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PREFACE

As teachers of freshman English composition and literature courses on the junior college and university
levels, the authors of this anthology-workbook stressing a structural approach to literature have found from
experience that a useful textbook is a teacher’s best friend. Calling upon this experience, they have exerted
every effort to make this a useful textbook, not just another anthology that imposes on the teacher a new set
of preparations which add to his already heavy schedule. The average teacher of freshman English, with
several different courses to teach, often finds himself struggling against a never-retreating tide of themes-
to-be-corrected and wallowing through sloughs of quicksand-like preparations until he wonders if his
strength and sanity will hold out. One or the other of these formidable hazards may entrap his time and en­
ergy so completely that he is left limp and spent for the other equally demanding effort. A useful textbook
cannot stem the tide of themes-to-be-corrected, but it can help the teacher substantially by charting a de­
tailed course through the quicksand of preparations and by making the hours spent on the other side of the
sands more gratifying by enlisting active student preparation on a disciplined basis.

This instructor’s manual and the student’s anthology-workbook it accompanies are designed to assist the
teacher in the time-consuming task of class preparation. A plot summary of each play is included to give
him a handy resume of the line of action, act by act. Quizzes are included to be given immediately after the
first reading to encourage the student to do assignments on schedule and to think of the play as an artistic­
ally complete unit to be read at one sitting, not as a series of fragmentary assignments. These quizzes are
designed to test factual knowledge of the play and not to do any probing of depth. Probing of depth will be
accomplished by means of the workbook questions at the end of each act which the student attempts to answer
on his second or third reading of the play. If used conscientiously, these questions will develop in the student
the habit of close reading and careful analysis of a given literary text, which should enable him to obtain an
unshakeable grasp of the play’s structure and its construction. These workbook questions can be collected
regularly as individual assignments, collected only at random, or collected all at one time like a laboratory
manual in one of the sciences. Grades need not be assigned, only an acknowledgement made that the work
was satisfactorily or unsatisfactorily done. (The evaluation of these workbook exercises may be delegated
to a reader if one is available.) The writing out of these exercises is obviously important since it forces
the student into the habit of formulating definite ideas about what he has read and expressing these ideas
succinctly. The final examination included here consists of two parts: an objective portion consisting of
multiple-choice questions and an essay portion consisting of comprehensive questions. The multiple-choice
portion tests the thoroughness of the student’s knowledge of the mechanics of the play and can be machine-
scored, key-scored, or hand-scored. The essay questions are designed to test depth of comprehension,
ability to correlate, and skill in writing. Selections from them may be given as part of a two-hour composite
objective-essay test at the end of a six- or eight-week drama unit, or they may be assigned as subjects for
papers to be written outside of class.

The instructor’s manual can be used as the basis of the teacher’s lectures, augmented by his own inter­
pretations and inevitable differences of opinion over particulars, or it can be used as the basis of class dis­
cussion in those situations where class size and student capabilities permit.

Blaze O. Bonazza
Emil Roj'



ANTIGONE

Plot Summary
PROLOGUE

It is dawn of the day after the repulse of the Argive army from the assault on Thebes. Antigone and
Ismene, daughters of Oedipus and Jocasta and sisters of the dead Eteocles and Polyneices, enter from the
central door of the palace of Creon, the new King of Thebes. Antigone points out that Creon has buried
Eteocles with honors, but has decreed death for anyone who buries Polyneices, who has led the Argives
against Thebes in a futile attempt to gain the throne. Antigone plans to bury him and wants Ismene’s help.
Ismene points out their weakness, the strength of the law, and her fear. Antigone determines to carry out
her plan alone and sends Ismene away.

PARODOS
The chorus and their leader, the choragus, sing in responsive lyrics. They celebrate the defeat of

Polyneices and the Argives. God hates pride. Seven captains at seven gates had been defeated, and the
brothers had met in mortal single combat. Now the chorus intends to sing praises in the temples.

SCENE I
Creon enters to announce to the chorus of old men his succession to the throne, his contempt for weak

governors, and his own patriotism. He justifies his decisions regarding Eteocles and Polyneices. The
chorus fearfully acquiesces.

A sentry enters reluctantly to announce that someone has buried Polyneices. When the choragus sug­
gests that the gods may have intervened, Creon condemns Polyneices’ irreverence and threatens the mes­
senger: anarchists “have bribed my own guard to do this thing.” Unless the guard brings in the culprit,
he will be tortured.

ODE I
Of the world’s wonders, none is greater than man. But despite his skills, death is fated. The chorus

rejects anarchy.

SCENE n
The sentry re-enters with Antigone; he had caught her again bestowing burial rites on Polyneices. In­

stead of trying to escape, she had admitted having heard Creon’s proclamation, but declares his “strength
is weakness itself against the immortal unrecorded laws of God.” Creon finds her guilty of double inso­
lence and condemns both her and Ismene to death.

Ismeme is brought in, guarded. She confesses complicity despite Antigone’s denial. The chorus laments
the coming dealth of the bride of Haimon, Creon’s last son.

ODE n
Oedipus’ children inherited sorrow. The wrath of Zeus falls on mortal arrogance. Man’s pleasure is

the spring of sorrow.

SCENE m
Haimon enters and announces that Creon’s continuing wisdom is more important to him than any mar­

riage. Creon points out that anyone who does not enforce obedience is weak: there is no greater evil than
anarchy. But Haimon reports that the whole city takes Antigone’s side: Creon must not believe that he
alone is right. When Creon angrily condemns Haimon’s infatuation as the cause of his insolence, Haimon
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sentence: she is to be buried

ODE IV
Antigone dies as had Danae, Tantalus, and Cleopatra.

threatens Creon’s life and rushes out. Creon then announces Antigone’s

alive.
ODE m

Even the Immortals cannot escape the power of love.

SCENE IV
Antigone enters on her way to the tomb. The chorus finds her death honorable. Antigone blames her

parents' incest for her fate. Creon impatiently orders her away. Antigone prays that if Creon is guilty, his
punishment may equal her own.

SCENE V
Led by a boy, blind Teiresias enters to blame Creon for a new calamity. His crime is pride; he must

give in to the dead. Creon refuses and condemns Teiresias of selling out. The angered Teiresias then pre­
dicts Creon’s payment of “corpse for corpse, flesh of your own flesh.” The choragus accepts Teiresias’
advice and orders Creon to free Antigone and to build a tomb for the body of Polyneices: “God moves
swiftly to cancel the folly of stubborn men.” Creon leaves to free Antigone.

PAEAN
The God of many names is invoked to lift the shadow of plague.

EXODOS
A messenger enters. Creon’s queen Eurydice overhears him announce Haimon’s suicide. While Creon

had watched over the burial of Polyneices, he had heard Haimon’s grieving voice. When he had arrived at
the cavern, he had seen Haimon holding the body of Antigone, who had hanged herself. Haimon had tried to
stab Creon, failed, and killed himself. Troubled by Eurydice’s silence, the Messenger follows her into the
temple.

Creon and his attendants bear in Haimon’s body. Creon confesses his folly. The Messenger returns to
announce the suicide of Eurydice. Creon realizes now that “Fate has brought all my pride to a thought of
dust.” The choragus tells the audience that wisdom lies in submission to the gods.
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Quiz #1
Quizzes are to be given after the first reading of the play.

1. Approximately how much time passes in the
duration of the play?

2. What are the names of Antigone’s father and
mother?
Who speaks to whom?

You are my guide.
You make things clear for me, and I obey

you.
No marriage means more to me than your

continuing wisdom.
Which god does Teiresias serve?
What precautions does Creon take to free
Thebes of the guilt for Antigone’s death?
Who speaks to whom?
Reverence is a virtue, but strength
Lives in established law; that must prevail.
You have made your choice,
Your death is the doing of your conscious

hand.
Discuss the irony (the reversal of an expected
outcome or line of action) in Antigone’s
charge to Creon: “Think me a fool, if you
like; but it may well be that a fool convicts
you of folly.”

8. Who is the mythic figure that Antigone refers
to here?

. . . how the stone
Clung fast about her, ivy-close; and they say
The rain falls endlessly
And sifting soft snow; her tears are never

done.
9. In commending Creon’s statesmanship, the

messenger says, “He steered it [the state]
well.” To what particular, concrete thing or
things does the messenger compare (a) the
state and (b) its dangers?

10. How does Eurydice die?

Two hours

Oedipus and Jocasta

Haimon to Creon

Phoebus Apollo
He places a minimal portion of food in her tomb.

Chorus to Antigone

The irony is that Antigone’s instinct is right, while
Creon’s reason is wrong; that Antigone, the victim,
is vigorously and effectively attacking her perse­
cutor; that a woman is stronger and more certain
than a man; that she is admittedly guilty, but is
arrogant and not remorseful.
Niobe

(a) A ship
(b) Winds, rocks, and other natural hazards

Suicide by a sword

I 3.

4.
5.

6.

7.

Quiz #2
1. Name the speaker:

“What’s going to happen’s going to happen,
and—I did not do it. I did not see who did it.
You must not punish me for what someone
else has done.”

2. Who was Creon’s father?

Ismene______
Messenger
Guard X
Haimon _____
Teiresias

Menoiceus
3



3. Were the guards willing to prove to one
another that they were innocent of burying
Polyneices?

4. What actions were included in the burial rite?
5. How many children had Oedipus? Name them.
6. To whom does Creon refer?

You too . . .
Snake in my ordered house, sucking my blood
Stealthily—and all the time I never knew
That these two sisters were aiming at my

throne!
7. When Creon jibes at Antigone, “If you must

have your love, find it in hell,” what event
does he foreshadow?

8. What was the curse of Oedipus?
9. Why is Teiresias’ blindness ironic?

10. What event immediately precedes the revolt
of the chorus?

They were prepared to hold to red-hot iron, to
walk through fire, to swear to the gods, to undergo
trial by ordeal.
Covering the body; prayer; three libations
Four: Eteocles, Polyneices, Antigone, and Ismene

Ismene

The double suicide of Antigone and Haimon

To kill his father and marry his mother
The blind man sees more than those with vision.
The predictions of disaster by Teiresias
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Discussion Questions and Answers
PROLOGUE AND SCENE 1

1. What exposition (information concerning the past) about the recent battle, her family, and Creon’s
edict does Antigone include in her interview with Ismene?

After both brothers died, one killing the other, Creon decreed honor to loyal Eteocles but dishonor
to Polyneices, whose body was to remain unburied.

2. What reasons does Antigone give for recounting the past, since Ismene presumably already knows it?
She wants Ismene to help her administer burial rites to the corpse of Polyneices.

3. What exposition about their parents and brothers does Ismene include in her answer?
That Oedipus blinded himself, Jocasta hanged herself, and that her brothers fell in single combat.

4. What reasons does Ismene give for rejecting Antigone’s demands?
They are only women, they would perish terribly, she is “cold with fear,” and she will not break
laws made for the public good.

5. How does Antigone’s self-characterization show that she is pitiless?
She says that “If I must die, I say that this crime is holy,” and she promises to hate Ismene if she
says nothing of Antigone’s guilt once the act is accomplished.

6. How does she indicate her masculine decisiveness?
She repeats three times her intention of burying Polyneices.

7. What evidence is there that Antigone thinks she is acting on behalf of a Higher Will?
She believes it is the dead, not the living, who make the longest demands; she obeys the “laws of the
gods.”

8. What other characters will Antigone reject as she does Ismene?
Creon and Haimon, his son.

9. How does the tone of the choral ode contrast with Antigone’s argument with Ismene?
Their song of joyous victory and celebration contrasts with Antigone’s sorrow and desperation.

10. Although Antigone’s punishment by death is inevitable, the chorus is unprepared. What choral wish
will her rebellion frustrate?

To “take leave of war” and make “our temples . . . sweet with hymns of praise.”
11. In what ways does Creon stress his reverence for authority in his first speech as new king?

He belongs to the royal family, he himself is an efficient, aggressive leader, and he will properly
respect living patriots and revere dead ones.

12. How does the chorus show its reluctance to support Creon’s decree?
It is his decree, not theirs; he must call younger sentinels; they fear the penalty of disobedience­
death.

13. What is the single hope of the guard who brings bad news to Creon?
That he can’t be punished for what someone else has done.

14. State the “reasonable” but entirely wrong assumptions which Creon makes about the identity and mo­
tives of the burier of Polyneices?

He assumes it is a “man,” bribed by a rebellious faction surviving Polyneices.
15. Whom does the chorus suggest as the burier of Polyneices?

The gods.
16. How do the chorus and Creon differ about the way in which man can come to a bad end?

Creon blames greed, while the chorus stresses the inevitability of death.
17. What is the surest way, according to the chorus, that man may become dishonored?

By failing to honor the laws of the land and the gods.
18. In comparing the state to a ship tossed by a storm, the chorus speaks of trouble as if it were an un­

sought wind. Do they prepare for the presence of actual winds in the action? What role does the wind
play in the action?

In trying to catch the criminal, the guards sit to windward to avoid the corpse; then a whirlwind
rises to hide the approach of Antigone to bury her brother.

19. How many conflicts take place in the prologue and first scene?
Three.

20. Between what characters do the conflicts take place?
Between Antigone and Ismene, between Creon and the chorus, and between Creon and the guard.



5.

6.

7.

8.

9.

10.

11.

12.

13.

14.

15.

SCENE m
1. Why would Creon place a special value on Haimon’s life and approval?

Haimon is the last of Creon’s sons.
2. The chorus thinks Haimon enters because he has been robbed of his bride. What is actually more im­

portant to him?
His reverence for his father’s wisdom.

SCENE n

■ of the fact that the captured Antigone will now suffer?
! Whv is the guard relieved. In spite of the fact

He is glad he himself has escap . burvjng Polyneices? ,
*. ,M w’r“' tel~',o "a

b. wXonfhcVh^foreshadowed the reaS°nto,5?
The argument between Antigone and Ismene.

4- XThiS^XtddK unrecordedlawsofGod>”forconvictingherof f0Uy

,nE *°

Creon has “the good fortune of kings, licensed to say and do whatever they please.
How does Antigone foreshadow the chorus’ rebellion?

She tells Creon that the members of the chorus “would praise me were their lips not frozen shut •
with fear of you.”

When Antigone says, “It is my nature to join in love, not hate,” to which other characters is she con­
trasting herself?

Ismene, Creon, and Haimon—at least for the moment.
What reason does Ismene give for now wanting to share Antigone’s punishment?

She too wants the glory Creon will deny her; she cannot live without Antigone.
Ismene’s willingness to die is a complete reversal of intention. How did the prologue foreshadow her
action here?

