnS CELL 757-C370

HO COVER —HO MIHIMUM

SEAFOOD AND STEAKHOUSE
SELECT YOUR LIVE LOBSTER

From Our Tank!

After Theatre Dinners *5.95
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KEI BLOOD P2ESSU3Z.
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100mg.(tfW
the first week...
without losing
®itt ®m fastc®’9

“I’m not too big in the willpower
department. But I lost 700 milli­
grams of ‘tar’ the first week on what
I call ‘The Doral Diet.’ Now I can
still enjoy smoking, and cut down
on ‘tar’ and nicotine, too.

“Doral satisfies my appetite for
smoking because it tastes good.
Compared to what I used to smoke,
each Doral cigarette is 5 milligrams
lower in ‘tar.’ For a pack a day
smoker
like me, =^= =—•
my Doral
Diet really qj
addsup.” i S'.’?

—>
L- ■ -

Menthol or Regular.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

MENTHOL 13 mg. ''tat'', 0.9 mg. nicotine.
FILTER. 15 mg.''tar". 1.0 mg. nicotine, av. per cigarette.

FTC Report MAR.75.
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THE MANY MOODS OF DENIM
Denim came to America with Christopher
Columbus—the Nina, the Pinta and the
Santa Maria were fitted with denim sails.
In 1850 the fabric found a home on the
range when a Bavarian immigrant, Levi
Strauss, went west to manufacture tents
and covered wagons during the Gold
Rush. He gave in to a miner's cajoling
for a pair of long-lasting pants and dyed
the hitherto beige denim to indigo blue, 

thus creating the first blue jeans.... Today
denim goes everywhere. To posh night­
clubs, to a next-door neighbor's barbeque,
to high level business conferences.

Above, examples of denim’s versatility.

Denim and diamonds: deft) A specially
treated denim caftan by Leila Larmon and
Stephen Bruce of Serendipity, highlighted
by a nostalgic 1930's chorus line in bril-

Continued on next page
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FASHION SUPPLEMENT

JOAN ALLEMAN RUBIN
supplement editor

ELAINE KLEIN
supplement advertising manager

CONTENTS January 1976

CYNTHIA GREGORY: HER SPECIAL LOOK
by Barbara Gerard

SPOTLIGHT ON KASPER
by Joan Alleman Rubin

LOOKING FORWARD TO SPRING
by Saudi Cushman
OFFSTAGE WHISPERS

Continued from Preceding page
liant applique embroidery. It’s inspired
by the Orient with a standing Mandarin
collar and deep side pockets. The diamond
necklace is from Van Cleef & Arpels.

Denim for a sexy summer: (center) A
super sporty one-piece jumpsuit from
Landlubber. Special features — an easy
zip-front with one-quarter tabbed sleeves
and four-button pockets. Another plus—
mini-cuffs. Nifty in pre-washed indigo
blue.

Denim for the Board Room: (right) Ter­
feet for scaling the corporate ladder, this
sueded denim in Ross model from Arthur
Richards. International two-button shaped
coat, center vent, framed cash pocket and
patch and flap pockets with white con­
trast stitching.

Last word on denim: Recently the Denim
Council had a fashion show that would
have certainly made old Levi Strauss’ eyes
bulge. Of course, there were blue jeans
(now referred to affectionately as “B.J.’s").
But there was so much more. Pre-washed
denim classic blazers, wrap-jacketed jean
suits. Geoffrey Beene’s slim draw-string
jumpsuit, even a Tibetan curly lamb lined
blue denim cape from Ben Kahn. . . .
Enough to convince you, if you weren’t
already convinced, that the “jeaning of
America" has successfully been accom­
plished.

Sake
bows and bows
in a Leon Levin

At fine stores and pro shops, or write:
Leon Levin 498 Seventh Ave., N.Y. 10018.
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When Cynthia Gregory steps onto the
stage as the Swan Queen, a magical spell
is cast. Her delicate, lyrical movements
suggest a bird, but the emotions expressed
reveal a frightened young girl’s first
awakening to love. The gift of fusing fan­
tasy and reality combined with superb mu­
sicality and a finely honed technique touch
the very heart of ballet. Watching her
dance is an unforgettable experience!

In 1965, a young Californian named Cyn­
thia Gregory joined the American Ballet
Theatre and two years later made a bril­
liant New York debut as Odette-Odile in
Swan Lake. That debut confirmed the
emergence of a major American ballerina,
who not only excelled in the interpreta­
tion of classic roles but contemporary bal­
lets as well. This season she will dance
The American Ballet Theatre’s repertory
ranging from The Sylphide in La Sylphide
to Brahms Quintet. 1975 marks her film
debut. In a Rehearsal Room starring Miss
Gregory and Ivan Nagy will be premiered
on television on New Year’s Eve. The
Continued on next page

DAVID HALPERN

back: A long column of white to dance
in . . . John Anthony’s jumpsuit, a daring
plunge of neckline softened by a blouson
waist and flowing sleeves.
front: a perfect dress for The Swan
Queen . . . Halston’s triple ply, white chif­
fon, bias-cut halter neck gown with it’s
own swirl of cape.

Buy HBmirlbfflirsj (Geirajirdl

Rebecca Greene kn©ws what
f© w®ar©n Sunday when she
w©n’tf be home tillfl Monday.
Rebecca, a half Cherokee Indian, grew up with horses in her
backyard and three sports-crazy brothers who taught her all
they knew. ("The other girls were into spelling bees.") Her love
for sports led to brief careers as a circus aerialist and a ski
instructor. Now she's looking for new fields to conquer. Her
fellow seafood lover is Jim, an actor. After clams Rebecca digs
our label the most.

HappyLegs
Happy Legs Inc. 1407 Broadway. N.Y. 10018 A Spencer Company.
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Diane Von Furstenberg
designs clothes
that do as much for you as for
your body. That move lithely.
Just like you. That are likely
to show up anywhere in the
world. Just like you. That are
totally female. Just like you.

Diane Von Furstenberg fashions and cosmetics
available at Bloomingdale’s.

mood of the pas de deux is romantic turn
of the century.

Offstage the combination of fantasy and
reality continues. Home is a floor-through
apartment with a skylight in a charming
brick town house built in 1835. Her own
personal environment, however, is purely
contemporary. Earth-toned colors, lots of
plants and of course a piano. Her fashion
sense is expressed through pure lines,
muted colors and supple fabrics. “During
the day my choice is made for me,” says
Cynthia. “I’m in my work clothes—leo­
tards, tights and warm-ups. I love the
concept of fantasy dressing for evening.
I feel wonderful in white and if it’s a bit
bare, so much the better.”

Below: Cynthia Gregory with Rudolf
Nureyev in Raymonda. Bottom: Miss
Gregory dances with Gayle Young in
ABT’s The River.

THE WEAR-DATED’PROMISE

FROM CLOVIS RUFFIN
TO YOU...

Polo Shirt Dress, with tiny collar.
button front. P-S-ML. About $40.

the new soft and easy jersey shapings
for spring, splashy striped in bright
Acrilan® acrylic and Spectran®
polyester. Wear-Dated by Monsanto.
Clovis Ruffin Boutique, 149 Madison
Ave., New York, N.Y. 10016. Avail­
able at fine stores end of January.

Soft Jump, with deep V-neck, zip front,
elasticized waist. P-S-M-L. About $40.

WEAR
DATED

Mdns’ahto

All Wear-Dated- clothes are warranted for a lull years normal wear, refund or replacement when returned with tag and sales slip to Monsanto



spmiai on
KASPPB

by Joan Alleman Rubin

There's nothing flamboyant about Kas­
per. He’s long-faced, angular, a little
somber looking. If he were on “To Tell
the Truth,” I don’t think you’d pick him
out of the line-up as one of America’s top
fashion designers. And yet Kasper (he
has a first name but few people know it)
has been a success for nearly two decades.

Kasper has never been far from 7th
Avenue. He was born in Manhattan "in a
neighborhood where my peers all wanted
to be firemen, cops or gangsters.” He knew
he wanted to be a fashion designer from
age 10, "but under the circumstances I was
reluctant to admit it.”

Kasper attended college at N.Y.U. and
then served with the Army of Occupation
in Europe. His job was "designing cos-

Kasper, who designs for Joan Leslie and
J&L Sport (both divisions of Leslie Fay).

tumes for soldier shows" and he cheerfully
confesses that his first effort on behalf of
the troops was an unqualified disaster.
"Everybody on stage had ‘a look,’ but
nothing went together. Maybe,” he says

ADOLFO for MAZER"

JOSEPH MAZER trn
Fine Fashion Jewelry & Watches

29 West 36 Street, New York

From Kasper’s spring line for Joan Leslie
__ a black linen dress with underskirt.

thoughtfully, “it was seeing that mess that
inspired my commitment to harmony, to
clothes that work together.”

After his discharge, Kasper, who him­
self did a little acting and dancing, was of­
fered a part in a production in America, 

but he turned it down in favor of Parsons
and a career in fashion design. His second
collection won him a Coty Award and he
became one of a handful of American de­
signers with a really passionate following.

"Kasper Women" come in all ages and
sizes, though the designer admits his pro­
totype is “someone in her late 30’s or early
40’s, size 8 and snappy. Someone who is
doing and thinking and whose clothes must
fit into an active lifestyle and make sense.”
When pressed for specifics, the designer
cites Alexis Smith, Elizabeth Ashley, Bar­
bara Walters-—especially Barbara Walters.

One less well-known, but no less rap­
turous Kasper devotee, told me she keeps
all her “Kaspers” for years. “Oh, of
course, the hems go up and down and
I add new things each season, but I never
give any of them away—I don’t have to.”

That’s a quote to make even the How­
ard Cosell of the fashion world smile, be­
cause it’s so obviously what he’s about.
"I want," says Kasper, “to be classic with­
out being dull. To be contemporary but
not fadish. To combine durability with
something special that spells me.”

Swim and Beachwear. Sizes 2-4, 4-6X, 7-14, 8-16 (Preteen).
At fine stores throughout the world.

112 West 34 Street, New York, N.Y. 10001 . (212) 564-0255



Looting Pomi’d is Spring. . .
by Sandi Cushman

Take hearl. winter-weary fashion mai-
vins, muffled and booted against icy winds;
the sensuous, warm breeze of spring styles
will soon be blowing our way.

And the news is cheering because:
color is back, clear and soft or clear and
vibrant, leading us out of the doldrums
and blahs of basic beige, fabrics are soft
and supple, and the shape of the body
matters again. (Calorie counters rejoice.)
The accent is on bareness for shoulders
and backs, snugness over the torso, and
interest shifts from the waist to the hips.
(The designers have to give us something
different, don't they?) And just so we don't
take their talent for granted, they’ve intro­
duced asymmetries to show how skill­
fully they can keep us in balance through
imbalance.

In case you thought there wasn't any­
thing more that could happen to pants
or that they've had their day, you're in for
a surprise: not only are they still an im­
portant part of each collection for a.m.
and p.m., they're going to appear in a
wealth of new lengths and shapes, many
borrowed from other cultures and pages
of fashion history, jumpsuits, still with
us, rate new treatment for warm weather.

Four more essential elements for every
spring '76 wardrobe will be: the tunic,
the top that’s on the most-wanted list to
cover pants, skirts, dresses for the layered
look by day and night, scarves and more 

scarves, up to more tricks than ever, and
raincoats, especially the way Geoffrey
Beene's done them, in flocked cotton for
day and silk for evening, to take the place
of the traditional little spring coat.

•Color: the favorites arc violet and varia­
tions like lilac and heliotrope; greens, from
the shade of tender new leaves to forest
and jade; pinks borrowed from the nurs­
ery and the azalea or just plain shocking.

•Fabrics: ultrasuede takes on the palette
of new colors, and sometimes teams with
silk chiffon, another winner this season.
Example: Halston gives ultrasuede pants
the elegant accompaniment of a silk chif­
fon blouse and scarf. More favored fab­
rics: cotton (crispy or gauzy), crepe de
Chine, jersey, panne velvet. Yes, velvet
for spring and summer: Oscar de la Renta
uses it for sumptuous tunic dresses in jewel
box colors. Look for plenty of pleats—
sunburst, knifeblade or fan — for skirts,
dressy pants, sleeves and ruffled shawls,
like the one Mollie Parnis wraps around a
party dress with a knifepleated chiffon
skirt. Winning patterns are very feminine
florals, sometimes as innocent as the print
Jerry Silverman uses for a peasant dress
meant for festive evenings; stripes both
narrow and wide; and tablecloth and tat­
tersail checks.

•The Body: for night or day, dress or play
you're going to be showing and seeing lots

Left- Hand pain.ed silk caftan by Oscar de la Renta. Center: Calvin Klein combines poplin
shorts, crepe de Chine shirt, and a striped cardigan that wraps the hips. Right: Mint green
chiffon satin gown by Morty Sussman for the Mollie Parnis Boutique.

I

’by Biquette. Sizes 4 to 14.



Doing the body softly. Knit Bazaar's bare wisp of knit
in appliqued Creslan®acrylic fiber and nylon with

matching hand crocheted stole.
Knit Bazaar, a division of Cabot Knitwear. N.Y.

JKB
1410 Broadway. N.Y.. N.Y. 10018 • (212) 244-2250

Bloomingdale's, New York
Filene's. Boston • Frost Bros.. San Antonio
J.L. Hudson, Detroit • Jordan-Marsh, Miami

Joseph Magnin. San Francisco
Marshall Field, Chicago

Rich's. Atlanta • Sakowitz, Houston

more skin than you've been used to re­
cently. Play and evening dresses have
elasticized tops to be worn modestly over
the shoulders or pulled down below them,
and often sport elasticized waistlines too.
Two-piece play dresses elasticized at the
neck and waist bare the midriff—a fine ex­
ample by Victor Joris also puts shirring
around the hips, while strapless nightshirts,
like Geoffrey Beene’s silk version, meant
for the ballroom not the bedroom, tie
snugly and comfortably around the bosom.
Skirts and tunics are slashed up the side
to show off more of the wearer as she
moves.

•Hips: they’re wrapped with belts, scarves
or even sweaters over skirts, pants (Calvin
Klein likes the look of a sweater tied over
trouser pleated Bermudas) or caftans, the
way Oscar de la Renta shows them. No
wonder Paris calls it the Fannywrap.
Some skirts, like Mary McFadden’s, sport
shirred hip yokes, and many play or eve­
ning dresses, loosely bloused and softly
skirted, are snugly shirred across the hips
or over the whole torso.

•Asymmetries: here the artful use of im­
balance bares one shoulder while covering
the other, ties or slits a skirt on only one
side, bias wraps a long chiffon dress (Jerry
Silverman does, for one), spirals a zipper
the length of a slim wool jersey dress (one
of Halston’s brightest new ideas this
spring), puts a pointy, uneven hem on a

Stephen Burrows’ taupe ultra suede jumpsuit
with multi-colors on the bodice.



tunic dress, or buttons a vest or tunic
along one side.

•Pants: arc you ready for wide, wide ele­
phant pants (Geoffrey Beene is), jodhpurs,
clamdiggers, culottes, Bermuda shorts, and
harem and parachute pants elasticized and
bloused at the ankles? Come to think of
it, the manufacturers of elastic must be
having a field day this season. Culottes,
teamed with bush jackets and silk shirts by
Kasper for Joan Leslie, might be the new­
est looking spring suits around, or vie for
that honor with Bermuda shorts paired
with vests and blazers. Jumpsuits, pro-
'moted out of the first-cousin-to-the-grcase
monkey category, come in jersey or crepe
de Chine, often with pleated legs (Bill
Blass does this beautifully) or elasticized
bodice and waist for an easier fit.

•Tunics: tops for day or night in cotton,
matte jersey, chiffon silk or panne velvet,
they are often split up the sides and pro­
vide the newest blousing for casual or
dressy pants. Add a vest and/or jacket
the way Carol Horn does for Habitat and
the layered look goes on. Popped over
skirts, they build the split-level look which
the designers love.

From Anne Klein <S Co.—long tunic over
matching white crepe pants; and Cabaretta
white crepe cardigan jacket and punts.

•Scarves: wrap one around the head as a
turban or the waist as a sash; tie one onto
the strap of a squashy pouch or tiny bistro
bag for accent or around the bosom for a
strapless sun top (but be sure to tie the
ends together with flair as Carol Horn
docs); fling one around the neck or circle
bare shoulders with it. A scarf completes
the look every time.

Now if it would only hurry and warm
up. . . .

EASTMAN CHEMICAL PRODUCTS. INC., a subsidiary of Eastman Kodak Company.
1133 AVENUE OF THE AMERICAS. NEW YORK. N.Y. 10036.

KODEL is Eastmans trademark for its polyester fiber. Eastman does not make
fabrics or apparel and therefore makes no warranties with respect to such products.

In 18th century America,
Colonial goodwives
couldn't afford the luxury
of fashion. Survival
demanded the family’s
clothes be practical.
Today, this Patty O’Neil
junior dress gives you
the best of both. It's
done in a crinkly Cohama

“Koolie Kloth" mini-ombre
fabric of Kodel polyester
and cotton. And easy care
Kodel would have been
as welcome in the 18th
century as it is in the
20th. Dress available
in mauve pink, natural,
blue. Sizes 3-13. Made
to sell for about $38.
Available in February at
LORDS TAYLOR,
New York.
PATTY O’NEIL,
COHAMA” and KODEL.
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Famous for elegance in sportswear,
dresses, suits and ensembles.

Dalton of America, Dalton Blvd.,
Willoughby, Ohio and New York City.

Also makers of James Kenrob sportswear
and Hadley Active sportswear.

OFFSTAGE
wnnnsnDERs

by Walter Vatter

Clive Barnes on Carol Channing: "Who
wouldn’t like her? It's the only time in
your life you enjoy being hit by a car with
its headlights on."

Elizabeth Ashley on Tennessee Williams:
"Usually an actress looks at a script and
thinks, how am I going to wrap my mouth
around this junk. Not so with Tennessee."

Rita Moreno on the matinee ladies: "Those
blue-haired ladies have the dirtiest laughs
in town."

Nicholas Dante (author of A Chorus Line)
on Michael Bennett (director): "He
wanted to illustrate the humanism among
the dancers in the gypsy community as
well as the brutalism."

Julie Harris on the 30th anniversary of
her career in the theatre—"It feels like it
doesn’t belong to me."

Morton Gottlieb (producer of Same Time,
Next Year) on the city of Boston: "The
Colonial is one of the most beautiful the­
atres in the world. I love the restaurants
in Boston and Elliot Norton (Boston Rec­
ord American) is a very fair critic—some­
one whose criticism is a. big help."

Geraldine Page on playwright (The Nor­
man Conquests) Alan Ayckbourn: "The
similarity between Ayckbourn and Neil
Simon is that they both write a lot of plays
and sometimes have two shows on the
same street at the same time. And both
of them have the same message—They.
want us to straighten out fast.”

Tom Stoppard (author of Travesties) on
the theatre: "Theatre is a series of small
or large ambushes."

Clive Barnes on Clive Barnes: "God
wanted me to become a critic because
He wanted me to go to the theatre almost
every night of my life, but He did not
want me to buy tickets."

In tone on tone combinations of grape and pink; blues; yellow and orang , g

Jacket about S66. Skirt about S36. 40th street. New York 1WB-
Fibre is the registered trademark lor the rayon staple fiber ofCCourlaulds North America Broadway, New York tOOlS.

Cohama- -United Merchants. 1407 Broadway. New York 10018. Evan-Picone Inc..

. ler clothes tell you
something about her. ■

They're Evan-Picone |

of Cohama" Townpar.
The lady has taste. She

loves the kind of thing Evan-
Picone does best. Like this
dressmaker^s^marvel of /an 18
go re>s k i r t. A n d1 h e cl a s s i c |
blazer that sets it off so well.
'Hie;l?ia^ut, 'the elegant line, j

i ,^ndjjthe tailored linen-look
that she wears so well.

She knows what she wants.
Andshegets everything she
wants from the fabric Evan-
Picone chose: Cohama" Town­
par. It's a blend of Courtaulds
Fibro 1 rayon and polyester
s.oit's crisp, comfortable and
wrinkle-resistant. These are
the things that suit her.



by Joan Alleman RubinTalking Baek — the new Audience Participation

theatregoers notebook
In the 60’s, when a lot of theatre like a lot
of everything else was a little funky, any
number of shows browbeat timid patrons
into “audience participation. Theatre­
goers complained. Critics complained (es­
pecially Walter Kerr). Even actors weren t
too happy about sharing the spotlight
with the paying customers. The practice
stopped. And almost at the very minute it
did. audiences, quite on their own, began
to get into the act.

“It’s incredible," said Carol Lynley, who
was in Absurd Person Singular for a time.
“They talk to each other
about the action, and
they talk to us. At one
point I was required to
make a sandwich on­
stage and invariably
someone in the audience
would say aloud—‘Why
butter on a peanut-but­
ter sandwich?’ ”

Marilyn Clark, who
cleans an oven in the
same show, says that she 
often gets little household hints from the
audience and if she does it right she fre­
quently gets applause.

Theatre people attribute this recent
“talking back" phenomenon to new audi­
ences raised on television and weaned on
rock concerts. They also believe that eth­
nic audiences, particularly Blacks, have
come from a tradition that encourages
“speaking out" in church and that the
practice has carried over to their theatre­
going. Early in the 70's a play, particu­
larly one with racial overtones like Ain’t
Supposed to Die a Natural Death or Short
Eyes, could expect plenty of “Right On’s"
and a fair share of “Get Em’s or “Kill
Em’s." The practice became so common­
place that when The Wiz was hacking it
out on the road, producer Ken Harper ad­
vised the cast to anticipate that the audi­
ence would “talk back." "But it never
really happened to the degree we ex­
pected," said a woman associated with the
show, “possibly because everyone found
the action so engrossing."

Sometimes audience involvement is con­

sidered so important to the performance
that the management takes steps to ensure
it. When it became apparent that Linda
Hopkins’ one-woman show Me and Bessie
visibly improved when she was getting en­
couragement from the audience, the pro­
ducers took care that a few sympathetic
friends were always out front to shout en­
couraging maxims like "Help Yourself,
Linda . . . Take Your Time . . . Get Down,
Girl... Do It." (There’s scarcely a “Right
On." That slogan seems to have faded
with the political intensity of the 60’s.)

Always ahead of his
time, a Broadway story
has it that David Mer­
rick saw the advantage
of audience participa­
tion way back in the
dark ages of 1957 . . .
but he used it, not to
support his actors (quite
the opposite), but to
spur sagging attendance
at the end of the run of
Look Back in Anger.

The talc goes that in the last scene when
the leading man (Kenneth Haigh was play­
ing the part) heaps final abuse on his long-
sufTering wife, a woman leapt from her
seat in the audience and slapped the un­
suspecting actor. The police dragged the
woman from the stage and it wasn’t until
months later that someone squealed to
Kenneth Haigh that he’d been assaulted
by a Merrick "plant.”

Perhaps my own favorite "talking back”
story occurred last season at a perform­
ance of a short-lived production called
We Interrupt This Program. In the play
a theatre (yours) is presumably taken over
by a band of desperados and the audience
(you) held as hostages. In the course of
the action, there was a lot of phoning back
and forth to the mayor to arrange terms
for releasing the hostages, and during one
of these conversations the crook says to
the mayor "There are 1000 people sitting
in this theatre . . Well all 200 of us in
that meager house laughed heartily and
one loquacious soul shouted — "Better
count again."

Fly Delta’s Champagne
Coach to Florida.

Delta presents Tourist with a big touch of class. Free
champagne for all adults in Tourist on Florida nonstops.

Enjoy, enjoy. Delta's
Champagne Coach isn't just
champagne. It’s superb food on
our brunch, lunch and dinner non-
stops. It’s roomy comfort on our
727 jets with new Wide-Ride'cabins
and our Wide-Ride L-1011 TriStars®
with all seats two-by-two. Il’s the
feel of fashion in our flight attend­
ants' smart new uniforms.
Have a happy flight. Latest CAB
figures show Delta has the best
record of satisfied customers of

No other airline beats Delta’s
low fares. You fly for 20% off
Day Tourist on Delta’s Night
Coach fares to Florida. Go any
night; there are no restrictions.
Miami or Ft.Lauderdale; for
instance, is just S78. Tampa/
St.Pete only S72.
See your Travel Agent. Or call
Delta Air Lines in New York at

any U.S. airline for three of the
past four years. (Fewest complaints
per 100.000 passengers.) The credit
goes to the 28.000 Delta profes­
sionals—men and women who

(212) 239-0700, in New Jersey at
(201) 622-2111. Delta and your
Travel Agent accept all major
general-purposecredit cards.

Fares subject to change
know their jobs and
love their work.

without notice.
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Why is Tareyton better?

Others remove.
Tareyton improves.

II Charcoal is why. While plain white filters reduce
tar and nicotine, they also remove taste. But Tareyton
has a two-part filter—a white tip on the outside,
activated charcoal on the inside. Tar and nicotine are
reduced...but the taste is actually improved by
charcoal. || Charcoal filtration is used to freshen air, 
to make beverages taste better. Charcoal in Tareyton

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

smooths, balances and improves the
tobacco taste. And that’s why
Tareyton is better.

Join the
unswitchables
and see why.

Tareyton is America’s bestselling
charcoal filter cigarette.
King Size.- 21 mg. "tar". 1.4 mg. nicotine;
100 mm: 20 mg.Tar', 1.4 mg. nicotine,-
av. per cigarette, FTC Report Nov. 75.
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Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health. 19 mg. "tar". 1.3 mg. nicotine av. per cigarette.

FTC Report MAR.75.

vj VW 6 U lUJt What is the public's fascination with
Katharine Hepburn?

“I haven't the vaguest idea.”
We're in her suite at Washington's Jef­

ferson Hotel. She bolts up to open al! the
windows letting the brisk midday breezes
waft through. In a Peter Pan flash she’s
back dabbing ice water on her angular
face musing, "Maybe how I was brought
up has a great deal to do with what I rep­
resent to people." And, of course, what I
represent has to come from my mother
and father since I was very strongly influ­
enced by them. I was brought up not to
be dominated by the popular opinion of
the time. I was never afraid to make my
own judgements and to estimate the situa­
tion from my own point of view."

Dinner tabic discussions in the Hepburn
household were so freethinking that at one
point Kate was afraid her whole family
might go off and join a nudist colony.
"There I was, all spotted and red haired
and I thought no one would pick me.” Her
father quickly boosted her ego by telling
her that several noted people like Jesus
Christ, Leonardo da Vinci and Alexander
the Great were also freckled and red

by

haired.
Miss Hepburn is returning to Broadway

for the first time since Coco in 87-year-old
Enid Bagnold's (The Chalk Garden, The
Chinese Prime Minister) curious new com­
edy, A Matter oj Gravity in which Miss
Hepburn plays an eccentric English matri­
arch (is there any other kind?) who dyes
her hair green, has a grandson who mar­
ries a black bisexual and a lesbian cook
who levitates like Mary Poppins. It's a
Bagnold bouillabaisse full of cobwebbed
conundrums, polished wit and, of course,
the magical, mesmerizing presence of Hep­
burn. Eons ago RKO originally bought
Bagnold’s National Velvet for Hepburn
but when she became too old to play the
part they sold it to Metro for Elizabeth
Taylor.

“Noel Willman (Gravity's director) sent
me the play last year when I was over in
England making Love Among the Ruins,"
explains Hepburn dressed in her usual
country girl togs. "I read it and I just
couldn't get it out of my mind. I thought,
'Oh dear, this is very . . .1’ ” Hepburn
flutters her hands in the air. “It's such an
odd play and quite a departure for me. It’s

gberBernard Carra
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FORTREL
FOR BEAUTIFUL BABIES
Tenderly designed pinafore/dress set in
permanent press Celanese Fortrel and
rayon. Sizes 2-3-4. White/Blue, White/Pink.
About S9.50. At fine stores everywhere.

BABY TOGS, INC., 112 w. 34 St. N.Y. 10001
FontclB t$ a tradema'kol Fiber Industries, Inc

a subsidiary ol Celanese Corporalion
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THEATRE GOER SPECIAL
"10% Rebate"

Simply present your Broadway
Thea‘tre Ticket Stubs before or
after the show for a 10% discount
on your check. Offer valid any­
time, exc. Sgt. & Hols.
Expires March 31st, 1976

The World Famous

50th St.& B'way -PL 7-0900

DINING - DANCING-SHOW
Music charge $1.50 after music starts

No Cover - No Min.
Major Credit Cards

DESIGN YOUR .... thru s,.
OWN JEWELRY 11 A.M.-6P.M.
Loose and pre-strung
beads, including Afri­
can Hishi, Trading,
Ivory and some un­
usual and rare col- (212) 757-8965
lector’s beads. De­
sign tables to do-it-
yourself with our free 16 Wt 55th st, N-Y-C,
stringing materials, (enter through lobby)
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very interesting the steps one takes in one’s
life. The departures are generally the ones
that are the good steps. When I did Coco
I thought I'd surely drown. I felt if I could
do a musical anyone could do anything. It
shows the triumph of Man! And sitting
for three hours talking about myself on
The Dick Caveit Show was an amazing
feat for me.

‘Tve been lucky because in the first
place I’ve always had money allowing me
to pick what I wanted to do and turn down
what I didn’t. If you look over what I’ve
done, considering the time I've been in this
business, it really isn’t that much. I think
the secret is to make off-thc-track imprac­
tical decisions. You can’t pattern suc­
cesses. You have to do things that really
interest you and not because you think it’s
going to be successful.”

Her new play is threaded with lots of
talk about death and old age. Is death a
matter of gravity for 66-year-old Hep­
burn? “No. I don’t imagine myself dead
or wonder what’s going to happen to me.
People are very different in that respect.
Maybe you’re a fool if at a certain age you
don’t imagine yourself dead. But I can
remember my father, at 83, and not well at
all, saying he really should begin to think
about the next world, but he just couldn't.
I think it’s just your turn of mind. I’m not
religious, but I’m not anti-religious either.
Grandfather Hepburn was a country
preacher from Virginia and as a child my
father had to go to church quite a lot
which I think turned him against religion.
We were all baptised by Grandfather but

Then, there are our
■ ' gifts. Aisles and aisles of
them. Silver rattles, gold
earrings, sterling can­
delabra, onyx cuff links,

looked at Labors of Cupid,
look up and look around
you.We have more

silver, stainless
and pewter
flatware

than you’ve
probably ever seen
in one place.And all
at the best prices

you can find. We gua­
rantee it.

. And we’ll even gift
wrap them for free. Beau-

H tifully and luxuriously.
And if it sounds like

a lot, it is. It has to be. Af-
Vij ter all , we are the source.

- doing sixteen completely
' different things! Each ?

h?nad"
story told in silver.

On the ~
tablespoon ’f
two cupids are
seated at a table,

■ on the oyster fork
they’re dredging
oysters,on the but­
ter spreader they’re
churning butter,
and on the fish fork
they’re fishing. All
amidst swirls and
curls of silver.
The better.
the slower.

Ever since 1828 Henry the handles of Labors of
Reed and Charles Barton Cupid are cupids. Cupids
have been known for
their dedication to per­
fection, and excel­
lent craftsmanship.
But in 1900, when
Reed and Barton
designed Labors
of Cupid, they
entered the
realms of insani­
ty. Inspired,
magnificent,
spectacular in­
sanity.
The silver
that’s art.

Labors of
Cupid is a ster­
ling silver pattern
that goes beyond
being beautiful. It
goes all the way to ’>
art, pure art.
The sixteen
Labors of Cupid.

Etched, carved and
<3^ embossed

into

One day Henry Go Reed and
Charles E- Barton went qufefly

and magnificently berserk.

have a
design as
magnifi­

cent as
Labors of

Cupid,you don’t
stamp it out by machine?^
Not if ypu’re Reed and
Barton.

Each piece is
completely hand cut..
One intricate detail
at a time.

' That’s just
the beginning.

\ ' After you’ve

* cieiabra, onyx curt links,
1 digital watches, magnifi-
K cent diamonds.

fl

She source-
WESTBURY. L.L 1300 Old Country Road at the Raceway. • NEW YORK. 12-1 East 57th Street between Park and L

PARAMUS. NJ. Paramus Park Shopping Center, between Route II 17and Garden State Parkway.



La Collection de Poplin.
Poised Pure Perfectly constructed
of 100/c imported cotton poplin
in khaki or periwinkle,
sizes 6 to 14 The jumpsuit about $125,
the raincoat about $200

Pierre CARDIN
Peris • New York

Pierre Ccrdm Division of Deldcch Industries Corp
550 Seventh Avenue Fifth Floor

were brought up with no religion. I do
have a certain philosophy about things.
One has no control over death or the next
world. The only thing you have control
over is your own standard of behavior.

“Today everyone seems to be too con­
cerned with making their own mark and
caring about nobody but themselves.
Maybe I feel this way because I was lucky
to have made some kind of mark. But I
don’t look upon what I’ve done as terribly
important. We’re all like people playing
on a football field and your shape, weight,
energy and brains all enable you to play
a certain position. If you’re going to be the
star player you’ve got to have people in
back of you to protect you. If you are
backing up an action, it's just as good as
leading the action. You just don’t get the
credit. That’s why I really don’t believe
stuff that is printed about me because one
could easily get a false idea of one’s own
importance when the main thing is to do
whatever you’re doing as well as you can.”

She never reads the critics. "I just can’t.
I found very early in my career that the
reviewers were fifty percent for and fifty
percent against me. Listen, I do the very,
very best I can. 1 really struggle so hard.
I’m dead serious about what I do and I’m
a very hard worker. If they don’t like what
they see, I’m very sorry, but it isn't because
of a lack of effort.”

Hepburn made her acting debut with a
Baltimore stock company shortly after
graduating from Bryn Mawr; two weeks
later she got fired. In the beginning she
kept getting her walking papers with enor­
mous regularity. Yet she remained un­
fazed, took some more acting lessons and
kept auditioning. She always had an ar­
resting personality and an unusual appear­
ance.

Was there any actress she particularly
admired then? “You mean who did I
copy?” she snaps. "I copied everyone. I
won my first Academy Award in Morning
Glory copying Ruth Gordon outrageously.
I’d seen her do a play called A Church
Mouse and thought, 'My what a brilliant
actress!’ I went right off to California and
did everything I saw her do on stage in
Morning Glory. But I think that’s just
natural, especially when you're young.
You see something you like, you're influ­
enced by it and try to imitate it." She

Mv? Series Starts Jawa^ 4
IS

®Host: dUistair Coolfc
1975 Swmg' awards:

"best dramatic spies’
"best actress’ ‘best director*
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GORDON MAKES THE DIFFERENCE

At B. ALTMAN & CO., all stores,

and other fine stores ...
or write Gordon Sales Associates,

1410 Broadway, New York 10018.

With a long flare of skirt in our own exotic

Bali print. 50% cotton/50% polyester

and washable ... about $26.

SLIGHTLY HIGHER IN THE WEST

doesn’t see any difference with the new
generation of actors except that they all
talk about their craft much more seriously
"I was brought up in an era of wit and
comedy. That’s why I adore this play so
much. I love to hear an audience laugh
I love to hear ha! ha! ha! I think that’s the
greatest.”

The two actors she reveres most were
Laurette Taylor and Spencer Tracy. “With
them both the fascination was that you
could never see the wheels turning. I could
never figure out how Spence did it. You
never saw a bit of acting. Yet he was a
brilliant actor.”

Giving a performance still terrifies her.
"When I found out that George Cukor (di­
rector of three of Hepburn’s biggest hits—
The Philadelphia Story, Adam's Rib, and
Pat and Mike) was going to be in the audi­
ence last night I was petrified. I wouldn’t
mind if the performance was in the after­
noon, but to have to think about it from
morning until night is too much to ask.
We had to open in Philadelphia at a mat­
inee, because, if not, I would have dropped
dead before the performance even started.

“You see I would have liked to have
done something I could do sitting off on
an island where nobody ever comes. I’m a
member of a big family and I’m unsociable
by nature. It’s very restful for me to be
alone. I was brought up in the country
and I like that. I like to go to bed with
the dark and get up before dawn. So what
do I do? I pick a profession where I have
to work at night. Trying to sleep until 10
o'clock in the morning and being wide
awake at midnight. Of course I’d be a
fool if I wasn’t grateful, especially with
the reception this play is getting.”

The next challenge for Hepburn might
be directing. “I think’s its much more in­
teresting to direct than to act. Film is
almost strictly a director’s medium now,
with the director receiving a lot of the
credit the studios used to get. If you’re
an intelligent person you get mixed-up
into all of it, don’t you think?”

Seconds later she was striding across the
room just like Tracy Lord in The Philadel­
phia Story shaking my hand, saying good­
bye and beating it out the door to an after­
noon date with George Cukor. lust like
the old studio days, I thought, until I
looked out the window and saw the Wash­
ington Monument on the horizon.

: In tonight’s martini e
die part of gin and vodka will be

played by white rum.

White rum from Puerto Rico
will finally play the role its distinctive
clarity and smoothness have so well
prepared it for.

In fact, white rum has already
proven itself in rehearsal. It beat gin
and vodka on taste and smoothness 

in a nationwide test. That’s because
all white rum from Puerto Rico is
aged for at least a year— by law'.

White rum is ready to take a
leading role in the martini. .

Like any new’ star, all it ( ' A
needs is a chance.

PUERTO Rlffifi RUfflS CJ



When the market's up,
celebrate.

^ull^car
Restaurant-Pub

Go where dinner’s
always

a wise investment.
Before the show, after the show,
Monday through Friday. Invest
. your hard earned dollars

in something good Our very liquid
assets (great drinks) followed

by our very solid values
(prime steak, roast beef.

Dover sole and other hearty fare)

49th Street and Lexington Avenue
THE WALDORF-ASTORIA

Reservations’ call Joseph at (212) 355-3000

Iff Make History
pr Tonight

... at the fabled Algonquin!

Ten Commandments
for Playwrights

by Jerome Lawrence and Robert E. Lee

Twenty years of writing together are well
beyond the usual Biblical allotment for
collaborations. There are no bylaws in
our partnership, and no formulated arti­
cles of faith. If we are halfway through
our forty years of wandering through the
wilderness of hits and flops, maybe this
is a good time to pick up the mail from
Mount Sinai.

I. There are no commandments for play­
wrights.

II. Thy typewriter shalt not make graven
images of yesterday’s hits.

in. Thou shalt not take the names of the
critics in vain; for if thou believest them
when they praise thee, thou must also be­
lieve them when they pan thee.

iv. Six weeks shalt thou labour in rehears­
al and out of town. But remember thine
opening night and keep it holy.

v. Honor thy director and thy producer,
that thy run may be long in the theatre
which the Shuberts giveth thee. But let
them not hasten thy handiwork into pro­
duction; it is earlier than thou thinkest.

vi. Thou shalt not kill the spirit which
made thee want to write the play in the
first place.

vn. Thou shalt not commit television.

vni. Thou shalt not steal the shekels of
thine audience with a play which doth not
let them know what the hell goeth on.

ix. Thou shalt not bear false witness
against thy times.

x. Thou shalt not covet hits but plays.
Thou shalt not covet stars but actors. Thou
shalt not covet scenery but imagination.
Thou shalt not covet security but chal­
lenge. Thou shalt not covet press clippings
but a rapt and coughlcss house.

Lawrence and Lee are the authors of such
hits as Marne and Inherit the Wind.

PMYBiiLiL dining and entertainment grade
AMERICAN/STEAKHOUSES

ALGONQUIN —59 West 44th Street. Delightful
after theatre Supper Buffet, serving delicious

* edibles and potables in a legendary house­
party atmosphere. Also superb pre-theatre
Dinner. AE. DC. BA. RES.: 687-4400

ARTHUR'S GOLDEN LION—143 W 44th 765-1587.
Great steak din. $4.95; Lobster din. $5.95.
Lunch, dinner, after-thea. Gala Entertainment
& dancing fr 8 PM. No cov or min. Best buy
for cabaret entertainment.

BEEFSTEAK CHARLIE'S — 221 W. 46 (Edison
Hotel, 265-0480); B'way at 51st (757-3110).

* Beef & Seafood entrees $4.95-9.95 incl. FREE
beer, wine, sangria & unlim. salad bar. Piano
lounge at 46th St.

CATTLEMAN WEST—154 W 51 (265-1737). Steaks,
Seafood, Salads. L M-F ent $4.25-9.50. Pub L

* $5.50. D $6.95-11.95 w Caesar Salad, potato,
after-din liqueur. Piano Bar in saloon. Pre-thea
din. $9.95. Free prkg. after 5. AE, BA, MC.

FRANKIE & JOHNNIE—269 W. 45. CUE MAG.—
"This Upstairs Restaurant has great steaks,
chops, seafood since 1926". Cocktails & Din­
ner only 4:30-1 AM. Free pkg. From 6PM. Steps
from theatres. D.C., AE, 245-9717, CO 5-9776.

GALLAGHER'S STEAK HOUSE—52nd Street just
West of Broadway. Sports and Theatrical

* Celebrities favorite Steakhouse for over 40
years. Dinner up to 12 midnight including
Sundays. 245-5336.

GREAT AUNT FANNY'S—340 W. 46th St. 765-7374.
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat.,

* Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT.
SUN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC.

SPINDLETOP — 254 W. 47th ST. Cl 5-7326 THE
BEST STEAKS & PRIME RIBS IN N.Y.

PIANO MUSIC NIGHTLY
COMPLETE DINNERS $5.95-$8.95

AFTER THEATER SPECIALS FROM $3.95
WALLY’S — 224 W. 49 St. WALTER GANZI JR.

OF PALM RESTAURANT WENT WEST TO
OPEN WALLY'S. STEAKS & WHALE SIZE LOB­
STERS ARE FABULOUS. GREAT FOR LUNCH,
PRE & AFT. THEA. NO. ITAL. SPEC. 582-0460.

ARGENTINE
LA MILONGA — 755 9th (cor. 51st) Typical Argen­

tine kitchen, Spanish dishes & seafood spe-
* cialties. Lunch: Tues.-Fri. Dinner, 5-11 PM.

LATE SUPPER TILL 4 AM. Ent. Fri., Sat., Sun.
Open 7 days. Cr. Cds. 586-9867; 541-8382.

BRAZILIAN
CHATEAU BRASIL—252 W. 46 St. FINEST BRAZIL­

IAN REST. IN N.Y. LOCATED IN THE HEART
★ OF THEATRE DIST. SPECS: FEIJOADA & BRA­

ZILIAN BEEF STEW. LUNCH, DINNER & AFTER
THEATRE ENTREES $2.50 to $5.50. 221-1620

CHINESE
PEKING PARADISE RESTAURANT—137 W. 52nd

St., steps from theatres. Open Lunch, Dinner,
* After theatre to 1 AM. Mandarin, Szechuan,

Hunan creations by master chef UNCLE HO,
formerly of Grand Hotel, Taiwan. 757-4605.

CREPERIE
THE MAGIC PAN—Distinguished French & Hun­

garian Creperie located in a beautiful French
* townhouse at 149 E. 57th St. (371-3266)

Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, AE.

The Original
LA CREPE

B'way at 67th St./57 W. 56th St.
158 W. 44th St./Third Ave. near 58th

15 Greenwich Ave./59 Nassau St.

Charming settings featuring 110 varieties of
authentic French crepes at moderate prices.
NEW! Special combination of crepe and soup
—$3.25. Wine and cider. Cocktails at most
locations. Lunch, Dinner, After-Theatre.

ENTERTAINMENT
BROTHERS & SISTERS—355 W. 46th (off-B'way)

Cabaret Room stars Top-rated Award-winning
* Stars ($3 show charge). Also piano bar

with free showcase entertainment. Cocktails,
dinner, supper, till 1:00 AM 7 days 765-7848.

CARLTON ROOM—680 Madison Ave. Dinner from
6 PM. Supper menu from 9 PM. American and
French specialities. Tony Gorody, at the piano
plays jazz and sings in six languages. Tues.
thru Sat. From $4.50. Cr. Cds. Res. 838-3000.

LA CHANSONETTE—890 2nd Ave (47-48 St.) De­
lightful, witty musical entertainment starring
Rita Dimitri. Beautiful French Food on candle­
lit tables till 2 AM. Soft music for dancing.
Comfortable ambiance. Credit Cards. PL2-7320

EDDIE CONDON'S—144 W. 54th. GOOD FOOD &
LOTS OF JAZZ 7 NIGHTS A WEEK. GUEST

* NITE TUES. RED RICHARDS AT PIANO
WKDYS. 5-9 PM. JAZZ LUNCH WED. & FRI.
12-3. NO MIN. L C D S CR. CDS. 265-8277.

JIMMY WESTON’S — 131 E. 54th St. 838-8384.
MOST POPULAR AFTER-THEATRE NITE SPOT
IN NY FEAT. LIVE MUSIC & TOP NAME EN­
TERTAINERS NIGHTLY. NEVER A MIN. OPEN
EVERY DAY FOR LUNCH, DINNER & SUPPER.

SEAFOOD PLAYHOUSE—209 W. 48th (off B'way)
Great Food, Dancing, Top Entertainment at

* NY’s newest split-level nite club. January:
Arthur Prysock & others. Show theatre tekt.
stubs for 1/2-price entmt. chrge. 582-0966.

FILIPINO
MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only

Philippine Gourmet Restaurant on Fifth Ave.
Nightly Show 8:30 P.M. Lunch 12 to 2:30 P.M.
Dinner 6 to 11:30 P.M. 575-7802-03.

(Continued on next page)

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday



and entertainment guie
GREEK

DIONYSOS—304 E. 48th. "A Must." NY's most
oopular & finest Greek restaurant. Dancing &
entertainment nightly. Cocktails, dinner. Great
for after-theatre to 3 AM Mon.-Sat. 758-8240.
Credit cards.

MOLFETAS RESTAURANT 8. BAR—307 W. 47th
JU 6-9278, 581-0674. Heart of Theatre Dist.

* Real Greek Home Cooking, mod. prices —
Spinach pie, Shis Kebab, Moussaka, also The
Green Room Nite Club with live music to 4 AM.

MYKONOS—349 W. 46th. 541-6150. NY’s favorite
restaurant has re-opened. Entmt. nightly.
Greek dancing (instruction Tues. & Thurs.
nites). Lunch Wed. & Sat. Dinner fr. 5 pm
nightly. After-theatre menu fr. 10:30. Cl. Sun.

HUNGARIAN
JACQUES’ ORIGINAL "TIK TAK" — 210 E. 58th

(bet 2nd & 3rd). CONTINENTAL & HUNGA-
* RIAN CUISINE. LUNCH, DINNER, COCKTAIL

LOUNGE, LATE SUP. TO 3AM. RONNY WHYTE
& DON TABOR AT PIANO. PL 3-5513.

INDIAN
GAYLORD—50 E. 58 RECO. BY CUE & GOURMET.

"RARE INDIAN RESTAURANT. FOOD TO GET
* EXCITED ABOUT—EQUALS THE BEST WE’VE

EATEN IN DELHI & LONDON."—***NY TIMES.
L. D. Cktl. Lnge. 7 DYS. CR CDS. 759-1710.

KASHMIR—10 W 46 St. Exotic curries of India
served daily 12-12. Weekday L $2.25 & $2.35.

* Complete early curtain & After-Theatre Din­
ners $3.75-6.50. Cocktails. Parties & Catering.
247-8785, 869-8584. Credit cards.

TANDOOR—40 E. 49 St. PL 2-3334. NY’s Finest
Authentic Indian Restaurant. Taste-tempting

* Tandoori cooking. Chefs from India. NY Times
rated “handsomest ethnic restaurant." L $4.50;
D from $7. Open 7 days a week. Cr. Cards.

INTERNATIONAL
LUCIFER— 338 E. 49th St. A DEVILISHLY DELI­

CIOUS CONTINENTAL REST. SERVING LUNCH
* DINNER, COCKTAILS. AFTER THEATRE DIN­

ING & LATE SUPPER. PIANO INTERLUDES
FOR YOUR LISTENING PLEASURE. 755-5987

TOP OF THE PARK—60th AT B'WAY IN GULF &
WESTERN BLDG. 43 FLOORS ABOVE CEN­
TRAL PARK. SUPERB DINING, NY’s MOST
MAGNIFICENT VIEW. COMPLETE D. $9.50-
13.95 AFTER-THEA. SUP. $4.75-7.95 333-3800

IRISH
LANDMARK TAVERN—Est. 1868. NY’s third oldest

Tavern. Relaxed, intimate. Steaks, Irish & Int I
* dishes. Homemade Soda Bread. Space for

private parties. Daily to midnite. Free park­
ing. «‘NY Times. 46 St & 11 Ave. 757-8595.

ITALIAN
BARBETTA—321 W. 46 Cl 6-9171. Open till mid­

night. Chamber music highlights this elegant
north Italian restaurant serving hound-hunted
fresh white truffles. Fashion show Wed. lunch.
Pre-theatre din. $13.50 AE CB

BffMU doling
FRENCH

AU TUNNEL-306 W. 48 St CO(5-9039.oA GMt
French Restaurant C Outstanding Cui-

CSpen°Lu"ch & Dinner, Cocktails, F.ne
Wines, Closed Sunday.

SOS
°U £MXnt8
* &r7-Daa^ThX Holiday.'

Theatregoers’ Favorite. CO 5-9395, 582-6689
GAVROCHE—Open Till 1 AM. Cozy, intimate cas­

ual atmosphere. Excellent authentic French
* cuisine ***NY Times. A la carte lunch (12-3)

$3.45-7.65. Comp. D $5.95-12.50. Cocktails.
222 E. 58th, 838-0279, MC BA AE, CD

HIPPOPOTAMUS
FINEST FRENCH CUISINE

* DINNER, 8-2 AM. DANCING 10-4 AM.
OPEN 7 DAYS. MAJOR CREDIT CARDS

405 E? 62ND ST. RESERVATIONS: 486-1566
LA BONNE SOUPE—48 W. 55 & 987 Third. French

Bistro. "You get as much good food here as
* you are going to find anywhere in town —NY

Times. Soups, omelets, ground steaks, quiche
& fondue. L D After-Thea. 586-7650/759-2500.

LA BOURGOGNE-123 W. 44 St. A real French
bistro. Excellent French Cuisine. L 12-4 $3.25-
$5.50, D Mon-Sat. 4-11:30. Fri. & Sat. to 12,
Comp, dinners $5.95 & a la carte. Speciality:
Cheese Souffle. Cl. Sun. AE, BA, DC. JU 2-4230

LA FONDUE—43 W 55 St Dine bef. & aft. theatre
in charming European Cellar. Authentic Swiss

* cheese fondue, cheese & sausage snacks,
prime broiled filet mignon. Scrumptious Des­
serts, Complete D. fr. $4.95 To 1 AM.

LES PYRENEES—251 W. 51st Street. Superb
French Restaurant, Opposite Uris Theatre.
Lunch, Cocktails, Dinner. Pris fixe dinner,
$9.00. Open Sat. ’til 1 AM Party facilities
Recom. by Holiday. 246-0044. Cl. Sun.

LE VERT GALANT—109 W. 46 St. Excellent French
Cuisine. Highly Rec. by Cue & NY Mag. Best
onion soup in N.Y. Compl. L $5.95-7.95. Compl.
D $9.75-13.75. M-F 5 PM-12 PM Sat. 4:30-
12 PM. Maurice, Host & Owner. JU 2-7989.

FRENCH/ITALIAN
THE RAINBOW ROOM/GRILL — 65 stories high

with a view that twinkles & shines. Supper,
* Dancing, Famous Entertainers—every night

to 2 AM. Sundays, too. 30 Rockefeller Plaza
(Ave. of Americas, btwn. 49-50th) PL 7-9090 

New Yorks top smash hit...starring
fresh fish, he-man cuts of prime beef,
sizzling prime steaks and featuring a wide
selection of other popular entrees.

Live Entertainment Nightly in the
Show Boat Lounge and Bar

LUNCHEON, COCKTAILS, DINNER, AFTER THEATRE

American Express and All Major Credit Cards

144 WEST 52nd. St. / 245-6652

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday
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ENRICO 8c PAGLIERI — 7th nr. 51 St. 541-7116

Charming ristorante feat, unlim. antipasto
* plus Italian specs $5.50-8.95. Free beer, wine,

sangria L/D. Specs. Mon. thru Thurs.
GIORDANO—409 W. 39TH Wl 7-3883. NO. ITALIAN

CUISINE. L. A LA CARTE $4.50-10.00. D. A LA
* CARTE $5.50-11.25. AFTER-THEATRE DINING

MON.-FRI. 12-12, SAT. 5-12, SUN. 2:30-10:30
ENTMT. 9-1 TUES.-SUN. FREE PARKING.

IL MONELLO — 1460 2nd Ave. (76th). 535-9310.
Superior food in an intimate & charming
Italian restaurant. Rated 3 stars, NY Times.
Excellent reviews from Cue & Gourmet Mag.
Open for lunch, dinner, after-theatre.

LA FORTUNA—16 E. 41st St. Ambiance, superior
North Italian kitchen. Reservations required
for lunch. Relaxed dining before theatre from
5:30 Mon. thru Sat. 5 min. by cab to theatres.
All cr. cards. 685-4890 Ciao

MARY’S—42 BEDFORD ST., A VILLAGE LAND­
MARK, REC. BY TIMES. GOURMET, CUE, N.Y.

* MAG., ABRUZZI SPECIALTIES — (LUNCH.
DINNER. COCKTAILS.) OPEN 7 DAYS TEL.
CH 2-9588.

NANNI AL VALLETTO — 133 E. 61ST ST.
(BTWN PARK & LEX. AVENUES). NANNI YOUR
HOST. GREAT FOR AFTER-THEATRE. THE
FINEST IN ITALIAN COOKING. RECOMMEND­
ED BY NY TIMES, NEW YORK MAG. 838-3939

PATSY'S—236 W. 56 (off B’way). SERVING GENU­
INE NEOPOLITAN CUISINE SINCE 1944.

* LUNCH, DINNER, COCKTAIL LOUNGE. PRE &
AFTER THEATRE. DINING ROOM AVAILABLE
FOR PARTIES. CR. CDS. CL. MON. Cl 7-3491

PICCOLO M0ND0 — Superior Italian-Continental
cuisine served in a romantic & intimate at­
mosphere. Frequented by top name celebri­
ties of the stage & sporting worlds. Open late.
1269 First Ave (69th) 2-hr free prkg. 249-3141.

JAPANESE
HO SHIM—120 W. 44 (btwn. 6th & Bdwy. In the­

atre district). KOREAN & JAPANESE cuisine.
* Lunch, dinner, supper. Live native entertain­

ment. Open 7 days. Courtesy parking for $1.50
at Kinney, 116 W. 44 575-9774.