Antigone had ordered Ismene to speak out about her burial of Polyneices.
Why does Antigone reject Ismene’s confession?

Because she feels that Justice will not allow the innocent to suffer, and that Ismene’s love now is
nothing more than words.

When Antigone says, “I belong to Death,” she is using the word “Death” as if the idea of death itself
were a living thing. Does she have any actual person(s) in mind?

Possibly her mother, father, and brothers.
What reasons does Creon give for rejecting his son’s bride?

There are other women whom Haimon could marry, and he would not want a wicked wife for his son.
In its song after Antigone and Ismene are taken away, the chorus uses a simile to make the idea of
pain more concrete and vivid; that is, sorrow is “like” something else. What is it like?

Like a storm which the winds of Thrace blow up.
How does the chorus define the “tragic flaw” or “error in judgment”?
t, As “n,ortal arrogance” which tries to transcend the wrath of Zeus.

lb. How does the chorus define tragedy?
17 n gatherinS sorrow which most apt to fall on “Folly’s fairest show.”

■ -■ ”»»>«-
18. How would this confusion of earthly and divine laws apply to Antigone 9

... 'dictates o, 8„„s.

"y tyr“ny °r
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3. What is Haimon’s reason for appearing?
Creon’s presence frightens any common man from saying things Creon doesn’t want to hear, so
Haimon, who is not afraid of his father, enters to tell Creon that the whole town sympathizes with
Antigone.

4. How has Sophocles already established the fact that Creon is feared?
By showing that Ismene and the chorus are afraid of breaking his law and that the messenger is
extremely reluctant to carry bad news to Creon.

5. a. What is Haimon’s best reason for delaying the execution of Antigone?
The best reason is that there are other men besides Creon who can reason and that their opinions
might be helpful. Creon cannot know everything that the people feel.

b. For whose entrance does this reason prepare?
That of Teiresias.

6. What is ironic about Creon’s speech to Haimon, in view of what Haimon is about to say?
Creon says that a man gains only trouble if his sons fail him, as Haimon will do, and that only
Antigone has had contempt for the law, when in fact no one in the city still respects the law but
Creon, as Haimon will point out to his father.

7. In his first speech Creon told the chorus that they should judge of his fitness to be king by his actions.
What similar reason does Haimon use to defend himself?

“If I am young and right, what does my age matter?”
8. Why does Creon lose his temper and reject Haimon’s advice?

Because Haimon is young, because he refuses to rule by any other mind than his own, because of
precedence which gives him possession of the welfare of the town, and because he thinks Haimon is
“wicked” to argue with his father.

9. How does Creon intend to punish Haimon?
By forcing him to witness Antigone’s death.

10. How does Creon show mercy?
By releasing Ismene.

11. How does Creon increase the severity of Antigone’s punishment?
By deciding to bury her alive, rather than having her stoned.

12. a. What is the divine force that the chorus uses to connect the “weakness” they discover in Haimon
with fate?

The force of love.
b. What are the effects of this force on human behavior?

Love swerves “upon ruin the just man’s consenting heart.”

SCENE IV

1. In this scene Antigone makes her last appearance. But the play is little more than half over. Alto­
gether Creon has twice as many lines as she has. Antigone now appears more as the pathetic victim
than as the willful seeker of destruction. What now seems to her to be the most important cause of her
death?

She has been cursed by fate to die unwed.
2. a. In what way, ironically, is Antigone blessed in the manner of her death?

She dies with honor, untouched by sickness or the sword.
b. Which one of Sophocles’ other characters has died in the way Antigone will choose?

Jocasta, Antigone’s mother and the wife and mother of Oedipus, who shut herself in her bed­
chamber and strangled herself.

3. In what way is Antigone’s death similar to that of Niobe, daughter of Tantalus?
Both are walled up by rock; both are pitiful victims of a god or gods.

4. The chorus draws another parallel which shows that it shares the viewpoint of the townspeople which
Haimon has presented. What is it?

Antigone will go like a god to her fate, having her glory even in death.
5. What irony (an outcome contrary to that expected) does Antigone see in her punishment?

She is convicted of impiety because she did her pious duty.
6. In being led to her death Antigone prays that those who witness her death think a word of love for her.

a. How has her character changed?
She is now more humble and less self-confident and brash.

b. How has her forgiveness of enemies been foreshadowed and made plausible?
She had earlier renounced hate in favor of love.
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2.

3.

4.

5.

1 Like th AFTER THE PLAY

any Other similarities between the two^veTs?aPPeaFS the final scene to report bad news. Are there

SCENE V

u O hnrieq also used in Oedipus to reveal a truth which other
1. Teiresias is that suffering seer whomi Sop Haimon’s advice foreshadowed Teiresias’

mortals found too hard and uncomfortable to see. now
aPHaimon had advised his father to wait for further light on^the situation before condemning Antigone.

^The^bo^had^oTdMm'thaMhe^acrifice^re'mained unburned and the altars of the £ty W.e.r®
Xed wS leavings of the dogs and birds who had feasted on Polyneices; Tetresxas himself had

heard unnatural bird cries.
For what reason does Creon believe that Teiresias has come to him.

He believes Teiresias has been bribed.
How does Creon force Teiresias to predict the future?

By accusing him of loving wickedness.
Creon has accused Antigone of bribery and impious arrogance, Haimon of treacherous lust and mad­
ness, and Teiresias of similar crimes. What do these “reasonable” but entirely incorrect conclusions
reveal about Creon’s attitude toward human nature?

Creon believes that human nature is innately vicious, evil, and depraved and that something good can
be got out of people only by the strictest self-control and obedience to authority.

6. What does Teiresias predict for the future of Creon and Thebes?
He predicts that Creon’s son will die, that mourners will fill his house with wailing, and that all the
cities whose sons have been dishonored by Creon will move against Thebes.

7. According to Aristotle the interplay of circumstances (perhaps fate) and the peculiar failings of the
central figure cause a reversal in the hero’s fortunes. Because of a “tragic flaw,” usually pride
(hub)is in Greek) or over-confidence, the hero falls. In a single dramatic moment power, wealth, and
amily begin to slip away from him. When does the “reversal” occur in Antigone’’

„ n “omen‘when the chorus orders Creon to free Antigone and bury Polyneices
^Terresias^a^i^ver^he Ch°rUS PrediCti°nS °f TeireSiaS ^Stion?

tions and his means en pro'e wron6> moreover, they have questioned the wisdom of Creon’s ac-
9. W do^X^-^?*e — ^e play.

10. In each scene of the play d "h C&n f‘ght necessit? no lonSer-
purposes, and descended to bitterIn-fiaht 1 hn ^aracters have met, found themselves at cross­
round. What evidence is there that he CreOn has manaSed to win everyHe admits that “My own bhnd hL i ? I ned frOm his “Periences?
In what ways does Creon appea! more than aX “6 darkneSS to final darkness.”

He has his own honesty, his own justification S?- f°01 Wh° kiUed * misSuided Sirl?
ncation, and his own sense of responsibility.

in their funeral ode?
■ =h hv the chorus in their

...„ figures are mentioned . figures mentioned by the
7- Lycurgus each punishnient of mythology.)
3- " C°n Jand benefited her in the end: Zeus came upon

b. SXs be sealed up in stone, resulted from impiety.
Lycurgus' punishme , jealous bUnded Cleopatra,s

c. Cleopatra .. Cleopatra, his new wif
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Both emphasize fate, the necessity to live a worthwhile life in order to achieve happiness, and the
pain that their news will cause their listeners.

2. In terms of personal risk, what is the difference between the two events?
The guard had risked his life while the messenger only causes grief.

3. Do both messages have similar results?
They both bring about a death, the first that of Antigone, the latter that of Eurydice.

4. How was Haimon’s death foreshadowed?
By Haimon’s angry withdrawal, then by Teiresias’ prediction.

5. How was Creon’s narrow escape from Haimon’s murderous attack foreshadowed?
By Haimon’s threat that Antigone’s “death will cause another.”

6. How does the double suicide ironically carry out one of Creon’s earlier orders?
Haimon is forced to witness Antigone’s death.

7. By burying Polyneices before releasing Antigone, Creon failed to carry out the dictates of the chorus
in the order they were given. Why?

This is partly because he still places the welfare of the state first, partly because he is confused by
the quickening pace of the action. Moreover, Teiresias has made a heavy emotional impact on Creon.

8. What had Teiresias emphasized, the wrong done to Antigone or that done to Polyneices?
Teiresias had spoken emphatically about the wrong done to Polyneices and had not mentioned
Antigone till later: the screaming birds and unburned sacrifices were due to the unburied body. It
is largely the duty due Polyneices which drives Antigone’s punishment out of Creon’s mind.

9. The source of the play and the powerful self-destructive urges of Antigone and Haimon make their
deaths seem inevitable. What devices has Sophocles used to surprise the audience?

He focuses the sympathy of the audience on Antigone, then has the chorus persuade Creon to change
his mind about Antigone’s fate, and show Creon’s desperate haste to carry out the chorus’ will.

10. What idea that Haimon tried to teach Creon has the chorus learned from the boy’s death?
That to reject good counsel is a crime.

11. The report of the deaths sustains the emotional focus of the play, forwards the action, and prepares
for yet another crisis. How has Eurydice’s death been foreshadowed?

Both the chorus and messenger “fear this deep silence.”
12. How has Sophocles managed to surprise his audience at Eurydice’s death?

Eurydice had urged the messenger to go on, and even before her death the audience knows that
Creon has already suffered greatly.

13. Which of Creon’s achievements does the messenger mention with approval?
He saved the city from its foes, steered the land well after he got full powers, and had noble sons.

14. Instead of presenting the bloody and sensational deaths directly to the audience, Sophocles has kept the
dramatic action firmly centered on Creon. How does Creon’s admission and acceptance of guilt add to
his stature?

He is shown to be neither unintelligent nor irresponsible: he must be powerful enough to be a be­
lievable king and strong enough to bear the burden of guilt which accompanies his fall.

15. Antigone’s tragedy is terrible, but it is foreseen and swift. Creon’s grows before our eyes. Moreover,
most of the dramatic forces used in the play are directed against Creon. List these forces as they ap­
pear in the order of the play’s action.
a. The reserve with which the chorus receives Creon’s edict;
b. The news that Creon has been defied, and by a woman;
c. The opposition of Haimon;
d. The disapproval of the city;
e. The supernatural machinery of Teiresias;
f. The desertion of the chorus;
g. The death of Haimon;
h. The death of Eurydice.

16. H. D. F. Kitto has pointed out that Antigone is based on a purely ethical conception: this way of life is
right and that one is wrong. How does the chorus restate this theme at the end and apply it to Creon’s
development?

So wisdom comes to the old. Although mature, reasonable, and experienced beings should possess
better judgment and keener insights than the young, a man of Creon’s age and apparent wisdom some­
times has more to learn.

17. Creon’s frankness and endurance at the end of the play are certainly virtues. How did his faults before
his enlightenment correspond to these virtues?

Creon is as honest about his responsibility for Haimon’s death as he had been outspoken about
Haimon’s filial duties; he is as willing to endure his punishment for sin as he had been stubborn in
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certain that he alone has caused the play’s catastrophe as
refusing to pardom^^enc^n hTside, his judgment was wrong,
he had been d‘ctat°X man with tradition and exp ? nd

18 Although Creon was a «is he learned a^° ‘ P j ythrough suffering and time.
Antigone’s instict was righty {or the (Jerred to the concept of poetic jUs.

19. D°eS
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^Eitto alternative could be argued. R®f"”Jds to divide the city against him, to destroy Antigone

Creon’s Pride has led him to disregard the go his mistakes and their consequences. On the
and his whole famil? when ,ods have been capricious, that the city badly needed a strong
other hand, one could argue that e g °{ Eteocles and Polyneices, and that Creon fell under
leader after the weaknesses an house Qf Laius_
the fatal destiny which had doomed the w there are only twQ tragedieg.
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”£Behs^!"gTo?ry and honor; Creon survives, but loses everything that makes life worth

21.
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°nXCXm “ “’ that tragedy C°nSiStS the inSigM men d°

not get what they deserve.
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A MIDSUMMER’S NIGHT DREAM
I

Plot Summary
ACT I

The wedding of Duke Theseus, ruler of Athens, and Hippolyta, Queen of the Amazons, is to take place at
tne next new moon, a matter of four days. Theseus authorizes his master of the revels to make prepara­
tions for a general celebration. Egeus, one of the citizens of Athens, appeals to Theseus and asks that his
daughter Hermia be made to obey him by marrying the young man of his choice, Demetrius, or suffer the
penalty of the law—death or confinement in a nunnery for the rest of her life. But Hermia loves another
Athenian youth, Lysander, and refuses to accede to her father’s wishes and the Duke’s mandate. To escape
punishment she flees to the nearby wood where she is to meet Lysander so that they can go elsewhere to be
married. Hermia confides in her friend Helena, who has been jilted by Demetrius, and Helena informs
Demetrius of the elopement.

A group of Athenian mechanicals arranges to meet in the woods that night to rehearse the play they are
planning to present at the Duke’s wedding. Quince, the carpenter, is the director of the company and Nick
Bottom, the weaver, is the star performer. The play to be presented is “the most lamentable comedy and
most cruel death of Pyramus and Thisby.”

ACT n
The wood outside the city, which is the place of rendezvous for the eloping couple and the place of re­

hearsal for the amateur theatrical group, is inhabited by Oberon, King of the Fairies, who has recently
come from India to confer his blessings on the nuptials of Theseus and Hippolyta. Oberon and his Queen,
Titania, are at odds with one another over the possession of a little Indian boy. Titania has the boy and re­
fuses to give him up to Oberon. To force his queen to bow to his wishes, Oberon dispatches his messenger,
Puck, to fetch a distant flower, the juice of which is a magical love potion. If it is instilled into anyone’s
eyes while he is asleep, it will cause him to fall in love with the first person he sees when he awakens. By
this device, Oberon plans to have Titania transfer her affection elsewhere so he can have “the little change­
ling boy” for himself. While he is awaiting the return of Puck, he overhears the angry Demetrius berating
the forlorn Helena for following him in his pursuit of Hermia and Lysander. Puck returns with the flower,
and Oberon, feeling sorry for Helena, orders Puck to instil the potion in the eyes of the youth whom he is
to recognize by his Athenian garb. Oberon himself goes in search of Titania, finds her asleep on a flowery
bank, and instils the juice of the “love-in-idleness” flower into her eyes. Puck errs in his mission be­
cause he understandably mistakes Lysander for Demetrius and causes him to fall in love with Helena, the
first person he sees when he awakens from a sleep alongside Hermia. Lysander pursues Helena into
another part of the woods, and Hermia awakes, finds herself alone, and goes in anxious search of Lysander.

ACT III
The Athenian mechanicals are gathered in the wood to rehearse their play. Puck, who is characterized

as a playful sprite who delights in pranks, slips an ass’s head on the shoulders of Nick Bottom when he
steps behind a bush in the course of the rehearsal. When Bottom reappears wearing the ass’s head, the
other rude mechanicals flee in terror. Bottom’s noise awakens the fairy queen and she immediately falls
helplessly in love with him. Bottom is completely nonplussed, but later accepts her love and the services
of her retinue with aplomb. Just as Puck is reporting what he has done to Oberon, Demetrius and Hermia
come on the scene, engaged in a noisy quarrel. She accuses Demetrius of having killed Lysander while
they lay sleeping and runs away from him. He lies down to sleep, and Oberon enchants his eyes after hav­
ing sent Puck to fetch Helena. Helena comes on the scene pursued by Lysander and their bickering awakens
Demetrius, who immediately falls in love with Helena because of the efficacy of the magic potion. Hermia
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r i □ and starts quarreling with her erstwhile friend and
spps the two young men fighting over Helena,d Helena runs away to escape the shrewf

££• ”i X d°“ “ * ’** *z—S'’ “•
AC'T IV

. „ oipcclv doting on the “translated” Bottom. She caresses herWhile all this is happening, Titania is hopeless y he has gained the Wangling boy,
lover to sleep in her arms and then falls asleep • fhe ass,g head from Bottom’s shoulders n
disenchants Titania’s eyes, awakens her and accompanied by a hunting party. They come
is now dawn, and Theseus and Hippolyta come .g with th persists in demandin
upon the sleeping lovers and to^ry Helena instead, Theseus is will E

they are to present at court in honor of the Duke s wedding.

ACT V
At his wedding festivities, Theseus selects the performance of the Athenian mechanicals as the enter

tainment to be presented to him and the wedding guests. The rude mechanicals present their ludicrous
tragedy and move the audience to tears of laughter. At the stroke of midnight, the newly weds and the
guests retire and Oberon and his fairies appear. The fairies dance and sing, confer their blessings on th
nuptials, and leave. Puck remains behind to deliver the epilogue and beg the applause of the audience 6

12

Quiz #1
Quizzes are to be given after the first reading of the play.

1. What is the name of Theseus’ bride-to-be? Hippolyta
2. Whom does Hermia love? Lysander
3. What alternatives face Hermia if she does not accept Death or a life of celibacy

Demetrius as her husband?
4. Who is the nominal director of the “rude mechanicals” Quince

amateur theatrical group?
5. What is Bottom’s first name? Nick
6. Who is to play the part of “Lion”? Snug
7. What does Oberon want from Titania? Indian boy
8. What is the name of the love-potion flower? Love-in-idleness
9. What is the name of the disenchanting flower? Dian’s bud

Identify the following mythological figures:

1. The Carthage queen Dido
2. The false Troyan Aeneas
3. Ercles Hercules
4. Phibbus Phoebus
5. Hiems Winter

With what words are the following malapropisms confused?

6. “You were best to call them generally, man be man,
according to the scrip.” individually

7. “I will move storms, I will condole in some measure.” cry dolefully or lament
8. “But I will aggravate my voice.” mitigate, i.e., moderate
9. “. . . and there we may rehearse most obscenely. . .” obscurely

10. “And he himself must speak through, saying thus, or
to the same defect.”
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5.

i e this is the terminus of the play’s action
on human behavior (the moon will be a moti-’

ACT I
. nrovided by the opening speeches of Theseus and

1 What expository and preparatory infer mation

' and Hippoly*^

b. Theseus remarks on the p
c. ^r^^Xd'onVnote is introduced early here. What conflicts does

2' “wHghU^upb?nnth“ scene? her choice of LySander instead of Demetrius

“because she has en sp y trius>

who now loves Hermia. both want to marry Hermia.
c. Lvsander is in conflict with em h „ause she does not welcome his courtship.
d. Hermia is in conflict with Demetrius b can be comic. what elements of
Conflict over a vital issue can be tragic; conflict over
the comic exist in conflicts deve^ope e * essentially trivial; yet all the young
a- “r—which, in the eyes of common sense as typified by Theseus,

b TehemfathedriCEgOeUus is a senex iratus, a comic figure derived from Roman comedy through the Panta-
toon oteCoLdia dell’Arte. His objections to Lysander as a fit son-in-law are as trivial as
HermVa’s preference for him; yet he is ready to sacrifice his daughter’s happiness and even her
life because she refuses to accede to his wishes.

How are the characters and events in the A plot, the enveloping action of the Theseus-Hippolyta nup­
tials, tied in with those of the B plot, the romantic love action involving the four lovers?

Egeus acts as the intermediary character between the two plots. He is a respected, wealthy citizen
in Theseus’ world of common sense and order, and his appeal to the Duke for justice brings the
lovers, inhabitants of the world of passion and desire, into conflict with the conjoined blocking force
of social and parental opposition. The presence of this blocking force necessitates intrigue and
escape on the part of the participants in the B plot, thereby causing the play to move forward.

How do the conflicts which have been set up influence the action in terms of time, place and atmos­
phere?
a. The conflicts precipitate the marriage plans of Hermia and Lysander from a future wedding to an

immediate elopement.
b. The conflicts drive the young lovers away from Athens-the seat of law and order-and send them to

the wood-the realm of magic and chance.
C u'h.L ajmosPbere logic and order and predictable human behavior changes to that of the moon-

fi hed S Where events are mysterious and human behavior unpredictable.
a It ba'inS Lysander and Hermia left on the stage alone at the end of scene 1?
b Consideredou^ideTr *" neCeSSary to effect their from Athens.

time but the olavwrip-ht ° play *S imProbable that they should be left alone at this

prob,b“i,y ,o "“■>=sit“-
plans ot her twin>lds™al'Cal,V ’hat Heiena return 10 the and be informed of the elopement

a. She serves as the intermediary between the aim •
She must know of the eloping counle’q °Llng couple and another blocking force-Demetrius.
by having Demetrius attempt to foil th? i S° that further conflict can be created within the B plot

b- This too is a somewhat improbatle ot, Pement °f Herfflia and Lysander.
continuing conflict in the wood. If the the playwri£ht needs this action to prepare for
from this source would be terminated and in C°?ple Were t0 succeed with their plans now, conflict
later in the play. ’ the Playwright does not want this to happen until much

• „ Questions and AnswersDiscussion Que
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' 8 What intrigues are set up in scene 1 involving the young lovers which serve to prepare for the later
- complication in the action?

a. Lysander and Hermia intrigue against parental authority and against society in their plan to elope.
b. Helena intrigues against friendship when she betrays the plans of her friend Hermia to Demetrius.
c. Helena intrigues against Demetrius’ love for Hermia when she follows him in his pursuit of the

eloping couple.
1 d. Demetrius intrigues against love and friendship when he pursues Hermia and Lysander. .

9. What devices (language, action, etc.) does Shakespeare use to characterize Bottom?
a. He has Bottom use malapropisms to display the would-be actor’s pretensions to learning.
b. He has Bottom expose his literal-mindedness or lack of imagination in his concern over frightening

the ladies with too realistic an impersonation of a lion on the stage.
*■ c. He has Bottom dominate the conversation (Bottom speaks over half the lines in the scene) to demon­

strate his self-assurance and command over others.
10. What is the basic incongruity in this scene which provides the comic tone?

The ambitions of the rude mechanicals are out of all proportion to their meager abilities to realize
them. They wish to present a play—“an imitation of an action”—but their literal-mindedness de­
stroys any possibility of their establishing the conditions for the “temporary suspension of disbelief
which constitutes poetic faith.” (Coleridge)

11. How do the time and place set for the rehearsal serve the purpose of preparing for further action and
for referring back to previous action?
a. The world of unimaginative literalness, as exemplified by the Athenian mechanicals, will come into

contact with the world of fancy and imagination as exemplified by Oberon and Puck in the wood of
Athens.

b. Their place and time of rehearsal hark back to the elopement plans of Hermia and Lysander and
their pursuit by Demetrius and Helena. Thus, both the exponents of literalness of imagination and
the exponents of undisciplined human desire will be in the wood at the same time—Midsummer
Night’s Eve—a time when anything can happen.

12. What is the tone of this scene and how is it achieved?
a. It is completely comic in tone. The pretensions of Bottom and his crew are so ridiculous that we

realize that they can end in nothing but an hilarious fiasco.
b. The possibility that Hermia might suffer for defying her father’s will and the edict of the Duke gave

to Scene 1 serious, even potentially tragic overtones. We sense that Hermia’s suffering will be
averted because of the enveloping action of the impending nuptials of Duke Theseus and Hippolyta.
These nuptials set the tone for the entire play.

ACT n

1. What theatrical purposes are served by moving the scene of the action from Athens to the wood?
a. The move prepares for a situation in which complications can readily occur because mystery and

magic are part of the atmosphere of the wood on Midsummer Night’s Eve.
b. The shift to the wood also allows for greater beauty of language, action, and spectacle. The beauty

of language is provided through the poetry of Oberon, Titania, and Puck; that of action, by the grace­
ful dancing of the fairies; that of spectacle, by the costumes of the denizens of the wood.

2. What expository information does Puck’s first speech provide?
a. Oberon and Titania are at odds over a little Indian boy belonging to Titania but coveted by Oberon.
b. Titania is characterized as being capable of doting on the one she loves—a fact which prepares for

her scene with Bottom.
3. What expository information does the conversation between the fairy and Puck provide and how does it

prepare for later action?
a. Puck is a mischief-maker—“a shrewd and knavish sprite” who possesses an endless variety of

pranks with which to torment mortals, as he will demonstrate later in the play in his pranks involv­
ing the four young lovers and the Athenian “mechanicals.”

b. He entertains the King of Fairies and does his bidding, a fact which prepares us for the part he will
play in the procurement and use of the love potion.

4. What purpose does the conflict between Oberon and Titania serve in furthering the action and connect­
ing the plots?
a- In attempting to gain possession of the little boy, Oberon will take steps that will create complica­

tions in his own plot, the D plot, which acts as an atmosphere-providing plot, and also in the B plot,
or romantic love plot, and the C plot, or comic plot which operates through farce and parody.

b. Now that a state of civil war exists in the magic wood, anyone who comes into its precincts will be
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topical are served by the mention of the origin of the

5. wt dramatic purpose a „ acquaints us with the magic agency which Oberon

a” Tdbe mention oftbe plications and increa^®t "“Queen Elizabeth, the “Virgin Queen,’>_« .
will use t0 erete cow complin>ent: to w a fair

”• JSSSXXfel’ZSSS°f kn°Wledge °ber°n S° that can

6' -FSSE—ge insofar

" PS" invisibility, but he everythilIg, he would not suffer fomtc ?
when they are not in ^eSenpt‘nded complications in the affairs of the Athenian lovers and
versals of fortune Dy creaimg
his own affair with Titania .) on gpirits to do his bidding, and he can employ magical

b. He has limited powers in that he c at in the confines of the enchanted al
21“ °‘ a4“°“1 ”“e'Cal •e“CieS Wllh“* “>• ^3.

of a certain amount of time. ,
. Why does Shakespeare limit,ober°"‘ aIP°a "gr make any mistakes in the execution of his magic nOwp
x-rir “er "uld occur- 0M“

b. Job.” XeTna"d W°”M "Ot to,e >° «•»
on magical agencies like the potions and erring subordinates like Puck to carry out his wishes.
Complete power would prevent the instigation of confusion. Even if confusion occurred by chance,
omnipotence would prevent its perpetuation. The playwright has struck a nice balance between what
he needs for comic purposes and what would destroy or weaken the comic possibilities of the action.
These limitations also serve to make Oberon himself potentially comic.

How does Oberon’s identification of Demetrius and Helena prepare for a comic reversal of intention on
his part?

Oberon identifies Demetrius and Helena to Puck merely as “Athenians.” He intends to make
Demetrius dote on Helena, but because of the understandable mistake on Puck’s part caused by the
ambiguity of the identification, he succeeds in having Lysander dote on her instead. Rather than
remedying Helena’s plight as he had intended, he has only compounded her woes.

Why does the playwright use this ambiguous term of identification for Demetrius and Helena?
He is interested in preparing the action for a confusion of identities. If he had Oberon identify them
wnid^harf hVe ,distinSuishinS physical characteristics, such as height, hair color, etc., there
lost en 1 e c ance f°r conpJSi°n on Puck’s part and a comic opportunity would have been

does this inform,Ppm, Md cSicateP *” W°°dS tastead of gander and Hermia? How

a. Helena had left the stage at the end nf t •
succeeded in finding him. 110 searcJ1 of Demetrius and we need to be shown that she

doing this. His contemptuous treatment P °f.Iielena *n Act I, scene 1; now we actually see him
for his later frenzied pursuit of her ° W l” tbiS scene wdl provide us with a basis of contrast

c. 'J6 already know from Act I that Her •
* ere a.rektwo pairs of Athenian loverTmP b,ysander wil1 be in the wood. Now we can see that

Shakesnea° J/” When Oberon overheard the p that this wil1 pose a problem to Puck, since he
peXS to ad?S nOt haVe tw° sefs :VerSat‘°n betweea Demetrius and Helena.
device of ambiguous^ kinds of mistal<en identity 7- th*S play as he did in T,le Comedy of Errors o
P-mits the a de™* ™rPubS Pt T° comPen^te for this he substitutes the

What complications, revereate "P ** Comic effect " * °f ldentical twins yet one which StU
a. ^ist^VL1X?ity\tn7i7ccchanted °f fortune’can be expected to °ccur from the presence

p- Helena will be” transfoP rtHeIena wi!1 be thwart'edb’fl°n eyeS °f the wrong young ma”'
emetrius will be humiliat fr°m a Spurned to a so eJ',ause °f his limited omniscience.

by soi"eone whom hB 5?. ,'after young woman.
l6he n°w rejects and reviles.

e. Comic conflict among the four lovers will occur when they cross purposes with one another in the
magic wood.

12 What part does sleep play as an agency in the action?
a. Since Oberon possesses only limited omniscience, he needs an intermediate agency to permit him

to put his plans into execution. Sleep provides the opportunity for the magic potion from the “love-
in-idleness” flower to be instilled in the victim’s eyes.

b. Sleep also permits events to transpire in one plot while another plot is temporarily suspended but
while its participants are still on the stage, e.g., characters from the B plot or romantic plot are
on the stage but asleep while characters from the C plot of the rude mechanicals or of the D plot of
the fairies are carrying on their activities.