ROCK GARDEN OF TOKYO—The only unique Jap­
anese Yakinlku (Broiled Meat) Steak House

* in N. Y. Exquisitely served at YOUR OWN PRI­
VATE TABLE in an atmosphere of Japanese
elegance. 34 W. 56th. 245-7936. Maj. Cards

KOREAN
ARIRANG HOUSE—28 W. 56 ST. "A UNIQUE EX­

PERIENCE IN KOREAN DINING." * * * N Y
TIMES. LUNCH. DINNER COCKTAIL LOUNGE
CR. CDS. PRIVATE DINING ROOM FOR
PARTIES. MON-SAT. LT 1-9698—LT 1-9699.

RUSSIAN
RUSSIAN TEA ROOM — 150 W. 57 St. Next to

Carnegie Hall. CO 5-0947. Authentic Russian
* cuisine in a delightful cafe atmosphere. A

favorite of the theatre & music world. ***NY
Times. Open daily. LCD AT, DC, MC, BA, AE.

SEAFOOD
SANTORINI SEA HOUSE — two locations. 164 W.

48th, 575-1366; 252 W. 55th, 247-9010. "Med-
* iterranean Seafood Restaurant of Reputation"

in theatre district. Lunch, dinner, cocktails,
after-theatre. Major Credit Cards.

SPANISH
ALICANTE—251 E 53 "The best thing you can say

about a restaurant's cuisine is true at the
Alicante". **WNY Times. L, D, Cktl. Lnge, Pre-
thea. complete dinner. $7.95. After-thea. din­
ing. Singing Guitarist. Cds. 421-5360.

DON PEPE—347 AMSTERDAM AVE. (Bet 76 & 77)
"A touch of Spain in New York." CLASSIC

* SPANISH CUISINE. LUNCH, DINNER, LATE
SUPPER. PARTIES. FLAMENCO GUITARIST.
7 DAYS. CREDIT CARDS. TR4-9143.

FUNDAD0R — "The Spanish Pavillion" 146 W.
47TH ST. (OFF B'WAY.) CLASSIC CUISINE OF

* SPAIN & MEXICO. LUNCH, DINNER, AFTER
THEATRE DINING. ALL CREDIT CARDS. RE­
COMMENDED BY GOURMET & CUE. 265-3690.

MESON BOTIN — 145 W. 58th. 265-4567. "DINE
IN A MEDIEVAL SPANISH ATMOSPHERE."

* Lunch, dinner, after theatre dining—cocktail
lounge—singing guitarist nightly. Credit cards.
Open 7 days. Private rooms for Parties.

PAMPLONA—822 6th Ave. (28-29 St.) Original
Chef from Spanish Pavillion, '64 Worlds Fair.
’*NY Times: " . . masterpiece of Spanish
cookery." Strolling guitarist & singer. Free
prkg. aft 6 PM Cr Cds Cl Sun 683-4242.

RINCON DE ESPANA—226 Thompson St., N. Y.
Times—"One of the best Spanish kitchens in

* N. Y." Spec. Octopus & shrimp a la Carlos &
Paellas, Flamenco Guitar nightly. L. D. C.
Credit cards. Cl. Mon. 260-4950, 475-9891

T0RREM0LIN0S—230 E. 51 St. (Btwn. 2nd &
3rd) Authentic Spanish Cuisine. Guitarrist
Nightly. Lunch: 11 AM-3 PM. Dinner: 5:30-
11 PM, Fri. & Sat. to midnight. Cr. Cds.
755-1862.

THAI
BANGKOK CUISINE—885 8th Ave (Bet 52 & 53)

THAILAND CUISINE AT ITS -FINEST. LUNCH
* $2.25-4.95. DINNER $2.25-5.95. BEER & WINE

SERVED. AE, DC, MC CARDS. TEL: 581-6370,
582-8687. OPEN 7 DAYS, SUN. 5-12.

MEXICAN
FONDA LA PAL0MA—256 E. 49. Elegant Town­

house atmosphere. Totally Mexican: Superior
* & exciting food. Mariachi music nitely. Recom­

mended by Gourmet, Cue, & Women's Wear.
L. C. D. S. 421-5495.

TURKISH
TOPKAPI PALACE—18 W. 56th "NY’s Only Turkish

Restaurant." Lunch, Dinner, Cocktail Lounge
* Lunch Mon.-Sat. 12-3, $4.25-4.75 Complete.

Dinner 5-11, $6.25-7.75 Complete. Sundays
2-11 PM. Cards: AE, CB, DC. 765-8782.

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday
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It happens all the time, here at Applause. The unique theatrical

restaurant where all the waiters and waitresses are talented
performers. Singers, dancers and comics who'll do their things
at the drop of a lyric. Our chefs are pretty spectacular, too...

' with Continental and American specialties that are out of sight.
Join us for lunch, cocktails, dinner or after-theatre, and be part

of the show. You'll applaud our reasonable prices.
Present today's theatre stubs for a free drink.
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by CLIVE BARNES
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Dance on Broadway? Well there has been
dance on Broadway—and I am talking
about classic ballet not just show-biz
dancing by gypsies in Broadway musicals
—for years and years. The old Ballet
Russe companies and American Ballet
Theatre frequently played in Broadway
houses, but only for short and sporadic
seasons. Nowadays dance is invading
Broadway for night after night, week after
week, throughout the entire season.

The other week, after leaving a perfor­
mance of the Alvin Ailey company at the
City Center 55th Street Theater, I was
walking along Broadway to my office at
The New York Times, when I almost lit­
erally bumped into one of America’s most
famous, younger choreographers. As we
chatted, he told me he was hoping to ar­
range a brief Broadway season for his
company with the Shuberts this spring.
My first reaction was: “You must be crazy.
You would lose a bundle." My second re­
action, following immediately upon the
first was: “Why not? You would probably
have a good chance of making it.”

Do you know what was the hottest
ticket on Broadway last season? A Chorus
Line, not quite. The Wiz, almost. Chicago,
not exactly. The hottest seat was for The
Paul Taylor Dance Company’s week sea­
son at the Lyceum Theatre. Admittedly
the company had closed off the balcony,
and therefore substantially reduced the
seating capacity of an already compara­
tively small theatre, and, of course, the
number of performances was strictly lim­
ited. However, the fact remains that those
tickets went like hot cakes—indeed even
better. When did you last see anyone suc­
cessfully selling hot cakes on Broadway?

The dance explosion has taken Broad­
way by the cars—by the deafened ears at
that. Quite a number of Broadway houses
are hoping to book dance this season—
and I do mean Broadway houses, not the
traditional institutional palaces of dance
such as those at City Center and Lincoln
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When you hear someone say, “I’m Schaefer People’,’ he's talking about
bold, sparkling flavor that lasts, beer after Schaefer beer. So go out and
get a Schaefer, and be Schaefer People, too!



Center. I mean just Broadway houses.
Indeed during December and January,
West 51st Street between Broadway and
Eighth deserves to be. called Dance Av­
enue, U.S.A., because the Martha Graham
Dance Company, with its newest super-
star, Rudolf Nureyev will be playing at
the Mark Hellinger Theatre, while just
across the street, American Ballet Theatre
with its galaxy of classic stars will be play­
ing at the Uris Theatre. (Meanwhile, off
the straight Broadway circuit, we will have
around this period, New York City Ballet
at Lincoln Center; the Roundabout The­
atre on 23rd Street, which has just finished
off the first of its sensationally successful
“Dance Umbrella" seasons, and is expect­
ing another in February; and the Murray
Louis Dance Company, which is giving a
season at the New York University The­
atre just off Washington Square. And this
is to say nothing about dance in concerts,
or at the Brooklyn Academy of Music.)

In a sense the truly interesting item here
is the Uris Theatre. The Uris Theatre was
one of the John Lindsay theatres. These
were theatres—there are four of them,
the Minskoff, the Circle in the Square, the
American Place Theatre and the Uris —
built under a special planning deal from
an enlightened administration. The deal
was to give certain planning concessions—
quite modest concessions as I recall them,
but still profitable to the developer—in
return for a theatre at the bottom of an
office building. A number were planned,
but only four came to fruition. But those
four—the first Broadway theatres for dec­
ades—really do stand as a small but per­
manent monument to the Lindsay years of
this city. The man was good for the the­

atre, and perhaps one of those four thea­
tres should be named after him.

Although none of these new theatres
were built specifically for dance, at present
the Uris Theatre is a white elephant turn­
ing grey in the service of dance. The the­
atre began its career with a musical called
Via Galactica, and there must have been
an easier way. It was staged by Peter Hall
—the very distinguished artistic director
of Britain’s National Theater—and it was
on trampolines. Unusual. And awful. The
first important dancer at the Uris was Rob­
ert Blankshine—who, perhaps understand­
ably, has since pursued his career exclu­
sively in Europe. It was his lot to dance
perilously on the edge of those trampoline
traps. Luckily for his limbs, if not for his
bank account, Via Galactica had a very
limited run, something like the Titanic.

What to do? The Uris is a handsome
theatre—as, in a different period style, is
the Hellinger. But the Uris was a special
challenge. Suddenly the answer was pro­
vided by a young man called Rudolf Nu­
reyev. And his friends! After playing
around with almost anything legitimate,
short of a flea circus, the management,
which is chiefly Jimmy Nederlander and
his aide de camp, Liz McCann, came up
with dance, and a program called: Rudolf
Nureyev & Friends. It proved a license
to print money, but, of course, most of
the money thus printed, went on produc­
tion expenses. But at least, and at last, the
Uris, with its escalators, gracious bar area
and magnificent sightlines, was moving.
Dance has been good to the Uris in the
past few months, just as the Uris has been
good to dance.

Both the Uris and the Hellinger, and for

PLAYBILL PLAYBILL
Kt’s in Puerto Rico. Only $190* including airfare and hotel.

You’ll find everything under the sun in Puerto Rico. Beautiful beaches. Exciting water
sports. Great tennis courts. Championship golf courses. And after the sun sets, enjoy the
big name night-time entertainment and gambling casinos. Stay 4 days/3 nights at the
Regency Hotel on San Juan’s Gold Coast ($190*). Or stay 8 days/7 nights at one of 16
selected hotels in San Juan, and also get round-trip air transportation for a day of shopping
in duty-free St. Thomas ($270-$452*). Call your travel agent or Eastern at 986-5000 in
New York or call 621-2121 in Newark. We’ve got the right time and the right place for you.
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that matter, the anta and, in its way, the
Lyceum, are very decent houses for dance.
The Broadway Theatre has housed dance,
and could again, and I would personally be
interested to see how the Minskoff would
make out as a dance theatre. But there is
one terrible problem to dance on Broad­
way. Money. The theatres are simply not
large enough to be economically ideal.
And one day, perhaps not even economi­
cally feasible. There is not even a 2,009-
seat house on Broadway. Sol Hurok al­
ways maintained that, at least, a 3,000 seat
house was economically essential. Hurok
could have been right. On the subject of
money — which fascinated him almost
more than art—in my experience he usu­
ally was.

At the present there is, however, the
vital possibility that Oliver Smith, a co­
director of American Ballet Theatre,
might achieve his ambition of restoring the
old and theatrically disused Manhattan
Opera House, which is just across from
Penn Station, and would obviously become
the great dance center of the city. It has
the capacity, the potentiality—it could
easily be made into the finest dance the­

atre in the world. AH that is lacking is
money. And, remarkably, the money is
apparently being raised.

But theatres like the Uris and th? Hellin-
ger will probably continue as dance thea­
tres. For every person—all over the
United States—who bought a seat for
dance in 1965, it is projected that 16 will
have bought a ticket in 1975. That is a
fantastic statistic. One hopes sincerely
that Mr. Smith’s Manhattan Opera House
and its resuscitation will come about. Hon­
estly, it must. The city needs it. Yet in
the further proliferation of dance—imag­
ine merely eight people buying tickets for
dance in 1985 for every one who bought
a ticket in 1975, which, given the present
direction of the arts, is absolutely certain
—then a lot of Broadway theatres are
going to become primarily dance theatres.
Orchestral pits are going to be enlarged,
acoustics studied, and back stage facilities
almost desperately considered. We are al­
ways going to have a Broadway theatre—
but in the future the big Broadway musi­
cal could, in many cases, be replaced by a
dance company. Impossible, Mr. Galla­
gher! Watch this space, Mr. Shean!

A new television series on PBS

THE ADAMS CHRONBCLES

Photo Carl Samrock
The story of the Adams family runs like a scarlet thread of moral courage
and strength of character through the whole fabric of American history."

John F Kennedy

Beginning on January 20. 1976, the
Public Broadcasting Service will
present a series of 13 hour-long
television episodes dramatizing 150
years in the lives of Americas history­
making Adams family.
The series will bring to life the ambitions
and desires and tragedies and triumphs
of four generations of Adams men and
women. Through these events we will
discover how this unique family helped
shape the destiny of our nation.
The Adams Chronicles has been made possible by
grants from the National Endowment for the
Humanities. The Andrew W Mellon Foundation.
and Atlantic Richfield Company.

Tune in January 20. Make sure you see
this engrossing TV drama from the very
beginning.
The outstanding cast includes (above,
clockwise from upper left) Steven
Grover (John Quincy Adams). Lisa
Lucas (Nabby Adams). Kathryn Walker
(Abigail Adams). J.C. Powell (Charles
Adams). George Grizzard (John Adams).
and Asher Pergament (Tommy Adams).
An original production by WNET/13,
New York.

AllanticRichfietdCompany
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Stouffer’s Act I. Authentic Old
English atmosphere. Superb menu.

And a 16-story high view of
Times Square.

One Times Sq. at 42nd St. • 695-1880

A great view from the Top . . .
Stouffer’s Top of the Six’s.

Talented mixologists. Continental
food favorites. Relax to music

of Top entertainers.

lopofthe^ixs
666 Fifth Ave. • 39th Floor • 757-6662

Stouffer’s Pub Theatrical . . .
where the celebrities dine.

Theatrical memorabilia. Drinks
and a menu that rate raves. All
this and live entertainment, too.

IICODOB i'heaiiiical
W. 51st at Broadway • 581-7700

American Express & Stouffer credit cards accepted

tataaSre...

\\. FOOQ PHON ES. AND LONG DISTANCE BAR

Generous drinks... delicious dinners...
great place after theatre. Shows may
come and go-but Ma Bells is still the
longest playing hit on Shubert Alley.

Meet your friends where the stars meet
; to eat.Tonight! (You can even drop
5 in for a fast but friendly drink
“ during intermission.)

J On Shubert Alley
s 45th Street West of Broadway
I VO 9-0110 X®/
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JASON MILLER CHOOSES
THE IRISH PAVILION—130 E. 57th St.
Actor and playwright (That Champion­
ship Season) Jason Miller stumbled on
The Irish Pavilion six years ago. “I walked
by one day, looked in the front window
and realized there was a restaurant-and-
bar behind the boutique.” It was the begin­
ning of a long infatuation and here are
some of the features of The Irish Pavilion
Jason finds most endearing: “Ideal for
being alone; fine for a quiet tete-a-tete;
perfect for business meetings or relaxing
with friends; an Irish balladeer; water
colors and oils on the walls by Irish artists,
including Mrs. Brendan Behan.” Jason
also likes the store in the front with the
Irish imports and the terrific Irish-English
menu, which includes Irish smoked salm­
on; lamb; beef; Irish stew; steak tartare;
chicken pies; and "the best Irish coffee in
New York.” The place is a “fascinating
combination of a Dublin bar, a first class
restaurant, and an intriguing boutique.”
(The Irish Pavilion was designed by set de­
signer Sean Kenney. It features a wood and
flagstone floor, a planked ceiling and white
brick walls. It attracts a diversified clientele,
including patrons of the many 57th St. art
galleries. Moderately priced entrees range
from $3.75 to $8.50. Open after-theatre.)

CYMA RUBIN CHOOSES
KEEN’S ENGLISH CHOP HOUSE

72 West 36th St.
“If one can have a favorite restaurant in
this great city of the most fabulous restau­
rants in the world, I’d pick Keen’s English
Chop House,” said producer Cyma Rubin.
“It has a sentimental attachment for me
because my Dad used to take me there.
The food is devine, and the service is fan­
tastic. It's the perfect place for small, in­
timate groups; you can dine leisurely and
don’t feel you’re imposing when you linger
over those last drops in your coffee cup."
Cyma Rubin orders mutton chops (a house
specialty) and “even though I watch my
weight, I find it very hard to resist their
deep dish apple pie.”
(Keen’s is a cross between early American
and Olde English. Entrees from $5.25 to
$10.75. Open after theatre.)
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ST. JAMES THEATRE
OWNED AND OPERATED BY

JUJAMCYN THEATRES — SAMUEL H. SCHWARTZ

THE THEATRE GUILD
and JONATHAN CONROW

present

PATRICE
MUNSEL

JOHN
RA1TT

CYRIL

TAMMY
GRIMES

DICK WTCHARD LARRY

SHAWN I'iLLiAN

Musical Supervision Musical Director
LEHMAN ENGEL JOHN LESKO

Devised by
MARILYN CLARK & CHARLES BURR

Written by
MAX WILK

Associate Producer
MERLE D. KING

Dance Arrangements &
Musical Continuity
TRUDE RITTMAN

Orchestrations by
PHILIP J. LANG, HERSHY KAY,

ELMAN ANDERSON
Scenery Designed by
HERBERT SENN

Costumes Designed by
DONALD BROOKS

Choreography by
ROBERT TUCKER

Lighting Designed by
THOMAS SKELTON

Entire Production Directed by

MORTON Da COSTA



The Big Apple... popular symbol of Hew York City, headquarters of
Manufacturers HanoverTrust Company. One of the world's leading banks,
Manufacturers Hanover has the specialists and facilities—offices throughout
metropolitan New York and upstate affiliates as well—to serve the unusual,
as well as the usual, banking needs of corporations. If your business is
interstate, consider this: we are a leading money center correspondent for
over 3,000 CI.S. banks. If your business is international, consider this: we
have an overseas presence that includes over 70 facilities (branches,
representative offices, subsidiaries and affiliates) in some 35 countries, and
our worldwide correspondent network extends to more than 1,600 banks
in 122 countries, including relationships with over 100 central banks.
Whatever or wherever your banking needs, consider the source.

□.c The financial source.Worldwide.

Entire Company

AMERICAN MILITARY
“Hold On Abraham" (1862—William B. Bradbury) . The Ensemb e
"Bonnie Blue Flag" (1861—Valentine Vousden—Harry McCarthy) . . Larry Kert & Ensemb e
"Tipperary” (1912—Jack Judge and Harry Williams) .... Tammy Grimes & Male Ensemble
“I Didn’t Raise My Boy to be a Soldier" (1915—Al Piantadosi—Alfred Bryan) .. Lillian Gish
"Mademoiselle From Armentieres” (1918—Howard Ross) . . . Cyril Ritchard & Dick Shawn
"Over There” (1917—George M. Cohen) . . . Patrice Munsel & Male Ensemble
"Battle Hymn of The Republic" (1861—Julia Ward Howe/.........................................John Raitt

Hymn) & Entire Company

ENSEMBLE
Steven Boockvor, Eric Brotherson, Marcia Brushingham, Igors Gavon, Nana, David King,
Jeanne Lehman, Bettye Malone, Courtney Pledger, Julie Pars, Dennis Perren, Leland
Schwantes, and Craig Yates.

UNDERSTUDIES
Understudies never substitute for listed players unless a specific announcement

for the appearance is made at the time of the performance.
Standby for Patrice Munsel & Tammy Grimes—Ernestine Jackson; For John Raitt— gors
Gavon; for Dick Shawn — David King; for Cyril Ritchard — Eric Brotherson; for Larry
Kert — Craig Yates; for Lillian Gish — Marcia Brushingham; Swings — Tom Ottt and

Sharon Talbot. MUSICAL NUMBERS

ACT 1
OPENING

“Happy Days" (1874—Johann Strauss—Howard Dietz) .
AMERICAN FRONTIER

"Whoa-Haw” (1840—Anonymous)  Entire Company
“Sweet Betsy from Pike" (1849—Irish Folk Song) Tammy Grimes
“Lorena” (1857—J. P. Webster—Rev. H.D.L. Webster) .............................: J°hn
"Skip To My Lou" (1840—Anonymous)...................Patrice Munsel, Larry Kert & Ensemble
“Whoa Haw" Reprise........................................................................................................ Entire Company

OLD VIENNA
“Wien, Wien, You're Calling Me" (1914—Sieczynsk)
"I’m In Love With Vienna” (1938—Johann Strauss/ Patrice Munsel,

Dmitri Tiomkin, Oscar Hammerstein II) John Raitt & Ensemble
“Der Shimmy” (1924—Emmerich Kalman) Tammy Grimes
“I’ve Got Something" (1910—Franz Lehar— Cyril Ritchard & Female Ensemble

Harry B. and Robert B. Smith)
“Oh, The Women" (1907—Franz Lehar—Adrian Ross) Larry Kert,

Igors Gavon, Dennis Perren
“Gypsy Love Czardis" (1910—Franz Lehar) Patrice Munsel & Ensemble

BRITAIN
“And Her Mother Came Too" (1914—Ivor Norvello-Dion Titheradge) Cyril Ritchard

EARLY BROADWAY
“Song of The Vagabonds" (1925—Rudolf Friml—Brian Hooker John Raitt

and W. H. Post) & Male Ensemble
“Totem Tom Tom” (1924—Rudolf Friml—Otto Harbach Tammy Grimes

and Oscar Hammerstein II) & Female Ensemble
“Serenade” (1924—Sigmund Romberg—Dorothy Donnelly)  Larry Kert

12 YEARS OLD WORLDWIDE • BLENDED SCOTCH WHISKY • 8G PROOF • GENERAL WINE A SPIRITS CO.. NEW YORK. N.Y.



LATER BROADWAY
"I ullnbv of Broadway'' (1935—Harry Warren—Al Dubin) .. ................ .Ensemble
"Lucky Day" (1926—Ray Henderson—3. G. DeSylva and Lew Brown)  Dick Shawn
“If You Knew Susie” (1925-B.G. DeSylva, Joseph Meyer)............................. Gyn Rite hard
“S Wonderful” (1927—George and Ira Gershwin) ........................................Lillian Gish
"Fascinating Rhythm" (1924-George and Ira Gershwin) ..... Tamm^r Kert
"Liza" (1929—George Gershwin—Ira Gershwin and Gus Kahn) Tammy Grimes
"Where or When" (1937—Richard Rodgers—Lorenz Hart) ..... .... Patrice Munsel
"Halleluiah" (1927—Vincent Youman’s—Clifford Grey and Leo Robin) . . ... . John Raitt

& Entire Company

Who’s Who in the Cast
PATRICE MUNSEL—The late. Sol Hurok
once summed it up when he said, ‘‘Patrice
Munsel is an opera singer you can listen to
with your eyes open.” Ever since she con­
quered the Metropolitan Opera’s audience at
her debut as Philine in Mignon, Patrice Mun­
sel has been a darling of the opera and musical
comedy world. At 18, a year after winning
the Metropolitan Auditions Of The Air, she
was the youngest American singer ever to star
at the Metropolitan. And for that organiza­
tion went on to star as Olympia in The Tales
of Hoffman, Gilda in Rfj?o/ez/o,-Rosina in The
Barber of Seville, the title role in Lucia di
Lammermoor, the Queen in Le Coq d’Or,
Juliette in Romeo et Juliette, Adele in Die
Fledermaus, Despina in Cosi Fan Tutte, Mu-
setta and Mimi in La Boheme, and the title
role in La Perichole. Her success in this
country was duplicated abroad. In Sweden,
at the Royal Opera House, she was compared
to the legendary Jenny Lind. She has sung
command performances for the Queen of
England and two presidents. On the west
coast she has starred with the Los Angeles and
San Francisco Light Opera Company, as well
as for every other major musical theatre
across the continent. She has been especially
acclaimed for Hello, Dolly, Applause, Sound
of Music, 1 Do, 1 Do, Do I Hear A Waltz?,
Kiss Me Kate, My Fair Lady, The King and
I, South Pacific, Can Can, Song of Norway,
and A Little Night Music. On the screen Miss
Munsel won fans and critical acclaim for her
performance in Melba, a lyrical biography of
the Australian soprano. Her performance in

The Merry Widow at Lincoln Center’s State
Theatre established a box office record. Audi­
ences at the great theatre restaurants in Las
Vegas have acclaimed her many appearances
there at the Desert Inn. The New Frontier and
The Riviera. The mother of 2 boys and 2 girls,
she is the wife of producer Robert Schuler.
JOHN RAITT is back starring for the The­
atre Guild, which brought him to the atten­
tion of New York playgoers for the first time
when he was cast as the roustabout, Billy
Bigelow, in Rodgers and Hammerstein’s Car­
ousel. His performance in the memorable
musical version of Molnar’s Liliom won him
the New York Drama Critic’s Circle Award
as best actor in a musical and it was seconded
by the Donaldson Committee with its acco­
lade. Prior to Carousel, the Theatre Guild
chose the young Californian a year earlier to
play Curly in the national company of Rod­
gers and Hammerstein’s first masterpiece,
Oklahoma. He was selected for a role in the
Los Angeles Civic Light Opera’s H.M.S. Pina­
fore. His performance in the same company’s
Merry Widow won him an MGM film con­
tract. While there he appeared in Flight Com­
mand, Billy the Kid and Ziegfeld Girl. Play­
goers will recall Mr. Rain’s tremendous suc­
cess in The Pajama Game. He played the stel­
lar role of Sid Sorokin at this theatre for
1,050 performances, and subsequently co­
starred in the motion picture version with
Doris Day. Prior to The Pajama Game he
starred on Broadway in Magdalena, Three
Wishes for Jamie and Carnival in Flanders.
In 1957 he thrilled audiences in the memor-
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The effectiveness of the
CHR Collection’ is best seen in the

woman who uses it.

The 'CHR Collection.' The woman who uses any
CHR product demands extraordinary results from her 
cosmetics and beauty
treatments. And it shows.
This superb collection
consists of: 'CHR Skincare
Concentrates,"CHR Face
Makeup System’, and'CHR
Extraordinary Gel Lipstick’.

CHARLES REVSON
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EUGENE FODOR
HOME: Turkey Creek, Colorado
AGE: 24
PROFESSION: Concert violinist
HOBBIES: Scuba diving, horseback riding,
jogging, skiing.
MOST MEMORABLE BOOK: Melville's
‘Moby Dick'
LAST ACCOMPLISHMENT: The first violinist
from the Western world to win the International
Tchaikovsky Competition in Moscow, probably
the world’s most prestigious musical contest.
QUOTE: “Concentrated preparation for
musical performances should be tempered with
physical conditioning.”
PROFILE: Enthusiastic and hard-working. His
informality and love of the outdoors combined
with his technical virtuosity make him a fresh
and appealing figure in the musical world.
SCOTCH: Dewar’s “White Label.”*

There are more than a thousand waysAuthentic.
to blend whiskies in Scotland, but few are authentic enough
for Dewar’s "White Label." The quality standards estab­
lished in 1846 have never varied. Into each drop go only
the finest whiskies from the Highlands, the Lowlands, the

Dewars never varies.

able live two hour television special of Annie
Get Your Gun co-starring with Mary Martin.
Mr. Raitt last starred on Broadway in A Joy­
ful Noise. Since then he toured in the national
company production of On A Clear Day.
While starring in Many Happy Returns in Las
Vegas he met his lovely wife Kathy, and she
is currently his business manager. In 1970
he starred in the title role of the musical
Zorba with the national company. For the
past four years Raitt has co-produced with
Mrs. Raitt and starred in touring revivals of
Carousel, Kiss Me Kate, and Camelot; and
last year the second national company of See­
saw playing to audiences in 150 cities.
CYRIL RITCHARD is one of the theatre’s
most respected performers, excelling equally
on the lyrical and dramatic stage. Most re­
cently he starred in the musicals, Sugar and
with Anthony Newley in The Roar of the
Greasepaint, The Smell of the Crowd. A na­
tive of Australia, he made his dramatic debut
there at 19, then traveled to London where
he appeared with his wife, the late Madge
Elliott, in a series of Noel Coward musicals
and in The Importance of Being Earnest with
John Gielgud and Edith Evans. Mr. Ritchard
made his American debut in 1947 in Love
for Love with Mr. Gielgud. Since then he has
become a great favorite with his performing
and/or staging of such productions as The
Relapse, City Center’s revival of Misalliance,
The Millionairess with Katherine Hepburn, A
Visit to a Small Planet, The Happiest Girl in
the World, The Pleasure of His Company, the
aforementioned Greasepaint, and opposite
Mary Martin in Peter Pan as the best loved of
all Captain Hooks. With the American Shake­
speare Festival Theatre in Stratford, Connec­
ticut, he directed A Midsummer Night’s
Dream and doubled in the roles of Oberon
and Bottom. Most recently he directed The
Devil’s Disciple in which he played Gentle­
man Johnny Burgoyne. He repealed this
stint in 1970 for the opening of the Hartke
Theatre in Washington, D.C. Mr. Ritchard is
equally at home in opera, where he also func­
tions as an actor and director. For the Metro­
politan Opera he has staged The Barber of
Seville, The Gypsy Baron, The Marriage of
Figaro, The Tales of Hof]man, and La Peri-
chole and played Don Andres in the latter.
For TV he staged Profiles in Courage based 

on the late President Kennedy’s book. He also
directed and played in many of the Omnibus
Programs. He narrated Peter and the Wolf
with the N.Y. Philharmonic under Andre
Kostelanetz. Most recently he starred in No,
No, Nanette at the Westbury Playhouse with
Ruby Keeler and directed Jockey Club Stakes.
TAMMY GRIMES is equally at home on tne
dramatic as well as the musical comedy stage.
From the uninhibited hoyden Molly Brown
in The Unsinkable Molly Brown to the brittle
sophistication of Noel Coward’s Amanda in
Private Lives, Tammy Grimes has created
many other characters on the Broadway
stage that caused drama critic Walter
Kerr to proclaim, “Tammy Grimes is a
genius.” Ten years later Mr. Kerr again ex­
claimed, “Miss Grimes remains a miracle.”
She began her professional career standing
by for Kim Stanley in Bus Stop and subse­
quently appeared with Joel Grey off-Broad-
way in The Litt lest Revue, toured with Julie
Harris in The Lark, acted ofT-Broadway with
Claude Dauphin in Clerambard, and played
Mistress Quickly in Henry IV {Part I) and
Mopsa in A Winter's Tale at Stratford, On­
tario with the Canadian Shakespeare Festival.
Her Broadway debut was the direct result of
a supper club appearance for Julius Monk at
Downstairs at the Upstairs where Noel Cow­
ard was so impressed with her deft clowning
that he offered her the leading role in his
forthcoming comedy, Look After Lulu. Her
musical comedy debut soon after in The Un­
sinkable Molly Brown won for her the Tony
Award as Best Actress in a musical, which
was seconded by the Drama Critics Award
and the Drama Desk Award in the same cate­
gory. Broadway also saw her in Rattle of a
Simple Man and as the ghostly Elvira in High
Spirits, a musical based on Noel Coward’s
Blithe Spirit, and in Frank Gilroy’s The Only
Game in Town. Her most recent Broadway
appearance was in the critically acclaimed re­
vival of Noel Coward’s Private Lives, for
which she received her second Tony Award,
this time as Best Dramatic Actress.
DICK SHAWN—Versatility is the key word
in describing Dick Shawn’s career. On Broad­
way he replaced Zero Mostel in the role of
Pseudolus in A Funny Thing Happened on
the Way to the Forum, and starred in The
Egg, Peter pat opposite Joan Hackett, Fade

“It is the best guide yet to appear in print."
United Feature Syndicate This most informative new book is

written in a straightforward question
and answer format. It covers the entire
range of modern cosmetic surgery...
face lift, nasal reconstruction, breast
alteration, eyelid correction, hair trans­
plant, skin peeling. There are descriptive
illustrations and photographs. This is
your own private consultation. It en­
courages, reassures, tells it as it is.

H
at bookstores or write:

Nelson-Hall $9.95
325 W. Jackson Blvd., Chicago, III. 60606



Out-Fade In with Carol Burnett and as King
Solomon in the musical, I'm Solomon. He
spent a season with the Yale Repertory The­
atre in a wide variety of parts. On the screen
he is best remembered for his outrageously
hilarious performance as L.S.D. in Mel
Brook’s The Producers. Some of his motion
picture credits include Wake Me When It's
Over, What Did You Do In The War Daddy?,
and It's A Mad Mad Mad Mad World. He
has also been seen in A Very Special Favor
with Rock Hudson and Penelope with Natalie
Wood. Mr. Shawn was raised in a steel town,
Lackawanna, New York in a Black, Chinese
and Polish neighborhood, where as he puts it,
“You had to have a sense of humor to sur­
vive.” He did more than survive. He utilized
his background to develop his keen sense of
humor as a comic and as a writer of his own
material. He came to New York City to per­
form on Arthur Godfrey’s Talent Scout show,
which he lost. Three years later, after work­
ing the night club circuit, he made his bow
at the Palace Theatre with Betty Hutton.
Among the many critics who applauded his
talents were Brooks Atkinson, who wrote ap­
provingly that he was “A cyclonic explosion
of madness.” His name went up in lights
when Miss Hutton insisted he share the elec­
tronic billing with her. From then on he head­
lined his own standup comedy act all over the
world. Mr. Shawn’s ambition is to someday
win The Arthur Godfrey Talent Scouts.
LARRY KERT—After numerous triumphs

in the musical theatre, Larry Kert attained
stardom and a Tony Award nomination for his
role in the Stephen Sondheim musical, Com­
pany. Repeating his Company performances in
London, he and the show won some of the fin­
est critical reviews in the recent history of the
West End. It was Kert who created the role
of Tony in West Side Story, introducing such
Bernstein-Sondheim songs as “Maria”, “To­
night”, "Somewhere” and "Something’s Com­
ing”. His other Broadway appearances in­
clude distinctive performances in Cabaret, A
Family Affair, I Can Get It For You Whole­
sale, John Murray Anderson’ Almanac, Mr.
Wonderful, Look Ma, I'm Dancing and Tick­
ets Please. He starred in the national com­
panies of Two Gentlemen of Verona and
Sugar. His numerous TV guest appearances
have enhanced Kojak, Love American Style,
Alfred Hitchcock Presents and Kraft Sus­
pense Theatre among others. One of Johnny
Carson’s favorite foils, he has made more
than 20 appearances on that popular talk
show. In small supper clubs he has head­
lined around the world. His two collectors’
item albums Larry Kert Sings and Larry Kert
Sings Leonard Bernstein are soon to be fol­
lowed by Larry Kert Sings The Music of
Stephen Sondheim. A breeder of rare Ibizan
hounds, Mr. Kert jets between New York and
his native Los Angeles.
LILLIAN GISH and her sister Dorothy are
immortalized in the great films created by
D.W. Griffith. She grew up in the theatre and

For more than
100 years, no one
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the rare taste of
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A MUSICAL JUBILEE—“Terrific!
A Joy Trip!"—Glover, AP. Starring
Patrice Munsel, John Raitt, Cyril
Ritchard Tammy Grimes, Dick
Shawn, Larry Kert. and Lillian
Gish. Mon.-Sat. Eves. 8; Mats.
Wed. & Sat. 2. St. James Thea.,
246 W. 44 St. Phone—695-5858.

A CHORUS LINE—Mon.-Sat. Evgs.
at 8 and Sat. Mats, at 2: Orch. $15;
Mezz. $15, 13; Bale. $8, Wed.
Mats at 2: Orch. $12; Mezz. $12,
10, Bale. $6. Ticketron: 541-7290
Shubert Tnea., 225 W. 44th St.
Phone 246-5990

ABSURD PERSON SINGULAR —
"Brilliant Comedy!" — Barnes,
Times. Starring Geraldine Page,
Sandy Dennis, Scott McKay, Paul
Shyre, Marilyn Clark, Curt Daw­
son. Group Sales: 541-4178. Eves.
8; Mats. Wed. & Sat. 2. Music
BOX 239 W. 45 St. 246-4636.

CANDIDE—The Theatrical Event
of the Year! Tues.-Sat. Evgs. $15,
10, 7.50, 5. Wed. Mats. $10, 8, 6,
4. Sat. & Sun. Mats. $12, 9, 6, 4.
Evgs. at 8 Mats. Wed. & Sat. 2,
Sun. at 3 Group Sales: 247-7995
Broadway Thea., 1681 B’way.
247-7992

CHICAGO—Starring Gwen Verdon,
Chita Rivera and Jerry Orbach!
Mon.-Fri. at 8: $16, 13.50, 11, 10,
9. 8. Sat. Evgs. at 8: $17.50, 15,
12. 11, 10, 9. Wed. Mats, at 2:
$12.50, 10, 9, 8, 7. Sat. Mats, at
2: $14, 12, 10, 9, 8. 46th St. Thea­
tre 226 W. 46 St. 246-4271

DANCE WITH ME— The Madcap
Musical. Tues.-Fri. 8 P.M.: $6,
9.50, 10.50. Sat. Evgs. 8 P.M.: $6,
10.90. 11.90. Wed. Mats, at 2: $5,
8, 9. Sat. Mats, at 2 & Sun. at 3:
$5, 9, 10. Ticketron: 541-7290
Group Sales: 354-1032. Mayfair
Thea. 235 W. 46 St. 391-0063

EQUUS — Best Play 1975! Tony
Award Winner. Tues.-Fri. Evgs. &
Sat. Mats. & Sun. Mats.: $11, 10,
8, 6. Sat. Evgs. $13.50, 12, 10,
7.50. Wed. Mats. $10, 9, 7.50, 6.
Evgs. at 8 p.m. Mats, at 2. Sun.
Mats at 3. Plymouth Thea., 236 W.
45th St. Phone 246-9156.

GODSPELL — “JUBILANT." Tues.-
Tnurs., at 7:30; Sun. at 2 & 5 p.m.
$8.50, 7.50, 5.90, Fri. at 7:30. Sat.
at 6 & 9: $9.90, 8.50, 6.90. Pnone
Reservations: 799-7690. Group
Sales: 757-9288 Promenade The­
atre 2162 B'way at 76th St.

GREASE — B'way's Longest Run­
ning Hit! Tues-Fri. Evgs. $12.90,
11.90, 9.90, 7.50, 6. Sat. Evgs.
$13.90, 12.90, 10.90, 8.90, 6.90.
Wed. Mats. $9.90, 8, 6.90, 5.90,
4.50. Sat. & Sun. Mats: $10.90,
8.90, 7.90, 6.90, 5.90. Royale
Thea., 242 W. 45 St. 245-5760.

HABEAS CORPUS — Mon.-Sat.
Evgs. at 8: $12, 10, 8. Mats. Wed.
& Sat. at 2: $10, 8, 7. Ticketron:
541-7290 Group Sales: 354-1032
Chargit: Mast. Chg. Bank Amer.
239-7177. Martin Beck Thea., 45th
St. W. of 8th Ave. 246-6363

HAMLET—N. Y. Shakespeare Fes­
tival production. Now tnru Jan.
25 Tues., Wed., Thurs.. Sun. evgs.
at 8 PM $9, 7, 5.50. Fri.-Sat. evgs.
at 8 PM $10, 8, 6.50. Wed., Sat.,
Sun. Mats, at 2:30 PM $8, $6,
$4.50. Beaumont Theater Lincoln
Center 150 West 65 Street
EN 2-7616.

ME & BESSIE — Starring Linda
Hopkins! Wed.-Thurs. Evgs. at 8;
Sat. Mats, at 2:30 & Fri. & Sat.
Evgs. at 8: $13, 11. 8. Wed. Mats.
at 2; Sun. at 2:30 & 5:30: $10, 8,
5. Student Rush Edison Thea., 240
W. 47 St. 757-7164.

PIPPIN—B’way's Biggest Hit Mu­
sical Comedy—Winner of 5 Tony
Awards. Mon.-Sat. Evgs. at 7:30:
$15, 12, 10, 8, 7, 6. Wed. Mat. at
2: $11, 10, 9, 8, 7, 6. Sat. Mat.
at 2: $12, 10, 9, 8, 7, 6. Imperial
Thea., 249 W. 45 St. CO 5-2314.

SAME TIME, NEXT YEAR—starring
Loretta Swit & Ted Bessell. Mon.-
Thurs. Evgs. at 8: $10, 9.50, 8.50,
8, 7, 6. Fri. & Sat. Evgs. at 8: $12,
11, 10, 9. 8, 7. Wed. & Sat. Mats.
at 2: $9.50, 9, 8, 7, 6. 5. Brooks
Atkinson Thea., 256 W. 47th St.
245-3430

SHENANDOAH — The New Mu­
sical Mon.-Thurs. Evgs. at 8:
$13.50, 12, 10, 8. 6.50, 5. Fri. &
Sat. Evgs. at 8: $15, 13.50, 11, 9,
7.50, 6. Wed. Mats, at 2: $10, 9,
7.50, 6.50, 5. Sat. Mats, at 2:
$11.50, 10, 8.50, 7.50, 6. Alvin
Thea., 250 W. 52nd St.
Phone 757-8646

THE GLASS MENAGERIE — By
Tennessee Williams. Tues.-Sat. at
8; Mats. Wed. Sat. at 2; Sun. 3.
Ticketron: 541-7290. CHARGIT:
Maj. Cred. Cards: (212) 239-7177.
Circle in The Square, 50 St. W. of
B'way. 581-0720.

THE MAGIC SHOW — Wed.-Thurs.
at 7:30: $11, 9, 7, 6. Fri. & Sat.
at 7:30: $13, 11, 9, 8, Wed. Mats.
at 2: $9, 8, 6, 5. Sat. Mats, at 2:
& Sun. at 2 & 5: $10, 9, 7, 6.
Cort Thea., 138 W. 48th Street.
Pnone—489-6392.

THE NORMAN CONQUESTS —
“Hilarious!" — Barnes, Times.
Mon.-Fri. Evgs. at 8 & Sat. Mats.
at 2: $12, 11, 10, 8. Sat. Evgs. at
8: $13.50, 12.50, 11, 9. Wed. Mats.
at 2: $10, 9, 8, 6. Group Sales:
575-5056. Morosco Thea., 217 W.
45th St. 246-6230

THE WIZ — Winner 7 Tony
Awards! including Best Musical
Tues.-Thurs. at 7:30; Wed. & Sat.
Mats, at 2 & Sun. Mats, at 3: $13,
10, 8, 6. Fri & Sat. Evgs. at 7:30:
$15, 12, 10, 8, 6. Majestic Thea.
247 W. 44th St. 246-0756.

TRAVESTIES—By Tom Stoppard!
Starring John Wood. Mon.-Fri.
Evgs. & Sat Mats. $12, 10, 8, 6.
Sat. Evgs. $13.50, 11.50, 10, 8.
Wed. Mats. $10, 8, 7. 5. For Group
Sales Only Call: 575-5056 Ethel
Barrymore Thea., 243 W. 47 St.
246-0390

VERY GOOD EDDIE — A Musical
Comedy. Mon.-Sat. Evgs. at 8: $15,
13, 11, 9, 8. Wed. Mats, at 2:$11,
9, 8, 7, 6. Sat. Mats, at 2: $13.50,
11.50, 9.50, 7.50, 6.50. Tickets by
phone: 246-5969 . Charge to your
Mast. Chg. / Bank Am. / Am. Ex.
Diners. Booth Thea., 45th St. W.
of B’way 246-5969.

YENTL — "Enchanting"—Barnes,
Times Tues.-Thurs. Evgs. Sat.
Mats, at 2 & Sun. Mats, at 3: $10,
9, 8, 6. Fri. & Sat. Evgs. $12, 10,
9, 7, Wed. Mats. $9, 8, 7, 5.
Group Sales: 796-3074 Maj. Cred.
Cards: 239-7177. Eugene O'Neill
Thea., 230 W. 49 St. 246-0218

YOUR NEIGHBORHOOD BOX OFFICE

THE EASY WAY TO BUY TICKETS TO THE BEST SHOWS IN TOWN
T TIFKFTRntM Over 100 Locations in the Greater Nev/ York Area.

For nearest location call (212) 541-7290

Tonight the two-of-us invite y©mi to the
D©veiiest After-Theatre Dinner on Rfilsinhaittano
The Four Seasons announces: After-Theatre Dining. Right after the final
curtain, just come by. For a true Four Seasons evening. A true Four Seasons
menu. And true Four Seasons service. Prix fixe $13.50.
Monday thru Saturday, 10:00 pm to 11:30 pm. juPte-

THE FOUR SEASONS^
__ 99 East 52nd Street PL 4-9494 xz



before the camera. Il all began at the age of
five when she took her first curtain call in her
native Rising Sun, Ohio on the shoulder of
Walter Huston, the leading man of In Con­
vict’s Stripes. It was shortly thereafter her
beloved sister, Dorothy Gish, age four, fol­
lowed her on the boards as Little Willie in
East Lynne. As children the Gish girls trouped
in that era’s 10-20-30 melodramas. It was in
1913 that D.W. Griffith cast Lillian and
Dorothy in An Unseen Enemy which began
their illustrious film careers. Three years later
with the release of the first feature length
film, The Birth Of A Nation, she became
known around the world. Such classics as
Intolerance, Hearts of the World, True Heart
Susi. Broken Blossoms, Way Down East,
Orphans of the Storm, The White Sister,
Romola, La Boheme, The Scarlet Letter, and
The Wind followed. In 1930 Jed Harris
persuaded Miss Gish to return to Broadway in
Chekhov’s Uncle Vanya. And two years ago
Mike Nichols cast her in the all-star S.R.O.
revival of the same classic with George C.
Scott, Julie Christie and Nicol Williamson. In
between she appeared on the stage in Camille,
Sean O’Casey’s Within The Gates, Ophelia
opposite Sir John Gielgud in Guthrie McClin­
tic’s memorable production of Hamlet, and in
the same producer’s The Star Wagon. Miss
Gish and her sister were among the first ma­
jor stars to pioneer in that new medium, tele­
vision, just as they had in motion pictures.
Talking films were also fast to snap her up.
Her autobiography. The Movies, Mr. Griffith
and Me, published by Prentice-Hall in 1969
was a quick best seller and has been trans­
lated into 13 languages. Three years later her
second book, Dorothy and Lillian Gish was
published simultaneously on both sides of
the Atlantic. Recently she has been hostessing
The Silent Years for PBS, and appeared for
director George Cukor in The Movies on
ABC-TV and with Gene Kelly on The En­
tertainment Hall of Fame.

MORTON DaCOSTA (Director) is one of
Broadway’s most versatile directors. Such
memorable entertainments as The Music
Man, Auntie Marne, No Time For Sergeants,
Saratoga, Plain and Fancy and the recent all-
star The Women were staged by him. He di­

rected the film versions of The Music Man
and Auntie Maine. A graduate of Temple
University in his native Philadelphia, he be­
gan his career with producer-star Maurice
Evans serving as actor, stage manager and
director. He staged memorable productions
of Captain Brassbound's Conversion, Dream
Girl, The Alchemist, She Stoops To Conquer
for Evans at City Center.
ROBERT TUCKER (Choreographer) is rep­
resented on Broadway by Shenandoah. Be­
fore that he choreographed the Angela Lans-
bury-starring Gypsy and the film version here
and in London. Last summer he did Cowboy
for the Goodspeed Opera and the louring
version of Cole Porter’s You Never Know for
Kitty Carlisle. On TV he did the dances for
the George Burns Special and for Cyril Rit-
chard’s Mr. Scrooge.
LEHMAN ENGEL (Musical Supervisor) has
had one of the most distinguished musical
careers in the theatre as composer, conduc­
tor, lecturer, author. He has served the Group
Theatre, the Mercury, the WPA Theatre Pro­
ject, the American Repertory and City Cen­
ter and heads BMI’s Theatre Workshop. He
composed original scores for Murder in the
Cathedral, The Shoemaker's Holiday, Mau­
rice Evans' Hamlet and Macbeth and A
Streetcar Named Desire.
JOHN LESKO (Musical Director) has con­
ducted I Do, I Do, Maggie Flynn, Skyscraper,
Jennie, Music, Music, numerous national
tours and the Jones Beach musicals. For TV
he conducted Mary Marlin’s Peter Pan.
MAX WILK (Writer) contributed sketches
to Small Wonder. His novel Kissinger
Noodles, Or Westward Mr. Ho is due in Jan­
uary, the same month NBC will televise his
special Jonathan Winters Presents 200 Years
of American Humor. Raggedy Ann is his next
film for release.
MARILYN CLARK & CHARLES BURR
(Concept). Miss Clark is currently starring
in Absurd Person Singular at the Music Box
Theatre. On Broadway she has appeared in
Dinner At Eight, Middle of The Night and
The Seven Year Itch. Mr. Burr has been asso­
ciated with Goddard Lieberson at Columbia
Records. He is a member of Lehman Engel’s
Theatre Workshop, and composed the revue
On Time.

If you demand the
finest Scotch whisky
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why accept Jess after?
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HERBERT SENN & HELE P°1
have designed more 1^. Makes
York productions,
Sammy Kun. Koar L.‘1' sUrel plus many
talo. Oh, Coward!, Jacques uro r

rlnhJAT n BROOKS (Costumes) began his
DONALD BKUUNJ i r-irroll’s gowns

Om-Fade In, Holiday. Good News and Jane
Powell's Irene gowns.
THOMAS SKELTON (Lighting) has lighted
S Person Singular CocoJimmyfc.
Purlie Gigi. Design /or Living. Indians (wnicn
won him a Tony AwarJ,)pAhc.J?f,^„B4/ J
Astarte, and Jerome Robbins Dames Al A
Gathering.
THE THEATRE GUILD (Producer) has
produced some 220 plays on Broadway in­
cluding the current hit, Absurd Person Singu
lar. The oldest continuing theatrical produc­
ing organization in the United States roster
of playwrights ranged from Eugene O Neill
thru Rodgers & Hammerstein. Philip Langner
and Armina Marshall are its present manage­
ment.
JONATHAN CON ROW (Co-producer) cul­
minates a lifelong active interest in the theatre
with this production. His association with
the Theatre Guild spans two generations. He
has penned six plays, among them a musi­
cal Mexico. His interests span the electronic
business to the development of resorts, in­
cluding Padre Island in Texas.
The Producers wish to acknowledge with thanks
Merle King's contribution in writing additional

lyrics for various songs.

For The Theatre Guild
GENERAL MANAGER ............. VICTOR SAMROCK
PRESS REPRESENTATIVES ....................................

JOE WOLHANDLER ASSOCIATES
Sol Jacobson

Assistant to Producer William Dempsey
Production Stage Manager William Dodds
Stage Manager ............................ Marnel Sumner
Assistant Stage Manager James Frasher
Assistant Conductor..................... Woody Kessler
Master Carpenter............. Edward A. Wilchinski
Master Electrician........................Joseph Monaco
Master Propertyman  Robert Saltzman
Assistant Electricians  Tom Coughlin,

Larry Corcoran
Flyman  Edward Wilchinski
Sound Technician  Herbert Sayers
Executive Assistant  Larysa Kaye

Merry ,MacLauchlln
Mary Jane Gibbons

■ e. Jack HopanWardrobe Supervisor Sammy Elterman
Production Assistant . William McCarthy
Research Associates  Frances Peter Burke

, . William MumpoweJ
Shoo Coordinator ....................... pat £ /Ft
Advertising Rep............... Lawrence Weiner Assoc
Music Copying Supervisor ... . WetoVamsco
Theatre Displays .........  King Displays inc
Merchandising^ .^. George Fenmore Associates

Show Curtain by Sam Norkin
* Hair Styles by Henri Chevrier
Assistant_to_Mn_DaCosta .... Janet O^MoMs^
Assistant to Donald Brooks ... Patricia Adshead
Dance Captain  Steven Boockvor
HATS BY FRANK OLIVE —
Men s formal wear by Saks Fifth Ave. Miss Mun-
sers orange crepe gown by Scassi. Costumes
built by Ray Diffen. Lighting by Four Star Stare
Lighting. Properties by George Fenmore Asso­
ciates. Scenery constructed by Atlas Scenic stu­
dios. Works by Franz Lehar licensed Josef
Weinberger Ltd. Glasses courtesy of Ancnor Hock­
ing Corp. Moet and Cnandon Brut Imperial by
Scnieffeiin. Ginger Ale courtesy of Canada Dry
Corp. Snoes by Pat Gafke for Donald Brooks.
Men’s Formal Wear by After Six, Inc.
' STAFF FOR ST. JAMES THEATRE
General Manager ........................... George McLain
Manager....................................................Henry Avery
Treasurer  Leo Caspare
Asst. Treasurers  Edward Whittaker,

Janice Olsen, Vincent Green
Carpenter.................................. George McCormack
Propertyman  William Mensching
Electrician  Martinstein

Theatre Maintenance
Mohawk Maintenance Co., Inc.

Remco Maintenance Corporation.
All products used in this theatre for the promo­
tion of sanitation are manufactured by the
Creep Co., Inc.__________________________________

House Physician Dr. Max L. Kamen
FIRE NOTICE: The exit indicated by a red light
and sign nearest to the seat you occupy is the
siiortest route to the street. In the event of fire
or other emergency please do not run — WALK
TO THAT EXIT.
Thoughtless persons annoy patrons and endan­
ger the safety of others by lighting matches or
smoking in prohibited areas during the perform­
ances and intermissions. This violates a City
ordinance and is punishable by law.

John T. O'Hagan—FIRE COMMISSIONER
WARNING

The photographing or sound recording of any
performance or the possession of any device for
such photographing or sound recording inside
this theatre, without the written permission of
the management, is prohibited by lav/. Violations
may be punished by ejection and may render the
offender liable for money damages.

“How I lost
700 mg. of tar
the first week...
without losing
out on taste.”

“I’m not too big in the willpower
department. But I lost 700 milli­
grams of ‘tar’ the first week on what
I call ‘The Doral Diet.’ Now I can
still enjoy smoking, and cut down
on ‘tar1 and nicotine, too.

“Doral satisfies my appetite for
smoking because it tastes good.
Compared towhat I used to smoke,
each Doral cigarette is 5 milligrams
lower in ‘tar.’ For a pack a day
smoker
like me,
my Doral
Diet really
adds up.”

Menthol or Regular.

Warning: The Surgeon General Has Determined
Thai Cigarette Smoking Is Dangerous to Your Health.

MENTHOL: 13 mg.”tar", 0.9 mg. nicotine.
FILTER: 15 mg. "tar". 1.0 mg. nicotine, av. per cigarette.

FTC Report MAR.'75.
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THE MANY MOODS OF DENIM
Denim came to America with Christopher
Columbus—the Nina, the Pinta and the
Santa Maria were fitted with denim sails.
In 1850 the fabric found a home on the
range when a Bavarian immigrant, Levi
Strauss, went west to manufacture tents
and covered wagons during the Gold
Rush. He gave in to a miner’s cajoling
for a pair of long-lasting pants and dyed
the hitherto beige denim to indigo blue, 

thus creating the first blue jeans.... Today
denim goes everywhere. To posh night­
clubs, to a next-door neighbor’s barbeque,
to high level business conferences.

Above, examples of denim’s versatility.

Denim and diamonds: (left) A specially
treated denim caftan by Leila Larmon and
Stephen Bruce of Serendipity, highlighted
by a nostalgic 1930’s chorus line in bril-

Continued on next page
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liant applique embroidery. It’s inspired
by the Orient with a standing Mandarin
collar and deep side pockets. The diamond
necklace is from Van Cleef & Arpels.

Denim for a sexy summer: (center) A
super sporty one-piece jumpsuit from
Landlubber. Special features — an easy
zip-front with one-quarter tabbed sleeves
and four-button pockets. Another plus—
mini-cuffs. Nifty in pre-washed indigo
blue.

Denim for the Board Room: (right) Per­
fect for scaling the corporate ladder, this
sueded denim in Ross model from Arthur
Richards. International two-button shaped
coat, center vent, framed cash pocket and
patch and flap pockets with white con­
trast stitching.

Last word on denim: Recently the Denim
Council had a fashion show that would
have certainly made old Levi Strauss’ eyes
bulge. Of course, there were blue jeans
(now referred to affectionately as “B.J.’s’’).
But there was so much more. Pre-washed
denim classic blazers, wrap-jacketed jean
suits. Geoffrey Beene’s slim draw-string
jumpsuit, even a Tibetan curly lamb lined
blue denim cape from Ben Kahn. . . .
Enough to convince you, if you weren’t
already convinced, that the “jeaning of
America" has successfully been accom­
plished.

Take
bows and bows
in a Leon Levin

At fine stores and pro shops, or write:
Leon Levin 498 Seventh Ave., N.Y. 10018.
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CYNTHIA (GDBIEGORY

When Cynthia Gregory steps onto the
stage as the Swan Queen, a magical spell
is cast. Her delicate, lyrical movements
suggest a bird, but the emotions expressed
reveal a frightened young girl's first
awakening to love. The gift of fusing fan­
tasy and reality combined with superb mu­
sicality and a finely honed technique touch
the very heart of ballet. Watching her
dance is an unforgettable experience!

In 1965, a young Californian named Cyn­
thia Gregory joined the American Ballet
Theatre and two years later made a bril­
liant New York debut as Odette-Odile in
Swan Lake., That debut confirmed the
emergence of a major American ballerina,
who not only excelled in the interpreta­
tion of classic roles but contemporary bal­
lets as well. This season she will dance
The American Ballet Theatre’s repertory
ranging from The Sylphide in La Sylphide
to Brahms Quintet. 1975 marks her film
debut. In a Rehearsal Room starring Miss
Gregory and Ivan Nagy will be premiered
on television on New Year’s Eve. The
Continued on next page

DAVID HALPERN

back: A long column of white to dance
in . . . John Anthony's jumpsuit, a daring
plunge of neckline softened by a blouson
waist and flowing sleeves.
front: a perfect dress for The Swan
Queen . .. Holston's triple ply, white chif­
fon, bias-cut halter neck gown with it’s
own swirl of cape.

Buy Barbara (Gefi’aufan

HappyLegs
Happy Legs Inc. 1407 Broadway, N.Y. 10018 A Spencer Company.

Rebecca Green® knows what
to wear on Sunday when she
won’t be home toll Monday.
Rebecca, a half Cherokee Indian, grew up with horses in her
backyard and three sports-crazy brothers who taught her all
thev knew. ("The other girls were into spelling bees.") Her love
or sports led to brief careers as a circus aerralist and a ski
instructor Now she’s looking for new fields to conquer. Her
fellow seafood lover is Jim. an actor. After clams Rebecca digs
our label the most.



Diane Von Furstenberg
designs clothes
that do as much for you as for
your body. That move lithely.
Just like you. That are likely
to show up anywhere in the
world. Just like you. That are
totally female. Just like you.

Diane Von Furstenberg'fashions and cosmetics
available at Bloomingdale's.

mood of the pas de deux is romantic turn
of the century.

Offstage the combination of fantasy and
reality continues. Home is a floor-through
apartment with a skylight in a charming
brick town house built in 1835. Her own
personal environment, however, is purely
contemporary. Earth-toned colors, lots of
plants and of course a piano. Her fashion
sense is expressed through pure lines,
muted colors and supple fabrics. “During
the day my choice is made for me,” says
Cynthia. “I’m in my work clothes—leo­
tards, tights and warm-ups. I love the
concept of fantasy dressing for evening.
I feel wonderful in white and if it’s a bit
bare, so much the better."

Below: Cynthia Gregory with Rudolf
Nureyev in Raymonda. Bottom: Miss
Gregory dances with Gayle Young in
ABT’s The River.

THE wear-datedwomise

FROM CLOVIS RUFFIN
TO YOU...

All Wear-Dated* clothes are warranted for a lull year's normal wear, refund or replacement when retu
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KAPPS
by Joan Alleman Rubin

There’s nothing flamboyant about Kas­
per. He’s long-faced, angular, a little
somber looking. If he were on “To Tell
the Truth,” I don’t think you'd pick him
out of the line-up as one of America’s top
fashion designers. And yet Kasper (he
has a first name but few people know it)
has been a success for nearly two decades.

Kasper has never been far from 7th
Avenue. He was born in Manhattan “in a
neighborhood where my peers all wanted
to be firemen, cops or gangsters." He knew
he wanted to be a fashion designer from
age 10, “but under the circumstances I was
reluctant to admit it.”

Kasper attended college at N.Y.U. and
then served with the Army of Occupation
in Europe. His job was “designing cos-

Kasper, who designs for Joan Leslie and
J&L Sport (both divisions of Leslie Fay).

tumes for soldier shows” and he cheerfully
confesses that his first effort on behalf of
the troops was an unqualified disaster.
“Everybody on stage had ’a look,’ but
nothing went together. Maybe,” he says 

ADOLFO for MAZER'"

JOSEPH MAZER
Fine Fashion Jewelry & Watches

29 West 36 Street, New York

From Kasper's spring line for Joan Leslie
—a black linen dress with underskirt.

thoughtfully, “it was seeing that mess that
inspired my commitment to harmony, to
clothes that work together."

After his discharge, Kasper, who him­
self did a little acting and dancing, was of­
fered a part in a production in America,

but he turned it down in favor of Parsons
and a career in fashion design. His second
collection won him a Coty Award and he
became one of a handful of American de­
signers with a really passionate following.

“Kasper Women” come in all ages and
sizes, though the designer admits his pro­
totype is “someone in her late 30’s or early
40’s, size 8 and snappy. Someone who is
doing and thinking and whose clothes must
fit into an active lifestyle and make sense.”
When pressed for specifics, the designer
cites Alexis Smith, Elizabeth Ashley, Bar­
bara Walters—especially Barbara Walters.

One less well-known, but no less rap­
turous Kasper devotee, told me she keeps
all her “Kaspers” for years. “Oh, of
course, the hems go up and down and
I add new things each season, but I never
give any of them away—I don’t have to.”

That’s a quote to make even the How­
ard Cosell of the fashion world smile, be­
cause it’s so obviously what he’s about.
“I want,” says Kasper, “to be classic with­
out being dull. To be contemporary but
not fadish. To combine durability with
something special that spells me.”

Swim and Beachwear. Sizes 2-4.4-6X, 7-14,8-1
At fine stores throughout the world.

112 West 34 Street, New York, N.Y. 10001 • (212) 564

ALL
THE WORLD’S
A STAGE,
AND WE’VE
GOT THE
HAPPIEST
PLAYERS!



UAp Poim to spring..
by Sandi Cushman _

Take heart, winter-weary fashion mai-
vins, muffled and booted against icy winds;
the sensuous, warm breeze of spring styles
will soon be blowing our way.

And the news is cheering because:
color is back, clear and soft or clear and
vibrant, leading us out of the doldrums
and blahs of basic beige, fabrics are soft
and supple, and the shape of the body
matters again. (Calorie counters rejoice.)
The accent is on bareness for shoulders
and backs, snugness over the torso, and
interest shifts from the waist to the hips.
(The designers have to give us something
different, don't they?) And just so we don't
take their talent for granted, they’ve intro­
duced asymmetries to show how skill­
fully they can keep us in balance through
imbalance.

In case you thought there wasn’t any­
thing more that could happen to pants
or that they've had their day, you're in for
a surprise: not only are they still an im­
portant part of each collection for a.m.
and p.m., they're going to appear in a
wealth of new lengths and shapes, many
borrowed from other cultures and pages
of fashion history, jumpsuits, still with
us, rate new treatment for warm weather.

Four more essential elements for every
spring ’76 wardrobe will be: the tunic,
the top that’s on the most-wanted list to
cover pants, skirts, dresses for the layered
look by day and night, scarves and more 

scarves, up to more tricks than ever, and
raincoats, especially the way Geoffrev
Beene’s done them, in flocked cotton for
day and silk for evening, to take the place
of the traditional little spring coat.

•Color: the favorites are violet and varia­
tions like lilac and heliotrope; greens, from
the shade of tender new leaves to forest
and jade; pinks borrowed from the nurs­
ery and the azalea or just plain shocking.

•Fabrics: ultrasuede takes on the palette
of new colors, and sometimes teams with
silk chiffon, another winner this season.
Example: Halston gives ultrasuede pants
the elegant accompaniment of a silk chif­
fon blouse and scarf. More favored fab­
rics: cotton (crispy or gauzy), crepe de
Chine, jersey, panne velvet. Yes, velvet
for spring and summer: Oscar de la Renta
uses it for sumptuous tunic dresses in jewel
box colors. Look for plenty of pleats—-
sunburst, knifeblade or fan — for skirts,
dressy pants, sleeves and ruffled shawls,
like the one Mollie Parnis wraps around a
party dress with a knifepleated chiffon
skirt. Winning patterns are very feminine
florals, sometimes as innocent as the print
Jerry Silverman uses for a peasant dress
meant for festive evenings; stripes both
narrow and wide; and tablecloth and tat-
tersall checks.

•The Body: for night or day, dress or play
you’re going to be showing and seeing lots

Left- Hand painted silk caftan by Oscar de la Renta. Center: Calvin Klein combines poplin
shorts, crepe de Clone shirt, and a striped cardigan that wraps the hips. Right: Mint green
chiffon satin gown by Many Sussman for the Mollie Parnis Boutique.



Doing the body softly. Knit Bazaar’s bare wisp of knit
in appliqued Creslan®acrylic fiber and nylon with

matching hand crocheted stole.
Knit Bazaar, a division of Cabot Knitwear, N.Y.

1410 Broadway, N.Y.. N.Y. 10018 • (212) 244-2250

Bloomingdale’s, Nev/ York
Filene's, Boston • Frost Bros., San Antonio
J.L. Hudson, Detroit • Jordan-Marsh, Miami

Joseph Magnin, San Francisco
Marshall Field, Chicago

Rich's, Atlanta’ Sakowitz, Houston

more skin than you’ve been used to re­
cently. Play and evening dresses have
elasticized tops to be worn modestly over
the shoulders or pulled down below them,
and often sport elasticized waistlines too.
Two-piece play dresses elasticized at the
neck and waist bare the midriff—a fine ex­
ample by Victor Joris also puts shirring
around the hips, while strapless nightshirts,
like Geoffrey Beene’s silk version, meant
for the ballroom not the bedroom, tie
snugly and comfortably around the bosom.
Skirts and tunics are slashed up the side
to show off more of the wearer as she
moves.

•Hips: they’re wrapped with belts, scarves
or even sweaters over skirts, pants (Calvin
Klein likes the look of a sweater tied over
trouser pleated Bermudas) or caftans, the
way Oscar de la Renta shows them. No
wonder Paris calls it the Fannywrap.
Some skirts, like Mary McFadden’s, sport
shirred hip yokes, and many play or eve­
ning dresses, loosely bloused and softly
skirted, are snugly shirred across the hips
or over the whole torso.

•Asymmetries: here the artful use of im­
balance bares one shoulder while covering
the other, ties or slits a skirt on only one
side, bias wraps a long chiffon dress (Jerry
Silverman does, for one), spirals a zipper
the length of a slim wool jersey dress (one
of Halston’s brightest new ideas this
spring), puts a pointy, uneven hem on a

Stephen Burrows’ taupe ultra suede jumpsuit
with multi-colors on the bodice.



tunic dress, or buttons a vest or tunic
along one side.

•Pants: arc you ready for wide, wide ele­
phant pants (Geoffrey Beene is), jodhpurs,
elamdiggers, culottes, Bermuda shorts, and
harem and parachute pants elasticized and
bloused at the ankles? Come to think of
it, the manufacturers of elastic must be
having a field day this season. Culottes,
teamed with bush jackets and silk shirts by
Kasper for Joan Leslie, might be the new­
est looking spring suits around, or vie for
that honor with Bermuda shorts paired
with vests and blazers. Jumpsuits, pro-
Inoted out of the first-cousin-to-the-grease
monkey category, come in jersey or crepe
de Chine, often with pleated legs (Bill
Blass does this beautifully) or elasticized
bodice and waist for an easier fit.

•Tunics: tops for day or night in cotton,
matte jersey, chiffon silk or panne velvet,
they are often split up the sides and pro­
vide the newest blousing for casual or
dressy pants. Add a vest and/or jacket
the way Carol Horn does for Habitat and
the layered look goes on. Popped over
skirts, they build the split-level look which
the designers love.

From Anne Klein & Co.—long tunic over
matching white crepe pants; and Cabaretta
while crepe cardigan jacket and pants.

•Scarves: wrap one around the head as a
turban or the waist as a sash; tie one onto
the strap of a squashy pouch or tiny bistro
bag for accent or around the bosom for a
strapless sun top (but be sure to tie the
ends together with flair as Carol Horn
does); fling one around the neck or circle
bare shoulders with it. A scarf completes
the look every time.

Now if it would only hurry and warm
up. . . .

n^t+v O’Neil chooses Kodel'
f " y —1 In 18th century America, I

' I Colonial goodwives I
couldn’t afford the luxury
of fashion. Survival
demanded the family's
clothes be practical.
Today, this Patty O'Neil
junior dress gives you
the best of both. It's
done in a crinkly Cohama

“Koolie Kloth” mini-ombre
fabric of Kodel polyester
and cotton. And easy care
Kodel would have been
as welcome in the 18th
century as it is in the
20th. Dress available

I in mauve pink, natural,
j blue. Sizes 3-13. Made
| to sell for about $38.
E Available in February at
L LORD 5 TAYLOR,
I New York.
- PATTY O’NEIL,
I COHAMA’and KODEL.

EASTMAN CHEMICAL PRODUCTS. 1 NC.._a sub NEWYORK. N.Y 10036.
1133 AVENU E OF THE AMER CASnQt

KODEL is Eastman s trademark for its poNest p respcct to such products.
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Famous for elegance in sportswear,
dresses, suits and ensembles.

Dalton of America, Dalton Blvd.,
Willoughby, Ohio and New York City.

A division of Dalton
Also makers of Hadley Active

sportswear.
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by Walter Vatter

Clive Barnes on Carol Channing: "Who
wouldn’t like her? It's the only time in
your life you enjoy being hit by a car with
its headlights on.”

Elizabeth Ashley on Tennessee Williams:
"Usually an actress looks at a script and
thinks, how am I going to wrap my mouth
around this junk. Not so with Tennessee."

Rita Moreno on the matinee ladies: "Those
blue-haired ladies have the dirtiest laughs
in town.”

Nicholas Dante {author of A Chorus Line)
on Michael Bennett {director): "He
wanted to illustrate the humanism among

I the dancers in the gypsy community as
I well as the brutalism.”

Julie Harris on the 30th anniversary of
her career in the theatre—"It feels like it
doesn’t belong to me.”

Morton Gottlieb {producer of Same Time,
Next Year) on the city of Boston: "The
Colonial is one of the most beautiful the­
atres in the world. I love the restaurants
in Boston and Elliot Norton (Boston Rec­
ord American) is a very fair critic—some­
one whose criticism is a big help.”

Geraldine Page on playwright (The Nor­
man Conquests) Alan Ayckbourn: "The
similarity between Ayckbourn and Neil
Simon is that they both write a lot of plays
and sometimes have two shows on the
same street at the same time. And both
of them have the same message—They
want us to straighten out fast.”

Tom Stoppard {author of Travesties) on
the theatre: "Theatre is a series of small
or large ambushes.”

Clive Barnes on Clive Barnes: "God
wanted me to become a critic because
He wanted me to go to the theatre almost
every night of my life, but He did not
want me to buy tickets.”

■n tone on tone combinations of grape and pink;.blues; yellow and orange; green and white. Sues 6-16.

Her clothes tell you
something about her.

They're Evan-Picone
of Gohama" Townpar.

The lady has taste. She
loves the kind of thing Evan-
Picone does best. Like this
dressmaker's marvel of an 18

1 gore skirt. And the classic ’
blazer that sets it off so well.
The bias cut, the elegant line.

r And the tailored linen-look I
that she wears so well.

She knows what she wants.
Andishe gets everything she

..... fabric Evan

Picone chose: Cohama Town-
par. It's a blend of Courtaulds
Fibro' rayon and polyester
so it's crisp, comfortable and
wrinkle-resistant. These are
the things that suit her.

Fihr„» . Jacket about S66. Skirt about S36.
° “ &r8“'lrKl ,rademark <»r 'he rayon staple fiber oICCourtaulds North America Inc IM York 10016.

Cohama"-United Merchants. M07 Broadway, New York 10018. Evan-Picone Inc.. 1-107 Broadway. New York 1UU



Talking Back — the new Audience Participation.................. by Joan Alleman Rubin

THEATREGOER'S NOTEBOOK
In the 60’s, when a lot of theatre like a lot
of everything else was a little funky, any
number of shows browbeat timid patrons
into “audience participation.” Theatre­
goers complained. Critics complained (es­
pecially Walter Kerr). Even actors weren’t
too happy about sharing the spotlight
with the paying customers. The practice
stopped. And almost at the very minute it
did, audiences, quite on their own, began
to get into the act.

“It’s incredible,” said Carol Lynlcy, who
was in Absurd Person Singular for a time.
"They talk to each other
about the action, and
they talk to us. At one
point I was required to
make a sandwich on­
stage and invariably
someone in the audience
would say aloud—‘Why
butter on a peanut-but­
ter sandwich?’ ”

Marilyn Clark, who
cleans an oven in the
same show, says that she 
often gets little household hints from the
audience and if she does it right she fre­
quently gets applause.

Theatre people attribute this recent
“talking back” phenomenon to new audi­
ences raised on television and weaned on
rock concerts. They also believe that eth­
nic audiences, particularly Blacks, have
come from a tradition that encourages
"speaking out” in church and that the
practice has carried over to their theatre­
going. Early in the 70’s a play, particu­
larly one with racial overtones like Ain't
Supposed to Die a Natural Death or Short
Eyes, could expect plenty of “Right On’s”
and a fair share of “Get Em’s or “Kill
Em’s.” The practice became so common­
place that when The Wiz was hacking it
out on the road, producer Ken Harper ad­
vised the cast to anticipate that the audi­
ence would “talk back.” “But it never
really happened to the degree we ex­
pected,” said a woman associated with the
show, "possibly because everyone found
the action so engrossing.”

Sometimes audience involvement is con­

sidered so important to the performance
that the management takes steps to ensure
it. When it became apparent that Linda
Hopkins’ one-woman show Me and Bessie
visibly improved when she was getting en­
couragement from the audience, the pro­
ducers took care that a few sympathetic
friends were always out front to shout en­
couraging maxims like "Help Yourself,
Linda .. . Take Your Time .. . Get Down,
Girl... Do It." (There's scarcely a “Right
On.” That slogan seems to have faded
with the political intensity of the 60’s.)

Always ahead of his
time, a Broadway story
has it that David Mer­
rick saw the advantage
of audience participa­
tion way back in the
dark ages of 1957 . . .
but he used it, not to
support his actors (quite
the opposite), but to
spur sagging attendance
at the end of the run of
Look Back in Anger.

The tale goes that in the last scene when
the leading man (Kenneth Haigh was play­
ing the part) heaps final abuse on his long-
suffering wife, a woman leapt from her
seat in the audience and slapped the un­
suspecting actor. The police dragged the
woman from the stage and it wasn’t until
months later that someone squealed to
Kenneth Haigh that he’d been assaulted
by a Merrick “plant.”

Perhaps my own favorite "talking back”
story occurred last season at a perform­
ance of a short-lived production called
We Interrupt This Program. In the play
a theatre (yours) is presumably taken over
by a band of desperados and the audience
(you) held as hostages. In the course of
the action, there was a lot of phoning back
and forth to the mayor to arrange terms
for releasing the hostages, and during one
of these conversations the crook says to
the mayor “There are 1000 people sitting
in this theatre . . Well all 200 of us in
that meager house laughed heartily and
one loquacious soul shouted — “Better
count again."

r. Delta's Champagne
Coch to Florida.

No other airline beats Delta’s
low fares. You fly for 20% off
Day Tourist on Delta’s Night
Coach fares to Florida. Go any
night; there are no restrictions.
Miami or Ft.Lauderdale, for
instance, is just S78. Tampa/
St.Pete only S72.
See your Travel Agent. Or call
Delta Air Lines in New York at
(212) 239-0700. in New Jersey at
(201) 622-2111. Delta and your
Travel Agent accept all major
general-purpose credit cards.

Fares subject to change
without notice.

Enjoy, enjoy. Delta’s
Champagne Coach isn’t just
champagne. It's superb food on
our brunch, lunch and dinner non-
stops. It’s roomy comfort on our
727 jets with new Wide-Ride'cabins
and our Wide-Ride L-1011 TriStars1
with all seats two-by-two. It’s the
feel of fashion in our flight attend­
ants' smart new uniforms.

Have a happy flight. Latest CAB
figures show Delta has the best
record of satisfied customers of
any U.S. airline for three of the
past four years. (Fewest complaints
per 100.000 passengers.) The credit
goes to the 28.000 Delta profes­
sionals—men and women who
know their jobs and
love their work.

Delta presents Tourist with a big touch of class. Free
champagne for ail adults in Tourist on Florida nonstops.
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Why is Tareyton better?

Others re iove.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

Tareyton improves,
IQ Charcoal is why. While plain white filters reduce
tar and nicotine, they also remove taste. But Tareyton
has a two-part filter—a white tip on the outside,
activated charcoal on the inside. Tar and nicotine are 
reduced...but the taste is actually improved by
charcoal. IQ Charcoal filtration is used to freshen air, 

unswitchables
and see why.

to make beverages taste better. Charcoal in Tareyton
smooths, balances and improves the
tobacco taste. And that’s why
Tareyton is better.

Join the

• Vl
Tareyton is America’s best-selling
charcoal filter cigarette.
King Size: 21 mg. "tar", 1.4 mg. nicotine;
100 mm: 20 mg. "tar', 1.4 mg. nicotine,-
av. per cigarette, FTC Report Nov. 75.
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IF 'FASCINATION OF HEPBURN
What is the public’s fascination with

Katharine Hepburn?
"I haven’t the vaguest idea.”
We’re in her suite at Washington’s Jef­

ferson Hotel. She bolts up to open all the
windows letting the brisk midday breezes
waft through. In a Peter Pan Dash she's
back dabbing ice water on her angular
face musing, “Maybe how I was brought
up has a great deal to do with what I rep­
resent to people." And, of course, what I
represent has to come from my mother
and father since I was very strongly influ­
enced by them. I was brought up not to
be dominated by the popular opinion of
the time. I was never afraid to make my
own judgements and to estimate the situa­
tion from my own point of view.”

Dinner table discussions in the Hepburn
household were so freethinking that at one
point Kate was afraid her whole, family
might go off and join a nudist colony.
“There I was, all spotted and red haired
and 1 thought no one would pick me.” Her
father quickly boosted her ego by telling
her that several noted people like Jesus
Christ, Leonardo da Vinci and Alexander
the Great were also freckled and red

haired.
Miss Hepburn is returning to Broadway

for the first time since Coco in 87-year-old
Enid Bagnold’s (The Chalk Garden, The
Chinese Prime Minister) curious new com­
edy, A Matter of Gravity in which Miss
Hepburn plays an eccentric English matri­
arch (is there any other kind?) who dyes
her hair green, has a grandson who mar­
ries a black bisexual and a lesbian cook
who levitates like Mary Poppins. It’s a
Bagnold bouillabaisse full of cobwebbed
conundrums, polished wit and, of course,
the magical, mesmerizing presence of Hep­
burn. Eons ago RKO originally bought
Bagnold’s National Velvet for Hepburn
but when she became too old to play the
part they sold it to Metro for Elizabeth
Taylor.

"Noel Willman (Gravity’s director) sent
me the play last year when I was over in
England making Love Among the Ruins,"
explains Hepburn dressed in her usual
country girl togs. “I read it and I just
couldn't get it out of my mind. I thought,
'Oh dear, this is very . . .1’ ” Hepburn
flutters her hands in the air. “It’s such an
odd play and quite a departure for me. It’s

by Bernard Carragher



FOR BEAUTIFUL BABIES
Tenderly designed pinafore/dress set in
permanent press Celanese Fortrel and
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on your check. Offer valid any­
time, exc. Sqt. & Hols.
Expires March 31st, 1976

_ The World Famous

Etoo
50th St.& B'way - PL 7-0900

DINING - DANCING-SHOW
Music charge $1.50 after music starts

No Cover - No Min.
Major Credit Cards

DESIGN YOUR th„,nr’fimraR MOH. thrU Sat.OWN JEWELRY 11 a.m-8 p.m.
Loose and pre-strung
beads, including Afri­
can Hishi, Trading,
Ivory and some un­
usual and rare col- (212) 757-8965
lector’s beads. De­
sign tables to do-it-
yourself with our free
stringing materials. 16 W. 55th St., N.Y.C.

(enter through lobby)

IEJJ—aJJ—a January ]97

Arthur t. birsh—publisher
joan alleman rubin—editor-in-chief
CYNTHIA CARTY—program coordinator
leo lerman—senior editor
Walter vatter—associate editor
thomas a. STEINFELD—national sales director
l. Robert Charles—general sales director
ELAINE KLEIN—director oj special sales
RUSSELL Cannizzaro—comptroller
mimi horowitz—publication coordinator
MARY F. SEATON—assistant to the publisher

PLAYBILL is published monthly in New York, Bos­
ton and Philadelphia. New York edition is published
by American Theatre Press. Inc. 151 E. 50th St..
New York, N. Y. 10022 212-751-9550. Pres. & Trcas.:
Arthur T. Birsh; Vice-Prcs.: Steven J. Kumble; Sec.:
Mary F. Seaton. Printed in U.S.A. Copyright Q
American Theatre Press, Inc. 1976. All rights reserved.

very interesting the steps one takes in one’s
life. The departures are generally the ones
that are the good steps. When I did Coco
I thought I’d surely drown. I felt if I could
do a musical anyone could do anything. It
shows the triumph of Man! And sitting
for three hours talking about myself on
The Dick Cavett Show was an amazing
feat for me.

“I’ve been lucky because in the first
place I’ve always had money allowing me
to pick what I wanted to do and turn down
what I didn’t. If you look over what I’ve
done, considering the time I’ve been in this
business, it really isn’t that much. I think
the secret is to make off-the-track imprac­
tical decisions. You can’t pattern suc­
cesses. You have to do things that really
interest you and not because you think it’s
going to be successful.”

Her new play is threaded with lots of
talk about death and old age. Is death a
matter of gravity for 66-year-old Hep­
burn? “No. I don’t imagine myself dead
or wonder what's going to happen to me.
People are very different in that respect.
Maybe you’re a fool if at a certain age you
don’t imagine yourself dead. But I can
remember my father, at 83, and not well at
all, saying he really should begin to think
about the next world, but he just couldn t.
I think it’s just your turn of mind. I’m not
religious, but I'm not anti-religious either.
Grandfather Hepburn was a country
preacher from Virginia and as a child my
father had to go to church quite a lot
which I think turned him against religion.
We were all baptised by Grandfather but

One day Henry Go Reed and
Charles Eo Barton went qofetly

and magnificently berserk.
doing sixteen completely

different thingslE;
handle
is a
story told in si

On the
tablespoon
two cupids are
seated at a table,
on the oyster fork
they’re dredging
oysters,on the but­
ter spreader they’re
churning butter,
and on the fish fork
they’re fishing. All
amidst swirls and
curls of silver.
The better,
the slower.
When you

have a
design as
magnifi­

cent as
Labors of

Cupid,you don’t
stamp it out by machine.
Not if you’re Reed and
Barton.

Each piece is
completely hand cut.
One intricate detail
at a time.
That’s just

the beginning.
After you’ve

Ever since 1828 Henry the handles of Labors of
Reed and Charles Barton Cupid are cupids. Cupids
,,l £ . - J—I_ — z»AmnlofolVhave been known for
their dedication to per­
fection, and excel­
lent craftsmanship.
But in 1900, when
Reed and Barton
designed Labors
of Cupid, they
entered the
realms of insani­
ty. Inspired,
magnificent,
spectacular in­
sanity.
The silver
that’s art.

Labors of
Cupid is a ster­
ling silver pattern
that goes beyond
being beautiful. It
goes all the way to
art, pure art.
The sixteen
Labors of Cupid.

Etched, carved and
embossed

into

Then, there are our
gifts. Aisles and aisles of

them. Silver rattles, gold
earrings, sterling can­
delabra, onyx cuff links,
digital watches, magnifi­
cent diamonds.

And we’ll even gift
wrap them for free. Beau­
tifully and luxuriously.

And if it sounds like
a lot, it is. It has to be. Af­
ter all, we are the source.

looked at Labors of Cupid,
look up and look around
you.We have more

silver, stainless
and pewter
flatware

than you’ve
probably ever seen
in one place.And all
at the best prices

you can find. We gua­
rantee it.

WESTBURY. I..I. 1300 Old Country' Road al the Raceway. • NEW YORK. 12-1 East 57lh Street between Park and Lex.
PARAMUS. NJ. Paramus Park Shopping Center, between Route #17and Garden Stale Parkway.



La Collection de Poplin.
Poised Pure Perfectly constructed
of 100% imported cotton poplin
n khaki or periwinkle.

sizes 6 to 14 The jumpsuit about S125
the raincoat about S200

Pierre CAPDIN
Paris • Now York

Pierre Ca'd '■ S' zr. of Oeldoch Industries Corp.
555 Se-erT Avenue Fifth Floor

were brought up with no religion. I do
have a certain philosophy about things
One has no control over death or the next
world. The only thing you have control
over is your own standard of behavior.

“Today everyone seems to be too con­
cerned with making their own mark and
caring about nobody but themselves.
Maybe I feel this way because I was lucky
to have made some kind of mark. But I
don't look upon what I’ve done as terribly
important. We’re all like people playing
on a football field and your shape, weight,
energy and brains all enable you to play
a certain position. If you’re going to be the
star player you’ve got to have people in
back of you to protect you. If you are
backing up an action, it’s just as good as
leading the action. You just don’t get the
credit. That's why I really don’t believe
stuff that is printed about me because one
could easily get a false idea of one’s own
importance when the main thing is to do
whatever you’re doing as well as you can.”

She never reads the critics. “I just can’t.
I found very early in my career that the
reviewers were fifty percent for and fifty
percent against me. Listen, I do the very,
very best I can. I really struggle so hard.
I’m dead serious about what I do and I’m
a very hard worker. If they don’t like what
they see, I’m very sorry, but it isn’t because
of a lack of effort.”

Hepburn made her acting debut with a
Baltimore stock company shortly after
graduating from Bryn Mawr; two weeks
later she got fired. In the beginning she
kept getting her walking papers with enor­
mous regularity. Yet she remained un­
fazed, took some more acting lessons and
kept auditioning. She always had an ar­
resting personality and an unusual appear­
ance.

Was there any actress she particularly
admired then? “You mean who did I
copy?” she snaps. “I copied everyone. I
won my first Academy Award in Morning
Glory copying Ruth Gordon outrageously.
I’d seen her do a play called A Church
Mouse and thought, ’My what a brilliant
actress!’ I went right off to California and
did everything I saw her do on stage in
Morning Glory. But I think that’s just
natural, especially when you're young-
You see something you like, you're influ­
enced by it and try to imitate it.” She

Mv? Series Starts Jawa?^ 4
©bawl IS

Jlost: Jffistafe CooK®
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and other fine stores ...

GORDON MAKES THE DIFFERENCE

or write Gordon Sales Associates,

1410 Broadway, New York 10018.

With a long flare of skirt in our own exotic

Bali print. 50% cotton/50% polyester

and washable ... about $26.

doesn't see any difference with the new
generation of actors except that they all
talk about their eraft much more seriously.
"1 was brought up in an era of wit and
comedy. That's why I adore this play so
much. 1 love to hear an audience laugh.
1 love to hear ha! ha! ha! I think that’s the
greatest."

The two actors she reveres most were
Lauretta Taylor and Spencer Tracy. “With
them both the fascination was that you
could never see the wheels turning. I could
never figure out how Spence did it. You
never saw a bit of acting. Yet he was a
brilliant actor.”

Giving a performance still terrifies her.
"When I found out that George Cukor (di­
rector of three of Hepburn’s biggest hits—
The Philadelphia Story, Adam's Rib, and
Pat and Mike) was going to be in the audi­
ence last night I was petrified. I wouldn’t
mind if the performance was in the after­
noon, but to have to think about it from
morning until night is too much to ask.
We had to open in Philadelphia at a mat­
inee, because, if not, I would have dropped
dead before the performance even started.

“You see I would have liked to have
done something I could do sitting off on
an island where nobody ever comes. I’m a
member of a big family and I’m unsociable
by nature. It’s very restful for me to be
alone. I was brought up in the country
and I like that. I like to go to bed with
the dark and get up before dawn. So what
do 1 do? I pick a profession where I have
to work at night. Trying to sleep until 10
o’clock in the morning and being wide
awake at midnight. Of course I’d be a
fool if I wasn’t grateful, especially with
the reception this play is getting.”

The next challenge for Hepburn might
be directing. "I think’s its much more in­
teresting to direct than to act. Film is
almost strictly a director’s medium now,
with the director receiving a lot of the
credit the studios used to get. If you’re
an intelligent person you get mixed-up
into all of it, don’t you think?”

Seconds later she was striding across the
room just like Tracy Lord in The Philadel­
phia Story shaking my hand, saying good­
bye and beating it out the door to an after­
noon date with George Cukor. Just like
the old studio days, I thought, until I
looked out the window and saw the Wash­
ington Monument on the horizon.

White rum from Puerto Rico
will finally play the role its distinctive
clarity and smoothness have so well
prepared it for.

In fact, white rum has already
proven itself in rehearsal. It beat gin
and vodka on taste and smoothness 

in a nationwide test. That’s because
all white rum from Puerto Rico is
aged for at least a year—by law.

White rum is ready to take a
leading role in the martini.

Like any new star, all it | ]
needs is a chance. L 1 i
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When the market's up.
celebrate.

^ulKeor
Restaurant-Pub

Go where dinner’s
always

a wise investment.
Before the show, after the show.
Monday through Friday. Invest

your hard earned dollars
in something good- Our very liquid

assets (great drinks) followed
by our very solid values
(prime steak, roast beef,

Dover sole and other hearty fare).

49th Street and Lexington Avenue
THE WALDORF-ASTORIA

Reservations: cal! Joseph at (212) 355-3000.

Tenn Commandments
ffaun- Playwrights

by Jerome Lawrence and Robert E. Lee

Twenty years of writing together are well
beyond the usual Biblical allotment for
collaborations. There are no bylaws in
our partnership, and no formulated arti­
cles of faith. If we are halfway through
our forty years of wandering through the
wilderness of hits and flops, maybe this
is a good time to pick up the mail from
Mount Sinai.

I. There are no commandments for play­
wrights.

it. Thy typewriter shalt not make graven
images of yesterday’s hits.

in. Thou shalt not take the names of the
critics in vain; for if thou believest them
when they praise thee, thou must also be­
lieve them when they pan thee.

iv. Six weeks shalt thou labour in rehears­
al and out of town. But remember thine
opening night and keep it holy.

v. Honor thy director and thy producer,
that thy run may be long in the theatre
which the Shuberts giveth thee. But let
them not hasten thy handiwork into pro­
duction; it is earlier than thou thinkest.

vi. Thou shalt not kill the spirit which
made thee want to write the play in the
first place.

vn. Thou shalt not commit television.

viii. Thou shalt not steal the shekels of
thine audience with a play which doth not
let them know what the hell goeth on.

ix. Thou shalt not bear false witness
against thy times.

x. Thou shalt not covet hits but plays.
Thou shalt not covet stars but actors. Thou
shalt not covet scenery but imagination.
Thou shalt not covet security but chal­
lenge. Thou shalt not covet press clippings
but a rapt and coughless house.

Lawrence and Lee arc the authors of such
hits as Marne and Inherit the Wind.

(Continued on next page)

The Original
LA CREPE

B'way at 67th SI./57 W. 56th St.
156 W. 44th St./Third Ave. near 5Bth

15 Greenwich Ave./59 Nassau St.

Charming settings featuring 110 varieties of
authentic French crepes at moderate prices.
NEW! Special combination of crepe and soup
—53.25. wine and cider. Cocktails at most
locations. Lunch, Dinner, After-Theatre.

ENTERTAINMENT
BROTHERS & SISTERS—355 W. 46th (off-B'way)

Cabaret Room stars Top-rated Award-winning
* Stars ($3 show charge). Also piano bar

with free showcase entertainment. Cocktails,
dinner, supper, till 1:00 AM 7 days 765-7848.

CARLTON ROOM—680 Madison Ave. Dinner from
6 PM. Supper menu from 9 PM. American and
French specialities. Tony Gorody, at the piano
plays jazz and sings in six languages. Tues.
thru Sat. From $4.50. Cr. Cds. Res. 838-3000.

LA CHANSON ETTE—890 2nd Ave (47-48 St.) De­
lightful, witty musical entertainment starring
Rita Dimitri. Beautiful French Food on candle­
lit tables till 2 AM. Soft music for dancing.
Comfortable ambiance. Credit Cards. PL2-7320

EDDIE CONDON’S—144 W. 54th. GOOD FOOD &
LOTS OF JAZZ 7 NIGHTS A WEEK. GUEST

* NITE TUES. RED RICHARDS AT PIANO
WKDYS. 5-9 PM. JAZZ LUNCH WED. & FRI.
12-3. NO MIN. L C D S CR. CDS. 265-8277.

JIMMY WESTON’S — 131 E. 54th St. 838-8384.
MOST POPULAR AFTER-THEATRE NITE SPOT
IN NY FEAT. LIVE MUSIC & TOP NAME EN­
TERTAINERS NIGHTLY. NEVER A MIN. OPEN
EVERY DAY FOR LUNCH, DINNER & SUPPER.

SEAFOOD PLAYHOUSE—209 W. 48th (off B’way)
Great Food, Dancing, Top Entertainment at

* NY’s newest split-level nite club. January:
Arthur Prysock & others. Show theatre tekt.
stubs for 1/2-price enlmt. chrge. 582-0966.

FILIPINO
MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only

Philippine Gourmet Restaurant on Fifth Ave.
Nightly Show 8:30 P.M. Lunch 12 to 2:30 P.M.
Dinner 6 to 11:30 P.M. 575-7802-03.

ARGENTINE
LA MILONGA — 755 9th (cor. 51st) Typical Argen­

tine kitchen, Spanish dishes & seafood spe-
* cialties. Lunch: Tues.-Fri. Dinner, 5-11 PM.

LATE SUPPER TILL 4 AM. Ent. Fri., Sat., Sun.
Open 7 days. Cr. Cds. 586-9867; 541-8382.

BRAZILIAN
CHATEAU BRASIL—252 W. 46 St. FINEST BRAZIL­

IAN REST. IN N.Y. LOCATED IN THE HEART
* OF THEATRE DIST. SPECS: FEIJOADA & BRA­

ZILIAN BEEF STEW. LUNCH, DINNER & AFTER
THEATRE ENTREES $2.50 to $5.50. 221-1620

AMERICAN/STEAKHOUSES
ALGONQUIN —59 West 44th Street. Delightful

after theatre Supper Buffet, serving delicious
* edibles and potables in a legendary house­

party atmosphere. Also superb pre-theatre
Dinner. AE. DC. BA. RES.: 687-4400

ARTHUR’S GOLDEN LION—143 W 44th 765-1587.
Great steak din. $4.95; Lobster din. $5.95.
Lunch, dinner, after-thea. Gala Entertainment
& dancing fr 8 PM. No cov or min. Best buy
for cabaret entertainment.

BEEFSTEAK CHARLIE'S — 221 W. 46 (Edison
Hotel, 265-0480); B'way at 51st (757-3110).

* Beef & Seafood entrees $4.95-9.95 incl. FREE
beer, wine, sangria & unlim. salad bar. Piano
lounge at 46th St.

CATTLEMAN WEST—154 W 51 (265-1737). Steaks,
Seafood, Salads. L M-F ent $4.25-9.50. Pub L

* $5.50. D $6.95-11.95 w Caesar Salad, potato,
after-din liqueur. Piano Bar in saloon. Pre-thea
din. $9.95. Free prkg. after 5. AE, BA, MC.

FRANKIE & JOHNNIE—269 W. 45. CUE MAG.—
"This Upstairs Restaurant has great steaks,
chops, seafood since 1926". Cocktails & Din­
ner only 4:30-1 AM. Free pkg. From 6PM. Steps
from theatres. D.C., AE, 245-9717, CO 5-9776.

GALLAGHER'S STEAK HOUSE—52nd Street just
West of Broadway. Sports and Theatrical

* Celebrities favorite Steakhouse for over . 40
years. Dinner up to 12 midnight including
Sundays. 245-5336.

GREAT AUNT FANNY'S—340 W. 46th St. 765-7374.
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat.,

* Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT.
SUN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC.

SPINDLETOP — 254 V/. 47th ST. Cl 5-7326 THE
BEST STEAKS & PRIME RIBS IN N.Y.

PIANO MUSIC NIGHTLY
COMPLETE DINNERS $5.95-$8.95

AFTER THEATER SPECIALS FROM $3.95
WALLY’S — 224 W. 49 St. WALTER GANZI JR.

OF PALM RESTAURANT WENT WEST TO
OPEN WALLY’S. STEAKS & WHALE SIZE LOB­
STERS ARE FABULOUS. GREAT FOR LUNCH,
PRE & AFT. THEA. NO. ITAL. SPEC. 582-0460.

pilatibiiljl dining and entertainment guide
CHINESE

PEKING PARADISE RESTAURANT—137 W. 52nd
St., steps from theatres. Open Lunch, Dinner,

* After theatre to 1 AM. Mandarin, Szechuan,
Hunan creations by master chef UNCLE HO,
formerly of Grand Hotel, Taiwan. 757-4605.

CREPERIE
THE MAGIC PAN—Distinguished French & Hun­

garian Creperie located in a beautiful French
* townhouse at 149 E. 57th St. (371-3266)

Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, AE.

L— Luncheon c—Cocktails D— Dinner S—Supper AT—After Theatre ’Open Sunday

<A«>AR$ WORLtl RESORT



L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre *Open Sunday

WORLD
FAMOUS

° O O PC

New Yorks top smash hit...starring
fresh fish, he-man cuts of prime beef,
sizzling prime steaks and featuring a wide
selection of other popular entrees.

Live Entertainment Nightly in the
Show Boat Lounge and Bar

LUNCHEON, COCKTAILS, DINNER, AFTER THEATRE

American Express and All Major Credit Cards

144 WEST 52nd. St. / 245-6652

AU

I'nT oben°Luench 4 Dinner, Cocktails, Fine
Wines, Closed Sunday.

boui-boui-^9 w- 5\S%n? s?e'J“ dick
taurant w,h internabonal i( same a |a

* rorange, onw e‘t's'1fSoS."2"oo, entrees $1.95-
STS6Cocktail LoungeVjkrner. Ex. honored^

222 E. 58th, 838-0279, MC BA AE, CD
HIPPOPOTAMUS

FINEST FRENCH CUISINE
* DINNER, 8-2 AM. DANCING 10-4 AM.

OPEN 7 DAYS. MAJOR CREDIT CARDS
405 E. 62ND ST. RESERVATIONS: 486-1566

LA BONNE SOUPE—48 W. 55 & 987 Third. French
Bistro. "You get as much good food here as

* you are going to find anywhere in town —NY
Times. Soups, omelets, ground steaks, quiche
& fondue. L D After-Thea. 586-7650/759-2500.

LA BOURGOGNE-123 W. 44 St A real French
bistro. Excellent French Cuisine. L 12-4 $3.25-
$5.50, D Mon-Sat. 4-11:30, Fri. & Sat. to 12,
Comp, dinners $5.95 & a la carte. Speciality:
Cheese Souffle. Cl. Sun. AE, BA, DC. JU 2-4230

LA FONDUE—43 W 55 St Dine bef. & aft. theatre
in charming European Cellar. Authentic Swiss

* cheese fondue, cheese & sausage snacks,
prime broiled filet mignon. Scrumptious Des­
serts, Complete D. fr. $4.95 To 1 AM.

LES PYRENEES—251 W. 51st Street. Superb
French Restaurant, Opposite Uris Theatre.
Lunch, Cocktails, Dinner. Pris fixe dinner,
$9.00. Open Sat 'til 1 AM Party facilities
Recom. by Holiday. 246-0044. Cl. Sun.

LE VERT GALANT—109 W. 46 St. Excellent French
Cuisine. Highly Rec. by Cue & NY Mag. Best
onion soup in N.Y. Compl. L $5.95-7.95. Compl.
D $9.75-13.75. M-F 5 PM-12 PM Sat. 4:30-
12 PM. Maurice, Host & Owner. JU 2-7989.

FRENCH/ITALIAN
THE RAINBOV/ ROOM/GRILL — 65 stories high

with a view that twinkles & shines. Supper,
* Dancing, Famous Entertainers—every night

to 2 AM. Sundays, too. 30 Rockefeller Plaza
(Ave. of Americas, btwn. 49-50th) PL 7-9090

DIONYSOS—304 E. 48th. "A Must." NY’s most
popular & finest Greek restaurant. Dancing &
entertainment nightly. Cocktails, dinner. Great
for after-theatre to 3 AM Mon.-Sat. 758-8240.
Credit cards.

MOLFETAS RESTAURANT & BAR—307 YA 47th
JU 6-9278, 581-0674. Heart of Theatre Dist.

* Real Greek Home Cooking, mod. prices —
Spinach pie, Shis Kebab, Moussaka, also The
Green Room Nite Club with live music to 4 AM.

MYKONOS—349 W. 46th. 541-6150. NY's favorite
restaurant has re-opened. Entmt. nightly.
Greek dancing (instruction Tues. & Thurs.
nites). Lunch Wed. & Sat. Dinner fr. 5 pm
nightly. After-theatre menu fr. 10:30. Cl. Sun.

HUNGARIAN
JACQUES’ ORIGINAL "TIK TAK" — 210 E. 58th

(bet 2nd & 3rd). CONTINENTAL & HUNGA-
* RIAN CUISINE. LUNCH, DINNER, COCKTAIL

LOUNGE, LATE SUP. TO 3AM. RONNY WHYTE
& DON TABOR AT PIANO. PL 3-5513.

INDIAN
GAYLORD—50 E. 58 RECO. BY CUE & GOURMET.

"RARE INDIAN RESTAURANT. FOOD TO GET
* EXCITED ABOUT—EQUALS THE BEST WE’VE

EATEN IN DELHI & LONDON."—“*NY TIMES.
L. D. Cktl. Lnge. 7 DYS. CR CDS. 759-1710.

KASHMIR—10 W 46 St. Exotic curries of India
served daily 12-12. Weekday L $2.25 & $2.35.

* Complete early curtain & After-Theatre Din­
ners $3.75-6.50. Cocktails. Parties & Catering.
247-8785, 869-8584. Credit cards.

TANDOOR—40 E. 49 St. PL 2-3334. NY’s Finest
Authentic Indian Restaurant. Taste-tempting

* Tandoori cooking. Chefs from India. NY Times
rated "handsomest ethnic restaurant." L $4.50;
D from $7. Open 7 days a week. Cr. Cards.

INTERNATIONAL
LUCIFER— 33S E. 49th St. A DEVILISHLY DELI­

CIOUS CONTINENTAL REST. SERVING LUNCH
* DINNER, COCKTAILS. AFTER THEATRE DIN­

ING & LATE SUPPER. PIANO INTERLUDES
FOR YOUR LISTENING PLEASURE. 755-5987

TOP OF THE PARK—60th AT B'WAY IN GULF &
WESTERN BLDG. 43 FLOORS ABOVE CEN­
TRAL PARK. SUPERB DINING, NY'S MOST
MAGNIFICENT VIEW. COMPLETE D. S9.50-
13.95 AFTER-THEA. SUP. S4.75-7.95 333-3800

IRISH
LANDMARK TAVERN—Est. 1868. NY'S third oldest

Tavern. Relaxed, intimate. Steaks, Irish & I nt I
* dishes. Homemade Soda Bread. Space for

private parties. Daily to midnite. Free park­
ing. **NY Times. 46 St & 11 Ave. 757-8595.

ITALIAN
BARBETTA—321 W. 46 Cl 6-9171. Open till mid­

night. Chamber music highlights this elegant
north Italian restaurant serving hound-huntea
fresh white truffles. Fashion show V/ed. luncn.
Pre-theatre din. $13.50 AE CB

BEE]
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ENRICO & PAGLIERI — 7th nr. 51st. 541-7116

Charming ristorante feat, unlim. antipasto
* plus Italian specs $5.50-8.95. Free beer, wine,

sangria L/D. Specs. Mon. thru Thurs.
GIORDANO—409 W. 39TH Wl 7-3883. NO. ITALIAN

CUISINE. L. A LA CARTE $4.50-10.00. D. A LA
* CARTE $5.50-11.25. AFTER-THEATRE DINING

MON.-FRI. 12-12, SAT. 5-12, SUN. 2:30-10:30
ENTMT. 9-1 TUES.-SUN. FREE PARKING.

IL M0NELL0 — 1460 2nd Ave. (76th). 535-9310.
Superior food in an intimate & charming
Italian restaurant. Rated 3 stars, NY Times.
Excellent reviews from Cue & Gourmet Mag.
Open for lunch, dinner, after-theatre.

LA FORTUNA—16 E. 41st St. Ambiance, superior
North Italian kitchen. Reservations required
for lunch. Relaxed dining before theatre from
5:30 Mon. thru Sat. 5 min. by cab to theatres.
All cr. cards. 685-4890 Ciao

MARY'S—42 BEDFORD ST., A VILLAGE LAND­
MARK, REC. BY TIMES. GOURMET, CUE, N.Y.

* MAG., ABRUZZI SPECIALTIES — (LUNCH.
DINNER. COCKTAILS.) OPEN 7 DAYS TEL.
CH 2-9588.

NANNI AL VALLETTO — 133 E. 61ST ST.
(BTWN PARK & LEX. AVENUES). NANNI YOUR
HOST. GREAT FOR AFTER-THEATRE. THE
FINEST IN ITALIAN COOKING. RECOMMEND­
ED BY NY TIMES, NEW YORK MAG. 838-3939

PATSY'S—236 W. 56 (off B’way). SERVING GENU­
INE NEOPOLITAN CUISINE SINCE 1944.

* LUNCH, DINNER, COCKTAIL LOUNGE. PRE &
AFTER THEATRE. DINING ROOM AVAILABLE
FOR PARTIES. CR. CDS. CL. MON. Cl 7-3491

PICCOLO MONDO — Superior Italian-Continental
cuisine served in a romantic & intimate at­
mosphere. Frequented by top name celebri­
ties of the stage & sporting worlds. Open late.
1269 First Ave (69th) 2-hr free prkg. 249-3141.

JAPANESE
HO SHIM—120 W. 44 (btwn. 6th & Bdwy. in the­

atre district). KOREAN & JAPANESE cuisine.
* Lunch, dinner, supper. Live native entertain­

ment. Open 7 days. Courtesy parking for $1.50
at Kinney, 116 W. 44 575-9774.

ROCK GARDEN OF TOKYO—The only unique Jap­
anese Yakiniku (Broiled Meat) Steak House

* in N. Y. Exquisitely served at YOUR OWN PRI­
VATE TABLE in an atmosphere of Japanese
elegance. 34 W. 56th. 245-7936. Maj. Cards

KOREAN
ARIRANG HOUSE—28 W. 56 ST. "A UNIQUE EX­

PERIENCE IN KOREAN DINING." * * w N Y
TIMES. LUNCH, DINNER COCKTAIL LOUNGE
CR. CDS. PRIVATE DINING ROOM FOR
PARTIES. MON-SAT. LT 1-9698—LT 1-9699.

RUSSIAN
RUSSIAN TEA ROOM — 150 W. 57 St. Next to

Carnegie Hall. CO 5-0947. Authentic Russian
* cuisine in a delightful cafe atmosphere. A

favorite of the theatre & music world. ‘“NY
Times. Open daily. LCD AT, DC, MC, BA, AE.

SEAFOOD
SANTORINI SEA HOUSE — two locations. 164 W.

48th, 575-1366; 252 W. 55th, 247-9010. "Med-
* iterranean Seafood Restaurant of Reputation"

in theatre district. Lunch, dinner, cocktails,
after-theatre. Major Credit Cards.

SPANISH
ALICANTE—251 E 53 "The best thing you can say

about a restaurant's cuisine is true at the
Alicante”. “*NY Times. L, D, Cktl. Lnge, Pre-
thea. complete dinner. $7.95. After-thea. din­
ing. Singing Guitarist. Cds. 421-5360.

DON PEPE—347 AMSTERDAM AVE. (Bet 76 & 77)
"A touch of Spain in New York." CLASSIC

* SPANISH CUISINE. LUNCH, DINNER, LATE
SUPPER. PARTIES. FLAMENCO GUITARIST.
7 DAYS. CREDIT CARDS. TR4-9143.

FUNDADOR — "The Spanish Pavillion" 146 W.
47TH ST. (OFF B’WAY.) CLASSIC CUISINE OF

* SPAIN & MEXICO. LUNCH, DINNER, AFTER
THEATRE DINING. ALL CREDIT CARDS. RE­
COMMENDED BY GOURMET & CUE. 265-3690.

MESON BOTIN — 145 W. 58th. 265-4567. "DINE
IN A MEDIEVAL SPANISH ATMOSPHERE."

* Lunch, dinner, after theatre dining—cocktail
lounge—singing guitarist nightly. Credit cards.
Open 7 days. Private rooms for Parties.

PAMPLONA—822 6th Ave. (28-29 St.) Original
Chef from Spanish Pavillion, '64 Worlds Fair.
“NY Times: " . . masterpiece of Spanish
cookery." Strolling guitarist & singer. Free
prkg. aft 6 PM Cr Cds Cl Sun 683-4242.