ACT HI

1. What details in scene 1 reaffirm the absolute literal-mindedness of the rude mechanicals which was
established in Act I?
a. Bottom objects that the ladies cannot abide the sight of an actor drawing a sword to kill himself.
b. Bottom suggests that Quince write a prologue to set the audience’s mind at ease by informing them

that they are witnessing a play and not actual events.
c. Snout fears and Bottom concurs that the impersonation of a lion on the stage will frighten the ladies

and that the actor playing the part of Lion should inform them that he is not a real lion.
d. They are all concerned whether the moon will be shining on the night of the performance since the

script calls for moonlight.
e. Snout observes that they cannot bring in a real wall, and Bottom suggests that one of the company

be covered with plaster and loam to represent a wall.
2. What exposition, action, and preparation does Puck’s first speech provide?

a. The speech is expository in that it reminds us that Titania is asleep on the stage.
b. It is action in that he says this as he witnesses the rehearsal of the rude mechanicals.
c. It is preparation in that it suggests that Puck may intervene in the actions of the rude mechanicals

thus bringing plots D and C together.
3. What is ironic about Bottom’s transformation?

All his words and actions have demonstrated that he is figuratively an amiable ass among men; now
he has been physically metamorphosed into one, but paradoxically he accuses others of being asses
when they run in fear and consternation from him. The transformation is the culmination of comic
justice in that the outer appearance of the character is made to coincide with his inner nature.

4. What is so incongruous about Titania’s infatuation with Bottom?
Titania, the delicate and beautiful queen of Fairyland—a creature of graceful, fragile loveliness—is
enamored of a clownish mechanic with the head of a jackass—the living parody of the equine family..
The incongruity arises from the yoking of gossamer loveliness with earthy plainness.

5. What is opposite to expectation (ironic) about Bottom’s attitude toward her infatuation?
Bottom takes this highly incongruous occurrence completely in his stride as though it were his just
due. He accepts it as perfectly understandable that this delicate creature should be in love with the
estimable Master Nick Bottom, weaver of Athens and amateur thespian. He is entertained royally
and he acts with an incongruous noblesse oblige toward the servants of Titania’s court—Cobweb,
Peaseblossom, and Mustardseed, accepting their homage as part of his kingly prerogative.

6. Why is it important that Bottom’s friends flee the scene when he reappears from behind the hedge with
the ass’s head on his shoulders?
a. He must be the only mortal present when Titania awakens from her enchanted sleep so that her

eyes can fall on no one but him.
b. If his friends were still present, Bottom could not carry on the absurd love scene with Titania

without restraint on his part and without interruption from them.
7. Why does Puck tell Oberon of the Titania-Bottom love affair? (Consider from the standpoint of what

the account does for the structure of the play: its exposition, tone, pace, diction, etc.)
a. Since Oberon was not present and has only limited knowledge, Puck is providing him with a detailed

account of what happened and is entertaining him in the process.
b. The action in the preceding scene had occurred so rapidly that the audience needs a change of pace,

and this entertaining account shifts attention from action to beauty of language.
c. The poetic imagery provides a change of tone from the farcical note of the fumbling rehearsal and

the absurd love scene.
d- The audience is told that the other mechanicals were led on a merry chase by Puck.
e- The speech prepares for Oberon’s taking pity on Titania.
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0 At the height of the e both in love with Hermia, and Helena .
quadrangle of perieise Lysander and Dem Hermia has been spurned. The loved one

At the beginning othe Pl . -n love with Hele , adrangle still exists, ironically; it h

ssn-S - ™ -,he eW ,tey bo,b tad
just been turned inside out. tn - -

SpUr™d'.-nn rendered comic throughout these.occur with h-s magical
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should be rendered ever. tem^ra planned
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it What elements of farce (low corned}). threats, and name-calling.
1L a. The two young women engagei m sho^tmg^^ matched contestants and no real danger involved in the

b. There is physical conflict nei
conflict. . ... d weak; Hermia, the smaller, is fierce and combative.

Helena, the larger girl, is timm a * ^el yet they pose no threat to one another because of
Demetrius and Lysander engag ’ -

Puck s magic. climax of the action in the B plot ?
What is the high point 01 the ci m everyone is angry at everyone else in the quadrangle.
SSeZX dn occur without being anticlimactic. The machinery of resolution must

WhKsXXTen prepared for in the B plot? How will it be brought about?
XkS disenchant Lysander so that he will be in love with Hermia again.
b. The perverse quadrangle of affection will be converted into two mutual loves and a four way friend­

ship, the condition that prevailed before the start of the play.

1. What device does the playwright use to transfer attention from the romantic love plot or B plot to the
D or atmosphere-providing plot of Oberon and his fairy entourage?

He had the principals of the B plot fall asleep in the preceding scene, remaining on the stage in full
view of the audience. While they lie sleeping, Titania and her troop of fairies enter escorting
Bottom.

Plot B, which has reached its climax in the preceding scene through the inversion of the perverse
quadrangle of affection, is now being suspended temporarily while attention is being shifted to the
complication in the D plot brought about by Titania’s infatuation with Bottom, a principal in the C
plot.

2. What actions and remarks of Bottom further characterize him as being completely imperturbable and
in control of his fate? ° H J

DBuOr^dteh™,fhObhWeb’ Peasueblossom' and Mustardseed about as though he were born to the royal
everyday occurfencetoMm HiXTTT f°°d brought to him b? woodland sprites were an
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Oberon has succeeded too well. Titania is not unhappy in her new state. On the contrary, she is
blissfully in love with this lowly mortal who has a jackass head on his shoulders but the command­
ing personality of a masterly lover.

Oberon says that he acts from pity in releasing Titania from bondage, but there is also a tacit
admission of defeat in his recognition of the fact that Bottom is a formidable rival and that his plan
has, in a sense, boomeranged. He has gained the little Indian boy, but he has lost Titania in the
process, or will lose her if he does not undo the enchantment.

6. Besides adding a plot element and entertainment qualities to the play, what does the Oberon or D plot
do?

It presents the idea that the impending nuptials of Theseus and Hippolyta are under favorable
auspices and that human love affairs and weddings in general are so favored.

The Fairy King and Queen have resolved their differences and, in their amity, they will confer
their blessings on the mortal lovers, thereby insuring a happy ending for the Athenian lovers. The
D plot suggests that the problems of the young lovers are transient and easily remedied.

7. What preparatory information does Oberon’s speech to Titania provide?
a. He makes it clear that the play will end happily with the wedding of the three mortal couples in

spite of the apparent obstacles in the way of the young Athenian lovers.
b. The King of Fairyland and his Queen with all their court will be on hand at the mortal wedding to

confer their blessings on the affair and to guarantee the permanence and happiness of the marital
unions.

The element of spectacle will be added by the presence of the fairies with their beautiful cos­
tumes, graceful dancing, and ear-enchanting music.

8. What purpose is served by having Theseus and his court enter at this point in the play?
Theseus’ entrance brings to an end the rule of magic and the supernatural in human affairs and re­
establishes the primacy of common sense and rationality over undisciplined human emotion and
desire.

9. What is symbolic about Theseus’ time of arrival on the scene?
He comes in the -‘vaward of the day” (dawn); the rising of the sun symbolizes the dispelling of the
mists of confusion engendered by the night and the ascendancy of light or reason over darkness and
confusion.

10. Contrast Theseus’ and Egeus’ attitude toward the young lovers.
a. Theseus is motivated by a common sense tolerance and acceptance of things as they are. If

Demetrius is willing to relinquish his claim to Hermia and is happy to accept Helena, Theseus is
willing to accept this as being in the best interests of society and of all concerned. The common­
weal is just as well off with Demetrius being married to Helena as it would be if he were married
to Hermia. What is important to Theseus is that concord has been established among the previously
warring young lovers. He is shown as tolerant and sensible.

b. Egeus is ritualistic and inflexible in his attitude. He is now simply a foolish senex iratus (angry old
man) not a tragically wronged father dealing with wilful and malicious insubordination on the part of
his young daughter. He protests that Lysander and Hermia have been guilty of a technical infraction
of the law in planning an elopement, and he does not have the sense to see the emptiness of his pro­
tests. Hermia has found an eligible young man who is anxious to marry her, and her father should
rejoice over his good fortune instead of continuing to carp over a trivial technicality. He is
rendered comic by his persistent striving after a trivial goal especially as Theseus, representing
common sense, is willing to accept the solution which the lovers themselves have arrived at under
the influence of sublunary magic.

11. How does Bottom’s final speech in this scene demonstrate that everything is grist for his mill?
In his dream or vision Bottom was transformed into an ass, but he can convert this into matter for
a ballad which he will sing at the end of the play he and his fellows are to present at court. Para­
doxically, but in keeping with the character which has been carefully established for him throughout
the play, he has not been crushed by the adversities of experience but instead has risen above them
by sheer instinct.

12. What is ironic about the concern of the rest of the company over Bottom’s fate?
a. They are worried that the play will be marred in the absence of their star performer, but it is im­

possible to mar anything as bad as their play.
b. Bottom is regarded as the savior of their little “lamentable comedy”; if anyone is capable of in­

suring that it be a fiasco, Bottom is the person best suited to do it.
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“Pyramus and Thisbe ’?
a. '“tedious brief scene”
b. “very tragical mirth”
How ihs°Theeseus characterized by his attitude toward the play to be presented by the Athenian mechani-

chIs ?
He is represented as being tolerant and appreciative. He judges the effort by the sincere attempt
of the amateur actors, not by the degree of skill they exhibit in the presentation of their play: The
best of this kind are but shadows, the worst are no worse if imagination but amend them.”

7. What is the basis of the comic incongruity in Quince’s prologue and how is it effected?
The incongruity between the language of the speech and its intent is the basis of the humor. Garbled
syntax and punctuation errors produce the opposite effect to what is meant. Instead of a modest
apology for their amateurish efforts, Quince pronounces what seems to be an arrogant rejection of
the audience’s right to be entertained.

8. What devices does Shakespeare use in Quince’s prologue to establish an effect of poetic ineptitude?
(Consider pronunciation, meter, diction, word order, alliteration, rhyme, etc.)
a. Forced pronunciation: “certain” for “certain.”
b. Line filling: “if you would know.”
c. Awkward repetition: “there, there to woo.”
d. Archaisms (“poetic diction”): “hight” for “named ”
e. Lame inversions: “lion vile.”
f. Overdone alliteration: “. . .bloody blameful blade

9 What iX 5’ Ched hiS bOiUng bl00dy brea®t-”
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destroying any possibility of enlistirwH^ t0 a Bratuitous comment on stage technique, thereby
enhstmg the audience’s willing suspension of disbelief.
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b. Bottom misses the point entirely and replies with the literal objection that it is not Wall’s turn to
speak.

11. The plight of Pyramus and Thisbe is potentially tragic, yet here it becomes ludicrous. How do the
prologue, the language of the actors, the meter of the verse, and the stage techniques help produce the
comic effect?
a. The prologue sets the comic tone by inviting laughter because of its garbled message which excites

audience resistance instead of sympathetic participation.
b. The language of the lovers is filled with images inappropriate to a tragic mood.

1. “Oh dainty duck.”
2. “The pap of Pyramus.”
3. “His eyes are green as leeks.”

c. The lines of verse are short and choppy and there is a sing-song effect to the rhythm.
d. The illusion of reality is continually being destroyed by the explanatory remarks of the actors and

the quips they encourage on the part of the audience.
12. How are the A plot (Theseus-Hippolyta), the B plot (the Athenian lovers), and the C plot (the Athenian

mechanicals) fused into one plot and what happens to the D or atmosphere-plot of Oberon and his
fairies?
a. The enveloping plot of the nuptials of Theseus and Hippolyta incorporates the romantic love plot of

the Athenian lovers into itself and tolerantly accepts the contribution from the plot involving the
Athenian mechanicals.

b. The D plot or Fairy plot is not absorbed into the mortal plots but provided a song-and-dance ter­
mination to the events of the other plots.

13. What is the meaning inherent in the structure of the play?
The world of uncontrolled human desires and passion, as exemplified by the young Athenian lovers,
can be transformed by the world of imagination and chance, as exemplified by the Athenian wood
and the fairies, so that it can be absorbed into the world of common sense and order, as exempli­
fied by the Athens of Duke Theseus.

14. How is the title related to the meaning of the play?
Midsummer Night is traditionally the time when such magic transformations can take place, a time
when extra-rational forces can intervene in human life. A dream represents the temporary suspen­
sion of the rules of the ordinary world and the supremacy of fancy over reality.
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ACT I
, oner the People’s Messenger, is having supper at the home of Dr.

Billing, a writer on the local newspaper, The doctor is out uking a walk with hlg
Thomas Stockmann, the Medical Director Katherine, is surprised by the arrival of his brother
young boys, Eilif and Morten In Ins aos Hovstad, editor of the newspaper, arrives also, and he and
Peter, mayor of the town. A few mm t concerning the healthful qualities of the Baths. While
the mayor discuss an article the d appnmn,nipd bv a friend, Captain Horster, whom he has just en-
they are talking, Dr. sJockma™ ” mapper In the course of the conversation that ensues, the doctor re-
“TZt he isVithholding his original favorable article from publication in Hovstad’s newspaper. The
veals that he is withho g g jeaves a huff. shortly afterward, Petra, the doctor’s school-
teaXlughteT returns’home from work and gives her father a letter which he had been waiting for. The
doctor leaves the room to read the letter in his study and returns shortly with the news that the Baths are
“simply a pestiferous hole,” as proved by a chemical test he had performed on water samples taken from
the Baths. He dispatches his maid with a statement he had already prepared on the matter to his brother’s
home. Hovstad asks permission to publish the news in the paper and the doctor consents. The act ends as
Hovstad, Billing, and the doctor’s wife and daughter congratulate him on his “great discovery.”

ACT II
Time: the following morning. Mrs. Stockmann gives her husband a sealed letter from his brother con­

taining the manuscript the doctor had sent him the previous evening and a note stating that the mayor will
visit him by noon. Morten Kiil, Mrs. Stockmann’s father, then comes in to congratulate Dr. Stockmann on
the “hoax” he has perpetrated on the mayor and “his gang.” Hovstad arrives as Kiil is leaving and Aslak­
sen, the printer, who is a spokesman for the house-owners’ group, also stops by to make his offer of support.
He urges moderation and guarantees the support of “the compact majority.” After Aslaksen leaves, Hovstad
continues urging a more radical policy, and the doctor turns the manuscript over to him for publication if
his dauJter "wJh*3116 StJS t0 r.ectdy matters. While waiting for the mayor to arrive, the doctor talks to
Hovstad’ When the maU C°me °?ie’ telling her °f the support he has been promised by Aslaksen and
S.XEXZ 01 “k,”S ““ behind his back and
confidential, but the doctor informs himthatV^Jpollution- He demands that the report be kept
and points out the possible conseauenroc^ already has the manuscript. The mayor grows angrier
matter into his own hands, and opposing the will nfh* hlmself for violating official procedure, taking the
ter under threat of dismissal but Dr °f hlS suPeriors- He forbids the doctor to pursue the mat-
and nothing be done about the’pollution MrJ «" t,°tally rejects anY suggestion that the report be suppressed
determination to follow the matter through :?t°ckmann pleads caution> but Petra sides with her father in his (|

' ockmann vows, “I will never bow my neck beneath the y°

vancement, and Aslaksen expresses approval with reservations as he leaves for the printing room. Billing
leaves also, and Petra comes in to return an English book she was to have translated for Hovstad. She ob­
jects to its message of conventional morality and upbraids Hovstad for compromising his ideals. He argues
expediency, but she accuses him of hypocrisy. He tries to ingratiate himself with her by citing his support
of her father s cause, but she becomes insulted at his insinuations and leaves in contemptuous anger. As­
laksen comes in and informs Hovstad that the mayor has arrived. The mayor enters, sees the manuscript
on the desk, and questions the advisability of its being published. He wins over Aslaksen by raising the ques­
tion of higher taxes, but is forced to drop the matter and withdraw when the doctor returns upon the scene.
Having capitulated to the mayor, Hovstad and Aslaksen treat the doctor coolly, but he suspects nothing and
talks about the gratitude of his fellow townsmen. Mrs. Stockmann arrives and pleads with him to think of
his family’s interest, but he remains adamant. In the discussion, he notices the mayor’s cap and jestingly
puts it on. The mayor comes in again and angrily orders the doctor to remove his cap of office. Aslaksen
and Hovstad openly desert the doctor’s cause, and Hovstad accepts the mayor’s version of the controversy
for publication. The doctor indignantly demands his manuscript and Hovstad readily complies. The act ends
with the doctor bravely defying the “despicable tactics” of his enemies and threatening to read his manu­
script at every street corner.

ACT IV
Scene: Horster’s house. A meeting called by Dr. Stockmann is about to get under way as citizens stand

around discussing the controversy. Horster escorts Mrs. Stockmann, Petra, and the boys into the room;
just then Hovstad and Aslaksen arrive together, but sit separately. The mayor also comes in, and a moment
later Dr. Stockmann comes in from a rear door and ascends the platform. Aslaksen is appointed chairman of
the meeting at the instigation of the mayor even though the doctor protests. The mayor introduces a resolu­
tion which will prevent the doctor from delivering his attack on the Baths. Aslaksen and Hovstad side with
the mayor and the rest chime in, but the doctor disdainfully waives a vote, stating that he does not intend to
discuss the Baths but something much more important. He delivers an impassioned speech in which he al­
leges “the whole society rests upon a pestilential basis of falsehood” and “the most dangerous foe to truth
and freedom is the compact majority.” Hovstad, Billing, Aslaksen, and the mayor all rise in protest, and
the crowd turns on him angrily with raucous laughter, whistling, hissing, and the blowing of horns. The
whole assembly shouts that he is “an enemy of the people” and that he hates his own country. A vote is
taken and he is officially declared “an enemy of the people.” The doctor bravely leaves the meeting with
his wife and children as outraged shouts and threats ring in his ears.

ACT V
Scene: the Stockmann home. Dr. Stockmann is picking up stones that have been thrown through the win­

dows of his home. Mrs. Stockmann comes In with an eviction notice from their landlord. Dr. Stockmann
dismisses it as inconsequential and speaks of their plans to go abroad—to the new world, to a primeval for­
est, or to a South Sea island. Petra arrives in the middle of this discussion and announces that she has lost
her teaching position because of the controversy and because of anonymous letters questioning the propriety
of her advanced views. Captain Horster comes in and offers help in their plans to go abroad even though he
has been removed from command of his ship because of his support of the doctor’s cause. The mayor comes
in and the others withdraw leaving him with the doctor. He gives the doctor official notice of dismissal, on
the basis of public opinion. He suggests that the doctor leave town for a time, return later, acknowledge his
error, and thus be eligible for reinstatement. The doctor takes offense at this offer and defies the mayor.
In the heat of the argument the mayor accuses him of contriving a financial coup with his shrewd father-in-
law and stalks out angrily. Kiil then enters and informs the doctor that he has used the money Mrs. Stock­
mann was to inherit to buy up stock in the Baths at rock-bottom prices and suggests that his son-in-law drop
his charges so that the price of the stock will go up again. The doctor refuses and Kiil leaves, giving him un­
til 2 o’clock to change his mind. If Dr. Stockmann does not drop his charges, Kiil promises to turn the stock
over to charity so Mrs. Stockmann will inherit nothing. Hovstad and Aslaksen now come in and try to ingra­
tiate themselves with the doctor so he will let them in on the financial coup they feel sure he and Kiil have
effected. The doctor angrily chases them out of the house, brandishing an umbrella. The other members of
the family return with Horster, and Mrs. Stockmann restrains her angry husband in his pursuit of Hovstad
and Aslaksen. The doctor sends the maid with a “no” answer to Kiil and tells the others that he intends to
stay in town to carry on the fight. Horster offers the use of his home, and the doctor accepts, expatiating on
his plans to convert the people to his views. When his boys are sent home from school, he threatens to start
a school of his own in protest. The play ends with Dr. Stockmann affirming that he is the strongest man in
town and that he has made a final “great discovery”: “The strongest man in the world is he who stands
most alone.”
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Quiz #1

(ho first reading of the play-

2,'w is the editor of the town newspape .

3. What is Aslaksen’s trade?
“eP“iehlsi,ext

voyage in Act I?
6. Who is the first person to speak in the play?

7, who is the editor’s assistant?
8. Who is the mayor of the town (burgomaster)?

9. What is Dr. Stockmann’s daughter’s name?

10. Who is Dr. Stockmann’s father-in-law?

Tanner

Hovstad

Printing

Norway

America

Mrs. Stockmann

Billing

Peter Stockmann

Petra

Morten Kiil

Quiz #2
1. What is Dr. Stockmann’s official position?
2. Who is the spokesman for the “house-owners” group?
3. What does Petra do for a living?
4. What are the names of Dr. Stockmann’s sons?
5. Who is Chairman of the Bath Committee?
6. What is Mrs. Stockmann’s first name?
7. What is the name of the Stockmann maid?
8. Who keeps interrupting the public meeting called by the

doctor but is silenced by the others?
9. What is Dr. Stockmann’s final “great discovery”?

Medical Director of Baths

Aslaksen

Teaches school

Morten and Eilif

Peter Stockmann

Katherine

Randina

A drunkard

The strongest man in the
world is he who stands most
alone.
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Discussion Questions and Answers
ACT I

1. What is the symbolic significance of the stick that Peter Stockmann carries? (Consider in terms of his
character and his role in the play.)

A stick is basically a weapon, one which he can figuratively wield against those he considers his
enemies. It symbolizes hi's power and the aggressive role he plays in the conflict.

2. How is Peter Stockmann characterized as to his health, his spending habits, and his relationship to
other people?
a. He is dyspeptic—he cannot “stomach” things easily. His stomach distress is symbolic of his re­

jection of anything outside the established order of things he can safely handle.
b. He is frugal—he values money and material things so highly that everything else is of secondary

importance.
c. He is officious—he offers a gratuitous comment on the inadvisability of his brother having gone out

for a walk with his two sons.
d. He is not gregarious—he shies away from contact with the other guests in the Stockmann home ex­

cept to assert his opinions.
3. Why is it ironic that the Baths are the common interest which unites the citizens of the town?

The issue of the Baths will be the basis of conflict between the warring factions in the town. The
unifying force in the community will become the element that separates society into two hostile
camps.

4. What exposition provided in the dialogue between Peter and Dr. Stockmann sets the stage for the con­
flict between the two men?

The Baths are the main source of wealth for the town; any threat to them would be a threat to the
prosperity of the entire community. Hovstad, through the doctor’s article, represents the potential
threat; Peter, the defense of the status quo.

5. The weapon or tool to set up conflict is introduced early in the “well-made play.” What is it here?
Dr. Stockmann’s article concerns the healthful qualities of the Baths—an article which was pre­
sumed to be favorable but which has been withheld from publication pending the arrival of some
new information.

6. What corollary conflict already exists between Peter and Dr. Stockmann and what is ironic about it?
a. Hovstad has credited the doctor with the origin of the Baths; Peter Stockmann feels that he has

been responsible for them.
b. The originator of the Baths would normally be considered a benefactor of the town, but if the Baths

prove to be polluted, claiming credit for a source of disease and death would be contrary to ex­
pectation.

7. What characterization polarity (opposition) is established between Peter and Dr. Stockmann?
a. Peter is the practical businessmann who can transform a dream into an actuality which operates

with a profit.
b. Thomas is the idealist who conceives of a plan but does not always execute it or foresee the practical

difficulties which stand in its way.
8. How does Dr. Stockmann’s entry help to establish his impractical nature?

a. He brings along another guest for his wife to feed without her knowing about it in advance. He has
just met Horster on the street and impulsively invites him in for a bite to eat.

b. He does not even notice that his brother, the mayor of the town, is present, and he is unaware of his
presence until his wife brings it to his attention.

9. How does the controversy over the toddy further establish the character differences between Peter and
Dr. Stockmann?
a. Peter is puritanical in his opposition to alcoholic beverages and parsimonious in his concern over

the amount of food consumed by the guests.
b. Thomas is convivial—the toddy and tobacco symbolize this, and, furthermore, he is generous with

m un,11'3 ^rienc’s t0 ^le P°*nt of impractical excess.
• What is the dramatic significance of Dr. Stockmann’s inquiry about the arrival of the postman?

His inquiry establishes the fact that there is something to wait for, something which will provide a
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ACT n

Stockmann’s hand serve as a preparatory device?
1 how does the sealed letter m Mrs. R .g sealed is stressed and because Mrs. stock.

a. We know that it is importa t b to it to him personally.
mann goes in search ol^^ere wU1 be a face-to-face conflict between Dr. Stockmann and the mayor

2 toanlicipale &eBmayor’S reaction to his discovery help to characterize

a.imDr. Stockmann is completely naive: he feels that the mayor will be chagrined that he himself did not

discover that the Baths were polluted.h HeXllv believes that his brother “will be pleased enough” at the discovery.
How does Mrs. Stockmann serve as a partial foil (a character with contrasting traits) to her husband

She is aware of the element of human vanity and suggests that her husband should share the credit
of the discovery with the mayor, his brother, but she too is naive in assuming that there will be any

“credit” to share.The scene with Morten Kiil contrasts the cynical point of view with the naive and optimistic. How do the
expressions “a bit of luck for the town”; “But no one can see them”; and “Is he in this too? create

an ironic paradox?a. Dr. Stockmann naively comments that the discovery is a real bit of luck for the town; Kiil realizes
its true significance as a monumental piece of bad luck, but he does not raise the issue with the doc­

tor because he is concerned only with his own petty vengeance.b. The fact that the “beasts” are invisible seems to Kiil to be a consummate bit of trickery on the oc
tor’s part. Since they are invisible, the mayor will be made foolish if he accepts the story and ye

he cannot really deny the presence of these invisible “beasts.” . ..c. Kiil conceives of the entire thing as a shrewd hoax “to pull the mayor’s leg” and he delights in i

ha, eca“se of a Personal political grudge against the mayor and the town council. UA„=tad?
/ is e cynical, practical-minded attitude of Kiil contrasted with the radical, zealous one o
beinJ on'h-iOn iSSUe aS a hoax PerPetrated at the mayor’s expense: a shrewd scheme
tion in the Lr * "S T” game’ Hovstad conceives of it in grandiose terms—it is symbo ic b_
lem for the goodoTaU conceit'‘S "Ot primarily interested in remedying the Pa^tic“e existing
local government ncerned; his main interest is in the revolutionary overthrow o

less than sincere?^ S°Ciallstlc ]arSon used by Hovstad characterize him as slightly ridiculous a

muck-rakingUactivihesnSnmed th humbler ranks of Hfe”-but he is actually interested in h

b- He boasts about “emancinatL <humbler ranks °f life” and their problems. n0 such con'
cern> but simply wants , e masses~the humble and oppressed”; he actually

J Power for himself.
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What is ironic about Aslaksen’s proposal to hold a “demonstration”?
• a. He speaks of arranging a “demonstration”-a mass protest, and yet he speaks of it as beina done

“moderately. &
b. He wants to arrange the demonstration in support of Dr. Stockmann’s discovery and vet not 9nw

the authorities. not anger
c. His suggestion and show of support win him an offer of a drink, and he is an avowed teetotaler

o What is comic about Dr. Stockmann’s response to Kiil, Hovstad, and Aslaksen?
He is all things to all men. He is willing to accept the support of all three, even though thev rente
sent mutually exclusive and contradictory interests. He is so taken by his own “discovery” that he
naively believes that everyone else will be as enthusiastic about it as he is, and expects everyone
without exception, to accept it and come to its support. ’

9 How does the agreement between Dr. Stockmann and Hovstad concerning the printing of the report pre­
pare for the outcome of the interview between Dr. Stockmann and the mayor? What dramatic irony ex­
ists, i.e., what contrast is there between what the character expects to happen and what actually does
happen?

They agree that if the mayor refuses to take up the matter of pollution, Hovstad will print the report.
Dr. Stockmann expects his brother to comply, but from the previous characterization of Peter Stock­
mann, we know that he will put money matters first and insist that the report be suppressed.

10. Why is it important that the manuscript be given to Hovstad instead of remaining in Dr. Stockmann’s
possession?

It is symbolic of Dr. Stockmann’s loss of control over the situation. Now the mayor has Hovstad to
deal with instead of the doctor: with the doctor no bargaining would be possible because of his im­
practical, idealistic nature, but with Hovstad some compromise might be reached.

11. What is ironic about Dr. Stockmann’s remark that “Hovstad has put his paper at my disposal if necessity
should arise”?

Things are exactly the opposite of the doctor’s appraisal. He fancies himself the manipulator of
events when actually he is a pawn in the rivalry for power between Hovstad and the mayor, between
the radical and the conservative elements in the town. Rather than having the newspaper at his dis­
posal, he is at the disposal of the newspaper.

12. What is the purpose of the short scene involving Dr. Stockmann, Mrs. Stockmann, and Petra before the
mayor’s arrival? What part do the terms “independent liberal press” and “compact majority” play
in this scene?