RINCON DE ESPANA—226 Thompson St., N. Y.
Times—"One of the best Spanish kitchens in

* N. Y." Spec. Octopus & shrimp a la Carlos &
Paellas, Flamenco Guitar nightly. L. D. C.
Credit cards. Cl. Mon. 260-4950, 475-9891

TORREMOLINOS—230 E. 51 St. (Btwn. 2nd &3rd) Authentic Spanish Cuisine. Guitarrist
Nightly. Lunch: 11 AM-3 PM. Dinner: 5:30-
11 PM, Fri. & Sat. to midnight. Cr. Cds.
755-1862.

THAI
BANGKOK CUISINE—885 Sth Ave (Bet 52 & 53)

THAILAND CUISINE AT ITS FINEST. LUNCH
* $2.25-4.95. DINNER $2.25-5.95. BEER & WINE

SERVED. AE, DC, MC CARDS. TEL: 581-6370,
582-8687. OPEN 7 DAYS, SUN. 5-12.

MEXICAN
FONDA LA PALOMA—256 E. 49. Elegant Town­

house atmosphere. Totally Mexican: Superior
* & exciting food. Mariachi music nitely. Recom­

mended by Gourmet, Cue, & Women's Wear.
L. C. D. S. 421-5495.

TURKISH
TOPKAPI PALACE—18 W. 56th "NY’s Only Turkish

Restaurant." Lunch, Dinner, Cocktail Lounge
* Lunch Mon.-Sat. 12-3, $4.25-4.75 Complete.

Dinner 5-11, $6.25-7.75 Complete. Sundays
2-11 PM. Cards: AE, CB, DC. 765-8782.

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre ‘Open Sunday
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It happens all the time, here at Applause. The unique theatrical

restaurant where all the waiters and waitresses are talented
performers. Singers, dancers and comics who’ll do their things
at the drop of a lyric. Our chefs are pretty spectacular, too...

with Continental and American specialties that are out of sight.
Join us for lunch, cocktails, dinner or after-theatre, and be part

of the show. You'll applaud our reasonable prices.
Present today's theatre stubs for a free drink.
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Dance on Broadway? Well there has been
dance on Broadway—and I am talking
about classic ballet not just show-biz
dancing by gypsies in Broadway musicals
—for years and years. The old Ballet
Russe companies and American Ballet
Theatre frequently played in Broadway
houses, but only for short and sporadic
seasons. Nowadays dance is invading
Broadway for night after night, week after
week, throughout the entire season.

The other week, after leaving a perfor­
mance of the Alvin Ailey company at the
City Center 55th Street Theater, I was
walking along Broadway to my office at
The New York Times, when I almost lit­
erally bumped into one of America’s most
famous, younger choreographers. As we
chatted, he told me he was hoping to ar­
range a brief Broadway season for his
company with the Shuberts this spring.
My first reaction was: “You must be crazy.
You would lose a bundle.” My second re­
action, following immediately upon the
first was: “Why not? You would probably
have a good chance of making it.”

Do you know what was the hottest
ticket on Broadway last season? A Chorus
Line, not quite. The Wiz, almost. Chicago,
not exactly. The hottest seat was for The
Paul Taylor Dance Company’s week sea­
son at the Lyceum Theatre. Admittedly
the company had closed off the balcony,
and therefore substantially reduced the
seating capacity of an already compara­
tively small theatre, and, of course, the
number of performances was strictly lim­
ited. However, the fact remains that those
tickets went like hot cakes—indeed even
better. When did you last see anyone suc­
cessfully selling hot cakes on Broadway?

The dance explosion has taken Broad­
way by the ears—by the deafened ears at
that. Quite a number of Broadway houses
are hoping to book dance this season •
and I do mean Broadway houses, not the
traditional institutional palaces of dance
such as those at City Center and Lincoln

Join the crowd and say...

t&jiaefoi
people

When you hear someone say,“I’m Schaefer People? he's talking about
bold, sparkling flavor that lasts, beer after Schaefer beer. So go out and
get a Schaefer, and be Schaefer People, too!



Center. I mean just Broadway houses.
.Indeed during December and January,
West 51st Street between Broadway and
Eighth deserves to be. called Dance Av­
enue, U.S.A., because the Martha Graham
Dance Company, with its newest super-
star, Rudolf Nureyev will be playing at
the Mark Mellinger Theatre, while just
across the street, American Ballet Theatre
with its galaxy of classic stars will be play­
ing at the Uris Theatre. (Meanwhile, off
the straight Broadway circuit, we will have
around this period, New York City Ballet
at Lincoln Center; the Roundabout The­
atre on 23rd Street, which has just finished
off the first of its sensationally successful
"Dance Umbrella” seasons, and is expect­
ing another in February; and the Murray
Louis Dance Company, which is giving a
season at the New York University The­
atre just off Washington Square. And this
is to say nothing about dance in concerts,
or at the Brooklyn Academy of Music.)

In a sense the truly interesting item here
is the Uris Theatre. The Uris Theatre was
one of the John Lindsay theatres. These
were theatres—there are four of them,
the Minskoff, the Circle in the Square, the
American Place Theatre and the Uris —
built under a special planning deal from
an enlightened administration. The deal
was to give certain planning concessions—
quite modest concessions as I recall them,
but still profitable to the developer—in
return for a theatre at the bottom of an
office building. A number were planned,
but only four came to fruition. But those
four—the first Broadway theatres for dec­
ades—really do stand as a small but per­
manent monument to the Lindsay years of
this city. The man was good for the the­

atre, and perhaps one of those four thea­
tres should be named after him.

Although none of these new theatres
were built specifically for dance, at present
the Uris Theatre is a white elephant turn­
ing grey in the service of dance. The the­
atre began its career with a musical called
Fin Galactica, and there must have been
an easier way. It was staged by Peter Hall
—the very distinguished artistic director
of Britain’s National Theater—and it was
on trampolines. Unusual. And awful. The
first important dancer at the Uris was Rob­
ert Blankshine—who, perhaps understand­
ably, has since pursued his career exclu­
sively in Europe. It was his lot to dance
perilously on the edge of those trampoline
traps. Luckily for his limbs, if not for his
bank account, Via Galactica had a very
limited run, something like the Titanic.

What to do? The Uris is a handsome
theatre—as, in a different period style, is
the Mellinger. But the Uris was a special
challenge. Suddenly the answer was pro­
vided by a young man called Rudolf Nu­
reyev. And his friends! After playing
around with almost anything legitimate,
short of a flea circus, the management,
which is chiefly Jimmy Nederlander and
his aide de camp, Liz McCann, came up
with dance, and a program called: Rudolf
Nureyev & Friends. It proved a license
to print money, but, of course, most of
the money thus printed, went on produc­
tion expenses. But at least, and at last, the
Uris, with its escalators, gracious bar area
and magnificent sightlines, was moving.
Dance has been good to the Uris in the
past few months, just as the Uris has been
good to dance.

Both the Uris and the Hellinger, and for

PLAYBILL PLAYBILL
NJtX tc.tr CH TCAtXf

ft’s in Puerto Rico. Only $190 including airfare and hotel.
You’ll find everything under the sun in Puerto Rico. Beautiful beaches. Exciting water
sports. Great tennis courts. Championship golf courses. And after the sun sets, enjoy the
big name night-time entertainment and gambling casinos. Stay 4 days/3 nights at the
Regency Hotel on San Juan's Gold Coast ($190*). Or stay 8 days/7 nights at one of 16
selected hotels in Sanjuan, and also get round-trip air transportation for a day of shopping
in duty-free St. Thomas ($270-$452*). Call your travel agent or Eastern at 986-5000 in
New York or call 621-2121 in Newark. We’ve got the right time and the right place for you.

EASTERN THE WINGS OF MAN
duralil>" Prices are per person, double



I
that matter, the anta and, in its way, the
Lyceum, are very decent houses for dance.
The Broadway Theatre has housed dance,
and could again, and I would personally be
interested to see how the Minskoff would
make out as a dance theatre. But there is
one terrible problem to dance on Broad­
way. Money. The theatres are simply not
large enough to be economically ideal.
And one day, perhaps not even economi­
cally feasible. There is not even a 2,000-
seat house on Broadway. Sol Hurok al­
ways maintained that, at least, a 3,000 seat
house was economically essential. Hurok
could have been right. On the subject of
money — which fascinated him almost
more than art—in my experience he usu­
ally was.

At the present there is, however, the
vital possibility that Oliver Smith, a co­
director of American Ballet Theatre,
might achieve his ambition of restoring the
old and theatrically disused Manhattan
Opera House, which is just across from
Penn Station, and would obviously become
the great dance center of the city. It has
the capacity, the potentiality—it could
easily be made into the finest dance the­

atre in the world. All that is lacking is
money. And, remarkably, the money is
apparently being raised.

But theatres like the Uris and thq Hellin-
ger will probably continue as dance thea­
tres. For every person—all over the
United States—who bought a seat for
dance in 1965, it is projected that 16 will
have bought a ticket in 1975. That is a
fantastic statistic. One hopes sincerely
that Mr. Smith's Manhattan Opera House
and its resuscitation will come about. Hon­
estly, it must. The city needs it. Yet in
the further proliferation of dance—imag­
ine merely eight people buying tickets for
dance in 1985 for every one who bought
a ticket in 1975, which, given the present
direction of the arts, is absolutely certain
—then a lot of Broadway theatres are
going to become primarily dance theatres.
Orchestral pits are going to be enlarged,
acoustics studied, and back stage facilities
almost desperately considered. We are al­
ways going to have a Broadway theatre—
but in the future the big Broadway musi­
cal could, in many cases, be replaced by a
dance company. Impossible, Mr. Galla­
gher! Watch this space, Mr. Shean!

A new television series on PBS

THE ADAMS CHRONICLES

Photo CarlSamrock"The story of the Adams family runs like a scarlet thread of moral courage
and strength of character through the whole fabric of American history."

John F KennedyBeginning on January 20,1976, the
Public Broadcasting Service will
present a series of 13 hour-long
television episodes dramatizing 150
years in the lives of America’s history­
making Adams family.
The series will bring to life the ambitions
and desires and tragedies and triumphs
of four generations of Adams men and
women. Through these events we will
discover how this unique family helped
shape the destiny of our nation.
The Adams Chronicles has been made possible by
grants from the National Endowment for the
Humanities. The Andrew W. Mellon Foundation.
and Atlantic Richfield Company.

Tune in January 20. Make sure you see
this engrossing TV drama from the very
beginning
The outstanding cast includes (above.
clockwise from upper left) Steven
Grover (John Quincy Adams), Lisa
Lucas (Nabby Adams). Kathryn Walker
(Abigail Adams). J. C. Powell (Charles
Adams). George Grizzard (John Adams).
and Asher Pergament (Tommy Adams).
An original production by WNET/13.
New York.

I ARCO
AtlanticRichfieldCompany
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The act to follow the theater is
Stouffer’s Act I. Authentic Ola

English atmosphere. Superb menu.
And a 16-story high view of

Times Square.

MW
One Times Sq. at 42nd St. * 695-1880__

A great view from the Top . . .
Stouffer’s Top of the Six’s. |

Talented mixologists. Continental
food favorites. Relax to music

i of Top entertainers.

Topofthe^ixs
666 Fifth Ave. • 39th Floor • 757-6662

Stouffer’s Pub Theatrical . . .
where the celebrities dine. j

Theatrical memorabilia. Drinks j
and a menu that rate raves. All |
this and live entertainment, too. |

PIJIEI'HEAIIMCAL
W. 51st at Broadway • 581-7700 .

American Express & Stouffer credit cards accepted |

fflim® anndl dim®

X. FOOD PHONES. AND LONG DISTANCE CAR

Generous drinks... delicious dinners...
great place after theatre. Shows may
come and go-but Ma Bells is still the
longest playing hit on Shubert Alley.

. Meet your friends where the stars meet
I to eat.Tonight! (You can even drop
■ in for a fast but friendly drink
“ during intermission.)

■

e On Shubert Alley ’’"Sil
| 45th Street West of Broadway vJjl
I VO 9-0110
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by Anita Summer

JASON MILLER CHOOSES
THE IRISH PAVILION—130 E. 57th St.
Actor and playwright (That Champion­
ship Season) Jason Miller stumbled on
The Irish Pavilion six years ago. “I walked
by one day, looked in the front window
and realized there was a restaurant-and-
bar behind the boutique.” It was the begin­
ning of a long infatuation and here are
some of the features of The Irish Pavilion
Jason finds most endearing: “Ideal for
being alone; fine for a quiet tete-a-tete;
perfect for business meetings or relaxing
with friends; an Irish balladeer; water
colors and oils on the wails by Irish artists,
including Mrs. Brendan Behan.” Jason
also likes the store in the front with the
Irish imports and the terrific Irish-English
menu, which includes Irish smoked salm­
on; lamb; beef; Irish stew; steak tartare;
chicken pics; and “the best Irish coffee in
New York." The place is a “fascinating
combination of a Dublin bar, a first class
restaurant, and an intriguing boutique.”
(The Irish Pavilion was designed by set de­
signer Sean Kenney. It features a wood and
flagstone floor, a planked ceiling and while
brick walls. It attracts a diversified clientele,
including patrons of the many 57th St. art
galleries. Moderately priced entrees range
front $3.75 to $8.50. Open after-theatre.)

CYMA RUBIN CHOOSES
KEEN’S ENGLISH CHOP HOUSE

72 West 36th St.
"If one can have a favorite restaurant in
this great city of the most fabulous restau­
rants in the world, I’d pick Keen’s English
Chop House,” said producer Cyma Rubin.
“It has a sentimental attachment for me
because my Dad used to take me there.
The food is devine, and the service is fan­
tastic. It’s the perfect place for small, in­
timate groups; you can dine leisurely and
don't feel you’re imposing when you linger
over those last drops in your coffee cup.”
Cyma Rubin orders mutton chops (a house
specialty) and "even though I watch my
weight, I find it very hard to resist their
deep dish apple pie.”
(Keen's is a cross between early American
and Olde English. Entrees from $5.25 to
$10.75. Open after theatre.)



ALVIN THEATRE
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PHILIP ROSE, GLORIA & LOUIS K. SHER
present

SHENANDOAH
starring

JOHN CULLOM

with

by

Music by

GARY GELD

Orchestrations
DON WALKER

Book by

JAMES LEE BARRETT
PETER UDELL & PHILIP ROSE
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DONNA THEODORE
JOEL HIGGINS TED
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Directed by
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Based on an Original Screenplay by
James Lee Barrett

Originally Presented by The Goodspeed Opera House
Michael P. Price, Executive Producer

Original cast album on Records and Tapes



The Big Apple... popular symbol of New York City, headquarters of
Manufacturers HanoverTrust Company. One of the world's leading banks,
Manufacturers Hanover has the specialists and facilities—offices throughout
metropolitan New York and upstate affiliates as well—to serve the unusual,
as well as the usual, banking needs of corporations. If your business is
interstate, consider this: we are a leading money center correspondent for
over 3,000 U.S. banks. If your business is international, consider this: we
have an overseas presence that includes over 70 facilities (branches,
representative offices, subsidiaries and affiliates) in some 35 countries, and
our worldwide correspondent network extends to more than 1,600 banks
in 122 countries, including relationships with over 100 central banks.
Whatever or wherever your banking needs, consider the source.

Manufacturers Hammer M
f°'c The financial source.Worldwide.

CAST OF CHARACTERS
(in order oj appearance)

Charlie Anderson
Jacob 
James...................................................................................
Nathan.................................................................................
John.....................................................................................
Jenny 
Henry...................................................................................
Robert (The Boy)
Anne.....................................................................................
Gabriel.................................................................................
Reverend Byrd
Sam
SergeantJohnson ...............................................................
Lieutenant..........................................................................
Tinkham
Carol
Corporal
Marauder
Engineer...............................................................................
Confederate Sniper

......... JOHN CULLUM
...........  TED AGRESS
.... JOEL HIGGINS

. . . JORDAN SUFFIN
. . . DAVID RUSSELL
MAUREEN SILLIMAN
. . . . ROBERT ROSEN
.........MARK PERMAN

. DONNA THEODORE
. . . . BRENT CARTER

. . . CHARLES WELCH
GORDON HALLIDAY
.... EDWARD PENN

MARSHALL THOMAS
RICHARD FLANDERS
......... CASPER ROOS
......... GARY HARGER
. . . GENE MASONER
. E. ALLAN STEVENS

CRAIG LUCAS

The Ensemble: TEDD CARRERE, DENNIS COOLEY, STEPHEN DUBOV,
RICHARD FLANDERS, KATHLEEN GORDON, GARY HARGER, CRAIG LUCAS,
GENE MASONER, PAUL MYRVOLD, DAN ORMOND, GASPER ROOS, J. KEVIN
SCANNELL, EMILY BINDIGER, JACK STARKEY, E. ALLAN STEVENS,
FREYDA THOMAS, MARSHALL THOMAS, MATT GAVIN (SWING).

UNDERSTUDIES
Understudies never substitute for listed players unless a specific an-
nouncement for the appearance is made at the time of the performance.

Charlie Anderson — Edward Penn, Casper Roos; Jacob — Gene Masoner; James — Marshall
Thomas Paul Myrovld; Nathan — Craig Lucas; John — Matt Gavin; Jenny — Emily Bindiger,
Freyda Thomas; Henry—Dennis Cooley, Craig Lucas; Robert—Steve Grober; Anne—Kathleen
Gordon, Freyda Thomas; Gabriel — David Vann; Rev. Byrd — Casper Roos; Sam —Richard
Flanders; Sgc. Johnson—Casper Roos, Marshall Thomas; Lieutenant—Tedd Carrere; Tinkham
— E. Allan Stevens; Carole —J. Kevin Scannell; Corporal — Dennis Cooley; Marauder —
E. Allan Stevens; Engineer—Jack Starkey. 

FIRE NOTICE: The exit indicated by a red light
and sign nearest to tne seat you occupy is the
shortest route to tne street. In the event of fire
or otner emergency please do not run — WALK
TO THAT EXIT.
Thoughtless persons annoy patrons and endan­

ger the safety of others by lighting matches or
smoking in prohibited areas during the perform­
ances and intermissions. This violates a City
ordinance and is punishable by law.

John T. O'Hagan—FIRE COMMISSIONER

12 YEARS OLD WORLDWIDE • BLENDED SCOTCH WHISKY • 86 PROOF • GENERAL WINE & SPIRITS CO. NEW YORK, N.Y.
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Almost afflytimOo
Almost anywhere.

30% off! Now's the time for vacation!

Beginning February 1,
you can save 30%
and children under 12
you take along can
save 50% off regular
round-trip Coach fare.

There are no
mileage restrictions,
no holiday or
weekend restrictions.

No wonder we call
it the Freedom Fare.

Call your Travel
Agent or United at (212) 867-3000 for infor­
mation about specific cities and flights.
Freedom Fare does not apply to Florida or
Hawaii or to intrastate flights. On June 1,
the summer discount schedule
begins: 20% off for adults.
still 50% for children.

"They told me I could
save 30% now or

save less this summer.
/1 said, 'Now’s the time’.

The friendly skies
of your land.

Just buy your round-trip ticket
two weeks ahead for a 7 to 30 day
stay. There’s a specific number of

Freedom Fare seats set aside
on most flights, so it’s x
a good idea to make ;
reservations early. /'

The Shenandoah Valley, Virginia.
The Civil War

ACT I
SPRING
ACT II

AUTUMN
THERE WILL BE A 12 MINUTE INTERMISSION

MUSICAL NUMBERS
PROLOGUE

“Raise The Flag of Dixie” CONFEDERATE AND UNION SOLDIERS

ACT I
"I’ve Heard It All Before” CHARLIE ANDERSON
“Pass The Cross To Me” THE CONGREGATION
"Why Am I Me" BOY AND GABRIEL
"Next to Lovin’ (I Like Fightin’)” THE ANDERSON SONS

JACOB, JAMES, NATHAN, JOHN, HENRY
"Over The Hill” JENNY ANDERSON
"The Pickers Are Cornin’ ” CHARLIE ANDERSON
“Next To Lovin’ ” THE ANDERSON SONS AND JENNY
“Meditation" CHARLIE ANDERSON
"We Make A Beautiful Pair” ANNE AND JENNY
“Violets and Silverbells” JENNY, SAM AND THE FAMILY
"It’s A Boy” CHARLIE ANDERSON

ACT II
"Freedom" ANNE AND GABRIEL
"Violets and Silverbells” JAMES AND ANNE
"Papa's Gonna Make It Alright" CHARLIE ANDERSON
“The Only Home I Know" THE CORPORAL AND SOLDIERS
"Papa’s Gonna Make It Alright" JENNY
"Meditation” CHARLIE ANDERSON
“Pass The Cross To Me" THE CONGREGATION

Enjoy your favorite drink at the liquor bar located in the Lower Lounge.

this theatre, without the written permission of
the management, is prohibited by law. Violations
may be punished by ejection and may render the
offender liable for money damages.”

WARNING
The photographing or sound recording of any
performance or the possession of any device for
such photographing or sound recording inside
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Bio’s Who ta flue Cast
JOHN CULLUM (Charlie Anderson) whose
performance in Shenandoah has been hon­
ored with a Tony, Drama Desk and Outer
Critics Circle Awards, played his most cele­
brated role on Broadway in On a Clear Day
You Can See Forever, for which he received
the Theatre World Award. He has since
appeared on Broadway in the title role of Man
of La Mancha and was featured in the musi­
cal 1776 as Rutledge, a role he recreated for
the film version. His first Broadway show was
Camelot in which he created the role of Sir
Dinadam, and was standby for Richard Bur­
ton. Burton was quick to spot John’s excep­
tional talents and cast him as Laertes in his
Hamlet. He has been featured with Robert
Preston in We Take the Town, co-starred with
John Ireland in Infidel Caesar, played the
leading role of Columbus in the Los Angeles
Civic Light Opera production of Meredith
Wilson’s latest musical, 1491, and was Both­
well in Vivat! Vivat Regina! opposite Claire
Bloom on Broadway. His film activity in­
cludes 1776, Hawaii and All the Way Home.
His numerous television appearances include
The Defenders, The Du Pont Show and
American Musical Heritage Theatre. He has
received much acclaim for his own Hamlet
and his portrayal of Petruchio in The Taming
of the Shrew.

DONNA THEODORE (Anne) started work­
ing professionally when she was twelve.
On Broadway she played the second lead in
La Strada and starred in the recent Equity
Library Theatre revival of Oh, Lady, Lady!
On the West Coast she played Babe in Pajama
Game, Julie in Showboat and Nina in The
Seagull. Her numerous television appear­
ances include The Tonight Show, Dick Cav-
ett Show, Mike Douglas Show and the David
Frost Show. Donna has headlined the Copa­
cabana in New York, and starred with Jerry
Lewis at Harrah’s Club at Lake Tahoe and
with Alan King at the Playboy Plaza in
Miami. She won the Drama Desk and The­
atre World Awards for this role.

MAUREEN S1LLIMAN (Jenny) is making
her Broadway debut in Shenandoah. She ap­
peared off-Broadway in the musicals Peace
and Lend An Ear, and played Tillie in Mari­
golds, with Shelley Winters, on tour and at the
Actors Studio in New York. Miss Silliman
was featured in the national company of The
Gingerbread Lady, and has worked at a num­
ber of resident theatres. Last season she ap­
peared in the American premiere of the
award-winning Canadian play Leaving Home
at the Theatre of the Riverside Church. Her
television credits include the CBS special 6
Rms Riv Vu, and her current role of Pam
Chandler on The Guiding Light. She lives
in Manhattan with her husband, composer/
lyricist Craig Carnelia.

JOEL HIGGINS (James Anderson) won a
Theatre World Award for this role—his first
on Broadway. Last season, he spent nine
months in the National Company of Grease as
disc jockey Vince Fontaine. He began his ca­
reer as a nightclub and folk singer, becoming
interested in the theatre while in the Army in
Korea. He was the co-creator and lead singer
of The Green Apple Nasties, a revue which
toured clubs, theatres and TV throughout the
country. He has played clubs from Spain to
Japan and a wide range of roles in stock and
dinner theatre. A graduate of Michigan State
University, Joel can be seen in several com­
mercials and is a published songwriter and
poet.

TED AGRESS (Jacob) landed his first pro­
fessional job in the original production of
Hello, Dolly, starring Carol Channing. After
induction into the Army and active duty in
Vienam, he returned to Broadway as the
Juggler in Angela Lansbury’s Dear World
and played Eugene Bernstone in the National
Company of Coco, starring Katharine Hep­
burn. In leading and supporting roles in ma­
jor stock companies, he appeared in produc­
tions of George M!, The Rainmaker, Any­
thing Goes, The Most Happy Fella, Funny

DISTILLED FROM AMERICAN GRAIN • 86 PROOF • THE FLEISCHMANN DlSriLUN^ToRR, N.Y.C?

. toftiax.
| The maximum
| 120mm cigarette.
° A lot longer than 100’s. Yet, not a

penny extra for all those extra puffs.
Great tobacco. Terrific taste.

And a long, lean,
all-white dynamite look.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.Regular 17 mg."tar." 1.3 mg. nicotine; Menthol: IB mg.

"tar." 1.3 mg. nicotine av. per cigarette by FTC Method.



It’s hard to believe a makeup
that feels this light and looks this natural

could cover this well.

'Beautiful Creme Makeup’ is so natural-looking you never
look 'made up even in sunlight. And even if your skin isn’t
perfect, this exclusive gel formula covers perfectly. It’s matte
enough for normal or even
oily skin, yet moist enough
for dry skin with tiny lines to
hide. Even waterproof for
extra-long wear. The result
is believably beautiful skin.
For hours and hours.
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EUGENE FODOR
HOME: Turkey Creek, Colorado
AGE: 24
PROFESSION: Concert violinist
HOBBIES: Scuba diving, horseback riding,
jogging, skiing.
MOST MEMORABLE BOOK: Melville’s
‘Moby Dick’
LAST ACCOMPLISHMENT: The first violinist
from the Western world to win the International
Tchaikovsky Competition in Moscow, probably
the world’s most prestigious musical contest.'
QUOTE: “Concentrated preparation for
musical performances should be tempered with
physical conditioning."
PROFILE: Enthusiastic and hard-working. His
informality and love of the outdoors combined
with his technical virtuosity make him a fresh
and appealing figure in the musical world.
SCOTCH: Dewar’s “White Label.’’*

Authentic. There are more than a thousand ways
to blend whiskies in Scotland, but few are authentic enough
for Dewar's ‘‘White Label." The quality standards estab­
lished in 1846 have never varied. Into each drop go only
the finest whiskies from the Highlands, the Lowlands, the

Hebrides. Dewar’s never varies.

Girl, and in a variety of dramatic roles. Aside
from the Mary Martin TV spectacular and
New Talent on CBS, Ted was also featured
in the Plaza Hotel’s revue, Look Me Up.

GORDON HALLIDAY (Sam) has held a
job James Dean once had (testing TV stunts
for Beat the Clock) and simulated a Guinness
world record (for dancing the Charleston for
25 hours in CBS-TV’s 1973 promotional com­
mercial)—both in the short time he’s been in
New York from his native Rhode Island. Gor­
don attended the American Academy of Dra­
matic Arts on an ABC-TV scholarship and
later joined Jay Harnick’s Performing Arts
Repertory Theatre, acting in Don Quixote
and Young Hen Franklin. He’s performed in
The King and I, Lock Up Your Daughters,
The Seagull and A Funny Thing ... in stock,
and last spring played the mple lead in Blue
Island at New York’s Clark Center for the
Performing Arts.

BRENT CARTER (Gabriel) a native New
Yorker, makes his Broadway debut in
Shenandoah. On television he has appeared
in McCloud, Another World, and an ani­
mated cartoon, Multiplication Rock. Brent
has also made TV and radio commercials and
recordings and has performed in documen­
tary, ecological, educational and feature films.
He’s an all-around athlete, a member of the
Lefrak Little League and winner of three
Junior Judo trophies. His favorite subjects
are Bruce Lee and sports statistics.

MARK PERMAN (Robert) started perform­
ing professionally at the age of six and made
his Broadway debut two years later in the
musical, Dude. He has appeared in Children’s
Equity Theatre and several educational and
documentary films. He has done many TV
and radio commercials and voice-overs and
has entertained as a singer in leading resort
hotels, including the Concord.

ROBERT ROSEN (Henry) started at age 11
with the Metropolitan Opera’s Children’s
chorus, toured with the Indiana University
Varsity Singers appearing with Bob Hope,
Petula Clarke, James Stewart, and Hoagy

Carmichael. Bob then toured in Annie Get
Your Gun, starring Barbara Eden, and played
Hero in A Funny Thing . . ., with Zero Mos-
tel. He has also worked clubs and concerts
coast-to-coast as one of Doc Severinsen’s
Today’s Children. His varied credits include
Moonchildren, Twelfth Night, and others.
Shenandoah marks his Broadway debut.

DAVID RUSSELL (John) grew up on a
Pennsylvania farm and started singing at age
three at the First Methodist Church. His first
stage role was Tom in Tom Sawyer, and he
has since toured in The Me Nobody Knows
and has had such diverse musical roles as
Perchik in Fiddler on the Roof, Freddy in
My Fair Lady, Rolf in The Sound of Music
and Jack Chesney in Where’s Charlie?

JORDAN SUFFIN (Nathan). Performing
is an outlet for the articulation of an over-
active emotional drive: at least where Jor­
dan Suffin is concerned. The entertainment
art satisfies the intense need to express his
inner feelings and the result is always a more
than satisfactory product. As an actor, singer
and composer, Jordan tries to be honest as
well as powerful. He has performed in the­
atre, nightclubs and opera.

CHARLES WELCH (Rev. Byrd) has been
featured on Broadway in Follies, Dear World,
Darling of the Day, Breakfast at Tiffany’s,
Golden Boy with Sammy Davis, Donnybrook,
Make a Million and a host of others. Of his
innumerable stock assignments, he is proudest
of the role of Littlechap in Stop the World
. . .’’ His talent has enhanced more than 400
TV shows and too many commercials to
count. Off Broadway he appeared in The
Fantasticks.

EDWARD PENN (Sgt. Johnson) received
critical acclaim last season in the revival of
Man with a Load of Mischief. Off-Broad way
he has been featured in The Fantasticks, One
for the Money, Of Thee I Sing and My Wife
and I. He appeared on Broadway in Dear
Oscar and toured in productions of 1776,
South Pacific, Hello Sucker and the National
Company of Company. On TV he has been

“It is the best guide yet to appear in print."
United Feature Syndicate

By Dr. Ralph L. Dicker
& Dr. Victor R. Syracuse

This most informative new book is
written in a straightforward question
and answer format. It covers the entire
range of modern cosmetic surgery...
face lift, nasal reconstruction, breast
alteration, eyelid correction, hair trans­
plant, skin peeling. There are descriptive
illustrations and photographs. This is
your own private consultation. It en­
courages, reassures, tells it as it is.

H
at bookstores or write:

Nelson-Hall $9.95
325 W. Jackson Blvd., Chicago, III. 60606
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seen in daytime serials and the Anthony
Quinn series and is currently to be seen in
several commercials.

GARY GELD (Composer) and PETER
UDELL (Lyricist & Co-Author) are the col­
laborators of the Broadway musical Purlie,
which introduced Cleavon Little, Melba
Moore, and the hit song I Got Love. Purlie
ran nearly two years on Broadway and
won two Tony awards. It recently re­
ceived a further distinguished honor when
the New York Philharmonic performed the
score on the same program with Beethoven
and Moussorgsky. Shenandoah marks the
second theatrical collaborative effort of this
versatile team. Together they have written
and produced thirteen hit songs that made the
top ten lists in Billboard and Cash Box. Their
song Sealed With a Kiss has been #1 three
times—in 1962, 1968, and again in 1971. They
have just been awarded a “gold” record for
their song Hurting Each Other which they
wrote for the Carpenters, and which has just
passed the three-million mark in sales. They
wrote many of the early rhythm-and-blues
hits of the 1960s and were among the pioneers
of the rock ’n roll movement. One of their
numbers, He Says the Same Things to Me

won the ASCAP Country and Western Award
in 1964. Geld and Udell’s next musical, based
on Look Homeward, Angel will open on
Broadway in the autumn of 1975. Mr. Geld,
a former concert pianist, considers his seven-
year- old son Adam his biggest “hit.” Mr.
Udell attended the University of Chicago.
Over 30 million recordings of Geld-Udell
songs have been sold around the world.

JAMES LEE BARRETT (Co-Author) wrote
the original screenplay for the film Shenan­
doah, which starred James Stewart. This is
one of those rare instances in which a movie
becomes a stage musical, and the first time
the author of the screenplay has written the
stage version as well. Mr. Barrett wrote the
original screenplays for The D.I., The Chey­
enne Social Club, Tick . . . Tick . . . Tick and
Something Big. He has also written screen
adaptations for The Greatest Story Ever Told,
The Truth About Spring, Bandelero, The Un­
defeated and Fool’s Parade. Mr. Barrett lives
on the West Coast with his wife and their five
children, three girls and two boys.

PHILIP ROSE (Director, Producer, Co-Au­
thor) made his Broadway debut as a theatri­
cal producer with A Raisin in the Sun, which

For more than
100 years, no one
has ever matched
the rare taste of
J & B. And never
will. That's why
J & B has it. And
always will.

A MUSICAL JUBILEE—"Terrific!
A Joy Trip!"—Glover, AP. Starring
Patrice Munsel, John Raitt, Cyril
Ritchard Tammy Grimes, Dick
Shawn, Larry Kert. and Lillian
Gish. Mon.-Sat. Eves. 8; Mats.
Wed. & Sat. 2. St. James Thea.,
246 W. 44 St. Phone—695-5858.

A CHORUS LINE—Mon.-Sat. EvgS.
at 8 and Sat. Mats, at 2: Orch. $15;
Mezz. $15, 13; Bale. $8, Wed.
Mats at 2: Oren. $12; Mezz. $12,
10. Bale. $6. Ticketrom 541-7290
SnuDert Tnea., 225 W. 44th St.
Phone 246-5990

ABSURD PERSON SINGULAR —
••Brilliant Comedy!" — Barnes,
Times. Starring Geraldine Page,
Sandy Dennis, Scott McKay, Paul
Shyre, Marilyn Clark, Curt Daw­
son. Group Sales: 541-4178. Eves.
8; Mats. V/ed. & Sat. 2. Music
Box 239 W. 45 St. 246-4636.

CANDIDE—The Theatrical Event
of the Year! Tues.-Sat. Evgs. $15,
10, 7.50, 5. Wed. Mats. $10, 8, 6,
4. Sat. & Sun. Mats. $12, 9, 6, 4.
Evgs. at 8 Mats. Wed. & Sat. 2,
Sun. at 3 Group Sales: 247-7995
Broadway Thea.. 1681 B’way.
247-7992

CHICAGO—Starring Gwen Verdon,
Chita Rivera and Jerry Orbach!
Mon.-Fri. at 8: $16, 13.50, 11, 10,
9. 8. Sat. Evgs. at 8: $17.50, 15,
12. 11, 10, 9. Wed. Mats, at 2:
$12.50, 10, 9, 8, 7. Sat. Mats, at
2: $14, 12, 10, 9. 8. 46th St. Thea­
tre 226 W. 46 St. 246-4271

DANCE WITH ME— The Madcap
Musical. Tues.-Fri. 8 P.M.: \$6,
9.50, 10.50. Sat. Evgs. 8 P.M.: $6,
10.90, 11.90. Wed. Mats, at 2: $5,
8, 9. Sat. Mats, at 2 & Sun. at 3:
$5, 9, 10. Ticketron: 541-7290
Group Sales: 354-1032. Mayfair
Thea. 235 W. 46 St. 391-0063

EQUUS — Best Play 1975! Tony
Award Winner. Tues.-Fri. Evgs. &
Sat. Mats. & Sun. Mats.: $11, 10,
8, 6. Sat. Evgs. $13.50, 12, 10.
7.50. V/ed. Mats. $10, 9, 7.50. 6.
Evgs. at 8 p.m. Mats, at 2. Sun.
Mats at 3. Plymouth Thea., 236 W.
45th St. Phone 246-9156.

TMEATBRE GUIDE
Advertisement

GODSPELL — "JUBILANT." Tues.-
Tnurs., at 7:30; Sun. at 2 & 5 p.m.
$8.50, 7.50, 5.90, Fri. at 7:30. Sat.
at 6 & 9: $9.90, 8.50, 6.90. Pnone
Reservations: 799-7690. Group
Sales: 757-9288 Promenade The­
atre 2162 B’way at 76th St.

GREASE — B’way’s Longest Run­
ning Hit! Tues-Fri. Evgs. $12.90,
11.90, 9.90, 7.50, 6. Sat. Evgs.
$13.90, 12.90, 10.90, 8.90, 6.90.
Wed. Mats. $9.90, 8, 6.90, 5.90,
4.50. Sat. & Sun. Mats: $10.90,
8.90, 7.90, 6.90, 5.90. Royale
Thea., 242 W. 45 St. 245-5760.

HABEAS CORPUS — Mon. - Sat.
Evgs. at 8: $12, 10, 8. Mats. Wed.
& Sat. at 2: $10, 8, 7. Ticketron:
541-7290 Group Sales: 354-1032
Chargit: Mast. Chg. Bank Amer.
239-7177. Martin Beck Thea., 45th
St. W. of 8th Ave. 246-6363

HAMLET—N. Y. Shakespeare Fes­
tival production. Now thru Jan.
25 Tues., Wed., Thurs.. Sun. evgs.
at 8 PM $9, 7, 5.50. Fri.-Sat. evgs.
at 8 PM $10, 8, 6.50. Wed., Sat.,
Sun. Mats, at 2:30 PM $8. $6.
$4.50. Beaumont Theater Lincoln
Center 150 West 65 Street
EN 2-7616.

ME & BESSIE —Starring Linda
Hopkins! Wed.-Thurs. Evgs. at 8;
Sat. Mats, at 2:30 & Fri. & Sat.
Evgs. at 8: S13, 11. 8. Wed. Mats.
at 2; Sun. at 2:30 & 5:30: $10. 8,
5. Student Rush Edison Thea., 240
W. 47 St. 757-7164.

PIPPIN—B’way’s Biggest Hit Mu­
sical Comedy—Winner of 5 Tony
Awards. Mon.-Sat. Evgs. at 7:30:
$15, 12, 10, 8, 7, 6. Wed. Mat. at
2: $11, 10, 9, 8, 7, 6. Sat. Mat.
at 2: $12, 10, 9, 8, 7, 6. Imperial
Thea., 249 W. 45 St. CO 5-2314.

SAME TIME, NEXT YEAR—starring
Loretta Swit & Ted Bessell. Mon.-
Thurs. Evgs. at 8: $10, 9.50, 8.50,
8. 7, 6. Fn. & Sat. Evgs. at 8: $12,
11, 10, 9. 8, 7. Wed. & Sat. Mats.
at 2: $9.50, 9, 8, 7, 6, 5. Brooks
Atkinson Thea., 256 W. 47th St.
245-3430

SHENANDOAH — The New Mu­
sical Mon.-Thurs. Evgs. at 8:
$13.50, 12, 10, 8, 6.50, 5. Fri. &
Sat. Evgs. at 8: $15, 13.50, 11. 9,
7.50, 6. V/ed. Mats, at 2: $10, 9,
7.50. 6.50. 5. Sat. Mats, at 2:
$11.50, 10, 8.50, 7.50, 6. Alvin
Thea., 250 W. 52nd St.
Phone 757-8646

THE GLASS MENAGERIE — By
Tennessee Williams. Tues.-Sat. at
8; Mats. Wed. Sat. at 2; Sun. 3.
Ticketron: 541-7290. CHARGIT:
Maj. Cred. Cards: (212) 239-7177.
Circle in The Square, 50 St. W. of
B’way. 581-0720.

THE MAGIC SHOW — Wed.-Thurs.
at 7:30: $11, 9, 7, 6. Fri. & Sat.
at 7:30: $13, 11, 9. 8, Wed. Mats.
at 2: $9, 8, 6, 5. Sat. Mats, at 2:
& Sun. at 2 & 5: $10, 9, 7, 6.
Cort Thea., 138 W. 48th Street.
Phone—489-6392.

THE NORMAN CONQUESTS —
"Hilarious!" — Barnes. Times.
Mon.-Fri. Evgs. at 8 & Sat. Mats.
at 2: $12, 11, 10, 8. Sat. Evgs. at
8: $13.50, 12.50, 11, 9. Wed. Mats.
at 2: $10, 9, 8, 6. Group Sales:
575-5056. Morosco Thea., 217 W.
45th St. 246-6230

THE WIZ — Winner 7 Tony
Awards! including Best Musical
Tues.-Thurs. at 7:30; Wed. & Sat.
Mats, at 2 & Sun. Mats, at 3: $13,
10, 8, 6. Fri & Sat. Evgs. at 7:30:
$15, 12, 10, 8, 6. Majestic Thea.
247 W. 44th St. 246-0756.

TRAVESTIES—By Tom Stoppard!
Starring John Wood. Mon.-Fri.
Evgs. & Sat Mats. $12, 10, 8, 6.
Sat. Evgs. $13.50, 11.50, 10, 8.
V/ed. Mats. $10, 8, 7. 5. For Group
Sales Only Call: 575-5056 Ethel
Barrymore Thea., 243 W. 47 St.
246-0390

VERY GOOD EDDIE — A Musical
Comedy. Mon.-Sat. Evgs. at 8: $15,
13. 11. 9, 8. V/ed. Mats, at 2:$11,
9, 8. 7. 6. Sat. Mats, at 2: $13.50,
11.50, 9.50, 7.50. 6.50. Tickets by
phone: 246-5969 . Charge to your
Mast. Chg. / Bank Am. / Am. Ex.
Diners. Booth Thea., 45th St. W.
of B’way 246-5969.

YENTL — “Enchanting"—Barnes,
Times Tues.-Thurs. Evgs. Sat.
Mats, at 2 & Sun. Mats, at 3: $10,
9, 8. 6. Fri. & Sat. Evgs. $12, 10,
9, 7. V/ed. Mats. $9, 8, 7, 5.
Group Sales: 796-3074 Maj. Cred.
Cards: 239-7177. Eugene O’Neill
Thea., 230 W. 49 St. 246-0218

YOUR NEIGHBORHOOD BOX OFFICE

JHE EASY WAY TO BUY TICKETS TO THE BEST SHOWS IN TOWN.
Over 100 Locations in the Greater New York Area.

For nearest location call (212) 541-7290

Tonight, toe tw©=of-us invite yom to toe
DeveOoest Aitor-Theatoe IDmimoir m
The Four Seasons announces: After-Theatre Dining. Right after the final
curtain, just come by. For a true Four Seasons evening. A true Four Seasons
menu. And true Four Seasons service. Prix fixe $13.50.
Mondaythru Saturday, 10:00 pm to 11:30 pm.

THE FOUR SEASONS®
________ _______ 99 East 52nd Street PL 4-9494 VZ



won the Drama Critics’ Award as the best
play of the year. He also co-produced the
film version. He has since been involved as
producer and/or director in many Broadway
productions including Nobody Loves an Alba­
tross, Purlie Victorious, The Owl and the
Pussycat, The Ninety Day Mistress, Does a
Tiger Wear a Necktie? and Purlie. For the
musical Purlie, Mr. Rose received three Tony
Award nominations as Director, Producer,
and Co-Author. Mr. Rose really began his
career as a singing-actor and is married to
Doris Belack, who is a very busy TV and
stage actress. Perhaps the above influences
have led him to particular sensitivity to new
talent. In any case, among the people who
have appeared in shows of his and have then
gone on to larger fame and fortune are Sidney
Poitier in A Raisin in the Sun, Ossie Davis,
Ruby Dee and Godfrey Cambridge in Purlie
Victorious, Alan Alda and the late Diana
Sands in The Owl and the Pussycat, Dyan
Cannon in The Ninety Day Mistress, Al Pa­
cino in Does a Tiger Wear a Necktie? and
Cleavon Little and Melba Moore in Purlie.
It would seem that Philip Rose’s office is a
good starting point for any young actor who
aspires to a career.
ROBERT TUCKER (Choreographer) was re­
cently represented on Broadway as the chore­
ographer of the smash-hit revival of Gypsy,
starring Angela Lansbury, and also co-cho-
reographed the long-running Carol Channing
musical, Lorelei, Hail the Conquering Hero
and Noel Coward’s Sweet Potato. At the
Stratford (Conn.) Shakespeare Festival he
choreographed A Midsummer Night's Dream
and A Merchant of Venice. For films he
staged the dance numbers of Gypsy, which
starred Rosalind Russell and Natalie Wood,
For Those Who Think Young, with Jimmy
Darin, and Under the Yum Yum Tree, star­
ring Jack Lemmon. The Plaza 9 revue, Look
Me Up, also featured his inventive movement.
LYNN CRIGLER (Musical Director) has
divided his time between the musical theater
and classical music. He has been the Musical
Director and conductor at the Goodspeed Op­
era House (the birthplace of Shenandoah) in
East Haddam, Connecticut, since 1969. Mr.
Crigler has appeared in numerous concerts
with Patrice Munsel, Jennie Tourel, and as
piano soloist with the National Symphony

Orchestra and the Kansas City Philharmonic.
He holds a Bachelor of Music degree from the
University of the Pacific, and a Masters De­
gree from The Juilliard School.
DON WALKER (Orchestrations) has orches-
stra'ted many of the most celebrated musicals
on Broadway, including Carousel, The Pa­
jama Game, Damn Yankees, The Most
Happy Fella, The Music Man, Cabaret,
and Fiddler On The Roof. Mr. Walker will
be associated with Gary Geld and Peter Udell
once again next season when he orchestrates
tneir musical version of Look Homeward,
Angel.
RUSSELL WARNER (Dance Arrangements)
was born, raised and educated in California.
He taught music for some nine years, then
changed direction into composing, writing
and arranging for concert musicians, and con­
ducting and composing for the musical the­
atre. He first came in contact with Shenan­
doah while engaged last summer at the Good­
speed Opera House in East Haddam, Conn.,
where the musical was initially performed.
C. MURAWSKI (Scenery Designer) started
nis career at 17 as a stage manager for the
Starlight Theatre in Kansas City, Mo., the
second largest theatre in the U.S. He has
been represented on and off Broadway with
numerous productions including Hallelujah
Baby, A View From the Bridge, Fortune in
Men’s Eyes and Canterbury Tales. He is
quite active designing for television and has
worked on numerous prize-winning plays in­
cluding Death of a Salesman, The Pueblo,
the Barbra Streisand specials, Alan King pro­
ductions and Kraft Music Hall.
THOMAS SKELTON (Lighting Designer)
has designed numerous productions both on
and off Broadway, among them Jimmy Shine,
Coco, Samaremide, Purlie, Design For Liv­
ing, Gigi, Your Own Thing, A Patriot For
Me, Oh Dad, Poor Dad . . . and Indians, for
which he received a Tony Award nomination.
He created the sets and lighting for Robert
Jeffrey’s rock ballet Astarte as well as Jerome
Robbins’ masterpiece, Dances At A Gathering
and Heinz Poll’s stark Elegiac Song. Mr.
Skelton is Associate Director of the Cham­
ber Ballet, Resident Ballet of the University
of Akron. This season he is represented on
Broadway with Absurd Person Singular and
Where’s Charley?

If you demand the
finest Scotch whisky
before dinner,
why accept less after?

Imported
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Scotch-'Liqueur

Imponed from Kdinl.urgl,. Scotland by Sch-nk-y WorldT. & I. Co., N.Y. © 1975 Seventy proof.

PEARL SOMNER (Costume Designer) Ms.
Somner’s designs for last season’s Ulysses in
Nighttown were selected as Best Costumes
for a Play by ^e Burns Mantle Yearbook ano
her costumes graced this season’s The Beauty
Part at the American Place Theatre. The
Ninety Day Mistress and But Seriously are
other Broadway shows that have featured
her work, and, olf-Broadway, sne costumed
Billy No Name, Guitar, Oh! Kay! and The
Summer of the 17th Doll. On film, her cred­
its include Love Story and more than 300
commercials. For two years she enjoyed Ar-
tist-in-Residence Status with the famed Ber­
liner Ensemble.
WINN MORTON (Costume Designer), born
in Texas, decided at an early age to become
a painter, but his course was changed after
Margo Jones asked him to design costumes
for her innovative Theatre in the Round. In
New York he has created costumes for Broad­
way, television, circuses, ice shows and the
Jones Beach Marine Theatre. He is also ac­
tive raising purebred Arabian horses on his
farm in Bucks County, Pennsylvania.
GLORIA and LOUIS K. SHER (Co-Pro-
ducers) Mr. Sher in 1954 organized the Art
Theatre Guild, a chain of posn movie houses
devoted to serious cinema fare from here and
abroad. The theatres—there are now 30 in
the middle and far west—innovated such now
standard features as free coffee, loboy art
shows, etc. He has organized Opera film se­
ries, classic film series and similar motion
picture activities in many cities and was the
first commercial distributor of Andy Warhol
films. The Shers met in Scottsdale, Arizona,
the home office of the Art Theatre Guild.
They reside in Palm Beach, Fla., and New
York City and have five adopted children.
Mrs. Sher has done public relations, working
with her husband for the Art Theatre Guild.
Some years ago they first ventured into the­
atrical production by presenting American
Pastoral off-Broadway.

“SHENANDOAH" ORCHESTRA
Conductor—Lynn Crigler; Assistant Conductor—
Stephen Margoshes; Harmonicas—Mike Chimes;
Strings — Harry Cykman (Concertmaster),
Diana Halprin, Paul Cianci, Evelyn Glover,
Carolyn Halik, Russ Savakus; French Horns—
Al Richmond, Clarence Cooper; Trumpets—Joe
Wilder, John Bova; Trombone — Sonny Russo;

Woodwinds — Jacqueline Giat, Albert Regni, Ron­
ald Janelh; Percussion — Douglas Allen; Fretted
Instruments—Scott Kuney; Keyboards—Stephen
MargosnesjHarp—Kathryn Easter; Music Prepa­
ration Supervisors—Mathilde Pincus, Al Miller-
Music Coordinator—Earl Shendell; Sound De­
signed and Mixed by—Grayson Wideman.

STAFF FOR THE SHENANDOAH COMPANY
GENERAL MANAGER HELEN RICHARDS
GENERAL PRESS REPRESENTATIVE 

MERLE DEBUSKEY
PRODUCTION STAGE MANAGER
„ x STEVE ZWEIGBAUM
Press Representative.............................. Leo Stern
Casting Director  Lynda Watson
Stage Manager Arturo E. Porazzi
Assistant Stage Manager Freyda Thomas
Asst, to General Manager Steven Suskin
Hair Styles.........................................Werner Sherer
Technical Advisor Mitch Miller
Master Electrician Thomas Minor
Master Carpenter .. Theodore J. Van Bemmel Jr.
Master Propertyman Leo Herbert
Assistant Electricians Joseph Lilia,

Thomas G. Thomson
Asst. Carpenter Kenneth Hart
Front Lignt Harvey Spencer
Flyman ................................................ Francis Lavaia
Wardrobe Supervisor..............................Lee Decker
Ass.stant to Mr. Skelton .... Shirley Prendergast
Assistant to Somner/Morton .... Dona Granata
Production Assistant................ Rosemary Troyano
Attorney .. Colton, Weissberg, Hartnick & Yamin
Accountant Pinto, Winokur & Pagano
Advertising .................................... Matthew Serino,

Blaine-Thompson. Inc.
Insurance  B. S. Oring, Inc.
Display Work  King Displays, Inc.
Merchandising George Fenmore Assoc.
Music Published by E. H. Morris Co., Inc.

Group Sales 796-3074

CREDITS
Sound by Masque Sound, Inc. Lighting by Four
Star Lighting Co. Scenery built and painted by
Hart Scenic Studios. Costumes executed by Eaves
Costume Company of New York City. Men’s un­
derwear by Jockey International, Men’s stockings
by Camp Hosiery. Ginger Ale courtesy of Canada
Dry Corp. Captain De Tueros Cigars used.

Staff for the ALVIN THEATRE
General Manager Joseph Harris
Manager ............................................... Sam Pagliaro
Treasurer  Louis Appel
Ass.stant Treasurer Luis Valle
Assistant Treasurer Michael Rutigliano
Master Electrician  Reinhardt Deegan
Master of Properties  Bill Yoscary
Master Carpenter.......................John Riggins, Jr.
Decor ................................ Pearl R. Mitchell, A.I.D.

House Physician Dr. Max L. Kamen

All products used in this theatre for the promo­
tion of sanitation are manufactured by the
Creco Co., Inc.
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But treating High Blood Pressure b usually as simp-o as
taking a pill every day. And you can lead a longer, healthier life.
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Among the many wonderfully memorable
musicals which graced the Alvin’s stage
during the Thirties was Girl Crazy with
Victor Moore, Ethel Merman. Miss Mer­
man appeared again in Red, Hot and Blue!,
sharing honors with Jimmy Durante and
Bob Hope. George M. Cohan portrayed
the President of the United States in the
George S. Kaufman/Moss Hart/Richard
Rodgers musical, I’d Rather Be Rich in
1937. In 1938, Rodgers collaborated with
George Abbott and Lorenz Hart to create
The Boys From Syracuse.

The magical spell on the Alvin lasted
through the next decade, too. In 1941,
Kurt Weill’s music and Ira Gershwin’s
lyrics, combined with a novel subject for
a musical (psychoanalysis), made Lady
in the Dark the talk of the town.

Shirley Booth charmed audiences in A
Tree Grows in Brooklyn, during 1951, and
in 1953, Mary Martin, Charles Boyer and
Dorothy Stickney appeared in a limited
engagement of Kind Sir. Truman Capote
and Harold Arlen gave Pearl Bailey,
Diahann Carroll, and Juanita Hall, to
name just a few, a chance to captivate
audiences in House of Flowers, starting in
1954. A Funny Thing Happened on the
Way to the Forum happened at the Alvin
on May 8, 1962.

Liza Minnelli had her first starring role
as Flora, the Red Menace, in 1965. It’s
a Bird . . . It’s a Plane . . . It’s Superman
swooped into the Alvin on March 29.

Tom Stoppard, pitying the minor char­
acters in Hamlet, gave them a play of their
own in the acclaimed Rosencrantz and
Guildenstern Are Dead, in 1967. And one
of the most memorable plays of the Sixties,
Howard Sackler's The Great White Hope,
opened on October 3, 1968 and went on to
win numerous prizes.

The Alvin slipped gracefully into the
70 s by inviting Company, the Stephen
Sondheim/George Furth musical.

■‘How I fest
700 mg. of tar
the first week...
without losing
out on taste.”

“I’m not too big in the willpower
department. But I lost 700 milli­
grams of ‘tar the first week on what
I call ‘The Doral Diet.’ Now I can
still enjoy smoking, and cut down
on ‘tar’ and nicotine, too.

“Doral satisfies my appetite for
smoking because it tastes good.
Compared towhat I used to smoke,
each Doral cigarette is 5 milligrams
lower in ‘tar.’ For a pack a day
smoker
like me, =^= =—
my Doral
Diet really Qt

Menthol or Regular.