It stresses the weakness of the doctor’s cause. The doctor, his wife, and his daughter are all imprac­
tical and idealistic, and the support they anticipate from the “independent liberal press” and “com­
pact majority” is easily recognized as purely illusory.

ACT in

1. What tonal contrast is established by shifting the action from Dr. Stockmann’s home to the office of the
People’s Messenger?

The tone in the concluding scene of Act n had been idealistic and optimistic. Dr. Stockmann had said,
“Never, though the whole earth should crumble, will I bow my neck beneath the yoke.” Petra had ex­
ulted, “Father is true to the core. He will never give in!” In the newspaper office, the atmosphere is
one of self-interested opportunism: “Well, whatever happens, fortunately we can turn the situation to
account” or “. . . the whole municipal government, in short, must be entrusted to men of liberal
ideas.”

2. What preparatory information is provided by Dr. Stockmann’s remark, “This article is only the begin­
ning. I have four or five others sketched out already”?

It prepares us for the catastrophe in Act IV where Dr. Stockmann completely alienates the community
by condemning the morality and structure of the entire society.

3. What further characterization of the doctor is provided by his response to Hovstad s praise of the manu
script?

The doctor unabashedly concurs with the statement that it is a masterpiece. His naive confidence in
the superiority of his intellect here reaches the point of vanity and intellectual arrogance.

4- How is Dr. Stockmann’s remark, “I am not quite clear about everything yet, but I shall see my way
presently,” indicative of his tragicomic flaw? „oi,,00 □

He is enthusiastic and confident, yet his plans are only very loosely formulated. He con
grand idea without considering its full consequences. His idealism and sense of moral and intel ectual
superiority are the flaws which lead him into acts of impracticality and folly. He isr• gi
is basically a good man ruined by a flaw in character; he is comic because of hi o P >
self-delusion, and gullibility.
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rk "if only we hold together, it will go smoothly, so

5 What is ironic about Dr. Stockn „ Hovstad and Billing see in the doctor an innocent
' smoothly”? f "holding together- t{wn Aslaksen is concerned only with hour-

There LS m they can use to gain greatef P?s -dealistic illusions. When it becomes obvious that Dr.
dupe wb0® ‘ yrights, not with the doctor s t0 their interests, these three pre-
ge°\S P"n’s actions are doomed to failureand wi
sTmed supporters be secretary of the town council serve as preparatory

'■ xs “ ° ral .. ™ -«>»■• “■ ,om‘y°r’s siae -,h'

HnrP we know his perbunaXersv „ ,h3t Hovstad will also be looking out for his own interests.
b. «further P^^^bX^HoS Petra disclose hiS intereStS? What doeS lt reveal

7‘ Xut^r? 6 en . . nr Stockmann's cause to ingratiate himself with the doctor's attractive
a He tries to use his support of Dr. purchaSe her favor by citing his support of her father’s
'young daughter. In essence, he is try

cause. mindedness and forthrightness.
b. The scene reveals her hign-mi Hovstad and Petra precede the one between Hovstad and the

8. Why is it important that the scene u
mayor? . Once Petra has indignantly spurned his insinuating suggestion,

One scene prepares for die other g mayor>
9. whaMs^t^ho^XSanc°ereof the burgomaster's coming in by the back door? How does it reveal

character? _„mbolic of stealth and treachery. Peter Stockmann will not try to gain his ends by
a‘ a frontal assault on the doctor’s position; instead, he will attempt to suborn the doctor’s associates
b. The character of Hovstad and Billing is further established by their willingness to conduct negotia­

tions behind their supposed leader's back.
10. What is ironic about the doctor’s reaction to the attitude of Hovstad and Aslaksen after they have been

approached by the burgomaster?
Dr. Stockmann thinks that they are planning a public award for his services when, actually, they are
giving aid and comfort to his opposition. Their actions will lead to his being rejected, not praised,
by the public.11. Why is it important dramatically that Dr. Stockmann be aware of the defection of Hovstad and Aslaksen?

How does his decision to continue alone further characterize him as tragic, comic, or pathetic?
a. If he were not aware of their perfidy and proceeded with his plans and were defeated, he would be­

come a pathetic figure, i.e., one whose fate is too harsh in relation to the extent of his personal guilt.
b. By persisting in his efforts in spite of his awareness of Hovstad’s and Aslaksen’s defection, he be­

comes a tragic figure, a man unwilling to compromise in the attainment of his goal.
c. He exhibits aspects of the comic in his completely unrealistic appraisal of the situation. He thinks

he can succeed in the face of the concerted opposition of all the powerful elements in town and relies
on the nebulous hope of support from the common-people of the town. He is self-deluded.

12. If this act contains the climax of the action, as is the practice in the “well-made play,” which episode
represents the turning-point in the fortunes of Dr. Stockmann? Is there a feeling of inevitability about
the outcome? Why?

When Dr. Stockmann leaves the office the first time, after having turned the manuscript over for
publication, his fortunes are apparently on the rise. When Hovstad, Billing and Aslaksen capitulate
to the mayor the doctor’s fortunes meet an impasse. Here he has the choice of abandoning his cru-
on th^H™°Pe eSf °r going on alone- He chooses to go on and from this point on his fortunes are

staX/i / Clear Cannot succeed bV Itself-
with shrewd ! thatisomeone as impractical and naive as the doctor will fail in any power struggle
hundreds readv tnXn X/ practical” men- He fancies himself as a champion of the people with
handful of sett inteXt h° aimer When actuaU? the only “support” he ever had was from a small
compact mS" we ‘ thmen- phrases “the Hberal minded independent press” and “the

13- f°UndaU°n * grandi°Se SUperStrUC

The whole basis of Dr XX chafge ^at Dr. Stockmann is an enemy of the people?
the people. To be accused of 1/°° S ac^ons is 0134 he envisages himself as a friend or champion o _
■ce is incredible to him. eing society’s enemy for what he considers a great and selfless ser

Paradoxically, he is "an enemy of the people” from the mayor’s point of view since his “discovery’
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ACT IV

will seriously affect the economy of the entire town and do«im
tions have been laudable, the results of his discovery promise to hX Even thouSh his inten-

14. The tragic hero is characterized by his uncompromising attitude 5u‘nous-
goal. He is willing to sacrifice anything to achieve his goal even h/X he considers his noble
mann’s “noble goal,” and what is he willing to sacrifice for it? ’ “ need be' What is Dr. stock-
a. His goal, as he sees it, is the publication of the truth about the r h,

the condition, whatever the opposition and whatever the cost and the immediate correction of
b. He is willing to sacrifice his job, his friendship with his brother k-

and security of his children. e ’ hls rePutation, and the well-being
15. The comic hero frequently pursues an ignoble, trivial, or impossible tn

the comic are there about Dr. Stockmann’s behavior? ime-to-achieve goal. What elements of
The goal—the cleaning-up of the Baths-is not an ignoble or trivial
it using Dr. Stockmann’s approach. Compromise might achieve 18 imP°ssible to achieve
Dr. Stockmann will not think in terms of any compromise He h g°°? than a head'on attack, but
nothing, when a more moderate course might have done some good t0 and accomPlishes

1. What expository information is provided by the conversation between the various citizens?
a. Both the newspaper and Aslaksen’s homeowners’ association have come out publicly in'favor of the

burgomaster’s stand.
b. Dr. Stockmann has been denied the use of a public meeting hall.

2. What preparatory information provided by this conversation suggests the outcome of the meeting?
Whistles and horns are mentioned as noise-making devices, suggesting that the meeting may
deteriorate into a raucous protest against the doctor.

3. What does this act reveal about Captain Horster’s character? How is he used as a foil?
a. His permitting the doctor to use his home in the face of powerful and general opposition demonstrates

his courage and sense of fair play.
b. His refusal to accept credit for it from Petra shows his modesty and unwillingness to place her under

obligation to him.
c. His conduct serves as a contrast with that of Hovstad earlier in the play.

4. What is the significance of Hovstad and Aslaksen entering the room at the same moment, but making their
way through the crowd separately?

The action indicates their collusion-they are “together.” Their separating from one another indicates
their hypocrisy in concealing that they are acting in concert.

5. What is the dramatic purpose of having the burgomaster present at the meeting? (Consider in terms of
the conflict between the two brothers and its outcome.)
a. It emphasizes the element of conflict: the two main adversaries are face to face.
b. It strengthens the likelihood of Dr. Stockmann’s defeat; the meeting will be run as the burgomaster

chooses to have it run.
6. What is ironic about Aslaksen being appointed chairman?

a. A chairman is supposed to be fair and impartial. Aslaksen is one of the burgomaster’s chief allies
and he has been appointed chairman on the suggestion of the burgomaster.

b. It is supposed to be the doctor’s meeting, but its conduct lies in the hands of his adversaries.
7. What is the significance of the drunkard’s presence and remarks at the meeting? How does he serve

as a foil? As a parodying echo?
a. His first remark serves as comic contrast to the hypocritical cliches of Aslaksen in his plea for

“moderation.”
b. The hostile reception he receives is contrasted with the favorable reception the burgomaster receives.

He is a pariah who is nearer to the truth; the burgomaster is “a pillar of society” who opposes the
truth.

c. He serves as a suppressed conscience of the town. Whenever he interrupts, he is told to shut up and
. *■ reatened with expulsion. He is a parody of a chorus.

1 ow does the doctor’s speech serve to illustrate his naivete, his intellectual arrogance, and his sense of
moral superiority?

His naivete is illustrated by his expectation that his “great discovery” of the moral pollution of the
community will be acclaimed by his listeners. .

• His intellectual arrogance is brought out by his complaint that his abilities had been wasted in the
c a°rth am°ng the P^sants. . .

• His sense of moral superiority is shown in his assumption that he is qualified to serve as a messiah
ead mankind out of a spiritual morass.
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9. What is ironic and paradoxical about Dr. Stockmann s speech?a. He is appealing to “the compact majority” for support and, at the same time, he is condas being immoral, ignorant, and irresponsible. aemning it

b. His “great discovery” is the cause of his ruin. He had hoped it would bring him recoen'rgratitude; instead it brings him hostility and disgrace. gbition and

10. How do Hovstad’s remarks at the meeting about his humble origins further reveal his ch
We had previously seen that he was a selfish opportunist and schemer; now we seedemagogue capable of appealing to public passions. We see that his actions and word he *S a
pletely insincere and self-seeking. s are com-

11. What is the significance of the remarks of Morten Kiil and Mr. Vik in relation to dra. Kiil’s remarks indicate that he may take steps which will be detrimental tr. n amatic Preparation .the Stockmann family. t0 the financial interest f ?
b. Mr. Vik’s statement clearly indicates dismissal of Horster, an act which w ti • °f

support of Stockmann. interfere with Ho12. Compare the tone at the end of this act with that at the end of Act HI. ster’s

Act HI ended on a note of eagerness and optimism, at least as far as Dr stconcerned. Act IV ends on a note of dejection and shattered plans. oc™ann’s attitude was

ACT V

L ^T^st^Vs^ violent h°StiUty t0Ward Stockmann’s “great

b. The vvindows represent the doctor’s shattered hopes and plans.
2. an uncompromising idealist-a hero in the face of universal

onoosiHon Torn trousers are more the garb of a clown than a hero. There is something inherently
ridiculous'in the sight of a man with torn trousers-his dignity is gone when his trousers are damaged:
he is exposed to the mocking glances of the world. He has the nightmare sensation of being naked and

helpless before the world.
3. What do the “primeval forest” and “little South Sea Island” symbolize ? Does Dr. Stockmann’s desire

to go to these places affect his status as a comic or tragic figure ?a. They are symbols of Dr. Stockmann’s failure to cope with life. They represent escape from society,
from contact with one’s fellow men. Dr. Stockmann has struggled with fate and has been thwarted;
now' he wishes to disengage himself entirely from the problems he had previously said were so cru­
cial. This substitution of new goals for the old tends to make him a comic figure.b. The tragic hero does not contemplate escape. When he meets defeat, he realizes “he asked for it”
and is willing to pay the price that is demanded of him. Oedipus blinds himself, Macbeth dies bqavely
in battle, Othello accepts execution as his just deserts. Stockmann, however, would like to run away

and hide.4. Who is more heroic, Horster or Dr. Stockmann?a. Horster is a true hero. He is not afraid to stand up for his ideals in the face of opposition, but he
does not spend energy uselessly prating about his highminded plans. He acts and then accepts the
consequences of his action. His helping the Stockmann cause has led to his dismissal from his job,

but he blames no one and relies on no one but himself.b. When Stockmann meets adversity and defeat, he cries out against his enemies and makes weak re­

marks about the impractical remedies he will put into effect.What do we learn of Dr. Stockmann’s character from his reaction to Horster’s dismissal?
e™p asizes again his naivete and his disregard of consequences. Someone less self-centered

cmiri nncVeh>eai1Zed he WaS putting Horster in jeopardy, but Stockmann can only say, “Oh, if I

6 wh ’ 0SSibly have*magined such a thing-.”the pressure^oTn burgoaiaster’s excuse that the dismissal of Dr. Stockmann is necessitated by

pleasure ot public opinion?

’ hl" his—,he *“•,he
fulness of the Baths? ur6°master s interpretation of the doctor’s motives in discrediting the health

doctor’s impractical, idealist^natur m°tives that are instinctive to him but utterly foreign to the
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8.

9.

10.

11.

12.

13.

b The naive idealist without a shrewd bone in his bodv ,b- Machiavellian of scoundrels. b°dy lS mistaken by the astute materialistWhat purpose is served by having the doctor continually forget the m°St

It demonstrates his complete absorption in idealistic matter : f ™aidservant’s name?
A maid’s name is an easy thing to remember, but not for a man i-?1® indiffer™ce to mundane affaireis completely engaged by society-shaking visions. hke Dr' Stockmann, wh™ e a tention

What does the scene with Morten Kiil establish?
It demonstrates the doctor’s unwillingness to accept the none.Kiil for placing him in the dilemma over the stocks. conse^uenees of his own actions: he blames

What is ironic about Kiil’s purchase of the stock?
Kiil, a crass materialist, is about to cash in on the efforts of Dr qtn vIt is also ironic in that the Stockmann family will benefit from a° . an impractical idealist.
and be damaged by Dr. Stockmann’s altruism and naivety ‘ f avarice and shrewdness

How does this purchase create a dilemma for Dr. Stockmann?
If the doctor persists in winning his point about the Baths the stand children will be impoverished. If he whitewashes the whole> inn, . ube worthless, and his wife
thing of which he has accused his brother and the others q y’ he W1U be guilty of the very

What is ironic about the role of Hovstad and Aslaksen in their scene with th. „ . „roles occurs here? the doctor? What reversal of

a. Instead of his needing them, they now need him.
b. By deserting the doctor they had hoped to be on the winning side of th. „„ >afraid that the winning side is the doctor’s because of his presumed ® ^On‘r°versyi n™' they are
Which of Dr. Stockmann’s acts and statements in this act render him f ancial COUP-

Hi. a«ck on Ms ad,„sarl.s „ Made «h „ umbn’Ua—“parody “So Sr ?
b. His repetition of the word “No” in his reply is childish. Y ” k ght s lance-

c. His abandoning his plans to leave the country is flighty
d. His delay in acting because of the torn trousers is ridiculously vain
e. His comment that it is a good thing he no longer has a job so he can devote all his time to the

cause is inane.f. His belief that he can convince “the compact majority” of the truth of his “great discovery” is

blindly naive.
14. What irony is there about his final “great discovery”?