Warning: The Surgeon General Has Determined

That Cigarette Smoking Is Dangerous to Your Health.

MENTHOL: 13 mg."tar". 0.9 mg. nicotine.
FILTER: 15 mg."tar”. 1.0 mg. nicotine, av. per cigarette.

FTC Report MAR.75.
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THE MANY MOODS OF DENIM
Denim came to America with Christopher
Columbus—the Nina, the Pinta and the
Santa Maria were fitted with denim sails.
In 1850 the fabric found a home on the
range when a Bavarian immigrant, Levi
Strauss, went west to manufacture tents
and covered wagons during the Gold
Rush. He gave in to a miner’s cajoling
for a pair of long-lasting pants and dyed
the hitherto beige denim to indigo blue, 

thus creating the first blue jeans... . Today
denim goes everywhere. To posh night­
clubs, to a next-door neighbor’s barbeque,
to high level business conferences.

Above, examples of denim’s versatility.

Denim and diamonds: (left) A specially
treated denim caftan by Leila Larmon and
Stephen Bruce of Serendipity, highlighted
by a nostalgic 1930’s chorus line in bril-

Continued on next page
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OFFSTAGE WHISPERS

Continued from Preceding page
liant applique embroidery. It’s inspired
by the Orient with a standing Mandarin
collar and deep side pockets. The diamond
necklace is from Van Cleef & Arpels.

Denim for a sexy summer: (center) A
super sporty one-piece jumpsuit from
Landlubber. Special features — an easy
zip-front with one-quarter tabbed sleeves
and four-button pockets. Another plus—
mini-cuffs. Nifty in pre-washed indigo
blue.

Denim for the Board Room: (right) Per­
fect for scaling the corporate ladder, this
sueded denim in Ross model from Arthur
Richards. International two-button shaped
coat, center vent, framed cash pocket and
patch and flap pockets with white con­
trast stitching.

Last word on denim: Recently the Denim
Council had a fashion show that would
have certainly made old Levi Strauss’ eyes
bulge. Of course, there were blue jeans
(now referred to affectionately as "B.J.’s’’).
But there was so much more. Pre-washed
denim classic blazers, wrap-jacketed jean
suits. Geoffrey Beene’s slim draw-string
jumpsuit, even a Tibetan curly lamb lined
blue denim cape from Ben Kahn. . . .
Enough to convince you, if you weren’t
already convinced, that the “jeaning of
America” has successfully been accom­
plished.

Take
bows and bows
in a Leon Levin

At fine stores and pro shops, or write:
Leon Levin 498 Seventh Ave., N.Y. 10018.
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When Cynthia Gregory steps onto the
stage as the Swan Queen, a magical spell
is cast. Her delicate, lyrical movements
suggest a bird, but the emotions expressed
reveal a frightened young girl's first
awakening to love. The gift of fusing fan­
tasy and reality combined with superb mu­
sicality and a finely honed technique touch
the very heart of ballet. Watching her
dance is an unforgettable experience!

In 1965, a young Californian named Cyn­
thia Gregory joined the American Ballet
Theatre and two years later made a bril­
liant New York debut as Odette-Odile in
Swan Lake. That debut confirmed the
emergence of a major American ballerina,
who not only excelled in the interpreta­
tion of classic roles but contemporary bal­
lets as well. This season she will dance
The American Ballet Theatre’s repertory
ranging from The Sylphidc in La Sylphidc
to Brahms Quintet. 1975 marks her film
debut. In a Rehearsal Room starring Miss
Gregory and Ivan Nagy will be premiered
on television on New Year’s Eve. The
Continued on next page

DAVID HALPERN

back: A long column of white to dance
in .. . John Anthony’s jumpsuit, a daring
plunge of neckline softened by a blouson
waist and flowing sleeves.
front: a perfect dress for The Swan
Queen . . . Holston’s triple ply, white chif­
fon, bias-cut halter neck gown with it's
own swirl of cape.

Boy HBaii"IiDfflir£i (Geirajirdl

Greece knows what
Swear on Sunday when she

be home fl Monday.
„ f,a|f Cherokee Indian, grew up with horses in her

Reb. Cfrd and three sports-crazy brothers who taught her all
DackZ„pW ("The other girls were into spelling bees') Her love
they kne . i b[.ef careers as a cjrcus aerialist and a ski
l0'.sp° nr Now she’s looking tor new fields to conquer. Her
«v seafood lover is Jim. an actor. After clams Rebecca digs

our label the most.

HappyLegs
i appyt-egstne. 1407 Broadway. N.Y. 10018 A Spencer Company.



Diane Von Furstenberg
designs clothes
that do as much for you as for
your body. That move lithely.
Just like you.That are likely
to show up anywhere in the
world. Just like you.That are
totally female. Just like you 

Diane Von Furstenberg fashions and cosmetics
available at Bloomingdale's.

mood of the pas de deux is romantic turn
of the century.

Offstage the combination of fantasy and
reality continues. Home is a floor-through
apartment with a skylight in a charming
brick town house built in 1835. Her own
personal environment, however, is purely
contemporary. Earth-toned colors, lots of
plants and of course a piano. Her fashion
sense is expressed through pure lines,
muted colors and supple fabrics. “During
the day my choice is made for me,” says
Cynthia. “I’m in my work clothes—leo­
tards, tights and warm-ups. I love the
concept of fantasy dressing for evening.
I feel wonderful in white and if it’s a bit
bare, so much the better.”

Below: Cynthia Gregory with Rudolf
Nureyev in Raymonda. Bottom: Miss
Gregory dances with Gayle Young in
ABT’s The River.

THE WEAR-DATED’PROMISE

from CLOVIS RUFFIN
TO YOU...

the new soft and easy jersey shapings
for spring, splashy-striped in bright
Acrilan® acrylic and Spectran®
polyester. Wear-Dated by Monsanto.
Clovis Ruffin Boutique, 149 Madison
Ave., New York, N.Y. 10016. Avail­
able at fine stores end of January.

Polo Shirt Dress, with tiny collar,
button front. P-S-M-L. About $40.

A" Wee,-Dated- c|0,he8 „„ warranIM (or „ ,ul| yaar-a normai wear. refund or replacement when relumed wdh lag and sales she to



There's nothing flamboyant about Kas­
per. He's long-faced, angular, a little
somber looking. If he were on “To Tell
the Truth,” I don't think you’d pick him
out of the line-up as one of America’s top
fashion designers. And yet Kasper (he
has a first name but few people know it)
has been a success for nearly two decades.

Kasper has never been far from 7th
Avenue. He was born in Manhattan “in a
neighborhood where my peers all wanted
to be firemen, cops or gangsters.” He knew
he wanted to be a fashion designer from
age 10, “but under the circumstances I was
reluctant to admit it.”

Kasper attended college at N.Y.U. and
then served with the Army of Occupation
in Europe. His job was “designing cos-

Kasper, who designs for Joan Leslie and
J&L Sport (both divisions of Leslie Fay).

tumes for soldier shows” and he cheerfully
confesses that his first effort on behalf of
the troops was an unqualified disaster.
“Everybody on stage had ‘a look,’ but
nothing went together. Maybe,” he says

From Kasper’s spring line for Joan Leslie
—a black linen dress with underskirt.

thoughtfully, "it was seeing that mess that
inspired my commitment to harmony, to
clothes that work together.”

After his discharge, Kasper, who him­
self did a little acting and dancing, was of­
fered a part in a production in America, 

but he turned it down in favor of Parsons
and a career in fashion design. His second
collection won him a Coty Award and he
became one of a handful of American de­
signers with a really passionate following.

“Kasper Women" come in all ages and
sizes, though the designer admits his pro­
totype is “someone in her late 30’s or early
40’s, size 8 and snappy. Someone who is
doing and thinking and whose clothes must
fit into an active lifestyle and make sense."
When pressed for specifics, the designer
cites Alexis Smith, Elizabeth Ashley, Bar­
bara Walters—especially Barbara Walters.

One less well-known, but no less rap­
turous Kasper devotee, told me she keeps
all her “Kaspers” for years. “Oh, of
course, the hems go up and down and
I add new things each season, but I never
give any of them away—I don’t have to."

That’s a quote to make even the How­
ard Cosell of the fashion world smile, be­
cause it’s so obviously what he’s about.
"I want,” says Kasper, "to be classic with­
out being dull. To be contemporary but
not fadish. To combine durability with
something special that spells me.”

Swim and Beachwear. Sizes 2-4, 4-6X, 7-14, 8-16 (Preteen).
At fine stores throughout the world.

112 West 34 Street, New York, N.Y. 10001 . (212) 564-0255



Udnp Fonwd to Spring..
by Sandi Cushman

Take heart, winter-weary fashion mai-
vins, muffled and booted against icy winds;
the sensuous, warm breeze of spring styles
will soon be blowing our way.

And the news is cheering because:
color is back, clear and soft or clear and
vibrant, leading us out of the doldrums
and blahs of basic beige, fabrics are soft
and supple, and the shape of the body
matters again. (Calorie counters rejoice.)
The accent is on bareness for shoulders
and backs, snugness over the torso, and
interest shifts from the waist to the hips.
(The designers have to give us something
different, don't they?) And just so we don’t
take their talent for granted, they've intro­
duced asymmetrics to show how skill­
fully they can keep us in balance through
imbalance.

In case you thought there wasn't any­
thing more that could happen to pants
or that they’ve had their day, you're in for
a surprise: not only are they still an im­
portant part of each collection for a.m.
and p.m., they’re going to appear in a
wealth of new lengths and shapes, many
borrowed from other cultures and pages
of fashion history, jumpsuits, still with
us, rate new treatment for warm weather.

Four more essential elements for every
spring '76 wardrobe will be: the tunic,
the top that's on the most-wanted list to
cover pants, skirts, dresses for the layered
look by day and night, scarves and more 

scarves, up to more tricks than ever, and
raincoats, especially the way Geoffrey
Beene’s done them, in flocked cotton for
day and silk for evening, to take the place
of the traditional little spring coat.

"Color: the favorites are violet and varia­
tions like lilac and heliotrope; greens, from
the shade of tender new leaves to forest
and jade; pinks borrowed from the nurs­
ery and the azalea or just plain shocking.

•Fabrics: ultrasuede takes on the palette
of new colors, and sometimes teams with
silk chiffon, another winner this season.
Example: Halston gives ultrasuede pants
the elegant accompaniment of a silk chif­
fon blouse and scarf. More favored fab­
rics: cotton (crispy or gauzy), crepe de
Chine, jersey, panne velvet. Yes, velvet
for spring and summer: Oscar de la Renta
uses it for sumptuous tunic dresses in jewel
box colors. Look for plenty of pleats—
sunburst, knifeblade or fan — for skirts,
dressy pants, sleeves and ruffled shawls,
like the one Mollie Parnis wraps around a
party dress with a knifepleated chiffon
skirt. Winning patterns are very feminine
florals, sometimes as innocent as the print
Jerry Silverman uses for a peasant dress
meant for festive evenings; stripes both
narrow and wide; and tablecloth and tat-
tersall checks.

"The Body: for night or day, dress or play
you’re going to be showing and seeing lots

Left: Hand painted silk caftan by Oscar de la Renta. Center: Calvin Klein combines poplin
shorts, crepe de Chine shirt, and a striped cardigan that wraps the hips. Right: Mint green
chiffon satin gown by Morty Sussman for the Mollie Parnis Boutique.



Doing the body softly. Knit Bazaar’s bare wisp of knit
in appliqued Creslan®acrylic fiber and nylon with

matching hand crocheted stole.
Knit Bazaar, a division of Cabot Knitwear, N.Y.

WET
1410 Broadway, N.Y.. N.Y. 10018 • (212) 244-2250

Bloomingdale's, New York
Filene’s. Boston • Frost Bros., San Antonio
J.L. Hudson. Detroit • Jordan-Marsh, Miami

Joseph Magnin. San Francisco
Marshall Field, Chicago

Rich's. Atlanta • Sakowitz, Houston

more skin than you've been used to re­
cently. Play and evening dresses have
elasticized tops to be worn modestly over
the shoulders or pulled down below them,
and often sport elasticized waistlines too.
Two-piece play dresses elasticized at the
neck and waist bare the midriff—a fine ex­
ample by Victor Joris also puts shirring
around the hips, while strapless nightshirts,
like Geoffrey Beene's silk version, meant
for the ballroom not the bedroom, tie
snugly and comfortably around the bosom.
Skirts and tunics are slashed up the side
to show off more of the wearer as she
moves.

•Hips: they're wrapped with belts, scarves
or even sweaters over skirts, pants (Calvin
Klein likes the look of a sweater tied over
trouser pleated Bermudas) or caftans, the
way Oscar de la Renta shows them. No
wonder Paris calls it the Fannywrap.
Some skirts, like Mary McFadden's, sport
shirred hip yokes, and many play or eve­
ning dresses, loosely bloused and softly
skirted, are snugly shirred across the hips
or over the whole torso.

•Asymmetries: here the artful use of im­
balance bares one shoulder while covering
the other, ties or slits a skirt on only one
side, bias wraps a long chiffon dress (Jerry
Silverman does, for one), spirals a zipper
the length of a slim wool jersey dress (one
of Halston's brightest new ideas this
spring), puts a pointy, uneven hem on a

Stephen Burrows’ taupe ultra suede jumpsuit
with multi-colors on the bodice.



tunic dress, or buttons a vest or tunic
along one side.

•Pants: arc you ready for wide, wide ele­
phant pants (Geoffrey Beene is), jodhpurs,
elamdiggers, culottes, Bermuda shorts, and
harem and parachute pants clasticized and
bloused at the ankles? Come to think of
it, the manufacturers of elastic must be
having a field day this season. Culottes,
teamed with bush jackets and silk shirts by
Kasper for Joan Leslie, might be the new­
est looking spring suits around, or vie for
that honor with Bermuda shorts paired
with vests and blazers. Jumpsuits, pro­
moted out of the first-cousin-to-the-grease
monkey category, come in jersey or crepe
de Chine, often with pleated legs (Bill
Blass does this beautifully) or clasticized
bodice and waist for an easier fit.

•Tunics: tops for day or night in cotton,
matte jersey, chiffon silk or panne velvet,
they are often split up the sides and pro­
vide the newest blousing for casual or
dressy pants. Add a vest and/or jacket
the way Carol Horn does for Habitat and
the layered look goes on. Popped over
skirts, they build the split-level look which
the designers love.

From Anne Klein & Co.—tong tunic over
matching white crepe pants; and Cabareltu
while crepe cardigan jacket and pants.

•Scarves: wrap one around the head as a
turban or the waist as a sash; tie one onto
the strap of a squashy pouch or tiny bistro
bag for accent or around the bosom for a
strapless sun top (but be sure to tie the
ends together with flair as Carol Horn
does); fling one around the neck or circle
bare shoulders with it. A scarf completes
the look every time.

Now if it would only hurry and warm
up. . . .

EASTMAN CHEM.CAL PRODUCTS.NEWvS^I
KODEL is Eastman's trademark for its polyester fiber Eas’™n does ucts

fabrics or apparel and therefore makes no warranties with respect to su P

In 18th century America,
Colonial goodwives
couldn't afford the luxury
of fashion. Survival
demanded the family’s
clothes be practical.
Today, this Patty O’Neil
junior dress gives you
the best of both. It’s
done in a crinkly Cohama

“Koolie Kloth" mini-ombre
fabric of Kodel polyester
and cotton. And easy care
Kodel would have been
as welcome in the 18th
century as it is in the
20th. Dress available
in mauve pink, natural,
blue. Sizes 3-13. Made
to sell for about $38.
Available in February at
LORD G TAYLOR,
New York.
PATTY O’NEIL,
COHAMA’ and KODEL.
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Famous for elegance in sportswear,
dresses, suits and ensembles.

Dalton of America, Dalton Blvd.,
Willoughby, Ohio and New York City.

Also makers of James Kenrob sportswear
and Hadley Active sportswear.
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by Walter Vatter

Clive Barnes on Carol Channing: “Who
wouldn't like her? It’s the only time in
your life you enjoy being hit by a car with
its headlights on.”

Elizabeth Ashley on Tennessee Williams:
“Usually an actress looks at a script and
thinks, how am I going to wrap my mouth
around this junk. Not so with Tennessee."

Rita Moreno on the matinee ladies: “Those
blue-haired ladies have the dirtiest laughs
in town.”

Nicholas Dante {author of A Chorus Line)
on Michael Bennett {director): “He
wanted to illustrate the humanism among
the dancers in the gypsy community as
well as the brutalism”

Julie Harris on the 30th anniversary of
her career in the theatre—“It feels like it
doesn’t belong to me.”

Morton Gottlieb {producer of Same Time,
Next Year) on the city of Boston: “The
Colonial is one of the most beautiful the­
atres in the world. I love the restaurants
in Boston and Elliot Norton (Boston Rec­
ord American) is a very fair critic—some­
one whose criticism is a big help.”

Geraldine Page on playwright (The Nor­
man Conquests) Alan Ayckbourn: “The
similarity between Ayckbourn and Neil
Simon is that they both write a lot of plays
and sometimes have two shows on the
same street at the same time. And both
of them have the same message—They
want us to straighten out fast.”

Tom Stoppard {author of Travesties) on
the theatre: “Theatre is a series of small
or large ambushes.”

Clive Barnes on Clive Barnes: “God
wanted me to become a critic because
He wanted me to go to the theatre almost
every night of my life, but He did not
want me to buy tickets.”

°ne on tone combinations of grape and pink; blues; yellow and orange; green and white. Sizes 6-16.

The lady has taSte. She
loves the kind of thing Evan-
Picone does best. Like this
dressmaker’s marvel of an 18
gore skirt. And the classic
blazer that sets it off so well.
The bias cut, the elegant line.

“ And the tailored linen-look
t ha t she wears so well

She knows what she wants.
And she gets everything she
wants from the fabric Evan-
Picone chose: Cbhama “ Town-
par. It's a.blend of Courtaulds
Fibro 1 Tayon^,and; polyester
so it's crisp, comfortable and
vVr'inkleXresistant: These are

js that suit her.
Photographed at Mr Lees Restaurant

Her clothes tell you
something about her.

They're Evan-Picone
of Cohama" Townpar.

kr° trademark for the

<-ohama--Uniled Merchants.

Jacket about 566. Skirt about S36.
rayon staple fiber ofCCourtaulds North America Inc.,104 West 40th Street, New York 10018.
1407 Broadway, New York 10018. Evan-Picone Inc., 1407 Broadway, New York 10018.



Talking Back — the new Audience Participation.................. by Joan Alleman Rubin

THEATREGOER’S NOTEBOOK
In the 60’s, when a lot of theatre like a lot
of everything else was a little funky, any
number of shows browbeat timid patrons
into “audience participation.” Theatre­
goers complained. Critics complained (es­
pecially Walter Kerr). Even actors weren't
too happy about sharing the spotlight
with the paying customers. The practice
stopped. And almost at the very minute it
did, audiences, quite on their own, began
to get into the act.

“It’s incredible," said Carol Lynley, who
was in Absurd Person Singular for a time.
“They talk to each other
about the action, and
they talk to us. At one
point I was required to
make a sandwich on­
stage and invariably
someone in the audience
would say aloud—‘Why
butter on a peanut-but­
ter sandwich?’ ”

Marilyn Clark, who
cleans an oven in the
same show, says that she 
often gets little household hints from the
audience and if she docs it right she fre­
quently gets applause.

Theatre people attribute this recent
“talking back” phenomenon to new audi­
ences raised on television and weaned on
rock concerts. They also believe that eth­
nic audiences, particularly Blacks, have
come from a tradition that encourages
“speaking out” in church and that the
practice has carried over to their theatre­
going. Early in the 70’s a play, particu­
larly one with racial overtones like Ain't
Supposed to Die a Natural Death or Short
Eyes, could expect plenty of “Right On’s”
and a fair share of “Get Em’s or “Kill
Em’s.” The practice became so common­
place that when The Wiz was hacking it
out on the road, producer Ken Harper ad­
vised the cast to anticipate that the audi­
ence would “talk back.” “But it never
really happened to the degree we ex­
pected,” said a woman associated with the
show, “possibly because everyone found
the action so engrossing.”

Sometimes audience involvement is con­

sidered so important to the performance
that the management takes steps to ensure
it. When it became apparent that Linda
Hopkins' one-woman show Me and Bessie
visibly improved when she was getting en­
couragement from the audience, the pro­
ducers took care that a few sympathetic
friends were always out front to shout en­
couraging maxims like “Help Yourself,
Linda .. . Take Your Time .. . Get Down,
Girl... Do It.” (There's scarcely a “Right
On.” That slogan seems to have faded
with the political intensity of the 60’s.)

Always ahead of his
time, a Broadway story
has it that David Mer­
rick saw the advantage
of audience participa­
tion way back in the
dark ages of 1957 . . .
but he used it, not to
support his actors (quite
the opposite), but to
spur sagging attendance
at the end of the run of
Look Back in Anger.

The tale goes that in the last scene when
the leading man (Kenneth Haigh was play­
ing the part) heaps final abuse on his long-
suffering wife, a woman leapt from her
seat in the audience and slapped the un­
suspecting actor. The police dragged the
woman from the stage and it wasn't until
months later that someone squealed to
Kenneth Haigh that he’d been assaulted
by a Merrick “plant.”

Perhaps my own favorite “talking back”
story occurred last season at a perform­
ance of a short-lived production called
We Interrupt This Program. In the play
a theatre (yours) is presumably taken over
by a band of desperados and the audience
(you) held as hostages. In the course of
the action, there was a lot of phoning back
and forth to the mayor to arrange terms
for releasing the hostages, and during one
of these conversations the crook says to
the mayor “There are 1000 people sitting
in this theatre . . ." Well all 200 of us in
that meager house laughed heartily and
one loquacious soul shouted — “Better
count again.”

F |V eltaS
Coach to

Delta presents Tourist with a big touch of class. Free
champagne for all adults in Tourist on Florida nonstops.

Enjoy, enjoy. Delta's
Champagne Coach isn't just
champagne. It's superb food on
our brunch, lunch and dinner non-
stops. It's roomy comfort on our
727 jets with new Wide-Ride'cabins
and our Wide-Ride L-1011 TriStars”
with all seats two-by-two. It's the
feel of fashion in our flight attend­
ants’ smart new uniforms.
Have a happy flight. Latest CAB
figures show Delta has the best
record of satisfied customers of
any U.S. airline for three of the
past four years. I Fewest complaints
per 100.000 passengers.) The credit
goes to the 28,000 Delta profes­
sionals—men and women who
know their jobs and
love their work.

No other airline beats Delta’s
low fares. You fly for 20% off
Day Tourist on Delta's Night
Coach fares to Florida. Go any
night: there are no restrictions.
Miami or Ft.Lauderdale, for
instance, is just 578. Tampa/
St.Pete only 572.
See your Travel Agent. Or call
Delta Air Lines in New York at
(2121 239-0700, in New Jersey at
(201) 622-2111. Delta and your
Travel Agent accept all major
general-purpose credit cards.

Fares subject to change
without notice.
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Why is Tareyton better?

Others remove.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

Tareyton improves.
II Charcoal is why. While plain white filters reduce
tar and nicotine, they also remove taste. But Tareyton
has a two-part filter—a white tip on the outside,
activated charcoal on the inside. Tar and nicotine are
reduced.. .but the taste is actually improved by
charcoal. || Charcoal filtration is used to freshen air,
to make beverages taste better. Charcoal in Tareyton
smooths, balances and improves the
tobacco taste. And that’s why
Tareyton is better.

Join the
unswitchables
and see why.

Tareyton is America’s best-selling
charcoal filter cigarette.
King Size: 21 mg. ■‘tar". 1.4 mg. nicotine;
100 mm: 20 mg. "tar', 1.4 mg. nicotine;
av. per cigarette, FTC Report Nov. 75.
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THE FASCINATION OF HEPBURN
What is the public’s fascination with

Katharine Hepburn?
"I haven’t the vaguest idea."
We're in her suite at Washington’s Jef­

ferson Hotel. She bolts up to open all the
windows letting the brisk midday breezes
waft through. In a Peter Pan flash she’s
back dabbing ice water on her angular
face musing, “Maybe how I was brought
up has a great deal to do with what I rep­
resent to people." And, of course, what I
represent has to come from my mother
and father since I was very strongly influ­
enced by them. I was brought up not to
be dominated by the popular opinion of
the time. I was never afraid to make my
own judgements and to estimate the situa­
tion from my own point of view.”

Dinner table discussions in the Hepburn
household were so freethinking that at one
point Kate was afraid her whole family
might go off and join a nudist colony.
“There I was, all spotted and red haired
and I thought no one would pick me.” Her
father quickly boosted her ego by telling
her that several noted people like Jesus
Christ, Leonardo da Vinci and Alexander
the Great were also freckled and red

haired.
Miss Hepburn is returning to Broadway

for the first time since Coco in 87-year-old
Enid Bagnold's (The Chalk Garden, The
Chinese Prime Minister) curious new com­
edy, A Matter of Gravity in which Miss
Hepburn plays an eccentric English matri­
arch (is there any other kind?) who dyes
her hair green, has a grandson who mar­
ries a black bisexual and a lesbian cook
who levitates like Mary Poppins. It’s a
Bagnold bouillabaisse full of cobwebbed
conundrums, polished wit and, of course,
the magical, mesmerizing presence of Hep­
burn. Eons ago RKO originally bought
Bagnold’s National Velvet for Hepburn
but when she became too old to play the
part they sold it to Metro for Elizabeth
Taylor.

"Noel Willman (Gravity's director) sent
me the play last year when I was over in
England making Love Among the Ruins,"
explains Hepburn dressed in her usual
country girl togs. “I read it and I just
couldn’t get it out of my mind. I thought,
Oh dear, this is very . . .1’ ” Hepburn
flutters her hands in the air. "It’s such an
odd play and quite a departure for me. It’s

erby Bernard Carragh
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very interesting the steps one takes in one’s
life. The departures are generally the ones
that arc the good steps. When I did Coco
I thought I’d surely drown. I felt if I could
do a musical anyone could do anything. It
shows the triumph of Man! And sitting
for three hours talking about myself on
The Dick Cavett Show was an amazing
feat for me.

“I’ve been lucky because in the first
place I’ve always had money allowing me
to pick what I wanted to do and turn down
what I didn’t. If you look over what I’ve
done, considering the time I’ve been in this
business, it really isn’t that much. I think
the secret is to make off-the-track imprac­
tical decisions. You can’t pattern suc­
cesses. You have to do things that really
interest you and not because you think it’s
going to be successful.”

Her new play is threaded with lots of
talk about death and old age. Is death a
matter of gravity for 66-year-old Hep­
burn? “No. I don’t imagine myself dead
or wonder what’s going to happen to me.
People are very different in that respect.
Maybe you’re a fool if at a certain age you
don’t imagine yourself dead. But I can
remember my father, at 83, and not well at
all, saying he really should begin to think
about the next world, but he just couldn't.
1 think it’s just your turn of mind. I'm not
religious, but I’m not anti-religious either.
Grandfather Hepburn was a country
preacher from Virginia and as a child my
father had to go to church quite a lot
which I think turned him against religion.
We were all baptised by Grandfather but

One day Henry G« Reed and
Charles EL Barton went quietly

and magnificently berserk,
Ever since 1828 Henry

Reed and Charles Barton
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were brought up with no religion. I do
have a certain philosophy about things
One has no control over death or the next
world. The only thing you have control
over is your own standard of behavior

"Today everyone seems to be too con­
cerned with making their own mark and
caring about nobody but themselves
Maybe I feel this way because I was lucky
to have made some kind of mark. But I
don't look upon what I've done as terribly
important. We're all like people playing
on a football field and your shape, weight,
energy and brains all enable you to play
a certain position. If you're going to be the
star player you've got to have people in
back of you to protect you. If you are
backing up an action, it’s just as good as
leading the action. You just don’t get the
credit. That’s why I really don't believe
stuff that is printed about me because one
could easily get a false idea of one’s own
importance when the main thing is to do
whatever you're doing as well as you can."

She never reads the critics. "I just can’t.
1 found very early in my career that the
reviewers were fifty percent for and fifty
percent against me. Listen, I do the very,
very best I can. I really struggle so hard.
I’m dead serious about what I do and I’m
a very hard worker. If they don't like what
they see, I’m very sorry, but it isn’t because
of a lack of effort.”

Hepburn made her acting debut with a
Baltimore stock company shortly after
graduating from Bryn Mawr; two weeks
later she got fired. In the beginning she
kept getting her walking papers with enor­
mous regularity. Yet she remained un­
fazed, took some more acting lessons and
kept auditioning. She always had an ar­
resting personality and an unusual appear­
ance.

Was there any actress she particularly
admired then? “You mean who did I
copy?” she snaps. "I copied everyone. I
won my first Academy Award in Morning
Glory copying Ruth Gordon outrageously.
I’d seen her do a play called A Church
Mouse and thought, 'My what a brilliant
actress!’ I went right off to California and
did everything I saw her do on stage in
Morning Glory. But I think that’s just
natural, especially when you're young.
You sec something you like, you're influ­
enced by it and try to imitate it.” She
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doesn’t see any difference with the new
generation of actors except that they ai|
talk about their craft much more seriously
"I was brought up in an era of wit and
comedy. That’s why I adore this play so
much. 1 love to hear an audience laugh
I love to hear ha! ha! ha! I think that’s the
greatest.”

The two actors she reveres most were
Laurettc Taylor and Spencer Tracy. “With
them both the fascination was that you
could never see the wheels turning. I could
never figure out how Spence did it. You
never saw a bit of acting. Yet he was a
brilliant actor.”

Giving a performance still terrifies her.
"When I found out that George Cukor (di­
rector of three of Hepburn’s biggest hits
The Philadelphia Story, Adam's Rib, and
Pat and Mike) was going to be in the audi­
ence last night I was petrified. I wouldn’t
mind if the performance was in the after­
noon, but to have to think about it from
morning until night is too much to ask.
We had to open in Philadelphia at a mat­
inee, because, if not, I would have dropped
dead before the performance even started.

“You see I would have liked to have
done something I could do sitting off on
an island where nobody ever comes. I’m a
member of a big family and I’m unsociable
by nature. It’s very restful for me to be
alone. I was brought up in the country
and I like that. I like to go to bed with
the dark and get up before dawn. So what
do I do? I pick a profession where I have
to work at night. Trying to sleep until 10
o’clock in the morning and being wide
awake at midnight. Of course I’d be a
fool if I wasn’t grateful, especially with
the reception this play is getting.”

The next challenge for Hepburn might
be directing. “I think’s its much more in­
teresting to direct than to act. Film is
almost strictly a director’s medium now,
with the director receiving a lot of the
credit the studios used to get. If you’re
an intelligent person you get mixed-up
into all of it, don’t you think?”

Seconds later she was striding across the
room just like Tracy Lord in The Philadel­
phia Story shaking my hand, saying good­
bye and beating it out the door to an after­
noon date with George Cukor. Just like
the old studio days, I thought, until I
looked out the window and saw the Wash­
ington Monument on the horizon.
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the part of gin and vodka will be
played by white riirii.

White rum from Puerto Rico
will finally play the role its distinctive
clarity and smoothness have so well
prepared it for.

In fact, white rum has already
proven itself in rehearsal. It beat gin
and vodka on taste and smoothness 

in a nationwide test. That's because
all white rum from Puerto Rico is
aged for at least a year—by law.

White rum is ready to take a
leading role in the martini.

Like any new star, all it ( A ]
needs is a chance.
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The Original
LA CREPE

B’way at 67th St./57 W. 56th St.
158 W. 44th St./Third Ave. near 58th

15 Greenwich Ave./59 Nassau St.

Charming settings featuring 110 varieties of
authentic French crepes at moderate prices.
NEW! Special combination of crepe and soup
—$3.25. Wine and cider. Cocktails at most
locations. Lunch, Dinner, After-Theatre.

ARGENTINE
LA MILONGA — 755 9th (cor. 51st) Typical Argen­

tine kitchen, Spanish dishes & seafood spe-
* cialties. Lunch: Tues.-Fri. Dinner, 5-11 PM.

LATE SUPPER TILL 4 AM. Ent. Fri., Sat., Sun.
Open 7 days. Cr. Cds. 586-9867; 541-8382.

BRAZILIAN
CHATEAU BRASIL—252 W. 46 St. FINEST BRAZIL­

IAN REST. IN N.Y. LOCATED IN THE HEART
* OF THEATRE DIST. SPECS: FEIJOADA & BRA­

ZILIAN BEEF STEW. LUNCH, DINNER&AFTER
THEATRE ENTREES $2.50 to $5.50. 221-1620

ENTERTAINMENT
BROTHERS & SISTERS—355 W. 46th (off-B'way)

Cabaret Room stars Top-rated Award-winning
* Stars ($3 show charge). Also piano bar

with free showcase entertainment. Cocktails,
dinner, supper, till 1:00 AM 7 days 765-7848.

CARLTON ROOM—680 Madison Ave. Dinner from
6 PM. Supper menu from 9 PM. American and
French specialities. Tony Gorody, at the piano
plays jazz and sings in six languages. Tues.
thru Sat. From $4.50. Cr. Cds. Res. 838-3000.

LA CHANSON ETTE—890 2nd Ave (47-48 St.) De­
lightful, witty musical entertainment starring
Rita Dimitri. Beautiful French Food on candle­
lit tables till 2 AM. Soft music for dancing.
Comfortable ambiance. Credit Cards. PL2-7320

EDDIE CONDON’S—144 W. 54th. GOOD FOOD &
LOTS OF JAZZ 7 NIGHTS A WEEK. GUEST

* NITE TUES. RED RICHARDS AT PIANO
WKDYS. 5-9 PM. JAZZ LUNCH WED. & FRI.
12-3. NO MIN. L C D S CR. CDS. 265-8277.

JIMMY WESTON’S — 131 E. 54th St. 838-8384.
MOST POPULAR AFTER-THEATRE NITE SPOT
IN NY FEAT. LIVE MUSIC & TOP NAME EN­
TERTAINERS NIGHTLY. NEVER A MIN. OPEN
EVERY DAY FOR LUNCH, DINNER & SUPPER.

SEAFOOD PLAYHOUSE—209 V/. 48th (off B’way)
Great Food, Dancing, Top Entertainment at

* NY’s newest split-level nite club. January:
Arthur Prysock & others. Show theatre tekt.
stubs for V2-price entmt. chrge. 582-0966.

FILIPINO
MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only

Philippine Gourmet Restaurant on Fifth Ave.
Nightly Show 8:30 P.M. Lunch 12 to 2:30 P.M.
Dinner 6 to 11:30 P.M. 575-7802-03.

AMERICAN/STEAKHOUSES
ALGONQUIN —59 West 44th Street. Delightful

after theatre Supper Buffet, serving delicious
* edibles and potables in a legendary house­

party atmosphere. Also superb pre-theatre
Dinner. AE. DC. BA. RES.: 687-4400

ARTHUR’S GOLDEN LION—143 W 44th 765-1587.
Great steak din. $4.95; Lobster din. $5.95.
Lunch, dinner, after-thea. Gala Entertainment
& dancing fr 8 PM. No cov or min. Best buy
for cabaret entertainment.

BEEFSTEAK CHARLIE'S — 221 W. 46 (Edison
Hotel, 265-0480); B’way at 51st (757-3110).

* Beef & Seafood entrees $4.95-9.95 incl. FREE
beer, wine, sangria & unlim. salad bar. Piano
lounge at 46th St.

CATTLEMAN WEST—154 W 51 (265-1737). Steaks,
Seafood, Salads. L M-F ent $4.25-9.50. Pub L

* $5.50. D $6.95-11.95 w Caesar Salad, potato,
after-din liqueur. Piano Bar in saloon. Pre-thea
din. $9.95. Free prkg. after 5. AE, BA, MC.

FRANKIE & JOHNNIE—269 W. 45. CUE MAG.—
"This Upstairs Restaurant has great steaks,
chops, seafood since 1926". Cocktails & Din­
ner only 4:30-1 AM. Free pkg. From 6PM. Stiyis
from theatres. D.C., AE, 245-9717, CO 5-9776.

GALLAGHER’S STEAK HOUSE—52nd Street just
West of Broadway. Sports and Theatrical

★ Celebrities favorite Steakhouse for over 40
years. Dinner up to 12 midnight including
Sundays. 245-5336.

GREAT AUNT FANNY'S—340 W. 46th St. 765-7374.
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat.,

★ Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT.
SUN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC.

SPINDLETOP — 254 W. 47th ST. Cl 5-7326 THE
BEST STEAKS & PRIME RIBS IN N.Y.

PIANO MUSIC NIGHTLY
COMPLETE DINNERS $5.95-$8.95

AFTER THEATER SPECIALS FROM $3.95
WALLY'S — 224 W. 49 St. WALTER GANZI JR.

OF PALM RESTAURANT WENT WEST TO
OPEN WALLY'S. STEAKS & WHALE SIZE LOB­
STERS ARE FABULOUS. GREAT FOR LUNCH,
PRE & AFT. THEA. NO. ITAL. SPEC. 582-0460.

jpmtoieilx dining and entertainment gnide
CHINESE

PEKING PARADISE RESTAURANT—137 W. 52nd
St., steps from theatres. Open Lunch, Dinner,

* After theatre to 1 AM. Mandarin, Szechuan,
Hunan creations by master chef UNCLE HO,
formerly of Grand Hotel, Taiwan. 757-4605.

CREPERIE
THE MAGIC PAN—Distinguished French & Hun­

garian Creperie located in a beautiful French
* townhouse at 149 E. 57th St. (371-3266)

Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, AE.

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre ‘Open Sunday
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Dance on Broadway? Well there has been
dance on Broadway—and I am talking
about classic ballet not just show-biz
dancing by gypsies in Broadway musicals
—for years and years. The old Ballet
Russe companies and American Ballet
Theatre frequently played in Broadway
houses, but only for short and sporadic
seasons. Nowadays dance is invading
Broadway for night after night, week after
week, throughout the entire season.

The other week, after leaving a perfor­
mance of the Alvin Ailey company at the
City Center 55th Street Theater, I was
walking along Broadway to my office at
The New York Times, when I almost lit­
erally bumped into one of America’s most
famous, younger choreographers. As we
chatted, he told me he was hoping to ar­
range a brief Broadway season for his
company with the Shuberts this spring.
My first reaction was: “You must be crazy.
You would lose a bundle.” My second re­
action, following immediately upon the
first was: “Why not? You would probably
have a good chance of making it.”

Do you know what was the hottest
ticket on Broadway last season? A Chorus
Line, not quite. The Wiz, almost. Chicago,
not exactly. The hottest seat was for The
Paul Taylor Dance Company’s week sea­
son at the Lyceum Theatre. Admittedly
the company had closed off the balcony,
and therefore substantially reduced the
seating capacity of an already compara­
tively small theatre, and, of course, the
number of performances was strictly lim­
ited. However, the fact remains that those
tickets went like hot cakes—indeed even
better. When did you last sec anyone suc­
cessfully selling hot cakes on Broadway?

The dance explosion has taken Broad­
way by the ears—-by the deafened ears at
that. Quite a number of Broadway houses
are hoping to book dance this season—
and I do mean Broadway houses, not the
traditional institutional palaces of dance
such as those at City Center and Lincoln

people
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get a Schaefer, and be Schaefer People, too!



Center. I mean just Broadway houses.
Indeed during December and January,
West 51st Street between Broadway and
Eighth deserves to be. called Dance Av­
enue, U.S.A., because the Martha Graham
Dance Company, with its newest super-
star, Rudolf Nureyev will be playing at
the Mark Kellinger Theatre, while just
across the street, American Ballet Theatre
with its galaxy of classic stars will be play­
ing at the Uris Theatre. (Meanwhile, off
the straight Broadway circuit, we will have
around this period, New York City Ballet
at Lincoln Center; the Roundabout The­
atre on 23 rd Street, which has just finished
off the first of its sensationally successful
"Dance Umbrella" seasons, and is expect­
ing another in February; and the Murray
Louis Dance Company, which is giving a
season at the New York University The­
atre just off Washington Square. And this
is to say nothing about dance in concerts,
or at the Brooklyn Academy of Music.)

In a sense the truly interesting item here
is the Uris Theatre. The Uris Theatre was
one of the John Lindsay theatres. These
were theatres—there are four of them,
the Minskoff, the Circle in the Square, the
American Place Theatre and the Uris —
built under a special planning deal from
an enlightened administration. The deal
was to give certain planning concessions—
quite modest concessions as I recall them,
but still profitable to the developer—in
return for a theatre at the bottom of an
office building. A number were planned,
but only four came to fruition. But those
four—the first Broadway theatres for dec­
ades—really do stand as a small but per­
manent monument to the Lindsay years of
this city. The man was good for the the­

atre, and perhaps one of those four thea­
tres should be named after him.

Although none of these new theatres
were built specifically for dance, at present
the Uris Theatre is a white elephant turn­
ing grey in the service of dance. The the­
atre began its career with a musical called
Via Galactica, and there must have been
an easier way. It was staged by Peter Hall
—the very distinguished artistic director
of Britain’s National Theater—and it was
on trampolines. Unusual. And awful. The
first important dancer at the Uris was Rob­
ert Blankshine—who, perhaps understand­
ably, has since pursued his career exclu­
sively in Europe. It was his lot to dance
perilously on the edge of those trampoline
traps. Luckily for his limbs, if not for his
bank account, Via Galactica had a very
limited run, something like the Titanic.

What to do? The Uris is a handsome
theatre—as, in a different period style, is
the Hellinger. But the Uris was a special
challenge. Suddenly the answer was pro­
vided by a young man called Rudolf Nu­
reyev. And his friends! After playing
around with almost anything legitimate,
short of a flea circus, the management,
which is chiefly Jimmy Nederlander and
his aide de camp, Liz McCann, came up
with dance, and a program called: Rudolf
Nureyev & Friends. It proved a license
to print money, but, of course, most of
the money thus printed, went on produc­
tion expenses. But at least, and at last, the
Uris, with its escalators, gracious bar area
and magnificent sightlines, was moving.
Dance has been good to the Uris in the
past few months, just as the Uris has been
good to dance.

Both the Uris and the Hellinger, and for
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atre in the world. All that is lacking is
money. And, remarkably, the money is
apparently being raised.

But theatres like the Uris and thq Hellin-
ger will probably continue as dance thea­
tres. For every person—all over the
United States—who bought a seat for
dance in 1965, it is projected that 16 will
have bought a ticket in 1975. That is a
fantastic statistic. One hopes sincerely
that Mr. Smith’s Manhattan Opera House
and its resuscitation will come about. Hon­
estly, it must. The city needs it. Yet in
the further proliferation of dance—imag­
ine merely eight people buying tickets for
dance in 1985 for every one who'bought
a ticket in 1975, which, given the present
direction of the arts, is absolutely certain
—then a lot of Broadway theatres are
going to become primarily dance theatres.
Orchestral pits are going to be enlarged,
acoustics studied, and back stage facilities
almost desperately considered. We are al­
ways going to have a Broadway theatre—
but in the future the big Broadway musi­
cal could, in many cases, be replaced by a
dance company. Impossible, Mr. Galla­
gher! Watch this space, Mr. Shean!

that matter, the anta and, in its way, the
Lyceum, are very decent houses for dance.
The Broadway Theatre has housed dance,
and could again, and I would personally be
interested to see how the Minskoff would
make out as a dance theatre. But there is
one terrible problem to dance on Broad­
way. Money. The theatres are simply not
large enough to be economically ideal.
And one day, perhaps not even economi­
cally feasible. There is not even a 2,000-
seat house on Broadway. Sol Hurok al­
ways maintained that, at least, a 3,000 seat
house was economically essential. Hurok
could have been right. On the subject of
money — which fascinated him almost
more than art—in my experience he usu­

ally was.
At the present there is, however, the

vital possibility that Oliver Smith, a co­
director of American Ballet Theatre,
might achieve his ambition of restoring the
old and theatrically disused Manhattan
Opera House, which is just across from
Penn Station, and would obviously become
the great dance center of the city. It has
the capacity, the potentiality—it could
easily be made into the finest dance the­

A new television series on PBS

THE ADAMS CHRONICLES

Photo CarlSamrock

“The story of the Adams family runs like a scarlet thread of moral courage
and strength of character through the whole fabric of American history."

John F Kennedy

Beginning on January 20,1976, the
Public Broadcasting Service will
present a series of 13 hour-long
television episodes dramatizing 150
years in the lives of Americas history­
making Adams family.
The series will bring to life the ambitions
and desires and tragedies and triumphs
of four generations of Adams men and
women. Through these events we will
discover how this unique family helped
shape the destiny of our nation.
The Adams Chronicles has been made possible by
grants from the National Endowment for tne
Humanities. The Andrew W. Mellon Foundation,
and Atlantic Richfield Company.

Tune in January 20. Make sure you see
this engrossing TV drama from the very
beginning.
The outstanding cast includes (above,
clockwise from upper left) Steven
Grover (John Quincy Adams), Lisa
Lucas (Nabby Adams). Kathryn Walker
(Abigail Adams), J.C. Powell (Charles
Adams). George Grizzard (John Adams).
and Asher Pergament (Tommy Adams).
An original production by WNET/13,
New York.

AtlanticRichfieldCompany
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The act to follow the theater is
Stouffer’s Act I. Authentic Old

English atmosphere. Superb menu.
And a 16-story high view of

Times Square.

MW I
OneTimes Sq. at 42nd St. • 695-1880

A great view from the lop . . .
Stouffer’s Top of the Six’s.

Talented mixologists. Continental
food favorites. Relax to music

of Top entertainers.

Topofthe^ixs
666 Fifth Ave. • 39th Floor • 757-6662

Stouffer’s Pub Theatrical . . .
where the celebrities dine.

Theatrical memorabilia. Drinks
and a menu that rate raves. All
this and live entertainment, too.

i B»a0BrB'HDJA’O’DMa:ADs
W. 51st at Broadway • 581-7700

American Express & Stouffer credit cards accepted

taastfB
befcro and after

'Xs. FOOD. PHONES. AND LONG DISTANCE BAR

Generous drinks... delicious dinners...
great place after theatre. Shows may
come and go-but Ma Bells is still the
longest playing hit on Shubert Alley.

. Meet yom friends where the stars meet
j to eat. i onight! (You can even drop
■ in for a fast but friendly drink
“ during intermission.)

j

f On Shubert Alley
2 45th Street West of Broadway \
I vo 9-0110

JtaBinl lbws
by Anita Summer

EDGAR LANSBURY CHOOSES
RENE PUJOL—321 W. 51 St.

Edgar Lansbury, the producer of B’way’s
The Magic Show, describes the atmos­
phere at Rene Pujol Restaurant Francais
as “conducive to bon appetit. Tlfe host is
charming and gracious, the location is con­
venient to the theatre district, and I can
always be sure of adequately entertaining
my guests there.”

When Edgar's sister, Angela Lansbury,
is in town, Rene Pujol is one of the places
they both invariably head for. (Edgar
usually orders his favorite dish—Le Car-
nard a 1'Orange.) The Lansburys, like
other Pujol regulars, appreciate the restau­
rant's moderately-priced, a la carte menu.
They also enjoy Pujol’s country kitchen
decor, which features beamed ceilings and
brick and paneled walls.
(Rene Pujol is open every day but Sun. for
lunch, dinner, after-theatre supper. Daily
specials such as Le Gratin de Rotnard an
Whiskey, $10.75. 70 guests can be seated
downstairs and 60 in the upper private rooms.
Pujol recommends his quiche and crepes.)

PAUL RUDD CHOOSES
NICKELS—227 E. 67 St.

“I’m a meat and potatoes man—it must
be the Irish in me!” said Paul Rudd, who
stars with Maureen Stapleton in Circle in
the Square’s revival of The Glass Menag­
erie. “There's nothing I enjoy more than
a juicy prime sirloin steak and a big help­
ing of hash browns, especially when they
are served to me at Nickels, my favorite
steak house.” The actor and his wife Joan
usually top off a Nickels’ steak with a thick
slice of cheese cake, a house specialty.

In addition to the food, the Rudds are
partial to the restaurant’s air of intimacy,
its unhurried, yet efficient, service. The
co-owners Marvin Manheimcr and Hy
Disraeli, who opened Nickels two years
ago, are always on hand to greet their old
customers and welcome new ones.
(Nickels is open 7 days a week, from 5 p.m.
for dinner and after-theatre supper. The a la
carte menu—priced from $7.50 to $13.50—
includes not only steak but also veal, bouil­
labaisse, chicken and fish.)

Johnnie Walker
Black Label Scotch

YEARS '/1 9% OLD
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OPENING NIGHT JANUARY 11, 1976

WINTER GARDEN
HAROLD PRINCE

in association with RUTH MITCHELL
presents

PACIFIC OVERTURES
starring

MAKO
with

SOON-TECKOH
YUKI SHIMODA SAB SHI MONO ISAO SATO

ALVIN ING • ERNEST HARADA • JAMES DYBAS • MARK HSU SYERS • PATRICK KINSER-LAU
Music and Lyrics by

STEPHEN SONDHEIM
Book by

JOHN WEIDMAN

Scenic production designed by

BORIS ARONSON
Orchestrations by

JONATHAN TUNICK
Kabuki consultant

HARUKI FUJIMOTO

Additional material by
HUGH WHEELER

Costumes designed by

FLORENCE KLOTZ
Musical direction by

PAULGEMIGNANI
Make-up & Wigs designed by

RICHARD ALLEN

Lighting designed by

THARON MUSSER
Dance Music by

DANIEL TROOB
Masks & Dolls by
E. J. TAYLOR

Original Cast Album & Tapes
RECORDS

Music Publisher
TOMMY VALANDO

Choreography by

PATRICIA BIRCH
Production directed by

HAROLD PRINCE



The Big Apple... popular symbol of Hew York City, headquarters of
Manufacturers Hanover Trust Company. One of the world’s leading banks,
Manufacturers Hanover has the specialists and facilities—offices throughout
metropolitan New York and upstate affiliates as well—to serve the unusual,
as well as the usual, banking needs of corporations. If your business is
interstate, consider this: we are a leading money center correspondent for
over 3,000 U.S. banks. If your business is international, consider this: we
have an overseas presence that includes over 70 facilities (branches,
representative offices, subsidiaries and affiliates) in some 35 countries, and
our worldwide correspondent network extends to more than 1,600 banks
in 122 countries, including relationships with over 100 central banks.
Whatever or wherever your banking needs, consider the source.

Mamafachiiirers IHfeiinwer H
□c The financial source.Worldwide.

Place: Japan
Time: Act I—July, 1853

Act II — From then on

i.

2.
3.
4.

5.
6.
7.
8.

1.

2.
3.
4.

ACT I
the advantages of floating in ____

THE MIDDLE OF THE SEA..................................................... Reciter and Company
THERE IS NO OTHER WAY...................................................  •• • • ■ ■ Tamate, Observers
FOUR BLACK DRAGONS  Fisherman, Thief, Reciter, Townspeople
CHRYSANTHEMUM TEA.................................... Shogun (Reciter), Shoguns Mother,

Shogun’s Wife, Soothsayer, Priests, Shogun’s Companion, Physician, Sumo Wrestlers
POEMS ................................................................................... Kayama, Manjiro
WELCOME TO KANAGAWA  ■ ■ Madam and Girls
SOMEONE IN A TREE................................................. Old Man, Reciter, Boy, Warrior
LION DANCE............................................................................................ Commodore Perry

PLEASE HELLO Abe, Reciter, American, British, Dutch,
Russian and French Admirals

A BOWLER HAT Kayama Manjiro
PRETTY LADY Three British Sailors
NEXT .............................................Reciter and Company

SOON-TECK OH

Reciter
Abe, First Councillor
Manjiro...............................................
Second Councillor
Shogun’s Mother
Third Councillor
Kayama...............................................
Tamate (Kayama's Wife) ’
Samurai
Storyteller ........... ’’’
Swordsman
Samurai
Servant
Observers
Fisherman
Merchant
Son
Grandmother
Thief
Adams . .
Williams 
Commodore Matthew Calbraith Perry

ERNEST ABUBA, MARK HSU SYERS
........................... HARUKI FUJIMOTO
........... ALVIN ING, RICARDO TOBIA
.................................... JAE WOO LEE

........................................... ALVIN ING
.........................................TIMM FUJI 1
.................................. CONRAD YAMA
........................... MARK HSU SYERS

..................................ERNEST ABUBA
.................................... LARRY HAMA

HARUKI FUJIMOTO

MAKO
YUKI SHIMODA
SAB SHIMONO

. JAMES DYBAS

. . . . ALVIN ING
. FREDDY MAO
... ISAO SATO

CAST
(in order of appearance)

12 YEARS OLD WORLDWIDE - BLENDED SCOTCH WHISKY-86 PROOF • GENERAL WINE i SPIRITS CO.. NEW YORK, N.Y.
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AnnouiamgUnited’s “Freedom Fare?

Save 30®4
Almost anytime.

Almost anywhere.
Beginning February 1,
you can save 30%
and children under 12
you take along can
save 50% off regular
round-trip Coach fare.

There are no
mileage restrictions,
no holiday or
weekend restrictions.

No wonder we call
it the Freedom Fare.

Call your Travel 
Agent or United at (212) 867-3000 for infor-

30%off! Now's the time for vacation!

"They told me 1 could
save 30% now or

save less this summer.
/1 said, 'Now's the time’.”

mation about specific cities and flights.
Freedom Fare does not apply to Florida or
Hawaii or to intrastate flights. On June 1,
thesummerdiscount schedule
begins: 20% off for adults.
still 50% for children.

Just buy your round-trip ticket
two weeks ahead for a 7 to 30 day
stay. There's a specific number of

Freedom Fare seats set aside
on most flights, so it's
a good idea to make
reservations early.

The friendly skies
of your land.

Shogun's Wife
Physician..................
Priests.......................
Soothsayer 
Sumo Wrestlers ....
Shogun’s Companion
Shogun ....................
Madam
Girls.........................

................FREDA FOH SHEN
.................... ERNEST HARADA

TIMM FUJII, GEDDEWATANABE
............. MARK HSU SYERS

........... CONRAD YAMA, JAE WOO LEE
PATRICK KINSER-LAU

....................................MAKO
...................... ERNEST HARADA

. . TIMM FUJII, PATRICK KINSER-LAU,
GEDDEWATANABE, LESLIE WATANABE

Old Man ..□ GEDDE WATANABE
Warrior................................................. MARK HSU SYERS
Imperial’Priest................................ TOM MATSUSAKA
Nobles ............................. ERNEST ABUBA, TIMM FUJII
American Admiral • • ■-g
British Admiral......................................................................ERNEST HARADA
Dutch Admiral PATRICK KINSER-LAU
Russian Admiral MARS S
French Admiral........................................................................ • JA,MES PYBAS
Lords of the South LARRY HAMA, JAE WOO LEE
Jonathan Goble '/xA; k
Japanese Merchant CONRAD YAMA
Samurai’s Daughter FREDDY MAO
British Sailors . . . TIMM FUJII, PATRICK KINSER-LAU, MARK HSU SYERS
Proscenium Servants, Sailors and Townspeople SUSAN KIKUCHI

DIANE LAM, KIM MIYORI, FREDA FOH SHEN, KENNETH S. EILAND,
TIMM FUJII, JOEY GINZA, PATRICK KINSER-LAU, TONY MARINYO,

KEVIN MAUNG, DINGO SECRETARIO, MARK HSU SYERS,
RICARDO TOBIA, GEDDE WATANABE, LESLIE WATANABE

Musicians FUSAKO YOSHIDA (Shamisen), GENJI ITO (Percussion)
Understudies never substitute for listed players unless a specific announcement

for the appearance is made at the time of the performance.
For Reciter—Jae Woo Lee; Tamate—Gedde Watanabe; Samurai, Storyteller—Freddy Mao;
Swordsman, Abe—Ernest Abuba; Manjiro—Patrick Kinser-Lau; Kayama—Tom Matsusaka;
Second Councillor—Ricardo Tobia; Third Councillor—Tony Marinyo.

FIRE NOTICE: The exit indicated by a red light
and sign nearest to the seat you occupy is the
shortest route to the street In the event of fire
or other emergency please do not run—WALK
TO THAT EXIT.
Thoughtless persons annoy patrons and endan­

ger the saftey of others by lighting matches or
smoking in prohibited areas during the perform­
ances and intermissions. This violates a City
ordinance and is punishable by law.

John T. O’Hagan—FIRE COMMISSIONER

80
 P

ro
of

 Re
nf

ie
ld

 Im
po

rte
rs

 Lt
d.

 N
ew

 Y
or

k



'II
I MOTES

The Kabuki Theater
In every aspect of its production and per­

formance, Pacific Overtures borrows liberally
from the techniques of the Japanese kabuki
theater. Roughly translated as “bizarre or
“offbeat," kabuki describes a unique theatn-
cal tradition which extends back four hundred
years to an original dance—drama presented
by a shrine maiden in a dry river bed in
Kyoto. The maiden’s performance was an­
imated and irreverent, a dramatic departure
from the stately Noh theater of the time—
and she inspired many imitators. Most of
them, unfortunately, were more interested in
entertaining their audience after the show
than during it, and in 1629 the Japanese gov­
ernment moved prostitution back to the pleas­
ure quarters and banned all women from the
stage. This marked the origin of kabuki’s
most extraordinary feature—the playing of
women’s roles by specially trained male ac­
tors.

Other peculiarities of the kabuki theater
immediately strike the western eye. They in­
clude the hanamichi, or runway, which al­
lows performers to make entrances and exits
through the house; the exaggerated wigs and
make-up which instantly characterize an ac­
tor as anything from heroic samurai to vil­
lainous lion; and the ever-present stagehands
clad in black. Black being the color of non­
existence, these stagehands are literally in­
visible as far as a Japanese audience is con­
cerned.

Kabuki stagecraft holds a number of sur­
prises for the western ear as well as eye,
among them its stylized speech patterns, its
trio of onstage musicians and its use of wood
clappers and other percussive sound effects
to underline the action. Extravagantly sensual
in its overall effect, kabuki may astonish an
audience accustomed to the understatement
and restraint of other, more familiar, forms
of Japanese artistic expression.

ON . ..

The Japan Expedition
Except for a degree of dramatic license

the incidents and characters depicted in Pa­
cific Overtures are true to history. The United
States did, of course, dispatch Commodore
Perry to Japan in 1853 to reopen that isolated
country to trade with the other nations of the
world. But more specifically, the particulars
of Perry’s adventures in Japan are presented
accurately onstage in most relevant details.
Realizing, for example, that the Japanese
might be more receptive to a foreigner if he
arrived bearing gifts, Perry brought with him
an extraordinary cross-section of representa­
tive western presents—ranging from bags of
Irish potatoes to a quarter-sized working loco­
motive and passenger cars upon which the
Japanese samurai perched gleefully, their
crested robes flapping in the breeze.

Of course, most Japanese were less than
gleeful about the arrival of America’s four
black ships. Indeed the Shogun, Japan’s rul­
ing warlord, was so upset by these demonic
invaders riding at anchor in the Bay of Edo
—today renamed Tokyo—that he collapsed
and died of fright, leaving the thorny prob­
lem of dealing with these barbarians to his
Councillors and advisors. (The way in which
the Shogun’s death is presented in the show
is a good example of the kinds of liberties
which the production takes with strict histori­
cal accuracy.)

How the Japanese Councillors solved the
problem which the Shogun had left them—
both immediately and in the long run—is the
story of Pacific Overtures. The significance of
the story should be enhanced by the knowl­
edge that in both broad strokes, and in speci­
fic details, it is being told on the stage of the
Winter Garden Theatre tonight exactly as it
happened one hundred and twenty-three years
ago in Japan.

DISTILLED FROM AMERICAN GRAIN • 66 PROOF • THE FLEISCHMANN DISTILLING CORP., N.Y.C.

L to Max.
i The maximum
| 120mm cigarette.

A lot longer than 100’s. Yet, not a
penny extra for all those extra puffs.

Great tobacco. Terrific taste.
And a long, lean,

all-white dynamite look.

“Hello
long, lean

and ,
delicious.

Regular, 17 mg.”iar1.3 mg. nicotine, Menthol, 10 mg.
"tar," 1.3 mg. nicotine av. per cigarette by FTC Method.

Warning, The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.



It’s hard to believe a makeup
that feels this light and looks this natural

could cover this well.

'Beautiful Creme Makeup’ is so natural-looking you never
look 'made up even in sunlight. And even if your skin isn’t
perfect, this exclusive gel formula covers perfectly. It’s matte
enough for normal or even
oily skin, yet moist enough
for dry skin with tiny lines to
hide. Even waterproof for
extra-long wear. The result
is believably beautiful skin.
For hours and hours.

h CHARLES REVSON
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EUGENE FODOJR
HOME: Turkey Creek, Colorado
AGE: 24

PROFESSION: Concert violinist
HOBBIES: Scuba diving, horseback riding,
jogging, skiing.

MOST MEMORABLE BOOK: Melville's
‘Moby Dick'

LAST ACCOMPLISHMENT: The first violinist
from the Western world to win the International
Tchaikovsky Competition in Moscow, probably
the world’s most prestigious musical contest."
QUOTE: “Concentrated preparation for
musical performances should be tempered with
physical conditioning."

PROFILE: Enthusiastic and hard-working. His
informality and love of the outdoors combined
with his technical virtuosity make him a fresh
and appealing figure in the musical world.

SCOTCH: Dewar’s “White Label.”* Dewar’s never varies.

Authentic. There are more than a thousand ways
to blend whiskies in Scotland, but few are authentic enough
for Dewar's “White Label." The quality standards estab­
lished in 1846 have never varied. Into each drop go only
the finest whiskies from the Highlands, the Lowlands, the

Who’s Who m the Cast
MAKO {Reciter), making his Broadway de­
but in Pacific Overtures, is best remembered
as Po-Han, the eager engine room coolie, in
Robert Wise’s film The Sand Pebbles, for
which he won an Academy Award nomina­
tion as Best Supporting Actor. He was also
seen on screen in The Great Bank Robbery.
The Hawaiians, Walt Disney’s The Island at
the Top of the World and Killer Elite. On
television he has played guest roles on
M*A*S*H, Mannix, Hawaii Five-O, Iron­
side, The F.B.I. and The Streets of San Fran­
cisco. Born in Kobe, Japan, Mako came to
the U.S. in the late 40’s and studied at the
Pasadena Playhouse. He was one of the
founders of the East West Players, an Asian-
American theatre group in L.A. Currently
the Artistic Director, he has directed and
acted in many of their productions, including
Year of the Dragon, Rashomon and his own
play There's No Place for a Tired Ghost.
SOON-TECK OH {Tamale, Samurai, Story­
teller, Swordsman) was born in Japan and
raised in Korea, before coming to the U.S.
in 1959. He studied at the N.Y. Neighbor­
hood Playhouse, where he won the Joseph E.
Levine Scholarship. He received his MFA
Degree in Theatre Arts from UCLA, twice
winning the Harry Kurnitz Creative Writing
Award, and the Best Actor Award. He has
worked with the East West Players, perform­
ing a wide variety of roles, as well as winning
their annual playwriting contest for his Ton-
demonai. His TV credits include Hawaii Five-
O, M*A*S*H, Kung Fu, It Takes a Thief,
Ironside and Judge Dee (Movie of the Week).
His most recent screen appearance was in The
Man with the Golden Gun. In 1972 he was a
guest director/teacher with the Korean Na­
tional Theatre, and with that company Ke
played Romeo in Romeo and Juliet.
YUKI SMIMODA {Abe) was seen on Broad­
way in Auntie Maine and The Teahouse'of
the August Moon. He has appeared in over
20 films, including Auntie Marne (recreating
his stage role of Ito), A Majority of One, A
Girl Named Tamiko, The Horizontal Lieu­
tenant and Midway. For television he has
guest-starred in Kung Fu, Police Story, Police

Woman, It Takes a Thief, Sanford and Son,
Ironside, Mannix, Mobile One and N.B.C.’s
Special Farewell to Manzanar. He has di­
rected productions of My Fair Lady, Guys
and Dolls and Maine. For the London pro­
duction of Teahouse, he served as assistant
director, coaching the occidental actors on
how to be oriental. His face is easily recog­
nized from his many commercials advertising
everything from toothpaste to tires.
SAB SH1MONO {Manjiro) created the role
of Ito in the musical Maine. He was seen on
Broadway in Lovely Ladies, Kind Gentlemen,
off-Broadway in Ride the Winds and at City
Center in South Pacific. He played major roles
in the Chelsea Theatre Center’s Santa Anita
’42 and the American Place Theatre’s Chicken
Coop Chinaman. His film credits include The
Hospital, Loving, The Puzzle of a Downfall
Child and Midway. For television he appeared
in A.B.C. Theatre’s Pueblo Incident and the
C.B.S. Daytime 90 special Run Valerie Run.
In 1974 he won a Clio Award for Best Actor
in a commercial.
IS AO SATO {Kayama) is making his Broad­
way as well as American debut in Pa­
cific Overtures. Bom in Tokyo, he was a
member of Japan’s prestigious Shiki Theatri­
cal Company, where he appeared in Hamlet,
Much Ado About Nothing, The Life of Edith
Piaf, Maine and John Manjiro. He sang the
title role in a concert version of Berlioz’s
Lelio conducted by Seiji Ozawa. Last year he
read in a Tokyo newspaper that Prince was
in Japan scouting talent for this show.
Since he missed the Tokyo audition, Mr. Sato
made his first trip to America to audition at
an open chorus call where he won his current
role.
ALVIN ING {Shogun’s Mother, Observer,
Merchant, American Admiral) comes to Pa­
cific Overtures from the soap opera The Doc­
tors where he played Dr. Lee Chiang. He was
featured in the National Companies of Two
Gentlemen of Verona, Maine, Flower Drum
Song and The World of Suzie Wong. Off-
Broadway he appeared in Six and numerous
productions at La Mama E.T.C. Mr. Ing is
currently president of Theatre for Asian-

“It is the best guide yet to appear in print."
United Feature Syndicate
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By Dr. Ralph L. Dicker
& Dr. Victor R. Syracuse

This most informative new book is
written in a straightforward question
and answer format. It covers the entire
range of modern cosmetic surgery...
face lift, nasal reconstruction, breast
alteration, eyelid correction, hair trans­
plant, skin peeling. There are descriptive
illustrations and photographs. This is
your own private consultation. It en­
courages, reassures, tells it as it is.

H
at bookstores or write:

Nelson-Hall $9.95
325 V/. Jackson Blvd., Chicago, III. 60606



American Performing Artists, Inc., whose
goals are equal rights for Asian-American ac­
tors and the elimination of the Asian stereo­
type image from the media.
ERNEST HARADA (Physician,- Madam,
British Admiral) was born in Hawaii and edu­
cated in London. On the Los Angeles stage,
he was seen in Rashomon, Godspell, Volpone
and Sion* Theatre. His screen credits include
Rosemary's Baby, Valley of the Dolls and
Earthquake. On television he played guest
roles on Mannix and Police Story.
JAMES DY BAS (Second Councillor, Old
Man, French Admiral) appeared in Thornton
Wilder's Drunken Sisters, directed by Herbert
Berghof, The Demand at the Equity Li­
brary Theatre’s series at Lincoln Center and
No Exit at the Counterpoint Theatre. He was
an original member of Jerome Robbins’
American Theatre Lab and studied with Mary
Tarcai, Anna Sokolow and Uta Hagen.
CONRAD YAMA (Grandmother, Sumo
Wrestler, Japanese Merchant) was in Santa
Anita '42 at the Chelsea Theatre Center, Year
of the Dragon at the American Place Theatre
ar.d on Broadway in I Had a Ball and Flower
Drum Song. At the Buffalo Arena Theatre
he played Mao in the world premiere of Ed­
ward Albee’s Box-Mao-Box. His film credits
include The Chairman (title role), The Tak-

aret, Superman! and She Low ha ..
duced Pajama Game Dm/v11; Pro-
G‘h p Toh’" <a” thre® with Frederick H New
and Robert Griffith), West c k Briss°n
Robert Griffith and Roger LLv'Or\(wilh
Fiorello! (with Robert Griffith) M?Skand
produced Take Her, She's Mine A f cc
Thing, Poor Bitos and Fiddler on n,fnn',y
For the New Phoenix Repertory Cn„/*OO/’
he directed revivals of The Grea/codPr^’
The Visit nnd Love for Love. Mr Prince nk'
directed one film Something for Eveyon?
and later this year he will stage the American
premiere of Israeli composer Josef Tai’s Al
medai for the New York City Opera
STEPHEN SONDHEIM (Music and Lyrics)
won Tony Awards as Best Composer and
Lyricist for three consecutive years for Com­
pany, Follies and A Little Night Music. All
three of these musicals also won the New
York Drama Critics’ Circle Award. His as­
cent on Broadway began with his lyrics for
West Side Story, Gypsy, Do I Hear a Waltz?,
music and lyrics for A Funny Thing Hap­
pened On the Way to the Forum and
Anyone Can Whistle. He provided incidental
music for Twigs, The Girls of Summer and
Invitation to a March. Recent endeavors in­
clude the film script for The Last of Sheila
co-authored with Anthony Perkins, additional

ing of Pelham 1-2-3 and The Godfather.
HAROLD PRINCE (Director-Producer) has
worked in both capacities for the musicals
Candide (with the Chelsea Theatre), A Little
Night Music, Follies, Company, Zorba, Cab-

lyrics for Candida, the musical score for the
film Stavisky and the music and lyrics for
Burt Shevelove’s adaptation of The Frogs.
Born and raised in New York City, Mr. Sond­
heim majored in Music at Williams College.
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. musical JUBILEE—“Terrific!a inv Trip!"-Glover, AP. Starring
Pa®e Munsel. John Ra.tt, Cyni
orchard Tammy Grimes, Dick
Slawn Larry Kert, and Lillian
^A won-Sal. Eves. 8; Mats-

& Sat 2. St. James Thea.,
246 VA 44 St Phone—695-5858.

a rHORUS LINE—Mon.-Sat. Evgs.

Mats ’at 2- Orch. $12; Mezz. $12,
Bale.Ticketron: 541-7290

Snubert Tnea.,,225 W. 44th St.
phone 246-5990

ABSURD PERSON SINGULAR —
"Brilliant Comedy!" — Barnes,
Times. Starring Geraldine Page,
Sandy Dennis, Scott McKay, Paul
ihvre Marilyn Clark, Curt Daw-
«n Group Sales: 541-4178. Eves.a? Mats Wed. & Sat. 2. Music
8B«M?39 w' 45 St. 246-4636.

CHICAGO—Starring Gwen Verdon.

DANCE WITH ME- The Madcap
Musical. Tues.-Fri. 8 P-M-. S6,
9.50. 10.50. Sat. Evgs. 8 P.M.: $6,
10.90, 11.90. Wed. Mats, at 2: $5,
a q Sat Mats, at 2 & Sun. at 3.
$5 9, io. Ticketron: 541-7290
Group Sales: 354-1032. Mayfair
Thea. 235 W. 46 St. 391-0063

EQU US — Best Play 1975! Tonv
Award Winner. Tues.-Fn. Evgs. &
Sat. Mats. & Sun. Mats.: $11, 10,
8, 6. Sat. Evgs. $13.50, 12, 10,
7.50. Wed. Mats. $10, 9, 7.50. 6.
Evgs. at 8 pm. Mats..at 2. Sun.
Mats at 3. Plymouth Thea., 236 w.
45th St. Phone 246-9156.

GODSPELL —"JUBILANT Tues.-
Thurs., at 7:30: Sun. at 2 & 5 p.m.
$8.50, 7.50. 5.90, Fri. at 7:30. Sat.
at 6 & 9: $9.90, 8.50. 6.90. Phone
Reservations: 799-7690. Group
Sales: 757-9288 Promenade The­
atre 2162 B'way at 76th St.

GREASE — B'way s Lon gest.Run­
ning Hit! Tues-Fri. Evgs. $12.90,
11.90, 9.90, 7.50, 6. Sat. Evgs.
$13.90, 12.90, 10.90, 8.90, 6.90.
Wed. Mats. $9.90. 8, 6.90, 5.90,
4.50. Sat. & Sun. Mats: $10.90,
8 90, 7.90, 6.90, 5.90. Royale
Thea., 242 W. 45 St. 245-5760.

habeas CORPUS — Mon. - Sat.
Evgs at 8: $12, 10, 8. Mats. Wed.
& Sat. at 2: $10, 8, 7. Ticketron:
541-7290 Group Sales: 354-1032
Chargit: Mast. Chg. Bank Amer
239-7177. Martin Beck Thea.. 45th
St. W. of 8th Ave. 246-6363

HAMLET—N. Y. Shakespeare Fes­
tival production. Now thru Jan.
25 Tues., Wed., Thurs., Sun. evgs.
at 8 PM $9, 7, 5-50. Fri^-Sat. evgs.
at 8 PM $10, 8, 6.50. Wed.. Sat.,
Sun. Mats, at 2:30 PM $8, $6,
$4.50. Beaumont Theater, ar
Lincoln Center EN 2-7616.

ME & BESSIE —Starring Linda
Hopkins! Wed.-Thurs. Evgs. at 8;
Sat Mats, at 2:30 & Fn. & Sat.Evrs. at 8: $13, 11. 8. Wed. Mats.
at 2; Sun. at 2:30& 5:30: $10- 8-
5. Student Rush Edison Thea., 240
W. 47 St. 757-7164.

MURDER AMONG. ™ENDS; —
Starring Janet Leigh and Jack
Cassidy. Mon.-Fri. Evgs. & sat.
Mats. Sil. 10. 7. 5.
$10. 9. 7, 5. Sat. Evgs. $13.50, 12.
10, 7. Group Sales: 354-1032.
Ticketron: 541-7290 Maj. Cred.
Cards 239-7177. Biltmore Thea.,
261 W. 47 St. 582-5340

PIPPIN—B'way's Biggest Hit Mu­
sical Comedy—Winner of 5 Tony
Awards. Mon.-Sat. Evgs. at 7:30.
$15 12 10. 8, 7, 6. Wed. Mat. at
2: $11, 10, 9, 8, 7, 6. Sat. Mat.
at 2- $12 10, 9, 8, 7, 6. Imperial
Thea.. 249 W. 45 St.’ CO 5-2314.

SAME TIME, NEXT YEAR-starring
Loretta Swit & Ted Bessell. Mon.-
Thurs. Evgs. at 8: $10, 9.50, 8.50,
8. 7, 6. Fri. & Sat. Evgs. at 8: $12.
11. 10, 9, 8, 7. Wed. & Sat. Mats.
at 2: $9.50. 9, 8, 7, 6, 5. Brooks
Atkinson Thea., 256 W. 47th St.
245-3430

SHENANDOAH — The New Mu­
sical Mon.-Thurs. Evgs. at. 8:
$13.50, 12, 10, 8, 6.50, 5. Fn. &
Sat. Evgs. at 8: $15, 13.50, 11, 9,
7.50, 6. Wed. Mats, at 2: $10, 9,
7.50, 6.50, 5. Sat. Mats, at 2:
$11.50, 10, 8.50, 7.50, 6. Alvin
Thea., 250 W. 52nd St.
Phone 757-8646

THE GLASS MENAGERIE — By
Tennessee Williams. Tues.-Sat. at
8: Mats. Wed. Sat. at 2; Sun. 3.
Ticketron: 541-7290. CHARGIT:
Maj. Cred. Cards: (212) 239-7177.
Circle in The Square, 50 St. W. of
B'way. 581-0720. 
THE MAGIC SHOW — Wed.-ThurS.
at 7:30: $13,’ 11, 9. 8’, Wed. Mats.
at 2: $9, 8, 6, 5. Sat. Mats, at 2:
& Sun. at 2 & 5: $10. 9, 7, 6.
Cort Thea., 138 W. 48th Street.
Pnone—489-6392. 
THE NORMAN CONQUESTS —
"Hilarious!” — BaInPsfc,. mJU’Mon.-Fri. Evgs..at 8 & Sat. Mats.
at 2- $12 11. 10, 8. Sat. Evgs. at
B- S13.S0, 12.50, 11. 9.
at 2: S10. 9. 8. 6. Group Sliest
575-5056. Morosco Thea., 217 W.
45th St. 246-6230 
THE WIZ — Winner 7 Tony
Awards! including Best Musical
Tues.-Thurs. at 7:30; Wed. & Sat.
Mats, at 2 & Sun. Mats, at 3: $13.
10, 8, 6. Fri & Sat. Evgs..at 7:30.
$15, 12, 10, 8, 6. Majestic Thea.
247 W. 44th St. 246-0756.
TRAVESTIES—By Tom StoPPard!
Starring John Wood. Mon.-Fri.Evrs. & Sat Mats. $12, 10, 8, 6.
Sat Evgs. $13.50, 11.50, 10, 8.
Wed. Mats. $10, 8, 7, 5. For Group
Sales Only Call: 575-5056 Ethel
Barrymore Thea., 243 W. 47 St.
246-0390 ______ .
VERY GOOD EDDIE — A Musical
Comedy. Mon.-Sat. Evgs. at 8: $15,
13. 11, 9, 8. Wed. Mats, at 2:$11,
9, 8, 7, 6. Sat. Mats, at 2: $13.50,
11 50 9.50, 7.50, 6.50. Tickets by
phone: 246-5969 . Charge to your
Mast. Chg. I Bank Am. / Am. Ex.
Diners. Booth Thea., 45th St. W.
of B'way 246-5969.
YENTL - Wed. - Thurs. Evgs. Sat.
Mats at 2 & Sun. Mats, at J
& Sun. Evg. at 7:30: $10, 9, 8, 6.
Fri. & Sat Evgs. $12, 10, 9, 7,
Wed. Mats. $9, 8, 7, 5. Group
Sales; 796-3074 Maj. Cred. Cards:
239-7177. Eugene O Neill Thea.,
230 W. 49 St. 246-0218
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After graduation, he studied theory and com­
position with Mil ton Babbitt. He is the pres­
ident of the Dramatists Guild.
JOHN WEIDMAN (Author) graduated from
Harvard University, taught elementary school
for three years, then returned to Yale Law
School to get his law degree. While teaching
and going to law school, he was a contributing
editor for the National Lampoon from its in­
ception in 1970 through 1974, when he be­
came associate editor. He is the son of play­
wright and novelist Jerome Weidman.
HUGH WHEELER won Tony Awards for
Candide and A Little Night Music. He also
wrote the book for the revival of Irene, Big
Fish, Little Fish, Look, We’ve Come Through,
We Have Always Lived in the Castle, and the
screenplays for Something for Everyone and
Travels With My Aunt.
PATRICIA BIRCH (Choreographer) is cur­
rently represented on Broadway by Grease,
for which she won a Drama Desk Award and
a Tony nomination, and recently Candide, also
winning a Drama Desk Award. Her other
hits include Diamond Studs, A Little Night
Music (both here and in London) and Oyer
Here, (also winning her a Tony nomination
and the Outer Critics’ Circle Award). Miss
Birch was responsible for staging the musical
numbers for The Me Nobody Knows and
You’re a Good Man, Charlie Brown. This
talented dancer grew up in the Martha Gra­
ham Company and recently returned to per­
form with and direct the company. She is
permanent choreographer for TV’s The Elec­
tric Company. Miss Birch is married to Wil­
liam Becker, Board Chairman of Janus Films.
BORIS ARONSON (Set Designer) was bom
in Kiev and studied art in Moscow, Berlin and
Paris before coming to the U.S. in 1923. He
has designed over 125 stage and ballet pro­
ductions and is a noted artist and sculptor.
In 1947, his theatre designs and projected
scenery were exhibited at the Museum of
Modern Art under the title Painting With
Light. The Aronson magic enhanced Corio­
lanus at Stratford-on-Avon, Mourning Be­
comes Electra and Fidelia at the Metropoli­
tan Opera, The Crucible, A View from the
Bridge, The Diary of Anne Frank, J.B. and
The Price. For Prince he designed Fiddler
on the Roof, Cabaret, Zorba, Company, Fol­

lies and A Little Night Music. Among his
awards arc a Guggenheim Fellowship, a Ford
Foundation Grant, an American Theatre
Award, a Brandcis University Award and five
Tony Awards for The Rose Tattoo, Cabaret,
Zorba. Company and Follies.
FLORENCE KLOTZ (Costume Designer)
won Tony Awards and the L.A. Drama Crit­
ics’ Award for her brilliant designs for Fol­
lies and A Little Night Music, as well as a
Drama Desk Award for Follies. She also cre­
ated the costumes for Prince’s movie Some­
thing for Everyone and his productions of
Take Her, She’s Mine and Superman! Her
creations have been seen in Never Too Late,
Nobody Loves an Albatross, The Owl and
the Pussycat, Paris Is Out, Norman, Is That
You? and N.Y. Export: Opus Jazz. She was
named Best Designer for Theatre in the
United States by Fashion Awards 1975.
THARON MUSSER (Lighting Designer)
won a Tony for her work on Follies. She also
worked with Prince on A Little Night Music
and Candide. Her Broadway credits include
The Wiz, Same Time, Next Year, God’s Fa­
vorite, A Chorus Line, Long Day’s Journey
Into Night, The Sunshine Boys, Prisoner of
Second Avenue, Marne, Golden Boy, The
Lion in Winter, Applause and The Great God
Brown/Don Juan (New Phoenix Repertory
Company). Ms. Musser is the staff designer
for the Mark Taper Forum in L.A., the Dal­
las Civic Opera and the Miami Opera Guild.
JONATHAN TUNICK (Orchestrator) qt-
chestrated Stephen Sondheim’s A Little Night
Music, Follies and Company as well as the
film Stavisky. He orchestrated Burt Bacha-
rach’s Promises, Promises and wrote the mu­
sic for the N.Y. Shakespeare Festival’s Timon
of Athens. For films he arranged the scores
for Mel Brooks’ The Twelve Chairs, Blazing
Saddles and Young Frankenstein and The Ad­
ventures of Sherlock Holmes’ Smarter Broth­
er. He composed a ballet score for Peter
Gennaro, commissioned by the Pennsylvania
Ballet, and is working on a clarinet concerto
commissioned by Benny Goodman. He has
recently been associated with Judy Collins as
arranger and conductor.
PAUL GEMIGNANI (Musical Director)
was the musical director for Candide, A Lit-

If you demand the
finest Scotch whisky
before dinner,
why accept less after?

Imported from Edinburgh, Scotland bySchcnley WorldT. & I. Co., N.Y. © 1975 Seventy proof.

tie Hight Music and Sondheim, A Musical
Tribute. After taking over the conducting of
Follies on Broadway, he opened it at the
Shubert Theatre in L.A. His association with
Prince, dating back to Cabaret, includes the
musical directorship of the National Company
of Zorba. Productions in California, his na­
tive state, include The Duenna, Children of
Paris (for which he composed the score) and
Man Is Man (NET).
DANIEL TROOB (Dance Music Arranger)
a graduate of Harvard, was musical director
for The Proposition in Cambridge and N.Y.,
and rehearsal pianist for Grease and A Little
Night Music, later serving as assistant conduc­
tor for the latter. He debuted at 12, playing
his own composition for piano and orchestra
(conducted by Stokowski). He composed the
dance music for Goodtime Charlie.
HARUKI FUJIMOTO (Kabuki Consultant,
Commodore Perry) was in national tours of
On a Clear Day, The Music Man and Funny
Girl and on Broadway in Superman. Bom in
Hiroshima, he graduated from Osaka’s Hana-
yagi Dance School with the teaching rank of
Natori. He danced with the Donald McKayle
and Sophie Maslow Companies and is cur­
rently on leave from Hollins College in Vir­
ginia where he teaches and choreographs.
E. J. TAYLOR (Masks and Dolls) graduated
from Parsons School of Design, and free­
lanced in advertising while working on his
sculptures. His clown figures at Tiffany’s were
noticed by Prince, who later hired him for
this show, which is his first venture into the­
atre and Japanese art.
RUTH MITCHELL (Associate Producer)
has had “in association with” preceding her
name on Candide, A Little Night Music, Fol­
lies and Company. She was both production
supervisor and associate producer on Super­
man!, Cabaret and Zorba, and production
stage manager for every Prince show since
West Side Story. Her hits include Fiorello!,
She Loves Me, Fiddler on the Roof and Take
Her, She's Mine. Prior to joining Mr. Prince,
she worked in the same capacity for Mister
Roberts, The King and I and Gypsy.

Theatre Maintenance
Mohawk Maintenance Co., Inc.

Remco Maintenance Corporation.
House Physician.............. Dr. Max L. Komen

STAFF FOR HAROLD PRINCE
GENERAL MANAGER  HOWARD HAINES
CASTING DIRECTOR JOANNA MERLIN
Press Representative  Mary Bryant
Company Manager  Leo K. Cohen
Production Stage Manager George Martin
Stage Manager...................................... John Grigas
Assistant Stage Manager Carlos Gorbea
Dance Captain ............................. Haruki Fujimoto
Master Carpenter .................................. Fred Feller
Master Electrician  James Maloney
Master Property Man  George Green
Sound Designer........................................Jack Mann
Flyman ..................................... William Rennmann
Wardrobe Supervisor Adelaide Laurino
Assistant to General Manager .... Arlene Caruso
Front of House Design & Photos .. Zoe Dominic
Press Assistant................................. Randy Kaplan
Assistant Hair Dresser  Michael Wasula
Music Preparation

Supervisors............Mathilde Pincus, Al Miller
Advertising Representative ................ Jeff Ash-

Ash/LeDonne
Printing Consultant  Harold Friedlander
Merchandising........................................ Don Marks,

Delta Consultants
Observer Artie Masella
Apprentice  Dana Kadison
Group Sales (212) 354-1032

Asst, to Mr. Prince ... Annette Brafman Meyers
Assstant to Miss Birch............. Haruki Fujimoto
Assistant to Miss Klotz .... Domingo Rodriguez
Assistant to Miss Musser .... Marilyn Rennagel
Associate Conductor................................ Les Scott
Asst. Designers to

Mr. Aronson .. Lisa Jalowetz, Robert Mitchell
Technical Supervision....................John J. Moore
Martial Arts Sequence by Soon-Teck Oh

CREDITS
SCENERY BY THEATRE TECHNIQUES; COS-
TUMES EXECUTED BY BARBARA MATERA;
LIGHTING EQUIPMENT BY FOUR STAR STAGE
LIGHTING; WIGS BY PAUL HUNTLEY.
Fabrics by Gladstone. Painted Fabrics by Julie;
Artisans' Gallery. Parmelee Welles Tolkan: Alan
Campbell. Pocket Watches courtesy of Elgin
Watch Co. Attache Cases from Samsonite Corpo­
ration. Silver Tea Service courtesy of Michael C.
Fina Company. Glassware from The Federal Glass
Company. Capitan de Tueros cigars used. Stuffed
Pandas from Smile Novelty & Toy Co., Inc., Stereo
Headphones from Koss Electronics, Inc. Hosiery
by Jessie Zimmer. Wicker Baskets by Jenny B.
Goode. Four Black Dragons constructed by Fred­
rick S. Nihda. Millinery by Woody Shelp. Drap­
eries by I. Weiss & Sons. Armour by Nino
Novellino of Costume Armour.

WARNING
The photographing or sound recording of any
performance or the possession of any device for
such photographing or sound recording inside
this theatre, without the written permission of
the management, is prohibited by law. Violations
may be punished by ejection and may render the
offender liable for money damages.

Tonight, the tw©-of-us invite y©au t© the
loveliest After-Theatre Dinner m hffianhattano
The Four Seasons announces: After-Theatre Dining. Right after the final
curtain, just come by. For a true Four Seasons evening. A true Four Seasons
menu. And true Four Seasons service. Prix fixe $13.50.
Monday thru Saturday, 10:00 pm to 11:30 pm

THE FOUR SEASONS^
99 East 52nd Street PL 4-9494 \z



MASAMI TERAOKA
Born in Onomichi, Japan, 1936
Lives in Los Angeles, California

I grew up in a kimono store my parents
owned. I used to hate those traditional
kimono patterns—which I am using in my
paintings now. In my young age I could
not stand their design—repeated over and
over again. I used to tell my parents they
should have much more abstract patterned
kimonos for their store. I also remember
the beautiful books about kimonos. They
too, looked trite and overinvolved to me.
Now I wish I had them.

I came to the U.S.A, in 1961 when I was
25 years old. After 15 years of learning
and absorbing Western culture I realize
that today, as a person. I am not only part
of Western culture but also very much part
of the Oriental culture.

I see a lot of exchanges going on be­
tween these two different cultures and I
want to convey these exchanges in my
paintings. Moreover I want to go beyond
descriptiveness in my subject matter. A
unified vision — a separate reality — an­
other level of consciousness—is the main
thrust of what I am dealing with in my
work.

My McDonald Hamburger scries came
about as a result of a trip I took to Van­
couver, British Columbia. When I arrived
in that city, the "golden arches” greeted
me as illuminated signs. This made me
very disappointed because I did not expect
it in a different country. Later I found out
about plans to establish hundreds of Mc­
Donald branches in Japan that year
(1974).

I felt very strongly the aggressiveness of
U.S. born commercialism spreading all
over the entire earth. The series actually
began when I went with a friend and her
children to a McDonald’s stand. I be­
came aware of just how much kids affected

by TV commercials are "into” this type of
"plastic" instant food.

Meanwhile, I also see many other
changes happening and considering them
philosophically I wonder how long it will
take the Japanese to realize the nature of
the changes occurring in their midst. For
example, in spite of the sexual revolution
and women's lib, the structure of Japanese
society seems to remain a feudal male ori­
ented one. Japanese businessmen are still
using the Samurai Chyonmage hair style
but wearing western suits and ties while
traveling about the world buying up every­
thing in sight.

Ideas of Zen are spreading West and the
Big Burger is moving East. Japan is in­
vaded by McDonald’s — commercialism
is melting over them day by day.

Space Gallery, 6015 Santa Monica Boulevard, Los Angeles, Calif. 90038

“Ebw H tosfi
700 mg. of tar
the first week...
without losing
out on taste.”

“I’m not too big in the willpower
department. But I lost 700 milli­
grams of ‘tar’ the first week on what
I call ‘The Doral Diet.’ Now I can
still enjoy smoking, and cut down
on ‘tar’ and nicotine, too.

“Doral satisfies my appetite for
smoking because it tastes good.
Compared to what I used to smoke,
each Doral cigarette is 5 milligrams
lower in ‘tar.’ For a pack a day
smoker
like me,
my Doral
Diet really
adds up.”

Menthol or Regular.

Warning: The Surgeon General Has Determined

That Cigarette Smoking Is Dangerous to Your Health.

MENTHOL 13 mg.'iar". 0.9 mg. nicotine.
FILTER: 15 mg."tar",1.0 mg. nicotine, av. per cigarette,

FTC Report MAR.75.



She was taking a walk over Toledo, when
her zipper popped.

Not only that, it got stuck.
Wouldn’t move up or down.
Very embarrassing.
Poor girl had to edge her way back to her

seat and stay there all the way to California.
Which just shows how important it

is to have a dependable zipper.
TheTalon Zephyr' zipper is dependable.

Its quality and performance have been
proven in millions and millions of garments.

So when a manufacturer uses a Talon
zipper, it’s a sign that what he made was made
with care.

That’s why the next time Joanne buys a
skirt, she’ll make sure to f
look for the Talon name. I

Getting stuck over
Toledo once is enough. THE WOHtOS OUAUTY ZlfKR

The Talon Zephyr zipper says a lot about what it’s in.

talon, a fextron company.’.1975

THE MANY MOODS OF DF.NIM
Denim came to America with Christopher
Columbus—the Nina, the Pinta and the
Santa Maria were fitted with denim sails.
In 1850 the fabric found a home on the
range when a Bavarian immigrant, Levi
Strauss, went west to manufacture tents
and covered wagons during the Gold
Rush. He gave in to a miner’s cajoling
for a pair of long-lasting pants and dyed
the hitherto beige denim to indigo blue, 

thus creating the first blue jeans.... Today
denim goes everywhere. To posh night­
clubs, to a next-door neighbor’s barbeque,
to high level business conferences.
Above, examples of denim’s versatility.

Denim and diamonds: (left) A specially
treated denim caftan by Leila Larmon and
Stephen Bruce of Serendipity, highlighted
by a nostalgic 1930's chorus line in bril-

Continued on next page
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CYNTHIA GREGORY: HER SPECIAL LOOK
by Barbara Gerard

SPOTLIGHT ON KASPER
by Joan Alleman Rubin

looking forward to spring
by Saudi Cushman

OFFSTAGE WHISPERS

Continued from Preceding page
liant applique embroidery. It’s inspired
by the Orient with a standing Mandarin
collar and deep side pockets. The diamond
necklace is from Van Cleef & Arpels.

Denim for a sexy summer: (center) A
super sporty one-piece jumpsuit from
Landlubber. Special features — an easy
zip-front with one-quarter tabbed sleeves
and four-button pockets. Another plus—
mini-cuffs. Nifty in pre-washed indigo
blue.

Denim for the Board Room: (right) Per­
fect for scaling the corporate ladder, this
sueded denim in Ross model from Arthur
Richards. International two-button shaped
coat, center vent, framed cash pocket and
patch and flap pockets with white con­
trast stitching.

Last word on denim: Recently the Denim
Council had a fashion show that would
have certainly made old Levi Strauss' eyes
bulge. Of course, there were blue jeans
(now referred to affectionately as "B.J.’s”).
But there was so much more. Pre-washed
denim classic blazers, wrap-jacketed jean
suits. Geoffrey Beene’s slim draw-string
jumpsuit, even a Tibetan curly lamb lined
blue denim cape from Ben Kahn. . . .
Enough to convince you, if you weren’t
already convinced, that the “jeaning of
America” has successfully been accom­
plished.

Take
bows and bows
in a Leon Levin

At fine stores and pro shops, or write:
Leon Levin 498 Seventh Ave., N.Y. 10018.
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When Cynthia Gregory steps onto the
stage as the Swan Queen, a magical spell
is cast. Her delicate, lyrical movements
suggest a bird, but the emotions expressed
reveal a frightened young girl's first
awakening to love. The gift of fusing fan­
tasy and reality combined with superb mu­
sicality and a finely honed technique touch
the very heart of ballet. Watching her
dance is an unforgettable experience!

In 1965, a young Californian named Cyn­
thia Gregory joined the American Ballet
Theatre and two years later made a bril­
liant New York debut as Odette-Odile in
Swan Lake. That debut confirmed the
emergence of a major American ballerina,
who not only excelled in the interpreta­
tion of classic roles but contemporary bal­
lets as well. This season she will dance
The American Ballet Theatre’s repertory
ranging from The Sylphide in La Sylphide
to Brahms Quintet. 1975 marks her film
debut. In a Rehearsal Room starring Miss
Gregory and Ivan Nagy will be premiered
on television on New Year’s Eve. The
Continued on next page

DAVID HALPERN

back: A long column of white to dance
in . . . John Anthony's jumpsuit, a daring
plunge of neckline softened by a blouson
waist and flowing sleeves.
front: a perfect dress for The Swan
Queen . . . Holston's triple ply, white chif­
fon, bias-cut halter neck gown with it’s
own swirl of cape.

Eny UBam’IlDffljiraj (G®n’©E>dI
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Rebecca Greene knows what
Sondoy when sheS be home tl Monday.

half Cherokee Indian, grew up with horses in her
RebecW' a (hfge sports-crazy brothers who taught her all
backyardra g olher g|r,s were jnlo Speujng t>ccs.“) Her love
they knew ' b(.el careers as a circus aerialist and a ski
f°r spots she,s |00king for new fiefdS to conquer. Her
instrucior , is Jjm an ac(or A((er c|ams Repecca djgs

HappyLegs
. inc 1407 Broadway. N.Y. 10018 A Spencer Company.

HappyLe9b



Diane Von Furstenberg
designs clothes
that do as much for you as for
your body. That move lithely.
Just like you. That are likely
to show up anywhere in the
world. Just like you.Thatare
totally female. Just like you. 

mood of the pas de deux is romantic turn
of the century.

Offstage the combination of fantasy and
reality continues. Home is a floor-through
apartment with a skylight in a charming
brick town house built in 1835. Her own
personal environment, however, is purely
contemporary. Earth-toned colors, lots of
plants and of course a piano. Her fashion
sense is expressed through pure lines,
muted colors and supple fabrics. “During
the day my choice is made for me,” says
Cynthia. "I’m in my work clothes—leo­
tards, tights and warm-ups. I love the
concept of fantasy dressing for evening.
I feel wonderful in white and if it's a bit
bare, so much the better.”

Below: Cynthia Gregory with Rudolf
Nureyev in Raymonda. Bottom: Miss
Gregory dances with Gayle Young in
ABT’s The River.

THE WEAR-DATED'PROMISE

from CLOVIS RUFFIN
TO YOU...

All Wear-Dateo* clothes are warranted tor a full years normal wear
rerund or roptaeenten. »oerr return* with rag and sates slip »



by Joan Alleman Rubin

There’s nothing flamboyant about Kas­
per. He’s long-faced, angular, a little
somber looking. If he were on “To Tell
the Truth,” I don't think you’d pick him
out of the line-up as one of America’s top
fashion designers. And yet Kasper (he
has a first name but few people know it)
has been a success for nearly two decades.

Kasper has never been far from 7th
Avenue. He was born in Manhattan “in a
neighborhood where my peers all wanted
to be firemen, cops or gangsters.” He knew
he wanted to be a fashion designer from
age 10, "but under the circumstances I was
reluctant to admit it.”

Kasper attended college at N.Y.U. and
then served with the Army of Occupation
in Europe. His job was “designing cos-

SPOTLIGHT ON

KASPU

tumes for soldier shows” and he cheerfully
confesses that his first effort on behalf of
the troops was an unqualified disaster.
“Everybody on stage had ‘a look,’ but
nothing went together. Maybe,” he says

Kasper, who designs for Joan Leslie and
J&L Sport (both divisions of Leslie Fay).

From Kasper's spring line for Joan Leslie
—a black linen dress with underskirt.

thoughtfully, “it was seeing that mess that
inspired my commitment to harmony, to
clothes that work together.”

After his discharge, Kasper, who him­
self did a little acting and dancing, was of­
fered a part in a production in America,

but he turned it down in favor of Parsons
and a career in fashion design. His second
collection won him a Coty Award and he
became one of a handful of American de­
signers with a really passionate following.

"Kasper Women" come in all ages and
sizes, though the designer admits his pro­
totype is "someone in her late 30’s or early
40’s, size 8 and snappy. Someone who is
doing and thinking and whose clothes must
fit into an active lifestyle and make sense."
When pressed for specifics, the designer
cites Alexis Smith, Elizabeth Ashley, Bar­
bara Walters—especially Barbara Walters.

One less well-known, but no less rap­
turous Kasper devotee, told me she keeps
all her “Kaspers” for years. “Oh, of
course, the hems go up and down and
I add new things each season, but 1 never
give any of them away—I don’t have to.”

That’s a quote to make even the How­
ard Cosell of the fashion world smile, be­
cause it’s so obviously what he’s about.
“I want,” says Kasper, “to be classic with­
out being dull. To be contemporary but
not fadish. To combine durability with
something special that spells me.”

Swim and Beachwear. Sizes 2-4, 4-6X, 7-14, 8-16 (Preteen).
, At fine stores throughout the world.
112 West 34 Street, New York, N.Y. 10001 • (212) 564-0255

ALL
THE WORLD’S
A STAGE,
AND WE’VE
GOT THE
HAPPIEST
PLAYERS’



Looking Forward to Spring...
by Sandi Cushman

Take heart, winter-weary fashion mai-
vins, muffled and booted against icy winds;
the sensuous, warm breeze of spring styles
will soon be blowing our way.

And the news is cheering because:
color is back, clear and soft or clear and
vibrant, leading us out of the doldrums
and blahs of basic beige, fabrics are soft
and supple, and the shape of the body
matters again. (Calorie counters rejoice.)
The accent is on bareness for shoulders
and backs, snugness over the torso, and
interest shifts from the waist to the hips.
(The designers have to give us something
different, don't they?) And just so we don't
take their talent for granted, they've intro­
duced asymmetrics to show how skill­
fully they can keep us in balance through
imbalance.

In case you thought there wasn't any­
thing more that could happen to pants
or that they've had their day, you're in for
a surprise: not only are they still an im­
portant part of each collection for a.m.
and p.m., they're going to appear in a
wealth of new lengths and shapes, many
borrowed from other cultures and pages
of fashion history, jumpsuits, still with
us, rate new treatment for warm weather.

Four more essential elements for every
spring '76 wardrobe will be: the tunic,
the top that’s on the most-wanted list to
cover pants, skirts, dresses for the layered
look by day and night, scarves and more 

scarves, up to more tricks than ever, and
raincoats, especially the way Geoffrey
Beene’s done them, in flocked cotton for
day and silk for evening, to take the place
of the traditional little spring coat.

•Color: the favorites are violet and varia­
tions like lilac and heliotrope; greens, from
the shade of tender new leaves to forest
and jade; pinks borrowed from the nurs­
ery and the azalea or just plain shocking.

•Fabrics: ultrasuede takes on the palette
of new colors, and sometimes teams with
silk chiffon, another winner this season.
Example: Halston gives ultrasuede pants
the elegant accompaniment of a silk chif­
fon blouse and scarf. More favored fab­
rics: cotton (crispy or gauzy), crepe de
Chine, jersey, panne velvet. Yes, velvet
for spring and summer: Oscar de la Renta
uses it for sumptuous tunic dresses in jewel
box colors. Look for plenty of pleats—
sunburst, knifeblade or fan — for skirts,
dressy pants, sleeves and ruffled shawls,
like the one Mollie Parnis wraps around a
party dress with a knifeplcated chiffon
skirt. Winning patterns are very feminine
florals, sometimes as innocent as the print
Jerry Silverman uses for a peasant dress
meant for festive evenings; stripes both
narrow and wide; and tablecloth and tat-
tersall checks.

•The Body: for night or day, dress or play
you're going to be showing and seeing lots

Left- Hand painted silk caftan by Oscar de la Renta. Center: Calvin Klein combines poplin
shorts, crepe de Chine shirt, and a striped cardigan that wraps the hips. Right: Mint green
chiffon satin gown by Morty Sussman for the Mollie Parnis Boutique.



Doing the body softly. Knit Bazaar's bare wisp of knit
in appliqued Creslan®acrylic fiber and nylon with

matching hand crocheted stole
Knit Bazaar, a division of Cabot Knitwear. N.Y.

1410 Broadway. N.Y.. N.Y. 10018. (212) 244-2250

Bloomingdale's. New York
Filene's. Boston • Frost Bros., San Antonio
J.L. Hudson. Detroit • Jordan-Marsh, Miami

Joseph Magnin, San Francisco
Marshall Field, Chicago

Rich's, Atlanta • Sakowitz, Houston

more skin than you’ve been used to re­
cently. Play and evening dresses have
elasticized tops to be worn modestly over
the shoulders or pulled down below them,
and often sport elasticized waistlines too.
Two-piece play dresses elasticized at the
neck and waist bare the midriff—a fine ex­
ample by Victor Joris also puts shirring
around the hips, while strapless nightshirts,
like Geoffrey Beene's silk version, meant
for the ballroom not the bedroom, tie
snugly and comfortably around the bosom.
Skirts and tunics are slashed up the side
to show off more of the wearer as she
moves.

•Hips: they’re wrapped with belts, scarves
or even sweaters over skirts, pants (Calvin
Klein likes the look of a sweater tied over
trouser pleated Bermudas) or caftans, the
way Oscar de la Renta shows them. No
wonder Paris calls it the Fannywrap.
Some skirts, like Mary McFadden's, sport
shirred hip yokes, and many play or eve­
ning dresses, loosely bloused and softly
skirted, are snugly shirred across the hips
or over the whole torso.

•Asymmetries: here the artful use of im­
balance bares one shoulder while covering
the other, ties or slits a skirt on only one
side, bias wraps a long chiffon dress (Jerry
Silverman does, for one), spirals a zipper
the length of a slim wool jersey dress (one
of Halston's brightest new ideas this
spring), puts a pointy, uneven hem on a

Stephen Burrows' taupe ultra suede jumpsuit
with multi-colors on the bodice.



tunic dress, or buttons a vest or tunic
along one side.

•Pants: are you ready for wide, wide ele­
phant pants (Geoffrey Beene is), jodhpurs,
clamdiggers, culottes, Bermuda shorts, and
harem and parachute pants elasticized and
bloused at the ankles? Come to think of
it, the manufacturers of elastic must be
having a field day this season. Culottes,
teamed with bush jackets and silk shirts by
Kasper for Joan Leslie, might be the new­
est looking spring suits around, or vie for
that honor with Bermuda shorts paired
with vests and blazers. Jumpsuits, pro-
‘moted out of the first-cousin-to-the-grease
monkey category, come in jersey or crepe
de Chine, often with pleated legs (Bill
Blass does this beautifully) or elasticized
bodice and waist for an easier fit.

•Tunics: tops for day or night in cotton,
matte jersey, chiffon silk or panne velvet,
they are often split up the sides and pro­
vide the newest blousing for casual or
dressy pants. Add a vest and/or jacket
the way Carol Horn does for Habitat and
the layered look goes on. Popped over
skirts, they build the split-level look which
the designers love.

From Anne Klein & Co.—long tunic over
matching white crepe pants; and Cabaretta
white crepe cardigan jacket and pants.

•Scarves: wrap one around the head as a
turban or the waist as a sash; tie one onto
the strap of a squashy pouch or tiny bistro
bag for accent or around the bosom for a
strapless sun top (but be sure to tie the
ends together with flair as Carol Horn
does); fling one around the neck or circle
bare shoulders with it. A scarf completes
the look every time.

Now if it would only hurry and warm
up. . . .

EASTMAN CHEMICAL PRODUCTS.INC.. 10036'1133 AVENUE OF THE AMER CJS. NEW Y make
KODEL is Eastman’s trademark for its Po|yest . . esDect to such products.

fabrics or apparel and therefore makes no warranti

In 18th century America,
Colonial goodwives
couldn't afford the luxury
of fashion. Survival
demanded the family's
clothes be practical.
Today, this Patty O'Neil
junior dress gives you
the best of both. It's
done in a crinkly Cohama
'Koolie Kloth" mini-ombre
fabric of Kodel polyester
and cotton. And easy care
Kodel would have been
as welcome in the 18th
century as it is in the
20th. Dress available
in mauve pink, natural,
blue. Sizes 3-13. Made
to sell for about S38.
Available in February at
LORD G TAYLOR,
New York.
PATTY O’NEIL,
COHAMA’ and KODEL.
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Famous for elegance in sportswear,
dresses, suits and ensembles.

Dalton of America, Dalton Blvd.,
Willoughby, Ohio and New York City.

A division of Dalton
Also makers of Hadley Active

sportswear.
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by Walter Vatter

Clive Barnes on Carol Channing: “Who
wouldn't like her? It’s the only time in
your life you enjoy being hit by a car with
its headlights on.”

Elizabeth Ashley on Tennessee Williams:
“Usually an actress looks at a script and
thinks, how am I going to wrap my mouth
around this junk. Not so with Tennessee.”

Rita Moreno on the matinee ladies: “Those
blue-haired ladies have the dirtiest laughs
in town”

Nicholas Dante {author of A Chorus Line)
on Michael Bennett {director): “He
wanted to illustrate the humanism among
the dancers in the gypsy community as
well as the brutalism.”

Julie Harris on the 30th anniversary of
her career in the theatre—“It feels like it
doesn’t belong to me.”

Morton Gottlieb {producer of Same Time,
Next Year) on the city of Boston: “The
Colonial is one of the most beautiful the­
atres in the world. 1 love the restaurants
in Boston and Elliot Norton (Boston Rec­
ord American) is a very fair critic—some­
one whose criticism is a big help.”

Geraldine Page on playwright (The Nor­
man Conquests) Alan Ayckbourn: “The
similarity between Ayckbourn and Neil
Simon is that they both write a lot of plays
and sometimes have two shows on the
same street at the same time. And both
of them have the same message—They
want us to straighten out fast.”

Tom Stoppard {author of Travesties) on
the theatre: “Theatre is a series of small
or large ambushes.”

Clive Barnes on Clive Barnes: “God
wanted me to become a critic because
He wanted me to go to the theatre almost
every night of my life, but He did not
want me to buy tickets."



Talking Back — the new Audience Participation by Joan Alleman Rubin

THEATREGOER’S NOTEBOOK
In the 60's, when a lot of theatre like a lot
of everything else was a little funky, any
number of shows browbeat timid patrons
into "audience participation." Theatre­
goers complained. Critics complained (es­
pecially Walter Kerr). Even actors weren't
too happy about sharing the spotlight
with the paying customers. The practice
stopped. And almost at the very minute it
did, audiences, quite on their own, began
to get into the act.

"It's incredible," said Carol Lynlcy, who
was in Absurd Person Singular for a time.
"They talk to each other
about the action, and
they talk to us. At one
point I was required to
make a sandwich on­
stage and invariably
someone in the audience
would say aloud—'Why
butter on a peanut-but­
ter sandwich?’ "

Marilyn Clark, who
cleans an oven in the
same show, says that she 
often gets little household hints from the
audience and if she docs it right she fre­
quently gets applause.

Theatre people attribute this recent
"talking back" phenomenon to new audi­
ences raised on television and weaned on
rock concerts. They also believe that eth­
nic audiences, particularly Blacks, have
come from a tradition that encourages
"speaking out" in church and that the
practice has carried over to their theatre­
going. Early in the 70's a play, particu­
larly one with racial overtones like Ain’t
Supposed to Die a Natural Death or Short
Eyes, could expect plenty of "Right On's"
and a fair share of "Get Em's or "Kill
Em's." The practice became so common­
place that when The Wiz was hacking it
out on the road, producer Ken Harper ad­
vised the cast to anticipate that the audi­
ence would "talk back." "But it never
really happened to the degree we ex­
pected," said a woman associated with the
show, "possibly because everyone found
the action so engrossing."