He himself does not stand alone. If it were not for the passive forebearance of his wife, the callow
devotion of Petra, and the gentlemanly behavior of Horster, he would be reduced to nothing.
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CANDIDA

Plot Summary

ACT I„ is beginning a fine morning in October 1894 by adjusting his busy
The Reverend James Ma'’°r t Miss proserpine Garnett. His curate, the Reverend Alexander

lecture schedule with the ne p study. Morell advises him to marry a good woman: “That’s a
Mill, is late as usual m Kingdom of Heaven we are trying to establish on earth.” When “Miss
foretaste of whati,^ Morell’s wife Candida will return that morning from a trip, they argue
^Xr^eautv Lexy’s devotion to Candida quickly arouses Miss Prossy’s jealousy.

Mr Burress\ “vulgar ignorant guzzling” businessman who is also Candida’s father, arrives. Soon he
and Morell are quarreling, since three years ago, Morell had persuaded the guardians of a workhouse to
reiect Burgess’ low bid to supply clothing. Burgess now claims to be a model employer, though he has re­
formed conditions only to get his contracts accepted by the County Council. Morell observes, “God made
you what I call a scoundrel as He made me what you call a fool.” Burgess admits Morell has taken “the

^Candida abruptly enters, surprising her husband and ending the quarrel. With her is Eugene Marchbanks,
a slight, delicate, effeminate poet who is the nephew of an earl; he had been given protection by Morell a
short time ago. After Burgess and Candida leave, Marchbanks asserts his love for Candida and Morell’s
unworthiness, claiming the minister has blindly sacrificed her to his own self-sufficiency. When Morell
angrily shakes the boy, Marchbanks threatens to leave and to tell Candida why he has departed. Candida
enters to repeat Morell’s invitation to lunch. Marchbanks is now “the happiest of mortals.” Morell adds,

"So was I—an hour ago.”
ACT nLater in the afternoon of the same day, Marchbanks is alone in the study with Miss Prossy. He badgers

her into admitting that she has had no love affairs and that it is possible for a woman to love Morell. Bur­
gess returns and, with a few insulting remarks, goads Miss Proserpine into terming him a “silly old fat­

head.”Morell, however, laughs off the incident. When Candida joins the group, Marchbanks offers to do her
menial work and carry her in a poetic chariot “up into the sky, where the lamps are stars.” Morell harshly
attacks his world as “idle, selfish, and useless,” and Candida pulls Eugene out to slice onions.

Candida returns, unaware of Eugene’s previous attack on Morell, and disparages his sermons: the men
"th °" e,,abb?th so,tbey can make money harder than ever, and the women have “Prossy’s complaint”:
imoran^nf f °'>e you’ And you are in love with preaching because you do it so beautifully.” Still
he mav learn° t0 More11’ Candida mentions her growing fondness for Eugene and her fears
Zan’ interr ZL th “W1 he f01*ive me for n°* Caching him myself?”

that Morell has cancelled a 6 en‘rance of Marchbanks with Burgess. Lexy arrives and informs the group
sistence,Morell decides to re engagement for that evenW a‘ ^e Guild of St. Matthew. At their in-
cannot test Candida’s love fZ. k- ' tbe dilemma to Marchbanks who must stay alone with Candida, he
ideals. Morell is temporarily th^stronger'’10^^ Morell’s trust and hospitality and disregarding his own

suggests they talk, but she is so’ 1^arc*ldanks reads poetry to an oblivious Candida. He is terrified when sh
returna- convincing that Morell finds Eugene on his knees before Candida when he
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he had been in heaven and ridicules Morell, “moralist and windbag.” Where is thene boasts tha Enraged by Eugene’s “poetic fripperies,” Morell is still miserable with doubt.
EU£ndida married. assionately that they both give her up, a course Morell immediately rejects.

man hbanks then sugg protect her “boy” and, at the same time, to jibe at Eugene’s attempts at manli-
MarC ndida then ret^rnSnderstands the contest, Burgess returns with Lexy Mill and an intoxicated Miss

Ca Before Candida u sends Miss prossy home with the escort of a timorous Lexy does Burgess
neSqerptoe- N0t Un
Pt°b euilty Marchbanks tries to leave also, Candida orders him to bed; when he refuses
leaVmen the frightened, & g Candida then forces her husband to admit his insecurity in marriage.
.-To Morell ^Candida choose between them, but Marchbanks understands: “She belongs to herself.”
t0 g°’il demands that Can . herself “to the weaker of the two.” Eugene is defeated. Candida tells
M°re both bid for her, ca & know it> «x make him master here.” Marchbanks goes out into the
gujie that al*°"ggd tolive without illusions, without happiness, without women. The strongest man is he
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Quiz #1

October, 1894
St. Dominic
Maurice’s “Theological Essays,” Browning’s
poems, “Progress and Poverty,” “Fabian Essays ”
“The Dream of John Ball,” Marx’s “Capital”

Quizzes are to be given after the first reading of the play.

1. In what month and year is the play set?
2. For which saint is the parish named?
3. Name two of the volumes included in Morell’s

library.

6.

4. What speaker would be the only one available
to take Morell’s place if he cancels his speak­

ing engagement?
5. What disease had the Morell children sup­

posedly caught? What had they actually

caught?
What is Lexy’s university?

7. What is “Prossy’s complaint”?
8. Where had Morell found Marchbanks ?
9. To whom does the quotation, “But his wife

despised him in her heart,” refer?
10. Why is Miss Prossy so upset about Morell’s

enthusiasm before the audience at the Guild of
St. Matthew?

The president of the Agnostic League

Scarlatina; German measles

Oxford
Infatuation with Morell
On the Embankment

King David

Morell had spoken too rapidly for her to take short­
hand notes.

Quiz #2

1. Where is Burgess’ club, the Freeman
Founders, located?

2. Where does Marchbanks assume Burgess’
club to be?

3. Why does Burgess consent to attend the Guild
meeting with Morell?

4. What object does Marchbanks compare to the
poker Candida holds as he recites poetry?

5. To what act of charity does Candida compare
the gift of her love to Marchbanks ?

6. Why, according to Candida, do all Morell’s
parishioners enjoy his preaching?

7. What was the value of the seven day bill which
Marchbanks had when Morell found him ?

8. What road passes by the parsonage ?

9. What are Morell’s politics?
10. Why has Candida returned home at the begin­

ning of the play ?

Norton Folgate

In Surrey

Morell promises to introduce him to an official on
the County Council.

A sword

Giving her shawl to a beggar dying of the cold

They can rest while he preaches, go back to work
refreshed, and make money harder than ever.

£55

Hackney Road

Christian Socialist
To get flannel things for Jimmy, and see how
they’re getting along without her
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Dlscussion Questions and Answers
ACT I

1.

2.

3.

4.

5.

6.

The Reverend James Morell is happily overburdened with <=n , •scriptive comments are best embodied by Morell at first? Peaklng engagements. Which nf o, ,
He is a vigorous, genial, popular man. ' 01 shaw s de-

Which of Shaw’s comments does Miss Proserpine Garnett rpv»,iance? 1 most Prominently in her first »nn
She is pert and quick of speech. st aPPear-

a. What is Lexy’s most obvious weakness, aside from those add™ JHis tardiness. m tnose addressed to the reader ?

b. Which of Morell’s traits (as described in the preface) contra t“His well-spring of enthusiasm and sympathetic emotion has Sharply with Lexy’s weakness’
Candida is about a trite situation: a young man enters the home f rUn dry for a moment ”

with the wife. nome of a married couple and falls in love

a. How does Lexy prepare us for the decision which will resolve the ™ . u“If you women only had the same clue to man’s strene-th that °nfhct between the two men?
Prossy, there would be no Woman Question.” B at y0U bave to hls weakness, Miss

b. How is his remark ironic ?
It is Candida’s insight into strength and weaknos® „nMarchbanks; from another point of view, Candida mav be aho tV t0 COntro1 both Morell and
about her and her role in their lives. Y be ab°Ut t0 cure both ™n of their illusions

How does Miss Prossy indicate her close observation’
She has noticed Lexy’s fake accent and his imitations of Moren- h,-o „umbrella, his bright eyes and jaw-jutting. lS peculiar way of carrying an

a. What are Burgess’ false reasons for arriving at the Morells’?

LX?” M°reUhls 10" " * ,.Mly
b. What is his real reason for appearing?

To announce his conversion to Christian principles of charity and mercy—because it pays, and to
use Morell’s prominence to parlay his new “righteousness” into added wealth and influence.

7. How has each of the characters prepared for Candida’s entrance?
a. Morell?

By announcing she will arrive promptly at 11:45.
b. Lexy?

By his reference to Candida’s beauty, to the Woman Question.
c. Miss Garnett?

9.

10.

By her jealousy of Candida.
d. Burgess?

By his attempt to regain Candida, or at leas ber ent-ranCe come as more of a surp
In view of the preparations for Candida’s arriva , w y de_
than those of the other characters? .«„-eii which leads to Burgess’ conversion.

Shaw interposes the debate between Burgess an combination of frankness and decep’ between
bate is interesting not only because of its content its combing f con 1 ct between
revelation of the link between business and religi > importance of strong fami y i
two likable, engaging characters who should rea ir Morell
tion for Marchbanks’ attempts to loosen them. james ” show her relationship w

How does Candida’s brief, entering comment, “Say y e , b ks with the trunks . . t kes
while suggesting the meaning of her request that hdomestic situation; sh e iby

She controls her husband by dramatically domin g along without her hus
the upper hand by first subtly demonstrating tha s re master of the
inventing a task which only he can fulfill- title leading character, an

On the surface, Candida seems to be everything to the p Y-
situation
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alifv or cast doubt on her right to manage others?
a. how does Shaw’s long "‘Scruple,” she uses her sexual attractions for “trivially

b* H°as a Xgymsn’8 wife fo the downgrading of sexual ateae-
developed ethical sense, an ideahs1 regardless of personal vanity.
tiveness, and a selfless free aff set c foreshadows further conflict?

11. Does Morell resemble h'S Jife m anj ^y damaging support from Candida-of using his masculine ap-
Eugene is later to accuse ivivi
peal to gain personal ends. -ha-acterize Eugene Marchbanks?

12. How does Candida use exposition ,g about money matters.
He is the nephew of an earl, ais yy_ $ up of Eugene Marchbanks’ central qualities?

13. Does the staging emphasize an o J „ )ineatlv placed on the stage, was a gift from Marchbanks and
“The Virgin of the; Ass“mp aristocratic upbringing and education; moreover, it suggests he
shows hisJen.er°^ aS j “ ts of womanhood while still remaining frightened of sex.

M ««appealing characteristics ar. m.nlM.d by Shaw in the stage direction,,
H. l"."lght, effeminate, and has a delicate childish voice.

15. a. How does Marchbanks indicate his naivete .
By not knowing where Norton Folgate is.

b. His unworldliness?
By thinking he should overpay the cabman.

c. His “swift and acute apprehensiveness”?By admitting that wanting to overpay the cabman was not a generous impulse, but cowardice, in­

competence.”
d His “fiercely petulant wilfullness ” ?By admitting that he loves Candida and assuming that Morell has “selfishly and blindly sacrificed

her” to minister to his own self-sufficiency.16. On the surface Burgess and Marchbanks appear antagonistic: they differ in degrees of social refine­
ment, honesty, and sensitivity. How do their dramatic roles dovetail or overlap?

Both want Candida; both attack the basis of Morell’s moralizing while frankly admitting his success
within his profession; both are outsiders who are legally unfit to receive Candida’s full allegiance.

17. Why is it characteristic of Morell to invite Marchbanks to stay for lunch when both would prefer that he

leave ?Morell is good-natured, over-confident, and sentimentally idealistic; he sees a chance to prove what
he told his curate: that marriage is a preparation for heaven.

18. In Candida Shaw is reworking a plot formula that is at least as old as Greek New Comedy (4th century
B.C.). What normally happens is that a young man wants a young woman. His desire is resisted by pa­
ternal opposition, but near the end of the play a twist in the plot gives him success. Shaw’s version,
however, suggests at least two possible resolutions to this conflict. What would be the play’s theme
(the “message” or program of action) if Marchbanks were to take Candida away from Morell?

That bourgeois marriage destroys the soul of a woman because she is treated as property; her hus­
band uses her as a tool to accomplish his personal ends.

19. What would the theme be if Marchbanks were to fail?
That the family is sacred, that marriage vows are eternal regardless of the momentary passions of
the couple, and that seduction of a married woman is a sin which deserves to be punished by the ex-
pulsion and humiliation of the aggressor.

20. What indication is there that Shaw has taken the first course?
'll ACtJ Marchbanks announces without challenge that he is ‘‘the happiest of mortals,”

21 Wb^t a >el‘c°nfeSSeS temP°rary defeat: “So was I-an hour ago. ”21. What indicates that he has taken the latter course? S
talented and nro™*"'° ™ode[n C0UPle upholding the dignity of marriage. Compared to the obviously
ible, ridiculous, andLughaTle^ 016 SOcialist husband> Marchbanks’ effeminacy appears contempt­

name suggests a morT^ wohlemS ca,ldidness>” an honest or sincere way of speaking, so Morell’s
end of Act I what is Morell’s dilemma ®mma’ a choice between equally unpleasant alternatives. At the

He can th th ciiicmma.ing Marchbanks’ polite fornTof b^t^ S house’ 111115 triumphing over “right” with might and risk­
rival: the latter course would nmni °r he Can force hls wife t0 choose between him and his
neutrality. p claim his weakness and force his wife to abandon any pretended
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ACT II

„ in Act I which are sustained and developed throughout the rest of the nlav if •logies aPPea\s Burgess says, what are the similarities which he states or implies? 1
1- ^like businneetttier field gives one social status Both businessmen and preachers can sway public opin-

' success m el® als. and influence matters that are neither strictly religious nor economic. Both oc-
ion f°r pr Xolve essential immorality-deception-and require insight into the direction of changing
cupations tnvo_ which may be iUusory; “Five yorr (year) ago, no sensible man would a thought a
times to eain.° vour hidears [says Burgess to Morell], You ad the right instinct arter all, James. The
talkin hup W1U1* payin line in the long run.”
line y°u t0C7 ffle between Morell and Marchbanks enters a new phase, but one pattern on that of the
Act n the str“BB acts begin with the embarrassment of Miss Proserpine by a brash, over-confident

2- preceding A<^o^had Miss Prossy’s debate with Lexy prepared for her revelation to Marchbanks that a

y°oman could ^criticized Candida’s physical charms, especially her eyes and hair, and admitted
" MisS Prossy^ testing too much.