Sometimes audience involvement is con­

sidered so important to the performance
that the management takes steps to ensure
it. When it became apparent that Linda
Hopkins’ one-woman show Me and Bessie
visibly improved when she was getting en­
couragement from the audience, the pro­
ducers took care that a few sympathetic
friends were always out front to shout en­
couraging maxims like "Help Yourself,
Linda ... Take Your Time . .. Get Down,
Girl ... Do It." (There's scarcely a "Right
On." That slogan seems to have faded
with the political intensity of the 60’s.)

Always ahead of his
time, a Broadway story
has it that David Mer­
rick saw the advantage
of audience participa­
tion way back in the
dark ages of 1957 . . .
but he used it, not to
support his actors (quite
the opposite), but to
spur sagging attendance
at the end of the run of
Look Back in Anger.

The talc goes that in the last scene when
the leading man (Kenneth Haigh was play­
ing the part) heaps final abuse on his long-
suffering wife, a woman leapt from her
seat in the audience and slapped the un­
suspecting actor. The police dragged the
woman from the stage and it wasn't until
months later that someone squealed to
Kenneth Haigh that he’d been assaulted
by a Merrick "plant.”

Perhaps my own favorite "talking back”
story occurred last season at a perform­
ance of a short-lived production called
We Interrupt This Program. In the play
a theatre (yours) is presumably taken over
by a band of desperados and the audience
(you) held as hostages. In the course of
the action, there was a lot of phoning back
and forth to the mayor to arrange terms
for releasing the hostages, and during one
of these conversations the crook says to
the mayor "There are 1000 people sitting
in this theatre . . ." Well all 200 of us in
that meager house laughed heartily and
one loquacious soul shouted — "Better
count again."

Fly Delta's Champagne
Coach to Florida,

Delta presents Tourist with a big touch of class. Free
champagne for all adults in Tourist on Florida nonstops.

No other airline beats Delta’s
low fares. You fly for 20% off
Day Tourist on Delta's Night
Coach fares to Florida. Go any
night: there are no restrictions.

' Miami or Ft.Lauderdale, for
instance, is just S78. Tampa/
St.Pete only S72.

Enjoy, enjoy. Deltas
Champagne Coach isn't just
champagne. It’s superb food on
our brunch, lunch and dinner non-
stops. It's roomy comfort on our
727 jets with new Wide-Ride'cabins
and our Wide-Ride L-1011 TriStars'1
with all seats two-by-two. It’s the
feel of fashion in our flight attend­
ants’ smart new uniforms.
Have a happy flight. Latest CAB
figures show Delta has the best
record of satisfied customers of
any U.S. airline for three of the
past four years. I Fewest complaints
per 100,000 passengers.) The credit
goes to the 28,000 Delta profes­
sionals-men and women who
know their jobs and
love their work.

____ __ . vyi van
Delta Air Lines in New York at
(212) 239-0700, in New Jersey at
(201) 622-2111. Delta and your
Travel Agent accept all major
general-purpose credit cards.

Fares subject to change
without notice.
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Why is Tareyton better?

Others re ove.
Tareyton improves.

II Charcoal is why. While plain white filters reduce
tar and nicotine, they also remove taste. But Tareyton
has a two-part filter—a white tip on the outside,
activated charcoal on the inside. Tar and nicotine are
reduced.. .but the taste is actually improved by
charcoal. IS Charcoal filtration is used to freshen air,

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

to make beverages taste better. Charcoal in Tareyton
smooths, balances and improves the
tobacco taste. And that’s why
Tareyton is better.

Join the
unswitchables
and see why.

Tareyton is America’s best-selling
charcoal filter cigarette.
King Sire: 21 mg. "tar", 1.4 mg. nicotine:
100 mm: 20 mg. "tar'. 1.4 mg. nicotine:
av. per cigarette. FTC Report Nov. 75.
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Warning: The Surgeon General Has Determined

That Cigarette Smoking Is Dangerous to Your Health. 19 mg. "tar". 1.3 rng. nicotine av. per cigareiie.
FTC Report MAR. 75.

What is the public’s fascination with
Katharine Hepburn?

haired.
Miss Hepburn is returning to Broadway

THE FASCINATION OF HEPBURN
“I haven’t the vaguest idea."
We’re in her suite at Washington's Jef­

ferson Hotel. She bolts up to open all the
windows letting the brisk midday breezes
waft through. In a Peter Pan flash she’s
back dabbing ice water on her angular
face musing, "Maybe how I was brought
up has a great deal to do with what I rep­
resent to people.” And, of course, what I
represent has to come from my mother
and father since I was very strongly influ­
enced by them. 1 was brought up not to
be dominated by the popular opinion of
the time. I was never afraid to make my
own judgements and to estimate the situa­
tion from my own point of view.”

Dinner table discussions in the Hepburn
household were so freethinking that at one
point Kate was afraid her whole family
might go off and join a nudist colony.
"There I was, all spotted and red haired
and I thought no one would pick me.” Her
father quickly boosted her ego by telling
her that several noted people like Jesus
Christ, Leonardo da Vinci and Alexander
the Great were also freckled and red 

for the first time since Coco in 87-year-old
Enid Bagnold’s (The Chalk Garden, The
Chinese Prime Minister) curious new com­
edy, A Matter of Gravity in which Miss
Hepburn plays an eccentric English matri­
arch (is there any other kind?) who dyes
her hair green, has a grandson who mar­
ries a black bisexual and a lesbian cook
who levitates like Mary Poppins. It’s a
Bagnold bouillabaisse full of cobwebbed
conundrums, polished wit and, of course,
the magical, mesmerizing presence of Hep­
burn. Eons ago RKO originally bought
Bagnold’s National Velvet for Hepburn
but when she became too old to play the
part they sold it to Metro for Elizabeth
Taylor.

"Noel Willman (Gravity’s director) sent
me the play last year when I was over in
England making Love Among the Ruins,”
explains Hepburn dressed in her usual
country girl togs. "I read it and I just
couldn't get it out of my mind. I thought,
’Oh dear, this is very . . .!’” Hepburn
flutters her hands in the air. “It’s such an
odd play and quite a departure for me. It’s

by Bernard Carraglier
ib
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our
gifts. Aisles and aisles of

them. Silver rattles, gold
earrings, sterling can­
delabra, onyx cuff links,
digital watches, magnifi­
cent diamonds.

And we’ll even gift
wrap them for free. Beau-
tifully and luxuriously.

Ry j *^nc’ **• sounc's
a lot, it is. It has to be. Af-

w' ter all, we are the source.

Ever since 1828 Henry the handles of Labors of
Reed and Charles Barton Cupid are cupids. Cupids
have been known for ~ doing sixteen completely
their dedication to per- different things! Lach
fection, and excel­
lent craftsmanship.
But in 1900, when
Reed and Barton
designed Labors
of Cupid, they
entered the
realms of insani­
ty. Inspired,
magnificent,
spectacular in­
sanity.
The silver
that’s art.

Labors of
Cupid is a ster­
ling silver pattern
that goes beyond
being beautiful. It
goes all the way to ’i
art, pure art.
The sixteen
Labors of Cupid.

Etched, carved and
embossed

into

One day Henry G.Reed and
Charies E. Barton went quietly

and magnificently berserk.

f
 looked at Labors of Cupid,

look up and look around
you.We have more

silver, stainless
and pewter
flat ware

than you’ve
probably ever seen

‘i ■"£. in one place.And all
at the best prices

you can find. We gua­
rantee it.

sna‘e
story told in silver.

On the
tablespoon
two cupids are
seated at a table,

’ on the oyster fork
they’re dredging
oysters,on the but­
ter spreader they’re
churning butter,
and on the fish fork
they’re fishing. All
amidst swirls and
curls of silver.
The better.
the slower.
When you

have a
design as
magnifi­

cent as
Labors of

Cupid,you don’t
stamp it out by machine?1^
Not if ypu’re Reed and 5
Barton. i

Each piece is S
completely hand cut, M
One intricate detail ,ff\
at a time.
That’s just

the beginning.
After you’ve

WESTBURY. L.I. 1300 Old Country Road at the Raceway. • NEW YORK, 124 East 57th Street between Park and 1.
PARAMUS. NJ. Paramus Park Shopping Center, between Route If 17 and Garden Stale Parkway.



La Collection de Poplin.
Po sed Pure Perfectly constructed
of 100% mported cotton poplin
:r. khaki or periwinkle,
s zes 6 to 14 The jumpsuit about $125,
tne ramcoat about $200
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. - weight,energy ami brains all enab.c you to play
a vermin position. If you’re going to be the
slur player you’ve got to have people in
back of you Io protect you. If you are
backing up an action, it's just as good as
leading the action. You just don't get the
credit. That’s why I really don't believe
stull' that is printed about me because one
could easily get a false idea of one's own
importance when the main thing is to do
whatever you're doing as well as you can.”

She never reads the critics. “I just can’t.
1 found very early in my career that the
reviewers were fifty percent for and fifty
percent against me. Listen, I do the very,
very best I can. 1 really struggle so hard.
I'm dead serious about what I do and I'm
a very hard worker. If they don't like what
they see, I’m very sorry, but it isn't because
of a lack of effort.”

Hepburn made her acting debut with a
Baltimore stock company shortly after
graduating from Bryn Mawr; two weeks
later she got fired. In the beginning she
kept getting her walking papers with enor­
mous regularity. Yet she remained un­
fazed, took some more acting lessons and
kept auditioning. She always had an ar­
resting personality and an unusual appear­
ance.

Was there any actress she particularly
admired then? "You mean who did I
copy?” she snaps. "I copied everyone. I
won my first Academy Award in Morning
Glory copying Ruth Gordon outrageously.
I d seen her do a play' called A Chore i
Mouse and thought, 'My what a brilliant
actress!’ I went right off to California and
did everything I saw her do on stage in
Morning Glory. But I think that's just
natural, especially when you're young-
You sec something you like, you rc„’n<-ue
enced by it and try to imitate it.”

Jfc Series Stets 4
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At B. ALTMAN & CO., all stores,

and other fine stores. • •
or write Gordon Sales Associates,

1410 Broadway, New York 10018.

doesn't see any difference with th ~~
generation of actors except that .u new
talk about their craft much morn « ■ a!l
-I was brought up in an era
comedy. That's why I adore this n and
much. I love to hear an audience)!7 t°
I love to hear ha! ha! ha! I think that’sT ’
greatest. ai s the

The two actors she reveres
Laurette Taylor and Spencer Tracy “W>h
them both the fascination was that "
could never see the wheels turning I
never figure out how Spence did it y
never saw a bit of acting. Yet he was !
brilliant actor.” a

Giving a performance still terrifies her
“When I found out that George Cukor (di
rector of three of Hepburn’s biggest hits—
The Philadelphia Story, Adam’s Rib, and
Pat and Mike) was going to be in the ’audi­
ence last night I was petrified. I wouldn’t
mind if the performance was in the after­
noon, but to have to think about it from
morning until night is too much to ask.
We had to open in Philadelphia at a mat­
inee, because, if not, I would have dropped
dead before the performance even started.

“You see I would have liked to have
done something I could do sitting off on
an island where nobody ever comes. I’m a
member of a big family and I’m unsociable
by nature. It’s very restful for me to be
alone. I was brought up in the country
and I like that. I like to go to bed with
the dark and get up before dawn. So what
do I do? I pick a profession where I have
to work at night. Trying to sleep until 10
o’clock in the morning and being wide
awake at midnight. Of course I’d be a
fool if I wasn’t grateful, especially with
the reception this play is getting.”

The next challenge for Hepburn might
be directing. "I think’s its much more in­
teresting to direct than to act. Film is
almost strictly a director’s medium now,
with the director receiving a lot of the
credit the studios used to get. If you re
an intelligent person you get mixed-up
into all of it, don’t you think?”

Seconds later she was striding across the
room just like Tracy Lord in The Philadel­
phia Story shaking my hand, saying good­

bye and beating it out the door to an
noon date with George Cukor. lust like
the old studio days, I thought, until 1
looked out the window and saw the Wash­

ington Monument on the horizon.

GORDON MAKES THE DIFFERENCE

BabhDa '°tnV'are0,Skirtin °Ur°Wn exo«c

Bab print. 50% cotton/50% polyester

and washable...about $26.

GORDON*
OF PHILADELPHIA

>

£1975 Commonweallh of Puerto Rico * - -•~

In tonight’s martini
the part of gin and vodka will be

played by white rum.

White rum from Puerto Rico
will finally play the role its distinctive
clarity' and smoothness have so well
prepared it for.

In fact, white rum has already
proven itself in rehearsal. It beat gin
and vodka on taste and smoothness

in a nationwide test. That's because
all white rum from Puerto Rico is
aged for at least a year—by law.

White rum is ready to take a
leading role in the martini.

Like any new star, all it
needs is a chance.

puehto nimn tiuras
ib



always
a wise investment.
Bate-e sho». allot lha show.
Moadax throuah fnday. Inaas:
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asses, (great drinks! IqUqwaS
by our xary. solid salites.
(prune sleak. roast Seal.
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THE WALDORF-ASTORIA
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nine to pick up the mail trom

t Sinai.

I tivi c aiv no commandments for plav
Wrights. ’

n. Thy typewriter shaft not make graven
images of yesterday’s hits.

m. Thou shall not take the names of the
critics in vain; for if thou believest them
when they praise thee, thou must also be­
lieve them when they pan thee.

tv. Six weeks shalt thou labour in rehears­
al and out of town. But remember thine
opening night and keep it holy.

v. Honor thy director and thy producer,
that thy run may be long in the theatre
which the Shuberts giveth thee. But let
them not hasten thy handiwork into pro­
duction; it is earlier than thou thinkest.

vr. Thou shalt not kill the spirit which
made thee want to write the play in the
first place.

vn. Thou shalt not commit television.

vnr. Thou shalt not steal the shekels of
thine audience with a play which doth not
let them know what the hell goeth on.

ix. Thou shalt not bear false witness
against thy times.

x. Thou shalt not covet hits but plays.
Thou shalt not covet stars but actors. Thou
'.halt not covet scenery but imagination.
I hou shalt not covet security but chal­
lenge. Thou shalt not covet press clippings
but a rapt and coughlcss house.

Ijiwrcnce and Lee are the authors of such
hit'. Maine anil Inherit the Wind.

pilatbiilil dining and entertainment guide
AMERICAN/STEAKHOUSES

ALGONQUIN —59 West 44th Street. Delightful
after theatre Supper Buffet, serving delicious

* edibles and potables in a legendary house­
party atmosphere. Also superb pre-theatre
Dinner. AE. DC. BA. RES.: 687-4400

ARTHUR’S GOLDEN LION—143 W 44th 765-1587.
Great steak din. $4.95; Lobster din. $5.95.
Lunch, dinner, after-thea. Gala Entertainment
& dancing fr 8 PM. No cov or min. Best buy
for cabaret entertainment.

BEEFSTEAK CHARLIE'S — 221 W. 46 (Edison
Hotel, 265-0480); B’way at 51st (757-3110).

* Beef & Seafood entrees $4.95-9.95 incl. FREE
beer, wine, sangria & unlim. salad bar. Piano
lounge at 46th St.

CATTLEMAN WEST—154 W 51 (265-1737). Steaks,
Seafood, Salads. L M-F ent $4.25-9.50. Pub L

* $5.50. D $6.95-11.95 w Caesar Salad, potato,
after-din liqueur. Piano Bar in saloon. Pre-thea
din. $9.95. Free prkg. after 5. AE, BA, MC.

FRANKIE & JOHNNIE—269 W. 45. CUE MAG.—
"This Upstairs Restaurant has great steaks,
chops, seafood since 1926". Cocktails & Din­
ner only 4:30-1 AM. Free pkg. From 6PM. Steps
from theatres. D.C., AE, 245-9717, CO 5-9776.

GALLAGHER'S STEAK HOUSE—52nd Street just
West of Broadway. Sports and Theatrical

* Celebrities favorite Steakhouse for over 40
years. Dinner up to 12 midnight including
Sundays. 245-5336.

GREAT AUNT FANNY’S—340 W. 46th St. 765-7374.
VERY CASUAL. DRINKS, LUNCH, (Wed., Sat.,

* Sun.,) DINNER, SUPPER, 5-12:30 MON.SAT.
SUN., 1-10 PM LUNCH FR. $2.95; DINNER FR.
$6.50; SUPPER FR. $1.95; 10-12:30 AE, MC.

SPINDLETOP — 254 W. 47th ST. Cl 5-7326 THE
BEST STEAKS & PRIME RIBS IN N.Y.

PIANO MUSIC NIGHTLY
COMPLETE DINNERS $5.95-$8.95

AFTER THEATER SPECIALS FROM $3.95
WALLY'S — 224 W. 49 St. WALTER GANZI JR.

OF PALM RESTAURANT WENT WEST TO
OPEN WALLY’S. STEAKS & WHALE SIZE LOB­
STERS ARE FABULOUS. GREAT FOR LUNCH,
PRE & AFT. THEA. NO. ITAL. SPEC. 582-0460.

ARGENTINE
LA MILONGA — 755 9th (cor. 51st) Typical Argen­

tine kitchen, Spanish dishes & seafood spe-
* cialties. Lunch: Tues.-Fri. Dinner, 5-11 PM.

LATE SUPPER TILL 4 AM. Ent. Fri., Sat., Sun.
Open 7 days. Cr. Cds. 586-9867; 541-8382.

BRAZILIAN
CHATEAU BRASIL—252 W. 46 St. FINEST BRAZIL­

IAN REST. IN N.Y. LOCATED IN THE HEART
* OF THEATRE DIST. SPECS: FEIJOADA & BRA­

ZILIAN BEEF STEW. LUNCH, DINNER&AFTER
THEATRE ENTREES $2.50 to $5.50. 221-1620

CHINESE
PEKING PARADISE RESTAURANT—137 W. 52nd

St., steps from theatres. Open Lunch, Dinner,
* After theatre to 1 AM. Mandarin, Szechuan,

Hunan creations by master chef UNCLE HO,
formerly of Grand Hotel, Taiwan. 757-4605.

CREPERIE
THE MAGIC PAN—Distinguished French & Hun­

garian Creperie located in a beautiful French
* townhouse at 149 E. 57th St. (371-3266)

Luncheon, Dinner & Late Supper. Open 7 days.
Garden dining. Private Parties. MC, BA, AE.

The Original
LA CREPE

B’way at 67th St./57 W. 56th St.
158 V/. 44th St./Third Ave. near 58th

15 Greenwich Ave./59 Nassau St.

Charming settings featuring 110 varieties of
authentic French crepes at moderate prices.
NEW! Special combination of crepe and soup
—$3.25. Wine and cider. Cocktails at most
locations. Lunch, Dinner, After-Theatre.

ENTERTAINMENT
BROTHERS & SISTERS—355 W. 46th (off-B'way)

Cabaret Room stars Top-rated Award-winning
* Stars ($3 show charge). Also piano bar

with free showcase entertainment. Cocktails,
dinner, supper, till 1:00 AM 7 days 765-7848.

CARLTON ROOM—680 Madison Ave. Dinner from
6 PM. Supper menu from 9 PM. American and
French specialities. Tony Gorody, at the piano
plays jazz and sings in six languages. Tues.
thru Sat. From $4.50. Cr. Cds. Res. 838-3000.

LA CHANS0NETTE—890 2nd Ave (47-48 St.) De­
lightful, witty musical entertainment starring
Rita Dimitri. Beautiful French Food on candle­
lit tables till 2 AM. Soft music for dancing.
Comfortable ambiance. Credit Cards. PL2-7320

EDDIE CONDON’S—144 V/. 54th. GOOD FOOD &
LOTS OF JAZZ 7 NIGHTS A WEEK. GUEST

* NITE TUES. RED RICHARDS AT PIANO
WKDYS. 5-9 PM. JAZZ LUNCH WED. & FRI.
12-3. NO MIN. L C D S CR. CDS. 265-8277.

JIMMY WESTON’S — 131 E. 54th St. 838-8384.
MOST POPULAR AFTER-THEATRE NITE SPOT
IN NY FEAT. LIVE MUSIC & TOP NAME EN­
TERTAINERS NIGHTLY. NEVER A MIN. OPEN
EVERY DAY FOR LUNCH, DINNER & SUPPER.

SEAFOOD PLAYHOUSE—209 W. 48th (off B’way)
Great Food, Dancing, Top Entertainment at

* NY's newest split-level nite club. January:
Arthur Prysock & others. Show theatre tekt.
stubs for Va-price entmt. chrge. 582-0966.

FILIPINO
MAHARLIKA—556 Fifth Ave. (btwn. 45th-46) Only

Philippine Gourmet Restaurant on Fifth Ave.
Nightly Show 8:30 P.M. Lunch 12 to 2:30 P.M.
Dinner 6 to 11:30 P.M. 575-7802-03.

(Continued on next page)

L—Luncheon C—Cocktails D— Dinner S—Supper AT—After Theatre *Open Sunday



pilaybmil dining and entertainment
FRENCH A Great DIONYSOS—304 E. 48th.^"A Must" nw.

AU TUNNEL—306 W. 48 St. CO 5-9039. A b popular & finest Greek restaurant oLr-m°stAU AIr.nnt. DeliRhtfUl Decor, n pntprta nmsnt n ohflv T'Y. ^OCins Apopular & finest Greek restaurant
entertainment nightly. Cocktails dinn^0!?8 &for after-theatre to 3 AM MonX
Credit cards. /=o-8240.

MOLFETAS RESTAURANT & BAR—‘in? vu „
JU 6-9278. 581-0674. Heart of Theatre.*

★ Real Greek Home Cooking, mod Dist-
Spinach pie, Shis Kebab, Moussaka a?cC«
Green Room Nite Club with live music to 4 am®

MYKONOS-349 W. 46th. 541-6150. NY’s
restaurant has re-opened. Entmt riKhff®
Greek dancing (instruction Tues nn§,ht y‘
nites). Lunch Wed. & Sat. Dinner fr \hur[s*
nightly. After-theatre menu fr. 10:30. Cl ^uf?

HUNGARIAN
JACQUES’ ORIGINAL "TIK TAK" — 210 F

(bet 2nd & 3rd). CONTINENTAL & hijmcV1
* RIAN CUISINE. LUNCH, DINNER, COCKTAu'

LOUNGE, LATE SUP. TO 3AM. RONNY WHYTf& DON TABOR AT PIANO. PL 3-5513. WHYTE

INDIAN
GAYLORD—50 E. 58 RECO. BY CUE & GOURMET

’’RARE INDIAN RESTAURANT. FOOD TO GET
* EXCITED ABOUT—EQUALS THE BEST WE’VE

EATEN IN DELHI & LONDON."—*** NY* TIM F«?
L. D. Cktl. Lnge. 7 DYS. CR CDS. 759-1710

KASHMIR—10 W 46 St. Exotic curries of India
served daily 12-12. Weekday L $2.25 & $2 35

* Complete early curtain & After-Theatre Din­
ners $3.75-6.50. Cocktails. Parties & Catering247-8785, 869-8584. Credit cards. 8‘

TANDOOR—40 E. 49 St. PL 2-3334. NY’s Finest
Authentic Indian Restaurant. Taste-tempting

* Tandoori cooking. Chefs from India. NY Times
rated ‘‘handsomest ethnic restaurant." L $4.50-
D from $7. Open 7 days a week. Cr. Cards. ’

INTERNATIONAL
LUCIFER— 338 E. 49th St. A DEVILISHLY DELI­

CIOUS CONTINENTAL REST. SERVING LUNCH
* DINNER, COCKTAILS. AFTER THEATRE DIN­

ING & LATE SUPPER. PIANO INTERLUDES
FOR YOUR LISTENING PLEASURE. 755-5987

TOP OF THE PARK—60th AT B’WAY IN GULF &
WESTERN BLDG. 43 FLOORS ABOVE CEN­
TRAL PARK. SUPERB DINING, NY’s MOST
MAGNIFICENT VIEW. COMPLETE D. $9.50-
13.95 AFTER-THEA. SUP. $4.75-7.95 333-3800

IRISH
LANDMARK TAVERN—Est. 1868. NY's third oldest

Tavern. Relaxed, intimate. Steaks, Irish & Int'l
* dishes. Homemade Soda Bread. Space for

private parties. Daily to midnite. Free park­
ing. **NY Times. 46 St & 11 Ave. 757-8595.

ITALIAN
BARBETTA—321 W. 46 Cl 6-9171. Open till mid­

night. Chamber music highlights this elegant
north Italian restaurant serving hound-hunted
fresh white truffles. Fashion show Wed. lunch.
Pre-theatre din. $13.50 AE CB

L Luncheon C—Cocktails D— Dinner S—Supper AT—After Theatre *Open Sunday

AU TUNNEL—306 W. 40 oi. fu| DeCor| rme
French 8®5taurant, De^gm ding Cui-

* ir3M2:00. entrees $1.95-carte menu an oay _ hnnored.6.75 Cocktail Lounge. Amer. Ex. honoreo

mi mid!—311 W. 48 St. (comfortable old brown-gfessra Steffi :

* cuisine ***NY Times. A la carte lunch (12-3)
5345-765. Comp. D 55.95-12.50. Cocktails.
222 E. 58th, 838-0279, MC BA AE, CD

HIPPOPOTAMUS
FINEST FRENCH CUISINE

* DINNER, 8-2 AM. DANCING 10-4 AM.
OPEN 7 DAYS. MAJOR CREDIT CARDS

405 E. 62ND ST. RESERVATIONS: 486-1566
LA BONNE SOUPE—48 W. 55 & 987 Third. French

Bistro. ‘‘You get as much good food here as
* you are going to find anywhere in town"—NY

Times. Soups, omelets, ground steaks, quiche
& fondue. L D After-Thea. 586-7650/759-2500.

LA BOURGOGNE—123 W. 44 St. A real French
bistro. Excellent French Cuisine. L 12-4 $3.25-
$5.50, D Mon-Sat. 4-11:30, Fri. & Sat. to 12,
Comp, dinners $5.95 & a la carte. Speciality:
Cheese Souffle. Cl. Sun. AE, BA, DC. JU 2-4230

LA FONDUE—43 W 55 St Dine bef. & aft. theatre
in charming European Cellar. Authentic Swiss

* cheese fondue, cheese & sausage snacks,
prime broiled filet mignon. Scrumptious Des­
serts, Complete D. fr. $4.95 To 1 AM.

LES PYRENEES—251 W. 51st Street. Superb
French Restaurant, Opposite Uris Theatre.
Lunch, Cocktails, Dinner. Pris fixe dinner,
$9.00. Open Sat. 'til 1 AM Party facilities
Recom. by Holiday. 246-0044. Cl. Sun.

LE VERT GALANT—109 W. 46 St. Excellent French
Cuisine. Highly Rec. by Cue & NY Mag. Best
onion soup in N.Y. Compl. L $5.95-7.95. Compl.
D $9.75-13.75. M-F 5 PM-12 PM Sat. 4:30-
12 PM. Maurice, Host & Owner. JU 2-7989.

FRENCH/ITALIAN
THE RAINBOW ROOM/GRILL — 65 stories high

with a view that twinkles & shines. Supper,
* Dancing, Famous Entertainers—every night

to 2 AM. Sundays, too. 30 Rockefeller Plaza
(Ave, of Americas, btwn. 49-50th) PL 7-9090

Yorks top smash hit...starring
fish, he-man cuts of prime beef,

sizzling prime steaks and featuring a wide
selection of other popular entrees.

Live Entertainment Nightly in the
Show Boat Lounge and Bar

luncheon, cocktails, dinner, after theatre

American Express and AU Major Credit Cards

144 WEST 52nd. St. / 245-6652

Mom dining and entertainment guide
ENRICO & PAGLIERI — 7th nr. 51st. 541-7116

Charming ristorante feat, unlim. antipasto
* plus Italian specs $5.50-8.95. Free beer, wine,

sangria L/D. Specs. Mon. thru Thurs.
GIORDANO—409 W. 39TH Wl 7-3883. NO. ITALIAN

CUISINE. L. A LA CARTE $4.50-10.00. D. A LA
* CARTE $5.50-11.25. AFTER-THEATRE DINING

MON.-FRI. 12-12, SAT. 5-12, SUN. 2:30-10:30
ENTMT. 9-1 TUES.-SUN. FREE PARKING.

IL M0NELL0 — 1460 2nd Ave. (76th). 535-9310.
Superior food in an intimate & charming
Italian restaurant. Rated 3 stars, NY Times.
Excellent reviews from Cue & Gourmet Mag.
Open for lunch, dinner, after-theatre.

LA FORTUNA—16 E. 41st St. Ambiance, superior
North Italian kitchen. Reservations required
for lunch. Relaxed dining before theatre from
5:30 Mon. thru Sat. 5 min. by cab to theatres.
All cr. cards. 685-4890 Ciao

MARY'S—42 BEDFORD ST., A VILLAGE LAND­
MARK, REC. BY TIMES, GOURMET, CUE, N.Y.

* MAG., ABRUZZI SPECIALTIES — (LUNCH.
DINNER. COCKTAILS.) OPEN 7 DAYS TEL.
CH 2-9588.

NANNI AL VALLETTO — 133 E. 61ST ST.
(BTWN PARK & LEX. AVENUES). NANNI YOUR
HOST. GREAT FOR AFTER-THEATRE. THE
FINEST IN ITALIAN COOKING. RECOMMEND­
ED BY NY TIMES, NEW YORK MAG. 838-3939

PATSY’S—236 W. 56 (off B’way). SERVING GENU­
INE NEOPOLITAN CUISINE SINCE 1944.

* LUNCH, DINNER, COCKTAIL LOUNGE. PRE &
AFTER THEATRE. DINING ROOM AVAILABLE
FOR PARTIES. CR. CDS. CL. MON. Cl 7-3491

PICCOLO MONDO — Superior Italian-Continental
cuisine served in a romantic & intimate at­
mosphere. Frequented by top name celebri­
ties of the stage & sporting worlds. Open late.
1269 First Ave (69th) 2-hr free prkg. 249-3141.

JAPANESE
HO SHIM—120 W. 44 (btwn. 6th & Bdwy. in the­

atre district). KOREAN 8« JAPANESE cuisine.
* Lunch, dinner, supper. Live native entertain­

ment. Open 7 days. Courtesy parking for $1.50
at Kinney, 116 W. 44 575-9774.

ROCK GARDEN OF TOKYO—The only unique Jap­
anese Yakiniku (Broiled Meat) Steak House

* in N. Y. Exquisitely served at YOUR OWN PRI­
VATE TABLE in an atmosphere of Japanese
elegance. 34 W. 56th. 245-7936. Maj. Cards

KOREAN
ARIRANG HOUSE—28 W. 56 ST. "A UNIQUE EX­

PERIENCE IN KOREAN DINING." * * * N Y
TIMES. LUNCH, DINNER COCKTAIL LOUNGE
CR. CDS. PRIVATE DINING ROOM FOR
PARTIES. MON-SAT. LT 1-9698—LT 1-9699.

MEXICAN
FONDA LA PALOMA—256 E. 49. Elegant Town­

house atmosphere. Totally Mexican: Superior
* & exciting food. Mariachi music nitely. Recom­

mended by Gourmet, Cue, & Women’s Wear.
L. C. D. S. 421-5495.

RUSSIAN
RUSSIAN TEA ROOM — 150 W. 57 St. Next to

Carnegie Hall. CO 5-0947. Authentic Russian
* cuisine in a delightful cafe atmosphere. A

favorite of the theatre & music world. ***NY
Times. Open daily. LCD AT, DC, MC, BA, AE.

SEAFOOD
SANTORINI SEA HOUSE — two locations. 164 W.

48th, 575-1366; 252 W. 55th, 247-9010. "Med-
* iterranean Seafood Restaurant of Reputation"

in theatre district. Lunch, dinner, cocktails,
after-theatre. Major Credit Cards.

SPANISH
ALICANTE—251 E 53 "The best thing you can say

about a restaurant's cuisine is true at the
Alicante”. *‘‘NY Times. L, D, Cktl. Lnge, Pre-
thea. complete dinner. $7.95. After-thea. din­
ing. Singing Guitarist. Cds. 421-5360.

DON PEPE—347 AMSTERDAM AVE. (Bet 76 & 77)
"A touch of Spain in New York." CLASSIC

* SPANISH CUISINE. LUNCH, DINNER, LATE
SUPPER. PARTIES. FLAMENCO GUITARIST.
7 DAYS. CREDIT CARDS. TR4-9143.

FUNDADOR — "The Spanish Pavillion" 146 W.
47TH ST. (OFF B’WAY.) CLASSIC CUISINE OF

* SPAIN & MEXICO. LUNCH, DINNER, AFTER
THEATRE DINING. ALL CREDIT CARDS. RE­
COMMENDED BY GOURMET & CUE. 265-3690.

MESON BOTIN — 145 W. 58th. 265-4567. "DINE
IN A MEDIEVAL SPANISH ATMOSPHERE."

* Lunch, dinner, after theatre dining—cocktail
lounge—singing guitarist nightly. Credit cards.
Open 7 days. Private rooms for Parties.

PAMPLONA—822 6th Ave. (28-29 St.) Original
Chef from Spanish Pavillion, '64 Worlds Fair.
**NY Times: " . . masterpiece of Spanish
cookery." Strolling guitarist & singer. Free
prkg. aft 6 PM Cr Cds Cl Sun 683-4242.

RINCON DE ESPANA—226 Thompson St., N. Y.
Times—"One of the best Spanish kitchens in

* N. Y." Spec. Octopus & shrimp a la Carlos &
Paellas, Flamenco Guitar nightly. L. D. C.
Credit cards. Cl. Mon. 260-4950, 475-9891

TORREMOLINOS—230 E. 51 St. (Btwn. 2nd &
3rd) Authentic Spanish Cuisine. Guitarrist
Nightly. Lunch: 11 AM-3 PM. Dinner: 5:30-
11 PM, Fri. & Sat. to midnight Cr. Cds.-?cc i ocn

BANGKOK CUISINE—885 Sth Ave (Bet 52 & 53)
THAILAND CUISINE AT ITS FINEST. LUNCH

* $2.25-4.95. DINNER $2.25-5.95. BEER & WINE
SERVED. AE, DC, MC CARDS. TEL: 581-6370,
582-8687. OPEN 7 DAYS, SUN. 5-12.

TURKISH
TOPKAPI PALACE—18 W. 56th "NY’s Only Turkish

Restaurant." Lunch, Dinner, Cocktail Lounge
* Lunch Mon.-Sat. 12-3, $4.25-4.75 Complete.

Dinner 5-11, $6.25-7.75 Complete. Sundays
2-11 PM. Cards: AE, CB, DC. 765-8782.

L—Luncheon C—Cocktails D—Dinner S—Supper AT—After Theatre "Open Sunday

W« WAS TOE EAST TOME
§®MEGDK MM IE TO WEU

WOTO A FOLET MGIWH?
It happens all the time, here at Applause. The unique theatrical

restaurant where all the waiters and waitresses are talented
performers. Singers, dancers and comics who’ll do their things
at the drop of a lyric. Our chefs are pretty spectacular, too...

with Continental and American specialties that are out of sight.
Join us for lunch, cocktails, dinner or after-theatre, and be part

of the show. You’ll applaud our reasonable prices.
Present today’s theatre stubs for a free drink.



DAnosetaowAv
by CLIVE BARNES

PLAYBILL
l»Oum rora

Dance on Broadway? Well there has been
dance on Broadway—and I am taikina
about classic ballet not just show-biz
dancing by gypsies in Broadway musicals
—for years and years. The old Ballet
Russe companies and American Ballet
Theatre frequently played in Broadway
houses, but only for short and sporadic
seasons. Nowadays dance is invading
Broadway for night after night, week after
week, throughout the entire season.
The other week, after leaving a perfor­

mance of the Alvin Ailey company at the
City Center 55th Street Theater, I was
walking along Broadway to my office at
The New York Times, when I almost lit­
erally bumped into one of America’s most
famous, younger choreographers. As we
chatted, he told me he was hoping to ar­
range a brief Broadway season for his
company with the Shuberts this spring.
My first reaction was: “You must be crazy.
You would lose a bundle.” My second re­
action, following immediately upon the
first was: “Why not? You would probably
have a good chance of making it.”
Do you know what was the hottest

ticket on Broadway last season? A Chorus
Line, not quite. The IViz, almost. Chicago,
not exactly. The hottest seat was for The
Paul Taylor Dance Company’s week sea­
son at the Lyceum Theatre. Admittedly
the company had closed off the balcony,
and therefore substantially reduced the
seating capacity of an already compara­
tively small theatre, and, of course, the
number of performances was strictly lim­
ited. However, the fact remains that those
tickets went like hot cakes—indeed even
better. When did you last see anyone suc­
cessfully selling hot cakes on Broadway?
The dance explosion has taken Broad­

way by the ears—by the deafened ears at
that. Quite a number of Broadway houses
are hoping to book dance this season-—
and I do mean Broadway houses, not the
traditional institutional palaces of dance
such as those at City Center and Lincoln 
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Center. I mean just Broadway houses.
Indeed during December and January,
West 51st Street between Broadway and
Eighth deserves to be. called Dance Av­
enue, U.S.A., because the Martha Graham
Dance Company, with its newest super-
star, Rudolf Nureyev will be playing at
the Mark Hellinger Theatre, while just
across the street, American Ballet Theatre
with its galaxy of classic stars will be play­
ing at the Uris Theatre. (Meanwhile, off
the straight Broadway circuit, we will have
around this period, New York City Ballet
at Lincoln Center; the Roundabout The­
atre on 23rd Street, which has just finished
off the first of its sensationally successful
"Dance Umbrella” seasons, and is expect­
ing another in February; and the Murray
Louis Dance Company, which is giving a
season at the New York University The­
atre just off Washington Square. And this
is to say nothing about dance in concerts,
or at the Brooklyn Academy of Music.)

In a sense the truly interesting item here
is the Uris Theatre. The Uris Theatre was
one of the John Lindsay theatres. These
were theatres—there are four of them,
the Minskoff, the Circle in the Square, the
American Place Theatre and the Uris —
built under a special planning deal from
an enlightened administration. The deal
was to give certain planning concessions—
quite modest concessions as I recall them,
but still profitable to the developer—in
return for a theatre at the bottom of an
office building. A number were planned,
but only four came to fruition. But those
four—the first Broadway theatres for dec­
ades—really do stand as a small but per­
manent monument to the Lindsay years of
this city. The man was good for the the­

atre, and perhaps one of those fourlhea
tres should be named after him.

Although none of these new theatres
were built specifically for dance, at present
the Uris Theatre is a white elephant turn­
ing grey in the service of dance. The the­
atre began its career with a musical called
Via Galactica, and there must have been
an easier way. It was staged by Peter Hall
—the very distinguished artistic director
of Britain’s National Theater—and it was
on trampolines. Unusual. And awful. The
first important dancer at the Uris was Rob­
ert Blankshine—who, perhaps understand­
ably, has since pursued his career exclu­
sively in Europe. It was his lot to dance
perilously on the edge of those trampoline
traps. Luckily for his limbs, if not for his
bank account, Via Galactica had a very
limited run, something like the Titanic.

What to do? The Uris is a handsome
theatre—as, in a different period style, is
the Hellinger. But the Uris was a special
challenge. Suddenly the answer was pro­
vided by a young man called Rudolf Nu­
reyev. And his friends! After playing
around with almost anything legitimate,
short of a flea circus, the management,
which is chiefly Jimmy Nederlander and
his aide de camp, Liz McCann, came up
with dance, and a program called: Rudolf
Nureyev & Friends. It proved a license
to print money, but, of course, most of
the money thus printed, went on produc­
tion expenses. But at least, and at last, the
Uris, with its escalators, gracious bar area
and magnificent sightlines, was moving.
Dance has been good to the Uris in the
past few months, just as the Uris has been
good to dance.

Both the Uris and the Hellinger, and for
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that matter, the anta and, in its way, the
Lyceum, are very decent houses for dance.
The Broadway Theatre has housed dance,
and could again, and I would personally be
interested to see how the Minskoff would
make out as a dance theatre. But there is
one terrible problem to dance on Broad­
way. Money. The theatres are simply not
large enough to be economically ideal.
And one day, perhaps not even economi­
cally feasible. There is not even a 2,000-
seat house on Broadway. Sol Hurok al­
ways maintained that, at least, a 3,000 seat
house was economically essential. Hurok
could have been right. On the subject of
money — which fascinated him almost
more than art—in my experience he usu­

ally was.
At the present there is, however, the

vital possibility that Oliver Smith, a co­
director of American Ballet Theatre,
might achieve his ambition of restoring the
old and theatrically disused Manhattan
Opera House, which is just across from
Penn Station, and would obviously become
the great dance center of the city. It has
the capacity, the potentiality—it could
easily be made into the finest dance the­

atre in the world. All that is lacking js
money. And, remarkably, the money is
apparently being raised.

But theatres like the Uris and thq Kellin­
ger will probably continue as dance thea­
tres. For every person—all over the
United States—who bought a seat for
dance in 1965, it is projected that 16 will
have bought a ticket in 1975. That is a
fantastic statistic. One hopes sincerely
that Mr. Smith’s Manhattan Opera House
and its resuscitation will come about. Hon­
estly, it must. The city needs it. Yet in
the further proliferation of dance—imag­
ine merely eight people buying tickets for
dance in 1985 for every one who bought
a ticket in 1975, which, given the present
direction of the arts, is absolutely certain
—then a lot of Broadway theatres are
going to become primarily dance theatres.
Orchestral pits are going to be enlarged,
acoustics studied, and back stage facilities
almost desperately considered. We are al­
ways going to have a Broadway theatre—
but in the future the big Broadway musi­
cal could, in many cases, be replaced by a
dance company. Impossible, Mr. Galla­
gher! Watch this space, Mr. Shean!

A new television series on PBS

THE ADAMS CHRONICLES

Photo Carl Samrock

"The story of the Adams family runs like a scarlet thread of moral courage
and strength of character through the whole fabric of American history."

John F. Kennedy

Beginning on January 20,1976, the
Public Broadcasting Service will
present a series of 13 hour-long
television episodes dramatizing 150
years in the lives of Americas history­
making Adams family.
The series will bring to life the ambitions
and desires and tragedies and triumphs
of four generations of Adams men and
women. Through these events we will
discover how this unique family helped
shape the destiny of our nation.

Tune in January 20. Make sure you see
this engrossing TV drama from the very
beginning.
The outstanding cast includes (above,
clockwise from upper left) Steven
Grover (John Quincy Adams), Lisa
Lucas (Nabby Adams), Kathryn Walker
(Abigail Adams). J.C. Powell (Charles
Adams), George Grizzard (John Adams),
and Asher Pergament (Tommy Adams).
An original production by WNET/13,
New York.

The Adams Chronicles has been made possible by
grants from the National Endowment for the
Humanities. The Andrew W. Mellon Foundation,
and Atlantic Richfield Company. AtlaniicRichtioldCompany
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by Anita Summer

EDGAR LANSBURY CHOOSES
RENE PUJOL—321 W. 51 St.

Edgar Lansbury, the producer of B’way’s
The Magic Show, describes the atmos­
phere at Rene Pujol Restaurant Francais
as “conducive to bon appetit. The host is
charming and gracious, the location is con­
venient to the theatre district, and I can
always be sure of adequately entertaining
my guests there.”

When Edgar's sister, Angela Lansbury,
is in town, Rene Pujol is one of the places
they both invariably head for. (Edgar
usually orders his favorite dish—Le Car-
nard a 1'Orange.) The Lansburys, like
other Pujol regulars, appreciate the restau­
rant's moderately-priced, a la carte menu.
They also enjoy Pujol's country kitchen
decor, which features beamed ceilings and
brick and paneled walls.
(Rene Pujol is open every day but Sun. for
lunch, dinner, after-theatre supper. Daily
specials such as Le Gratin de Romard an
Whiskey, $10.75. 70 guests can be seated
downstairs and 60 in the upper private rooms.
Pujol recommends his quiche and crepes.)

PAUL RUDD CHOOSES
NICKELS—227 E. 67 St.

"I'm a meat and potatoes man—it must
be the Irish in me!” said Paul Rudd, who
stars with Maureen Stapleton in Circle in
the Square’s revival of The Glass Menag­
erie. “There’s nothing I enjoy more than
a juicy prime sirloin steak and a big help­
ing of hash browns, especially when they
arc served to me at Nickels, my favorite
steak house.” The actor and his wife Joan
usually top off a Nickels’ steak with a thick
slice of cheese cake, a house specialty.

In addition to the food, the Rudds are
partial to the restaurant’s air of intimacy,
its unhurried, yet efficient, service. The
co-owners Marvin Manheimcr and Hy
Disraeli, who opened Nickels two years
ago, are always on hand to greet their old

customers and welcome new ones.
(Nickels is open 7 days a week, from 5 p.m.
for dinner and after-theatre supper. The a la
carte menu—priced from $7.50 to $13.50—-
includes not only steak but also veal, bouil­
labaisse, chicken and fish.)
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PLYMOUTH THEATRE
Kermit Bloomgarden and Doris Cole Abrahams

in association with Frank Milton present

Peter Shafer
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Jeanne Ruskin

And
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 . . Featuring

Page Johnson Mary Doyle
David Combs

And
John David Michael Misita Peter Lobdell

Robert Perault John Tyrrell
Scenery and Costumes by

John Napier
Lighting by

Andy Phillips
Sound by Marc Wilkinson
Mime by Claude Chagnn
American Supervision of

Scenery and Lighting by Howard Bay
Costumes by Patricia Adshead

The producers wish to express their appreciation to Theatre
Development Fund for its support of this production.
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CAST

Martin Dysart . . . .
Alan Strang...........
Nurse ..................
Hesther Salomon .
Frank Strang . . . .
Dora Strang.........
Horseman/Nugget
Harry Dalton ....
Jill Mason...........
Horses..................

(In order of appearance) ANTHONY PERKINS
. JACOB MILLIGAN
.... MARY DOYLE

.... MARIAN SELDES
. . MICHAEL HIGGINS

FRANCES STERNHAGEN
. . . DAVID COMBS

.................................................... PAGE JOHNSON
................................ /.■.■........... JEANNE RUSKIN

JOHN DAVIDS PETER LOBDELL, MICHAEL MISITA,
ROBERT PERAULT, JOHN TYRRELL

SYNOPSIS
The main action of the play takes place in Rokeby Psychiatric Hospital

in Southern England.
The time is the present.

STANDBYS AND UNDERSTUDIES
Standbys and understudies never substitute for listed players unless a specific

announcement for the appearance is made at the time of the performance.
Standby for Mr. Perkins — Alan Mixon

Understudy for Alan Strang—Dennis Erdman; For Frank Strang — Page Johnson; For Dora
Strang and Hester Salomon—Mary Doyle; For Jill Mason and Nurse—Dale Hodges; For Harry
Dalton—Michael Misita; For the Horseman—Robert Perault; For Horses—Michael Wieben.

THERE WILL BE ONE FIFTEEN MINUTE INTERMISSION

A NOTE ON THE PLAY
One weekend over two years ago, I was driving with a friend through bleak country­
side. We passed a stable. Suddenly he was reminded by it of an alarming crime which
he had heard about recently at a dinner party in London. He knew only one horrible
detail, and his complete mention of it could barely have lasted a minute — but it was
enough to arouse in me an intense fascination.
The act had been committed several years before by a highly disturbed young man. It
had deeply shocked a local bench of magistrates. It lacked, finally, any coherent ex­

planation.A few months later my friend died. I could not verify what he had said, or ask him to
expand it. He had given me no name, no place, and no time. I don’t think he knew
them. All 1 possessed was his report of a dreadful event, and the feeling it engendered
in me. I knew very strongly that I wanted to interpret it in some entirely personal way.
1 had to create a mental world in which the deed could be made comprehensible.

(Continued)

Enjoy your favorite drink at the liquor bar located in the Lower bounce.
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Every person and incident in Equus is of my own invention, save the crime itself: and
even that I modified to accord with what I feel to be acceptable theatrical proportion. I
am grateful now that I have never received confirmed details of the ‘real’ story, since
my concern has been more and more with a different kind of exploration.
I have been lucky, in doing final work on the play, to have enjoyed the advice and expert
comment of a distinguished child psychiatrist. Through him I have tried to keep things
real in a more naturalistic sense. I have also come to perceive that psychiatrists are an
immensely varied breed, professing immensely varied methods and techniques. Martin
Dysart is simply one doctor in one hospital. I must take responsibility for him, as I do
for his patient. —peter shaffer

Who’s Who in the Cast
ANTHONY PERKINS (Martin Dysart)
started his career in show business in 1947
in a summer theatre production of Junior
Miss. Since then he has made “about 35”
motion pictures, among them Friendly
Persuasion, Fear Strikes Out, Psycho, The
Trial, Pretty Poison, Catch-22, Play It As
It Lays, this year's Murder on the Orient
Express and the unreleased Mahogany, in
which he stars with Diana Ross. On Broad­
way he appeared in Tea and Sympathy,
Look Homeward, Angel, Greenwillow
and The Star Spangled Girl. Off-Broadway
audiences saw him in Steambath, which he
also directed. Other directorial assign­
ments have taken him to regional theatres
around the country where he has staged
productions of The Imaginary Invalid,
Angel Street and The Unknown Soldier
and His Wife. This past season he directed
Marc Medoff’s The Wager at the East Side
Playhouse. With Stephen Sondheim, he
co-authored the stories and screenplays of
The Last of Sheila, which was made into a
motion picture, and The Chorus Girl
Murder Case, which is still “in the plan­
ning stage.” Mr. Perkins is married to pho­

tographer Berry Berenson. They have a
son, Osgood, going on two.

JACOB MILLIGAN (Alan Strang) makes
his Broadway debut in the role of Alan
Strang after having understudied the role
for six months. His professional career
began with the role of Friedrich Von
Trapp in Kansas City’s Starlight Theatre
production of Sound of Music. While in
Kansas City, his developing interest in the­
atre encompassed such diverse roles as
Yang Sun in The Good Woman of Set-
zuan; as actor/singer in Jacques Brel is
Alive and Well and Living in Paris; as
Matt in a dinner theatre production of The
Fantasticks; and as several characters in
King Lear. He has since appeared in day­
time television’s Somerset. Jacob studied
with the Missouri Repertory Company at
the University of Missouri and continues
to study here in New York.

MICHAEL HIGGINS (Frank Strang)
won solid acclaim last season for his per­
formance as Larry Slade in Circle in the
Square's The Iceman Cometh. He received
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an Obie for his role as John Proctor in The
Crucible and Best Actor of the Year
Award for his portrayal of Uncle Vanya
in Buffalo. On Broadway he had the title
role in Elia Kazan's production of J.B
and for the New York Shakespeare Festi­
val, he played Antony opposite Colleen
Dewhurst’s Cleopatra. He appeared with
Helen Hayes in Long Day's Journey Into
Night in her farewell to the American
stage. In Washington, D. C. he did View
From The Bridge at the Arena Stage and
John Adams in Wm. Gibson's most recent
play John And Abigail. His films include
three award winners: Barbara Loden’s
Wanda, Francis Ford Coppola’s The Con­
versation and Frank Gilroy’s Desperate
Characters.

MARIAN SELDES (Hesther Salomon')
won a Tony Award for her performance
as Julia in Edward Albee's A Delicate Bal­
ance, a Drama Desk Award and a Tony
nomination for Oliver Hailey’s Father’s
Day and an Obie for The Ginger Man by
J. P. Donleavy. She made her Broadway
debut in Medea with Judith Anderson. She
also appeared with Dame Judith in Tower
Beyond Tragedy and the revival of Come
of Age. John Gielgud directed and played
in Medea and chose Miss Seldes to play his
sister in Crime A nd Punishment. She was
with Sir John again in Edward Albee's
Tiny Alice. Guthrie McClintic directed
the National Company and the Berlin Fes­
tival production of Medea and cast Miss
Seldes to play Katharine Cornell’s daugh­
ter in That Lady. She played Princess
Bertha in Ondine with Audrey Hepburn
and was Gladys Cooper's daughter in The
Chalk Garden. Among other Broadway 

productions, Miss Seldes has appeared in
The Wall, with George C. Scott, Garson
Kanin’s A Gift of Time, with Henry
Fonda, The Milk Train Doesn’t Stop Here
Anymore, with Tallulah Bankhead, and
the two-character comedy, Before You
Go. At Stratford, Connecticut she played
Olga in The Three Sisters at The American
Place Theater; she appeared in Juana La
Loca and Mercy Street. On television she
is a frequent guest on the Today show as a
reader of poetry and has acted in over 100
dramas. Miss Seldes is a graduate of The
Neighborhood Playhouse School Of The
Theater. She joined the faculty of the
Juilliard Drama Division in 1969 and her
production of James Saunder’s Next Time
I’ll Sing To You for the City Center Act­
ing Company played on Broadway during
the 1973-74 New York season.

JEANNE RUSKIN (.Jill Mason)—Makes
her Broadway debut in the role of Jill
Mason in Equus. Born in Saginaw, Michi­
gan, Miss Ruskin is well known to televi­
sion viewers for her appearance as Lois
Snowden in Where The Heart Is and her
continuing role as Laurie Karr on the CBS
daytime serial The Edge of Night. Earlier
this season, she has appeared in The
Prague, Spring, Fog and Mismanagement
and Congo Square at the New Repertory
Project at the University of Rhode Island.
Miss Ruskin is a graduate of the NYU
School of the Arts.

FRANCES STERNHAGEN (Dora
Strang) received a Tony Award last
season for her performance in The
Good Doctor, and a Drama Desk Award
this season for her performance in Equus
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JOHN WOOD

A New Play by TOM STOPPARD
BARRYMORE THEATRE 47th St W of B'way • 246-0390

“RAZZLI MG, DAZ­
ZLING, MADCAP
FUN! CLEVER,
ADROIT AND ULTI­
MATELY MOVING!”

—Clive Barnes, N.Y. Times

“A BRILLIANT, THE­
ATRICAL MASTER­
STROKE!”

—Jack Kroll, Newsweek Magazine

“THEATRICAL DYNAMITE! As pure theatre ‘Equus’ is not to be missed.”
“A TRIUMPH!”

BQUUS
Best Play1975 -TonyAward Winner!

Plymouth Theatre, 236 W. 45th St.. 246-9156

-Jack Kroll, Newsweek Magazine

EJOOTWI THEATRE 45th St W. of B’way. • 246-59S9
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—Clive Barnes, N.Y. Times
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“A PRODUCTION
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PERFECT
AS THIS
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—Martin Gottfried, N.Y. Post
A comedy by Directed by
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4 GREAT B’WAY HITS!
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"A TINDERBOX OF A PLAY. BLAZING WITH
WIT. EXHILARATINGLY, DIABOLICALLY
CLEVER." —T. E. Kalem, Time Mag.
JOHN WOOD in
Travesties

by TOM STOPPARD
D Dukes plays J Wood’s role Wed. mats, only

MAIL ORDERS FILLED
Mon.-Fri. Evgs. 8 & Sat. Mats. 2: $12, 10, 8,
6, Sat. Evgs. 8: $13.50, 11.50, 10, 8. Wed.
Mats. 2: $10, 8, 7, 5.
BARRYMORE Theatre, 243 W 47 St. 246-0390
Ticketron: 541-7290/Group Sales: 575-5056
TICKETS BY PHONE: 246-0727. Charge to
your Master Charge/ BankAmer/Am Ex/Diners

GOOD SEATS AVAIL. FOR ALL PERFS.

TO: BARRYMORE THEATRE, 243 W. 47th St., New York, N. Y. 10036
Please send me tickets @ each

(number)
For______________  Mat. or___________________  Mat.

(1st Choice Date)  Evg. (2nd Choice Date)  Evg.

or________________  Mat.
(3rd Choice Date)  Evg.

NAME___________________________________________________
ADDRESS____________________________ -________________________________

CITY STATE __________________ ZIP

TOTAL AMT. ENCLOSED $
Please enclose a stamped self-addressed envelope with check.

BEST PLAY 1975
N.Y. Drama Critics and Tony Awards

E Q UUS
MAIL ORDERS NOW THRU FEB. 15, 1976
Tues.-Fri. Evgs. Sat. & Sun. Mats. $11, 10,
8, 6. Sat. Evgs. $13.50, 12, 10, 7.50. Wed.
Mats. $10, 9, 7.50, 6. Evgs. at 8; Mats, at 2;
Sun. Mats, at 3.

MAIL ORDERS AFTER FEB. 16, 1976
Mon. thru Sat. Evgs. at 8 P.M.: Orch. $15;
Mezz. $12.50, 10.50, 7.50. Wed. Mats, at
2 P.M.: Orch. $12; Mezz. $10, 8, 6. Sat. Mats.
at 2 P.M.: Orch. $13; Mezz. $11, 9, 7.
PLYMOUTH Thea., 236 W. 45 St. 246-9156
MAJOR CREDIT CARDS and T1CKETRON

Amer. Exp. Phone Ret. Accept. 246-9156
FOR GROUP SALES ONLY CALL: 354-1032

["TO: PLYMOUTH THEATRE, 236 West 45th St., New York, N.Y. 10036^

I Please send me_________________ tickets @________________________ each i
j (number) ,

For   Mat. or  Mat.
I (1st Choice Date)  Evg. (2nd Choice Date)  Evg. I
! or  Mat. I
| (3rd Choice Date)  Evg. |

ADDRESS______________________________________________________________

CITY STATE __________________ ZIP

TOTAL AMT. ENCLOSED $
Please enclose a stamped self-addressed envelope with check.

"A CHARMING AND DELIGHTFUL MU­
SICAL!"—Alan Rich, New York Mag.

VERY GOOD EDDIE
A Musical Comedy

MAIL ORDERS FILLED
Mon.-Sat. Evgs. at 8: Orch. $15; Mezz. $13,
11, 9, 8. Wed. Mats, at 2: Orch. Sil; Mezz.
$9, 8. 7, 6. Sat. Mats, at 2: Orch. $13.50;
Mezz. $11.50, 9.50, 7.50, 6.50.
TICKETS BY PHONE: 246-5969 Charge to
your Mast. Chg./BankAm./Am. Ex./Diners.
FOR GROUP SALES ONLY CALL: 354-1032
BOOTH THEATRE 45 St. W. of B’way 246-5969

[”t0: BOOTH THEATRE, 222 West 45th Street, New York, N.Y. 10036

I Please send me tickets @each i
■ (number)

For  Mat. or  Mat.
(1st Choice Date)  Evg. (2nd Choice Date)  Evg. I

I or  Mat. !

I (3rd Choice Date)  Evg. |

ADDRESS_______________________________________________________________

CITY STATE___________________ ZIP

TOTAL AMT. ENCLOSED S
Please enclose a stamped self-addressed envelope with check.

“IT IS THEATRE IN KLEIG LIGHTS.
ENORMOUSLY WELCOME.”—Clive Barnes, N.Y. Times

EVA
ROSEMARY LcGALLIENNE ELLIS

HARRIS SAM RABB
LEVENE

Tie ROYAL FAMILY

A Comedy By
GEORGE S. KAUFMAN L- EDNA FERBER

Directed by ELLIS RABB
MAIL ORDERS FILLED .
Tues.-Fri. Evgs. at 8; Sat. Mats, at 2 & Sun.
Mats, at 3: $12, 10, 8, 5. Sat. Evgs. at 8:
$13.50,10,8,6. Wed. Mats, at 2: $10,8, 6,4.
CHARG1T: Maj. Cred. Cardr (212) 239-7177
HELENHAYES Thea.,46St.W.ofB’way 246-6380
FOR GROUP SALES ONLY CALL JEN: 575-5056

[”TO: HELEN HAYES THEATRE, 210 W. 46th St., New York, N.Y. 10036^

I Please send me tickets @each i
> (number)

For  Mat. or  Mat.
• (1st Choice Date)  Evg. (2nd Choice Date)  Evg. I
I or  Mat. I
I Ord Choice Date)  Evg. |

j NAME[

ADDRESS
j CITY STATE ZIP

I TOTAL AMT. ENCLOSED $
| Please enclose a stamped self-addressed envelope with check. I

The effectiveness of the
'CHR Collection’ is best seen in the

woman who uses it.

The 'CHR Collection.' The woman who uses any
CHR product demands extraordinary results from her
cosmetics and beauty
treatments. And it shows.
This superb collection
consists of:'CHR Skincare
Concentrates,"CHR Face
Makeup System; and'CHR
Extraordinary Gel Lipstick’.

'ULTIMA II
CHARLES REVSON
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DEWAR’S. PROFILE S
(Pronounced Do-crs “White Label )

by TO

EUGENE FODOR
HOME: Turkey Creek, Colorado
AGE: 24
PROFESSION: Concert violinist
HOBBIES: Scuba diving, horseback riding,
jogging, skiing.
MOST MEMORABLE BOOK: Melville’s
‘Moby Dick'
LAST ACCOMPLISHMENT: The first violinist
from the Western world to win the International
Tchaikovsky Competition in Moscow, probably
the world's most prestigious musical contest.
QUOTE: “Concentrated preparation for
musical performances should be tempered with
phy si ca 1 condi ti on i ng. ’ ’
PROFILE: Enthusiastic and hard-working. His
informality and love of the outdoors combined
with his technical virtuosity make him a fresh
and appealing figure in the musical world.
SCOTCH: Dewar s “White Label/’.

BUMKD SCOTCH WHISKY * 65 8 PROOF • ©SCHfMfY IMPORTS CO. H. Y. N Y.

Authentic. There are more than a thousand ways
to blend 'whiskies in Scotland, but few are authentic enough
for Dewar's "White Label." The quality standards estab­
lished in 1846 have never varied. Into each drop go only
the finest whiskies from the Highlands, the Lowlands, the

Dewar’s never varies.

She has been the recipient of two
obie Awards for The Pinter Plays and
The Admirable Bashville, for which she
a|so received the Clarence Derwent
Award. On Broadway Ms. Sternhagen
has appeared in The Sign In Sidney Bru­
stein’s Window (for which she received
a Tony nomination), Great Day in the
Morning, The Right Honorable Gentle­
man, and, with the APA Repertory Co.,
played leads in Cock-A-Doodle Dandy
and Cocktail Party. Off-Broadway, she
has appeared in Saintliness of Margery
Kempe, Becket’s Play and The Country
Wife. Her film credits include The Hospi­
tal, Up the Down Staircase and The Tiger
Makes Out. TV viewers have seen her re­
cently on The Secret Storm and she also
appeared this season on NET in Enemies
recreating the part she played with the
Lincoln Center Repertory Co. For the
latter group, she also appeared as the
Widow Quinn in Playboy oj the Western
World. In private life, Ms. Sternhagen is
Mrs. Thomas Carlin and the mother of six
children.

PAGE JOHNSON (Harry Dalton}—re­
cently appeared with Jean Stapleton in
Mildred Wild and Waltz of the Toreadors.
On Broadway he played in Camino Real,
Red Roses for Me, Romeo and Juliet and
The Lovers. For his performance off-
Broadway in In April Once he won the
Theater World Award. A great champion
of regional theater, he appeared with
Dame Judith Anderson in Medea at the
Houston Music Theatre in Texas. He is
featured as Shaun in the movie version of
Finnegan's Wake. Television viewers saw
him as Hitler in Kurt Vonneguts' Between
Time and Timbuktoo.

MARY DOYLE (Nurse) has appeared on
Broadway in William Inge’s Bus Stop, in
William Saroyan’s The Cave Dwellers
and in the ANTA production of Henry
The Fifth. Off-Broadway Ms. Doyle has
worked under the direction of Jose Quin­
tero in Thornton Wilder’s Plays For
Bleecker Street. In Arnold Wesker’s Roots,
she played the lead, Beatie Bryant. She
has appeared at the New York, the Strat­
ford, Connecticut and San Diego Shake­
speare Festivals, and in the APA’s musical
revue New York and Who To Blame It
On. She has toured nationally with Tal­
lulah Bankhead in Crazy October. Ms.
Doyle’s television appearances include
Bridgit Loves Bernie, N. Y.P.D., Shaft and
she also appeared in the motion picture,
Pigeons, directed by John Dexter.

DAVID COMBS (Horseman/Nugget)
makes his first Broadway appearance in
Equus. He was last seen in the Meadow
Brook Theatre productions of Come Back
Little Sheba, See How They Run, The Mis­
anthrope, and T w elf th Night. Mr. Combs
has also acted with the Oregon Shakespear­
ean Festival, the Nevada Repertory Com­
pany, and the Hilberry Repertory Com­
pany. He is currently studying with Wynn
Handman at the American Place Theatre
and will be seen in the soon-to-be-released
Walt Disney film, The Bull From the Sky.

PETER SHAFFER (Playwright) enjoys
the honor of being the contemporary play­
wright most frequently to be presented by
the National Theatre of Great Britain.
Three of his plays have been produced by
the celebrated Company in the past dec­
ade: his epic The Royal Hunt of the Sun
in 1964, his farce Black Comedy in 1965,

“It is the best guide yet to appear in print."
United'Feature Syndicate This most informative new book is

written in a straightforward question

©©mrfsSifcni)
woGihj ® iPhsto©

and answer format. It covers the entire
range of modern cosmetic surgery...
face lift, nasal reconstruction, breast
alteration, eyelid correction, hair trans­
plant, skin peeling. There are descriptive
illustrations and photographs. This is
your own private consultation. It en-

By Dr. Ralph L. Dicker
& Dr. Victor R. Syracuse

courages, reassures, tells it as it is.

I at bookstores or write:
|m| Nelson -Hall $9.95
325 W. Jackson Blvd., Chicago, III. 60606



and last year, Equus. Peter Shaffer first
came to critical notice in 1958 with Five
Finger Exercise: the play won the Eve­
ning Standard Drama Award in London
and the New York Critics’ Circle Award
the following year. His double bill The
Private Ear: The Public Eye ran for 18
months in London and the following sea­
son on Broadway. His first play The Salt
Land—a tragedy set in modern Israel—
was hailed as a powerful television drama.
His most recent, before Equtts, was The
Battle of Shrivings. Mr. Shaffer was born
in Liverpool in 1926. Before finding his
life in the theatre, he worked at such di­
verse jobs as "Bevin Boy" (coal miner in
World War II Britain), assistant in the
New York Public Library, and editor in
the Symphonic Department of a distin­
guished firm of London music publishers.
Although a resident of London, he tries to
spend at least a third of every year in New
York—a city for which he feels an im­
mense and undiminishable passion.

JOHN DEXTER (Director}, who won
the “Tony” and Drama Desk Awards for 

his direction of Equtts, began his career
as a director with the English Stage Com­
pany in 1957, having previously appeared
as an actor in repertory; on television and
radio. At the Royal Court he directed
all the plays of Arnold Wesker and
in 1963 was named associate director of
Great Britain's National Theatre, where
he has directed fifteen productions, includ­
ing Othello; The Royal Hunt of the Sun;
Black Comedy; The Misanthrope; St. Joan;
Hobson's Choice; and Equus. As with
Equus, Mr. Dexter repeated his staging of
Peter Shaffer’s The Royal Hunt of the Sun
and Black Comedy in their subsequent
New York productions. His initial Broad­
way production was Chips With Every­
thing which was followed by Do I Hear
A Waltz and Unknown Soldier and His
Wife. He made his debut in opera in
1966, directing the Covent Garden revival
of Berlioz’ Benvenuto Cellini. Between
1969 and 1972 he staged five operas at the
Hamburg State Opera including I Vespri
Siciliani and last season he made his Met­
ropolitan Opera debut as director of the
highly controversial production of the

For more than
100 years, no one
has ever matched
the rare taste of
J & B. And never
will.That’s why
J & B has it. And
always will.
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Advertisement

A MUSICAL JUBILEE—"Terrific!
A Joy Trip!"—Glover, AP. Starring
Patrice Munsel, John Raitt, Cyril
Ritchard Tammy Grimes, Dick
Shawn, Larry Kert, and Lillian
Gish. Mon.-Sat. Eves. 8; Mats.
V/ed. & Sat. 2. Sun. 3. St. James
Thea., 246 V/. 44 St. — 695-5858.

HABEAS CORPUS — Mon.-Sat.
Evgs. at 8: $12, 10, 8. Mats. Wed.
& Sat. at 2: • 10, 8, 7. Ticketron:
541-7290 Group Sales: 354-1032
Chargit: Mast. Chg. Bank Amer.
239-/177. Martin Beck Thea., 45th
St. W. of 8th Ave. 246-6363

THE MAGIC SHOW - Wed.-Thurs.
nt T’on1 AL,1' 9> 7> 6- Fri. & Sat.
nt ?•' 8' Wcd' Mats.at 2: $9, 8, 6, 5. Sat. Mats, at 2:
& Sun at 2 & 5: $10, 9, 7, 6.
Cort Thea., 138 V/. 48th Street.
Pnone—489-6392.

A CHORUS LINE—Mon.-Sat. Evgs.
at 8 and Sat. Mats, at 2: Orch. $15;
Mezz. $15, 13; Bale. $8, Wed.
Mats at 2: Orch. $12; Mezz. $12,
10, Bale. $6. Ticketron: 541-7290
Shubert Tnea., 225 W. 44th St.
Phone 246-5990

HAMLET—N. Y. Shakespeare Fes­
tival production. Nov/ tnru Jan.
25 Tues., Wed., Thurs., Sun. evgs.
at 8 PM $9, 7, 5.50. Fn.-Sat. evgs.
at 8 PM $10, 8, 6.50. Wed., Sat.,
Sun. Mats, at 2:30 PM $8, $6,
$4.50. Beaumont Theater, at
Lincoln Center EN 2-7616.

THE NORMAN CONQUESTS —
Hilarious!" — Barnes, Times.

nt°-? ’c?A E,V8S; a 1 8 & Sat. Mats.
at 2: $12, 11, 10, 8. Sat. Evgs. at
8: $13 50, 12.50, 11, 9. Wed. Mats.
rU2inSi0'.?' 81 6- Group Sales:
575-5036. Morosco Thea., 217 W.
45th St. 246-6230

ADSURD PERSON SINGULAR —
"Brilliant Comedy!" — Barnes,
Times. Starring Geraldine Page,
Sandy Dennis, Scott McKay, Paul
Shyre, Marilyn Clark, Curt Daw­
son. Group Sales: 541-4178. Eves.
8; Mats. V/ed. & Sat. 2. Music
Box 239 W. 45 St. 246-4636.

ME & BESSIE — Starring Linda
Hopkins! Wed.-Thurs. Evgs. at 8;
Sat. Mats, at 2:30 & Fri. & Sat.
Evgs. at 8: $13, 11, 8. Wed. Mats.
at 2; Sun. at 2:30 & 5:30: $10, 8,
5. Student Rus.i Edison Thea., 240
W. 47 St. 757-7164.

THE ROYAL FAMILY—A Comedy
by George S. Kaufman & Edna
Ferber. Tues.-Fri. Evgs. at 8. Sat
Mats, at 2 & Sun. Mats, at 2. $12,
10, 8, 5. Sat. Evgs. at 8: $13.50,
10, 8, 6. Wed. Mats, at 2: $10, 8,
6, 4. Group Sales call Jen: 575-
5056 Helen Hayes Thea., 46th St.
V/. of B'way 246-6380.

CHICAGO—Starring Gwen Verdon,
Chita Rivera and Jerry Oroach!
Mon.-Fri. at 8: $16, 13.30, 11, 10,
9, 8. Sat. Evgs. at 8: $17.50, 15,
12. 11, 10, 9. Wed. Mats, at 2:
$12.50, 10, 9, 8, 7. Sat. Mats, at
2: $14, 12, 10, 9, 8. 46th St. Thea­
tre 226 W. 46 St. 246-4271

PIPPIN—B’way's Biggest Hit Mu­
sical Comedy—Winner of 5 Tony
Awards. Mon.-Sat. Evgs. at 7:30:
$15, 12, 10, 8, 7, 6. Wed. Mat. at
2: $11, 10, 9, 8, 7, 6. Sat. Mat.
at 2: $12, 10, 9, 8, 7, 6. Imperial
Thea., 249 W. 45 St. CO 5-2314.

THE V/IZ — Winner 7 Tony
Awards! including Best Musical
Tues.-Thurs. at 7:30; V/ed. & Sat.
Mats, at 2 & Sun. Mats, at 3: $13,
10, 8, 6. Fri & Sat. Evgs. at 7:30:
$15, 12, 10, 8, 6. Majestic Thea.
247 V/. 44th St. 246-0756.

EQUUS — Best Play 1975! Tony
Award Winner. Tues.-Fri. Evgs. &
Sat. Mats. & Sun. Mats.: $11, 10,
8, 6. Sat. Evgs. S13.50, 12, 10,
7.50. Wed. Mats. $10, 9, 7.50, 6.
Evgs. at 8 p.m. Mats, at 2. Sun.
Mats at 3. Plymouth Thea., 236 V/.
45th St. Phone 246-9156.

SAME TIME, NEXT YEAR—starring
Loretta Swit & Ted Bessell. Mon.-
Thurs. Evgs. at 8: $10, 9.50, 8.50,
8, 7, 6. Fn. & Sat. Evgs. at 8: $12.
11, 10. 9. 8. 7. V/ed. & Sat. Mats.
at 2: $9.50, 9, 8, 7, 6, 5. Brooks
Atkinson Thea., 256 W. 47th St.
245-3430

TRAVESTIES—By Tom Stoppard!
Starring Jonn Wood. Mon.-Fri.
Evgs. & Sat Mats. $12, 10, 8, 6.
Sat. Evgs. $13.50, 11.50, 10, 8.
V/ed. Mats. $10. 8, 7, 5. For Group
Sales Only Call: 575-5056 Ethel
Barrymore Thea., 243 V/. 47 St.
246-0390

GODSPELL — "JUBILANT." Tues.-
Thurs., at 7:30; Sun. at 2 & 5 p.m.
$8.50, 7.50, 5.90, Fri. at 7:30. Sat.
at 6 & 9: $9.90, 8.50, 6.90. Phone
Reservations: 799-7690. Group
Sales: 757-9288 Promenade The­
atre 2162 B'way at 76th St.

SHENANDOAH — The New Mu­
sical Mon.-Thurs. Evgs. at 8:
$13.50, 12, 10, 8, 6.50, 5. Fri. &
Sat. Evgs. at 8: $15, 13.50, 11, 9,
7.50, 6. V/ed. Mats, at 2: $10, 9,
7.50, 6.50, 5. Sat. Mats, at 2:
$11.50, 10. 8.50, 7.50, 6. Alvin
Thea., 250 W. 52nd St.
Phone 757-8646

VERY GOOD EDDIE— Mon.-Sat.
Evgs. at 8: $15, 13, 11, 9, 8. V/ed.
Mats, at 2: $11, 9, 8, 7, 6. Sat.
Mats, at 2: $13.50, 11.50, 9.50,
7.50, 6.50. Tickets by phone: 246-
5969. Charge to your Mast. Chg./
Bank Am. / Am. Ex. Diners. Booth
Thea., 45th St. W. of B'way 246-

GREASE — B’way's Longest Run­
ning Hit! Tues-Fri. Evgs. $12.90,
11.90, 9.90, 7.50, 6. Sat. Evgs.
$13.90, 12.90, 10.90, 8.90, 6.90.
V/ed. Mats. $9.90, 8. 6.90. 5.90,
4.50. Sat. & Sun. Mats: $10.90,
8.90, 7.90, 6.90, 5.90. Royale
Thea., 242 W. 45 St. 245-5760.

THE GLASS MENAGERIE — By
Tennessee Williams. Tues.-Sat. at
8; Mats. Wed. Sat. at 2; Sun. 3.
Ticketron: 541-7290. CHARGIT:
Maj. Cred. Cards: (212) 239-7177.
Circle in The Square, 50 St. V/. of
B'way. 581-0720.

YENTL — Wed. - Thurs. Evgs. Sat.
Mats, at 2 & Sun. Mats, at 3
& Sun. Evg. at 7:30: $10, 9, 8, 6.
Fri. & Sat Evgs. $12, 10, 9, 7,
Wed. Mats. $9, 8, 7, 5. Group
Sales: 796-3074 Maj. Cred. Cards:
239-7177. Eugene O'Neill Thea.,
230 W. 49 St. 246-0218

YOUR NEIGHBORHOOD BOX OFFICE

THE EASY WAY TO BUY TICKETS TO THE BEST SHOWS IN TOWN
r TABWMIM Over 100 Locations in the Greater New York Area.

For nearest location call (212) 541-7290

SEAFOOD AND STEAKHOUSE
SELECT YOUR LIVE LO3STER

From Our Tank!
Complete Dinner Only’7.25

Live Entertainment Nightly
In The Show Lounge

After Theatre Dinners ’5.95
uvt mo jcr oi«:i«c nuiunt
HO COVER —NO MINIMUM

tUGAHT CUISINt UOStlATl TAIIFF
FOR RESERVATIONS CALL 757-6010

OS HELPING TO

AT® THEY DON'T EVETJ KTM K

KGH BLOOD PRESSURE
Treat it...and Eva.
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same opera. Mr. Dexter has been ap­
pointed Director of Production at the Met­
ropolitan Opera beginning this season.

CLAUDE CHAGRIN (Mime) first con­
tributed to the Broadway scene by direct­
ing mime in The Royal'Hunt of the Sun.
A discovery of Marcel Marceau, Mme.
Chagrin studied with him and with De-
croux and Lecoq. Mme^Chagrin was high­
ly acclaimed by critics for her tennis game
(without a ball) in the film Blow Up. She
has worked consistently at the National
Theater on their productions of The Royal
Hunt of the Sun, Rosene rant z & Guilden-
stern Are Dead, Love’s Labour's Lost, The
Way of the World and The National
Health. Mme. Chagrin recently directed
her first film The Concert, which received
the Golden Bear Award at the Berlin Fes­
tival this year.

JOHN NAPIER (Design) studied sculp­
ture at Hornsey College of Art, and com­
pleted his studies at the Central School
under Koltai. His London productions in­
clude The Party and Equus for the Na­
tional Theatre; Richard II, King John and
Cymbeline for the Royal Shakespeare
Company; and the London production of
The Ruling Class, and Knuckles. He has
also designed the Coliseum production of
the opera The Devils of Loudon. Mr.
Napier's sculptures have been exhibited at
Expo 70, Tokyo.

ANDY PHILLIPS (Lighting) has designed
many productions for the National The­
atre, including Equus, Tyger, A Woman
Killed With Kindness, The Misanthrope,
The Party and Spring Awakening. In 1960,
Mr. Phillips created Group One, his own 

theatre company in Brighton. More re­
cently he has written two plays, The Or­
ange Balloon, presented in London last
season and Cars which is in preparation
for a West End production and will be di­
rected by John Dexter.

MARC WILKINSON (Equus Sounds) is
the Director of Music at London’s Na­
tional Theatre. He has provided the mu­
sic for over 25 productions there including
The Royal Hunt of the Sun, Rosencrantz
& Guildenstern Are Dead, As You Like
It, The National Health and Jumpers. His
film credits include The Hireling, Triple
Echo, Wednesday's Child, The Darwin
Adventure, If, and Royal Hunt of the Sun.

KERMIT BLOOMGARDEN (Producer)
is one of the most distinguished men of
the theatre. A list of his productions in­
cludes many of the great plays of the past
three decades—-Death of a Salesman, A
View from the Bridge, The Diary of Anne
Frank, The Lark, The Most Happy Fella,
Look Homeward Angel, Toys in the Attic,
The Crucible, The Autumn Garden, An­
other Part of the Forest, The Wall, Deep
Are the Roots, The Music Man, Command
Decision, Montserrat, Wedding Breakfast,
The Gang's All Here, The Fighting Cock,
The Gay Life, Anyone Can Whistle, My
Mother, My Father and Me, The Play­
room, and Iliya Darling. Last season Mr.
Bloomgarden produced the Off-Broadway
productions of lonescopade and the highly
acclaimed The Sea Horse. He is currently
represented Off-Broadway with the Cir­
cle Theatre Repertory Company’s multi­
award winning production of Lanford
Wilson’s The Hot I Baltimore.

If you demand the
finest Scotch whisky
before dinner,
why accept less after?

- .. , |.r, -I.

Otter iffim dtedkfe
w it you’ll see on thaw

London show tours.
On ours you decide

for yourself.
Now you won’t get stuck with tickets

to London shows you don’t want to see.
Because on Pan Am’s London Show­

time Tours, you'll do your own selecting.
From a list almost as long as The London
Times entertainment guide. (We'll send it
to you with your airline ticket.)

In some instances you’ll make your
selections and receive your tickets before
you even leave home.

The number of tickets you get depends
on which of our show tours you take: our
One-Weeker in London (that includes 3 or
4 theater tickets), Two-Weeker in London
(5 tickets), One-Weeker in London and
Paris (2 tickets), Two-Weeker in London
and Paris (3 tickets).

And in Paris we add an evening at the
“Casino de Parisi’

Our show tours start as low as S407
from New York, with accommodations at
the first class Cunard International Hotel.
Or you can spend a little more and have
a choice from among three other London
hotels. Including the Grosvenor House
in our deluxe category.

Besides hotel accommodations (always
with private bath) our tours include trans­
portation between airports and hotels, a
continental breakfast daily, half-day sight­
seeing tours, a discount dining plan which
can save you up to 50% on meals when
two people dine together, shopping and
restaurant guides.

And. something no other show tour
offers, the use of a car for 3 days. (3 days
in each city if you’re going to both.) And
all you pay for is gas, mileage, tax. and
optional collision insurance.

On our London Showtime One-
Weeker. for an extra S7 you can even spend
an extra night in London. By traveling on
our 10:00 a.m. day flight from New York.

Ask your travel agent to tell you more
about our London Showtime Tours.
PAH 006.

We’re convinced it means curtains
for all the others.

See your travel agent.
The tours are based on round trip GIT economy air fare for groups of 10 or more on

selected departure dates. We help you join a group. If a group is not formed we try to arrange
an alternate date. Tickets must be purchased at least 15 days in advance. Hotels and cars are
based on two people sharing. U.S. departure tax is included. Price advertised is valid February.
1976. Prices higher March through April, 1976.
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DORIS COLE ABRAHAMS (Producer)
was formerly an actress, a literary agent
and summer theatre producer. She pre­
sented her first Broadway show Blue Holi­
day starring Ethel Waters at the Belasco
Theatre. American born, she married and
moved to London. Her West End produc­
tions include Out of the Question starring
Gladys Cooper, the Tony Award-winning
Child’s Play starring Laurence Harvey,
and Robin Maugham’s Enemy. Ms. Abra­
hams also produced Tom Stoppard’s first
play Enter A Free Man starring Michael
Hordern, and will present the Royal
Shakespeare Company in his new play
Travesties on Broadway next season.

FRANK MILTON (Associate Producer)
began as an actor and he appeared in some
14 shows opposite such leading ladies as
Gertrude Lawrence, Carol Channing,
Charlotte Greenwood and Judy Holliday.
He dropped the theatre world for business
—dealing very successfully in antiques. He
is also Chairman of the Board of Century
Theatres. He returned to the Broadway
scene in a new role—as one of the largest
investors in Hal Prince’s Tony Award
winning shows A Little Night Music and
Candide. Mr. Milton has also produced
the London production of A Little Night
Music.

Staff for “EQUUS"
GENERAL MANAGER  MAX ALLENTUCK
GENERAL PRESS REPRESENTATIVE ....................

JOHN SPRINGER ASSOCIATES, INC.
Press Representative ........................... Louis Sica
ASSISTANT TO MR. BLOOMGARDEN....................

JOHN BLOOMGARDEN
PRODUCTION STAGE MANAGER ...........................

ROBERT L. BOROD
Stage Manager....................................... Brent Peek
Assistant Stage Managers .... Michael Wieben,

Peter Lobdell
Assistant to Mr. Alientuck Noel Gilmore
Production Secretary ................ Kathleen Kesler
Secretary' to Ms. Abrahams Penny Howell

Producton Carpenter Joseph Walters
Producton Electrician  Ricnard Siegel
Assistant Electrician  Robert M. Siegel
Soundman ..............................William McDonough
Wardrobe Supervisor....................... Eric Harrison
Attorney .. Colton, Weissberg, Hartnick & Yamin

.. Frank Weissoerg
Advertising  Blaine-Thompson Advertising

Matthew Sermo
Casting Gari Windsor and Associates,

Nancy Robbins, Vincent Liff
Merchandising ........................ Delta Consultants
Insurance  B. S. Oring Company, Inc.
Printing Consultant................Harold Friedlander
Accountants .................................... Elstein & Eller
Consulting Architects Armstrong/Childs

GRAPHIC DESIGN GILBERT LESSER

COMPANY PHOTOGRAPHER .... VAN WILLIAMS

CINEMA MUSIC CY COLEMAN

Group Sales: Theatre Ticket Administrators
(212) 354-1032

CREDITS
Scenery built by Design Associates. Lighting
equipment by Four Star Stage Lighting, bound
equipment by Masque Souna A Recording. Com-
pur Pocket Dictator by Hermes Products, Inc.
Kriswill Pipes used. Cavendish No. 79 pipe to­
bacco used. Nurse's costumes by Laura Matz.

Theatre Maintenance
Mohawk Maintenance Co., Inc.

Remco Maintenance Corporation.

House Physician Dr. Max L. Kamen

It is the policy of the theatre to deliver all
lost property to the Police Department. Accord­
ingly, any inquiries concerning lost property
snould be directed to the Lost and Found Depart­
ment of the Police Department.

WARNING
The photographing or sound recording of any
performance or tne possession of any device for
such photographing or sound recording inside
this theatre without the written permission of
tne management, is prohibited by law. Violations
may be punished by ejection and may render the
offender liable for money damages.

FIRE NOTICE: The exit indicated by a rod light
and sign nearest to tne seat you occupy is the
shortest route to tne street. In the event of fire
or otner emergency please do not run—WALK
TO THAT EXIT.
Thoughtless persons annoy patrons and endan­
ger the safety of others by lighting matches or
smoking in prohibited areas during the perform­
ances and intermissions. This violates a City
ordinance and is punishable by lav/.

John T. O’Hagan—FIRE COMMISSIONER

Tonight, iiwo-off-Ms invite you to the
loveliest After-Theatre Dinner in Manhattan..
The Four Seasons announces: After-Theatre Dining. Right after the final
curtain, just come by. For a true Four Seasons evening. A true Four Seasons
menu. And true Four Seasons service. Prix fixe $13.50.
Monday thru Saturday, 10:00 pm to 11:30 pm

— 99 East 52nd Street PL 4-9494 ’

K bsfl
700 mg. of tar
the first week...
without losing
out on taste.”

“I’m not too big in the willpower
department. But I lost 700 milli­
grams of ‘tar’ the first week on what
I call ‘The Doral Diet.’ Now I can
still enjoy smoking, and cut down
on ‘tar’ and nicotine, too.

“Doral satisfies my appetite for
smoking because it tastes good.
Compared towhat I used to smoke,
each Doral cigarette is 5 milligrams
lower in ‘tar.’ For a pack a day

Menthol or Regular.

smoker
like me,
my Doral
Diet really
adds up.”

Warning: The Surgeon General Has Determined

That Cigarette Smoking Is Dangerous to Your Health.
MENTHOL: 13 mg."tar”. 0.9 mg. nicotine.
FILTER: 15 mg."tar", 1.0 mg. nicotine, av. per cigarette.

FTC Report MAR. 75.
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She was taking a walk over Toledo, when
her zipper popped.

Not only that, it got stuck.
Wouldn’t move up or down.
Very embarrassing.
Poor girl had to edge her way back to her

seat and stay there all the way to California.
Which just shows how important it

is to have a dependable zipper.
The Talon Zephyr" zipper is dependable.

Its quality and performance have been
proven in millions and millions of garments.

So when a manufacturer uses a Talon
zipper, it’s a sign that what he made was made
with care.

That’s why the next time Joanne buys a
skirt, she’ll make sure to r---
look for the Talon name.

Getting stuck over
Toledo once is enough. Talon

Mats
$13.5
CHA

The Talon Zephyr zipper says a lot about what it’s in.

HELE
FOR TALON. A texlron COMPANY.t LOTS

THE MANY MOODS OF DENIM
Denim came to America with Christopher
Columbus—the Nina, the Pinta and the
Santa Maria were fitted with denim sails.
In 1850 the fabric found a home on the
range when a Bavarian immigrant, Levi
Strauss, went west to manufacture tents
and covered wagons during the Gold
Rush. He gave in to a miner's cajoling
for a pair of long-lasting pants and dyed
•he hitherto beige denim to indigo blue, 

thus creating the first blue jeans... . Today
denim goes everywhere. To posh night­
clubs, to a next-door neighbor’s barbeque,
to high level business conferences.
Above, examples of denim’s versatility.

Denim and diamonds: (left) A specially
treated denim caftan by Leila Larmon and
Stephen Bruce of Serendipity, highlighted
by a nostalgic 1930's chorus line in bril-

Continued on next page
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CYNTHIA GREGORY: HER SPECIAL LOOK
by Barbara Gerard

sronicHT on rasper
by Joan Alleman Rubin

looking forward to spring
by Saudi Cushman

offstage whispers

Continued from Preceding page
liant applique embroidery. It’s inspired
by the Orient with a standing Mandarin
collar and deep side pockets. The diamond
necklace is from Van Cleef & Arpels.

Denim for a sexy summer: (center) A
super sporty one-piece jumpsuit from
Landlubber. Special features —- an easy
zip-front with one-quarter tabbed sleeves
and four-button pockets. Another plus—
mini-cuffs. Nifty in pre-washed indigo
blue.

Denim for the Board Room: (right) Per­
fect for scaling the corporate ladder, this
sueded denim in Ross model from Arthur
Richards. International two-button shaped
coat, center vent, framed cash pocket and
patch and flap pockets with white con­
trast stitching.

Last word on denim: Recently the Denim
Council had a fashion show that would
have certainly made old Levi Strauss’ eyes
bulge. Of course, there were blue jeans
(now referred to affectionately as “B.J.’s”).
But there was so much more. Pre-washed
denim classic blazers, wrap-jacketed jean
suits. Geoffrey Beene’s slim draw-string
jumpsuit, even a Tibetan curly lamb lined
blue denim cape from Ben Kahn. . . .
Enough to convince you, if you weren’t
already convinced, that the "jeaning of
America” has successfully been accom­
plished.

Take
bows and bows
in a Leon Levin

At fine stores and pro shops, or write:
Leon Levin 498 Seventh Ave., N.Y. 10018.
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When Cynthia Gregory steps onto the
stage as the Swan Queen, a magical spell
is cast. Her delicate, lyrical movements
suggest a bird, but the emotions expressed
reveal a frightened young girl's first
awakening to love. The gift of fusing fan­
tasy and reality combined with superb mu­
sicality and a finely honed technique touch
the very heart of ballet. Watching her
dance is an unforgettable experience!

In 1965, a young Californian named Cyn­
thia Gregory joined the American Ballet
Theatre and two years later made a bril­
liant New York debut as Odette-Odile in
Swan Lake. That debut confirmed the
emergence of a major American ballerina,
who not only excelled in the interpreta­
tion of classic roles but contemporary bal­
lets as well. This season she will dance
The American Ballet Theatre’s repertory
ranging from The Sylphidc in La Sylphide
to Brahms Quintet. 1975 marks her film
debut. In a Rehearsal Room starring Miss
Gregory and Ivan Nagy will be premiered
on television on New Year’s Eve. The
Continued on next page

DAVID HALPERN

back: A long column of white to dance
in .. . John Anthony's jumpsuit, a daring
plunge of neckline softened by a blouson
waist and flowing sleeves.
front: a perfect dress for The Swan
Queen . . . Holston’s triple ply, white chif­
fon, bias-cut halter neck gown with it's
own swirl of cape.

Hoy Iffimirlbmii'ffl (Heirffiirall

Happy Legs
I nc Inc 1407 Broadway, N.Y. 10018 A Spencer Company.

Pebea® Greemie konows wW
Sunday when she

won’t be home fl Monday.
h3|f Cherokee Indian, grew up with horses in her

Rebecca, a sports-crazy brothers who taught her all
uackya'0 /('The other girls were into spelling bees.") Her love
they kne«:brjef careers as a circus aerialist and a ski
for sp°r" L w she’S looking for new fields to conquer. Her
inslt seafood lover is Jim, an actor. After clams Rebecca digs
ouHabel the most.

Happy Legb
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Diane Von Furstenberg
designs clothes
that do as much for you as for
your body. That move lithely.
Just like you. That are likely
to show up anywhere in the
world. Just like you. That are
totally female. Just like you.

Diane Von Fursfen berg'fashions and cosmetics
available at Bloomingdale’s.

mood of the pas de deux is romantic turn
of the century.

Offstage the combination of fantasy and
reality continues. Home is a floor-through
apartment with a skylight in a charming
brick town house built in 1835. Her own
personal environment, however, is purely
contemporary. Earth-toned colors, lots of
plants and of course a piano. Her fashion
sense is expressed through pure lines,
muted colors and supple fabrics. “During
the day my choice is made for me,” says
Cynthia. "I’m in my work clothes—leo­
tards, tights and warm-ups. I love the
concept of fantasy dressing for evening.
I feel wonderful in white and if it’s a bit
bare, so much the better.”

Below: Cynthia Gregory with Rudolf
Nureyev in Raymonda. Bottom: Miss
Gregory dances with Gayle Young in
ABT’s The River.

THE WEAR-DATEDWOMISE

FROM CLOVIS RUFFIN
TO YOU...

the new soft and easy jersey shapings
for spring, splashy-striped in bright
Acrilan® acrylic and Spectran®
polyester. Wear-Dated by Monsanto.
Clovis Ruffin Boutique, 149 Madison
Ave., New York, N.Y. 10016. Avail­
able at fine stores end of January.

clolhss wa„anIM l0, , ycar s n0,ma, wca,. ,cl„nd o, .ep.acemen. when burned w.lh <.g and »!» slip 10 Monsan.e
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SPOTIKHT ON
KASPER

by Joan Alleman Rubin
There’s nothing flamboyant about Kas­

per. He’s long-faced, angular, a little
somber looking. If he were on “To Tell
the Truth," I don’t think you’d pick him
out of the line-up as one of America’s top
fashion designers. And yet Kasper (he
has a first name but few people know it)
has been a success for nearly two decades.

Kasper has never been far from 7th
Avenue. He was born in Manhattan “in a
neighborhood where my peers all wanted
to be firemen, cops or gangsters." He knew
he wanted to be a fashion designer from
age 10, "but under the circumstances I was

reluctant to admit it.”
Kasper attended college at N.Y.U. and

then served with the Army of Occupation
in Europe. His job was "designing cos-

.- — who desteus for Joan Leslie and
J&L Sport'(both divisions of Leslie Fay).

turtles for soldier shows" and he cheerfully
confesses that his first effort on behalf of
the troops was an unqualified disaster.
"Everybody on stage had ‘a look,’ but
nothing went together. Maybe," he says

ADOLFO for MAZER “

JOSEPH MAZER ‘n>
l ine Fashion Jewelry & Watches

29 West 36 Street, New York

From Kasper's spring line for Joan Leslie
—a black linen dress with underskirt.

thoughtfully, "it was seeing that mess that
inspired my commitment to harmony, to
clothes that work together.”

After his discharge, Kasper, who him­
self did a little acting and dancing, was of­
fered a part in a production in America,

but he turned it down in favor of Parsons
and a career in fashion design. His second
collection won him a Coty Award and he
became one of a handful of American de­
signers with a really passionate following.

“Kasper Women" come in all ages and
sizes, though the designer admits his pro­
totype is “someone in her late 30’s or early
40’s, size 8 and snappy. Someone who is
doing and thinking and whose clothes must
fit into an active lifestyle and make sense.”
When pressed for specifics, the designer
cites Alexis Smith, Elizabeth Ashley, Bar­
bara Walters—especially Barbara Walters.

One less well-known, but no less rap­
turous Kasper devotee, told me she keeps
all her “Kaspers” for years. “Oh, of
course, the hems go up and down and
I add new things each season, but I never
give any of them away—I don’t have to.”

That’s a quote to make even the How­
ard Cosell of the fashion world smile, be­
cause it’s so obviously what he’s about.
“I want,” says Kasper, “to be classic with­
out being dull. To be contemporary but
not fadish. To combine durability with
something special that spells me.”

Swim and Beachwear. Sizes 2-4, 4-6X, 7-14, 8-16 (Preteen).
,, At fine stores throughout the world.
112 West 34 Street, New York, N.Y. 10001 . (212) 564-0255

ALL
THE WORLD’S
A STAGE,
AND WE’VE
GOT THE
HAPPIEST
PLAYERS!



looking Forward to Spring.
^TsandT Cushman

Take heart, winter-weary fashion mai-
vins, muffled and booted against icy winds;
the sensuous, warm breeze of spring styles
will soon be blowing our way.

And the news is cheering because:
color is back, clear and soft or clear and
vibrant, leading us out of the doldrums
and blahs of basic beige, fabrics are soft
and supple, and the shape of the body

matters again. (Calorie counters rejoice.)
The accent is on bareness for shoulders
and backs, snugness over the torso, and
interest shifts from the waist to the hips.
(The designers have to give us something
different, don't they?) And just so we don't
take their talent for granted, they’ve intro­
duced asymmetrics to show how skill­
fully they can keep us in balance through
imbalance.

In case you thought there wasn't any­
thing more that could happen to pants
or that they've had their day, you’re in for
a surprise: not only are they still an im­
portant part of each collection for a.m.
and p.tn., they're going to appear in a
wealth of new lengths and shapes, many
borrowed from other cultures and pages
of fashion history, jumpsuits, still with
us, rate new treatment for warm weather.

Four more essential elements for every
spring '76 wardrobe will be: the tunic,
the top that’s on the most-wanted list to
cover pants, skirts, dresses for the layered
look by day and night, scarves and more 

scarves, up to more tricks than ever, and
raincoats, especially the way Geoffrey
Beene’s done them, in flocked cotton for
day and silk for evening, to take the place
of the traditional little spring coat.

•Color: the favorites are violet and varia­
tions like lilac and heliotrope; greens, from
the shade of tender new leaves to forest
and jade; pinks borrowed from the nurs­
ery and the azalea or just plain shocking.

•Fabrics: ultrasuede takes on the palette
of new colors, and sometimes teams with
silk chiffon, another winner this season.
Example: Halston gives ultrasuede pants
the elegant accompaniment of a silk chif­
fon blouse and scarf. More favored fab­
rics: cotton (crispy or gauzy), crepe de
Chine, jersey, panne velvet. Yes, velvet
for spring and summer: Oscar de la Renta
uses it for sumptuous tunic dresses in jewel
box colors. Look for plenty of pleats—
sunburst, knifeblade or fan — for skirts,
dressy pants, sleeves and ruffled shawls,
like the one Mollie Parnis wraps around a
party dress with a knifepleated chiffon
skirt. Winning patterns are very feminine
florals, sometimes as innocent as the print
Jerry Silverman uses for a peasant dress
meant for festive evenings; stripes both
narrow and wide; and tablecloth and tat-
tersall checks.

•The Body: for night or day, dress or play
you're going to be showing and seeing lots

Left: Hand painted silk caftan by Oscar de la Renta. Center: Calvin Klein' /’ f’
shorts, crepe de Chine shirt, and a striped cardigan that wraps the hips. Right- Mint green
chiffon satin gown by Morty Sussman for the Mollie Parnis Boutique.
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Doing the body softly. Knit Bazaar's bare wisp of knit
in appliqued Creslan®acrylic fiber and nylon with

matching hand crocheted stole.
Knit Bazaar, a division of Cabol Knitwear, N.Y.

[KE

1410 Broadway. N.Y., N.Y. 10018 . (212) 244-2250

Bloomingdale's, Nev/ York
Filene's, Boston • Frost Bros., San Antonio

J.L. Hudson. Detroit ■ Jordan-Marsh, Miami
Joseph Magnin, San Francisco

, Marshall Field, Chicago
Rich's, Atlanta • Sakowitz, Houston 

more skin than you've been used to re­
cently. Play and evening dresses have
clasticized tops to be worn modestly over
the shoulders or pulled down below them.
and often sport clasticized waistlines too.
Two-piece play dresses elasticized at the
neck and waist bare the midriff—a fine ex­
ample by Victor Joris also puts shirring
around the hips, while strapless nightshirts,
like Geoffrey Beene’s silk version, meant
for the ballroom not the bedroom, tie
snugly and comfortably around the bosom.
Skirts and tunics are slashed up the side
to show off more of the wearer as she
moves.

•Hips: they’re wrapped with belts, scarves
or even sweaters over skirts, pants (Calvin
Klein likes the look of a sweater tied over
trouser pleated Bermudas) or caftans, the
way Oscar de la Renta shows them. No
wonder Paris calls it the Fannywrap.
Some skirts, like Mary McFadden's, sport
shirred hip yokes, and many play or eve­
ning dresses, loosely bloused and softly
skirted, are snugly shirred across the hips
or over the whole torso.

•Asymmetries: here the artful use of im­
balance bares one shoulder while covering
the other, ties or slits a skirt on only one
side, bias wraps a long chiffon dress (Jerry
Silverman does, for one), spirals a zipper
the length of a slim wool jersey dress (one
of Halston’s brightest new ideas this
spring), puts a pointy, uneven hem on a

Stephen Burrows’ taupe ultra suede jumpsuit
with multi-colors on the bodice.
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Italian designing „
AT ITS FINEST BY Gra
of fluid Nyesta* §98.
Saks Fifth Avenue

Fifth Avenue Shops.

•Roseion Industries
Registered Trademark

tunic dress, or buttons a vest or tunic
along one side.

•Pants: are you ready for wide, wide ele­
phant pants (Geoffrey Beene is), jodhpurs,
elamdiggers, culottes, Bermuda shorts, and
harem and parachute pants elasticized and
bloused at the ankles? Come to think of
it, the manufacturers of elastic must be
having a field day this season. Culottes,
teamed with bush jackets and silk shirts by
Kasper for Joan Leslie, might be the new­
est looking spring suits around, or vie for
that honor with Bermuda shorts paired
with vests and blazers. Jumpsuits, pro-
frioted out of the first-cousin-to-the-grease
monkey category, come in jersey or crepe
de Chine, often with pleated legs (Bill
Blass does this beautifully) or elasticized
bodice and waist for an easier fit.

■Tunics: tops for day or night in cotton,
matte jersey, chiffon silk or panne velvet,
they are often split up the sides and pro­
vide the newest blousing for casual or
dressy pants. Add a vest and/or jacket
the way Carol Horn does for Habitat and
the layered look goes on. Popped over
skirts, they build the split-level look which
the designers love.

•Scarves: wrap one around the head as a
turban or the waist as a sash; tie one onto
the strap of a squashy pouch or tiny bistro
bag for accent or around the bosom for a
strapless sun top (but be sure to tie the
ends together with flair as Carol Horn
does); fling one around the neck or circle
bare shoulders with it. A scarf completes
the look every time.

Now if it would only hurry and warm
up. . . .

nd+y O’Heil chooses Kodel
J -w— ~ In 18th century America,

Colonial goodwives
couldn't afford the luxury
of fashion. Survival
demanded the family's
clothes be practical.
Today, this Patty O'Neil
junior dress gives you
the best of both. It's
done in a crinkly Cohama

"Koolie Kloth" mini-ombre
fabric of Kodel polyester
and cotton. And easy care
Kodel would have been
as welcome in the 18th
century as it is in the
20th. Dress available
in mauve pink, natural,
blue. Sizes 3-13. Made
to sell for about $38.
Available in February at
LORDS TAYLOR,
New York.
PATTY O’NEIL,
COHAMA’ and KODEL.

CHEMICAL PRODUCTS. INC., a subsidiary ol Eastman Kodak Company.
KODELisFast H33 AVENUE OF THE AMERICAS. NEWYORK. N.Y. 10036.

'abrics or ap„ . s!™n s trademark lor its polyester liber. Eastman does not make
no .herefore makes no warranties with respect to such products.
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Talking Back — the new Audience Participation.................. by Joan Alleman Rubin

THEATREGOER’S NOTEBOOK
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In the 60's, when a lot of theatre like a lot
of everything else was a little funky, any
number of shows browbeat timid patrons
into "audience participation.' Theatre­
goers complained. Critics complained (es­
pecially Walter Kerr). Even actors weren’t
too happy about sharing the spotlight
with the paying customers. The practice
stopped. And almost at the very minute it
did, audiences, quite on their own, began
to get into the act.

"It's incredible,” said Carol Lynley, who
was in Absurd Person Singular for a time.
“They talk to each other
about the action, and
they talk to us. At one
point I was required to
make a sandwich on­
stage and invariably
someone in the audience
would say aloud—’Why
butter on a peanut-but­
ter sandwich?' ”

Marilyn Clark, who
cleans an oven in the
same show, says that she
often gets little household hints from the
audience and if she docs it right she fre­
quently gets applause.

Theatre people attribute this recent
"talking back” phenomenon to new audi­
ences raised on television and weaned on
rock concerts. They also believe that eth­
nic audiences, particularly Blacks, have
come from a tradition that encourages
"speaking out" in church and that the
practice has carried over to their theatre­
going. Early in the 70’s a play, particu­
larly one with racial overtones like Ain't
Supposed to Die a Natural Death or Short
Eyes, could expect plenty of "Right On's"
and a fair share of "Get Em's or "Kill
Em’s." The practice became so common­
place that when The Wiz was hacking it
out on the road, producer Ken Harper ad­
vised the cast to anticipate that the audi­
ence would "talk back." "But it never
really happened to the degree we ex­
pected, said a woman associated with the
show, "possibly because everyone found
the action so engrossing.”

Sometimes audience involvement is con­

sidered so important to the performance
that the management takes steps to ensure
it. When it became apparent that Linda
Hopkins' one-woman show Me anil Bessie
visibly improved when she was getting en­
couragement from the audience, the pro­
ducers took care that a few sympathetic
friends were always out front to shout en­
couraging maxims like "Help Yourself,
Linda ... Take Your Time . . . Get Down
Girl... Do It." (There's scarcely a "Right
On." That slogan seems to have faded
with the political intensity of the 60’s.)

Always ahead of his
time, a Broadway story
has it that David Mer­
rick saw the advantage
of audience participa­
tion way back in the
dark ages of 1957 . . .
but he used it, not to
support his actors (quite
the opposite), but to
spur sagging attendance
at the end of the run of
Look Back in Anger.

The tale goes that in the last scene when
the leading man (Kenneth Haigh was play­
ing the part) heaps final abuse on his long-
suffering wife, a woman leapt from her
seat in the audience and slapped the un­
suspecting actor. The police dragged the
woman from the stage and it wasn't until
months later that someone squealed to
Kenneth Haigh that he’d been assaulted
by a Merrick "plant.”

Perhaps my own favorite "talking back”
story occurred last season at a perform­
ance of a short-lived production called
We Interrupt This Program. In the play
a theatre (yours) is presumably taken over
by a band of desperados and the audience
(you) held as hostages. In the course of
the action, there was a lot of phoning back
and forth to the mayor to arrange terms
for releasing the hostages, and during one
of these conversations the crook says to
the mayor "There are 1000 people sitting
in this theatre . . ." Well all 200 of us in
that meager house laughed heartily and
one loquacious soul shouted — "Better
count again.”

Oof
Coach to Florida,

Delta presents Tourist with a big touch of class. Free
champagne for all adults in Tourist on Florida nonstops.

Enjoy, enjoy. Delta's
Champagne Coach isn't just
champagne. It's superb food on
our brunch. lunch and dinner non-
stops. It's roomy comfort on our
727 jets with new Wide-Ride'cabins
and our Wide-Ride L-1011 TriStars1

No other airline beats Delta’s
low fares. You fly for 20% off
Day Tourist on Delia's Night
Coach fares to Florida. Go any

with all seats two-by-two. It's the
feel of fashion in our flight attend­
ants’ smart new uniforms.

night: there are no restrictions.
Miami or Ft.Lauderdale, for
instance, is just S78. Tampa/

Have a happy flight. Latest CAB
figures show Delta has the best
record of satisfied customers of
any U.S. airline for three of the
past four years. (Fewest complaints
per 100.000 passengers.) The credit
goes to the 28.000 Delta profes­
sionals—men and women who

St.Pete only S72.
See your Travel Agent. Or call
Delta Air Lines in New York at
(212) 239-0700, in New Jersey at
(201) 622-2111. Delta and your
Travel Agent accept all major
general-purpose credit cards.

Fares subject to change
know their jobs and
love their work.

without notice.
4DELTA
The a rime run by professionals
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Why is Tareytoini better?

Offcirs re: L©Wo
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10 Charcoal is why. While plain white filters reduce
tar and nicotine, they also remove taste. But Tareyton
has a two-part filter—a white tip on the outside,
activated charcoal on the inside. Tar and nicotine are 
reduced.. .but the taste is actually improved by
charcoal. || Charcoal filtration is used to freshen air,
to make beverages taste better. Charcoal in Tareyton

Join the
unswitchables
and see why.

smooths, balances and improves the
tobacco taste. And that’s why
Tareyton is better.

Tareyton is America’s best°selling
charcoal filter cigarette.
King Size: 21 mg. "tar, 1.4 mg. nicotine:
100 mm: 20 mg. "tar, 1.4 mo, nicotine-
av. per cigarette, FTC Report Nov. 75.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.