, pr jealousy oy f contradict herself when Marchbanks mentions her “love affairs,” in
, How is Miss Prossy’force^ beauty ?
3' "jew of her earne & resented Lexy’s feeling in Act I that she was “dowdy and second rate enough,”

' While she had bitt. y Marchbanks she hasn’t any love affairs.
she is forced to auu ttack on Burgess prepare for a similar, but more serious conflict?

How does Miss Prossy in the same way as Marchbanks will attack Morell. In both instances4' Miss Prossy attacKs & seem contemptible, and insensitive, even to himself.
the person ridiculea Morell and Marchbanks in this act have a similar pattern?

H do the two conflicts befind themSelves at cross-purposes, are momentarily embarrassed-5- m both instances Ute battl onion-peeling, Morell by Marchbanks’ arguments-and then recover
Marchbanks by the unexp"Sr P.IS. and PersPectlve’

6.

7.

8.

9.

10.

11.

12.

13.

14.

How does Marchbanks tell what poets do?
“That is what all poets do: they talk to themselves out loud; and the world overhears them.”

What does Marchbanks see as the greatest single drawback for the poet?
“It’s horribly lonely not to hear someone else talk sometimes.”

In the first act Shaw describes the happy Morell as “withal, a great baby” and has Burgess call his
daughter “Candy.” Shaw may be suggesting that stealing Candida is like taking “Candy” from a “baby.”
Are there any specific indications, however, that Marchbanks is also baby-like?

Marchbanks is also called a “great baby” by Candida in Act I; he sits in a child’s chair at the begin­
ning of Act II; Candida calls him her “poor boy,” and jokes about the onions making him cry.

How has Shaw prepared us for Candida’s charge that Morell helps rather than hinders his congrega­
tion’s moneymaking?

Burgess has confessed that he has introduced humane working conditions and a living wage only to get
public works contracts; in return Morell has promised—jokingly—to introduce Burgess
gest jobbers I can get to come to my dinner parties” if he becomes a bishop.

How has Shaw foreshadowed Candida’s mention of “Prossy’s complaint ?
Miss Garnett has as much as admitted her love for Morell. infat-

Both Marchbanks and Miss Garnett are in love with older married people. w a i
uations similar?

. masks s«<l» lheir frustrations Intensely, an4 haveBoth debase themselves with menial househo >
difficulty controlling their emotions. similar effects on More

How do the attacks of both Marchbanks and Candida^srn^ .g deviys work ,
Morell had complained to Marchbanks tha o nicjsm,” ,, , Candida’s observa-
Candida that her attacks involve “ soul-destroy & had been «y0Ung-er women away

Burgess’ jibe to Miss Prossy that the Pre',1°?®atSCandida has been expert ini eep g her hus_
tion that the women all love Morell indicate that Ca Morell) that Candida ha
from her husband. Is there any hint, in her■ fina t -n humiliating others] she has not hesitated to
band and Marchbanks with sadism (a morbid enj y gugene if neC<Sv susceptible young man.

She taunts Morell by declaring she would gi Marchbanks, an obv ... tion however, tha
„ flaunt her still-considerable physical charms before indicat .
Candida attacks Morell’s pretensions with direc n deceptive? h he has not the leas

“candidness” only seems honest, that it is partly false her “although the {act
She tells Morell that Marchbanks is ready to fall madly tn q{ his 1IYfatuation
suspicion of it himself.” In other words, she dem
is evident.
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20.

21.

22.

23.

2.

3.

4.

5.

• first Marchbanks-Morell debate to foreshadow

15‘ Ca7dWa’sSh^te?d " SCTiPtUraI 9 ed from the pulpit, Marchbanks said, “it’s an
”v"y

vou ” (Stabbing him with words'). ‘ But his wi death„?
16 Is there also a scriptural parallel to Candiaa crucifixion> Judas identified Christ by a kiss.

' when the Roman soldiers were led to Chri of ndelity, but acts of betrayal, hypocrisy,
Both acts—Judas’s and Candida s-were not
and self-interest. ,o nf Morell’s broken speaking engagement?

17. How has Shaw prepared for the news of eyery night lecturing and talking? I hardly
Candida had complained earlier, w y telearam had arrived earlier, and had been answered by
have one evening a week with you. Also a teiegra
Morell- . , . , ttie pOint of no return ?

- cancelled
"S «». » • »e.d, and d,e .seen...!

"»"<! *• »» “» AU?

a. Candida? . _ .__He will have an attack of bad conscience in the morning.

b LexyPresident of the Agnostic League will undo all the good Morell has done.

c. Marchbanks? „ , „ .. . . . .Eugene finds it brave and beautiful for Morell to leave Candida in his presence.
How does Morell use Marchbanks’ earlier threat to leave to gain a psychological advantage over his

younger rival?He will intensify Marchbanks’ shyness by leaving and force a crisis at a time of his own choosing,
thus throwing his detractors off balance.Act II, like Act I. ends with a spectacular reversal, but now it is not Morell but Marchbanks who faces

a moral dilemma. How has this reversal occurred?
Morell seizes the initiative by reversing a decision to his own advantage; he also reverses his posi­
tion in regard to Marchbanks so that he now holds the upper hand.

. What moral dilemma does Eugene face now that Morell has left him in charge of Candida?
Marchbanks must avoid both a sordid seduction of the wife of a man who has suffered bravely, and a
devastating repulse if his attempt to push his comradeship to intimacy fails.

ACT in

1. Act in, like the previous two acts, begins with an oblique approach to seduction. Marchbanks’ reference
to the drawn sword between him and Candida (from the romance Tristan and Isolde) makes this clear.
How does Candida’s reaction to Marchbanks differ from that of Miss Prossy?

Miss Prossy had become highly agitated, frank, and then angry; Candida only wants him to ‘ ‘talk
moonshine as you usually do. I want to be amused.” Her calm playfulness increases the suspenseful
waiting for Morell s return and prepares for the emotional tension and conflict which are to occur at
the crisis of the play.

How does Candida define “candidness”?
nZ°U ™ay Sa«-anytbing you really and truly feel ... so long as it is your real self that speaks and
your honor and' truth a,gallant att'tude> or a wicked attitude, or even a poetic attitude. I put you on

Morell’s at L^meeting?^ para^els does Marchbanks draw between his situation with Candida and

an oath to honesty^ f°°IS °f tbemselves> both played the Good Man with false heroics, and both made

he now confuses Morell with ?hbankS P°eticizing at the beginning of the Act prepared for the metaphors

drawn sword in^rzs/aH^^f/j133^ bad mentioned an angel, and likened a fireplace poker to the
- the p“”- “•

a e; ,he of desire.
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6.

7.

8.

9.

10.

11.

12.

13.

^religious imagery, used by Morell to describe marriage to Lexy h
fUHe had told Lexy, when urging him to marry “oh k Prepared f°r Morell’s con-

vou’H understand. That’s a foretaste of what will k boy’ get married to a
^labllsh on earth.”How does Candida ridicule the pretensions of both men to ma i We are trying
She first proclaims about Morell, “My boy shall n Zi k nly and aggressivo h •
cules Marchbanks, “Do you call that a man? (to 7°rried: 1 will protect. fClslyeness?

If Burgess is a “silly old fathead, ” he has at least fear . ' JOU bad boy h ’ and then ridi-
qon-in-law. How has he used his new skill for his ° .the advantages of a u

He has gone to Morell’s meeting, met and taken the^h™1*17 US ypocrisy frotn his
Council to dinner, and evidently made some business X™3" °f 016 Works Committee <■What indication is there that Miss Prossy has also learn ”,angement with him. f the County

honor”? 0 wist what Candida calls “truth a a

She has drunk champagne, and defends herself by cla imi upagne teetotaler. I don’t like beer.” ng she ls “only a beer teetotaler
How does Burgess, in his reference to Lexy’s drinking slvlv rm- , ’ Cham'
parishioners? lng’ slyly ridicule the “enthusiasm” of Morell’s

Lexy “was gushin with hextra piety hisself arter two sins ”
Northrop Frye has pointed out that the action of comedy resemble h. >present different versions of the same situation, one version” uLah ? 13WSUit: after opponents
dida’s question to Morell indicates that the preacher has been a „ ! "Z 3nd 016 other Elusory Can

He has thoroughly misunderstood the marriage on which h-et ctlm of what illusion?
like Marchbanks, he must “stay and learn.” ‘ boasted confidence and happiness rested-

How has Lexy’s reference to the “Woman Question” (in Act n nr»„, a <having to choose between two men? Prepared for Candida’s resentment at

Miss Prossy had refused to accept Lexy’s view that men knsents a similar assumption, by Marchbanks and Morell that LT' f°r women- Candida re­
belongs to herself, as Marchbanks observes; moreover Morell hT ‘° °ne °f them’ She

Al Ih. moment ot crisu what ants and alalem.nls (consld', bj 
ordeal”?

Morell breaks down and weeps; Marchbanks objects, complaining, “I am on the rack too.”
14. What indication is there that Candida actually lacks a real choice, that her decision in Morell’s favor

15.

16.

17.

18.

19.

1S ae'ctm’^do anything else with Morell but keep him, especially since her own chief pleasure in life is

bossing him. By this time it is doubtful that Eugene would take her anyway, though the differences in
their aces is only incidental, as he himself indicates. ..

Why has Shaw pretended to weight the scales in favor of the husband when the lover is actually the big-
g“in suspense, further character development (when the audience expects the simple figures of

farce or melodrama) and to build up dramatic ironies. who voices
What indications are there that Marchbanks is Shaw’s mouthpiece or persona, a character who
Shaw’s own beliefs and feelings and is therefore the real protagonist. ,s superior moral

Shaw invariably puts truth in Eugene’s mouth and seldom in anyon ■ Henarture.
principles prevent him from committing adultery and result in his vo un

In what sense is Morell the protagonist? to Candida he has learned
The climax is the typically Shavian stripping-off of illusion ^nd the love of your heart. You are
that “What I am you have made me with the labor of your ha admjSsion is honest,
my wife, my mother, my sisters: you are the sum of all loving.care ’ of further spiritual
courageous, and enlightened. Morell forcefully demonstrates that p when the value o£
growth, that he holds no grudges, and that he is willing to recogni
his own accomplishments is thus diminished. . there anything ironic about

Candida is the one character who remains virtually unchanged at the end. Is
her mastery of the situation? . ,. t d bv her irresponsible flirtations

She has not controlled and understood all that went on, as in i her absurd position in the
with Marchbanks, her temporary defeat by Morell at the en cured both men of their illu-
choice scene in Act III. She has unintentionally, perhaps inad >
sions about her and their relation to her.
lat ts the secret in the poet’s heart? R without illusions, without happi-
He has acquired the last ability of the noble mind, the ability to
ness, without women.
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20. How do Marchbanks,; moral defeat of Morell, his departure, and his secret amount to a definition of

“tTheStXgeeSofntte play, which has grown out of the infantile threats to leave, depart, and desert in
order to hurt those who remain, is that the strongest man is he who can stand alone. Marchbanks
no longer needs the protection of stronger men and maternal women. He is now able, the ending
implies, to get along without purely emotional and physical satisfactions and even to use others

for his own higher spiritual purposes.
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THE GLASS MENAGE Hie

Plot Summary
SCENE I

Tom Wingfield enters. He is both the narrator of the nlaand Laura seated at dinner and joins them. When Amanda a character in it. He indinat «table. To her crippled daughter, Laura, Amanda speaks again of hT T°m’S eating habits> he leavt^toT
“tragic” deaths. Laura doubts that she will have any wie J? ,8 ™311 callers; Tom ridiculed n, ■
fears that she, Laura, will be an old maid. Y gentleman callers. To Tom she repeTts Am / ,their

Amanda s

SCENE n
Laura washes her glass collection. Hearing her mother rnmin. „ ua typewriter keyboard. When Amanda enters with a “sweet suffer tog starT’^h? bTf°re the diagram of

She had discovered that after Laura became nauseated during a speed test ’ Bho d npS ^aura’s charts apart.
Business College. She spent the time at museums, the Zoo and an todoor .aJde °f RubiCam’S

Amanda sees nothing ahead for Laura but dependency or marriage. Her complaints MmktoT ,named Jim whom she knew in high school: he had called her “RIup ” PA j cmind Laura of a boy
sity of Laura’s marriage. B1Ue R°SeS' Amanda decides on the neces-

SCENE HI
Tom as narrator recalls Amanda’s obsession with a caller for Laura. To raise money so she can outfit

Laura for her “callers,” Amanda sells magazine subscriptions. Tom and Amanda quarrel about Tom’s lack
of privacy, his taste for D. H. Lawrence, and his late hours at the movies. Tom reminds Amanda that al­
though he pays the rent, Amanda ignores his desires. If he thought of himself, he’d follow his father. An­
grily he insults Amanda and clumsily tears his coat, hurling it against Laura’s glass collection.

Tom appears in the alley as the church bell tolls five in the morning. Magician and helped him
pears as he climbs the fire escape and opens the door. He has seen a v Amanda sends Laura out and
in both shows. After a dimout, Amanda calls Laura, who awaken . apartment, but
Tom apologizes to his mother for insulting her in Scene III. Amand nrnmise t0 bring home a gentle-
she tells him that Laura would be helpless without him; she forces Tom to promise to bring home
man caller.

SCENE V n ce Hall just across the alley,As the Wingfields finish supper, Tom P01?113 ^^enteTls Amanda he will b^gb°^d a world
it provides compensation for empty lives like Ins. Hejhen * terr Wy shy
caller the next day, but warns her not to expec

t0Amanda hopes that Laura will fin apof her own.” As he leaves again for the movies,

SCENE VI 0>Connor, was a high**gJ^The6Tom tells the audience that although his gentLe^aaS someone who remembe stradng. When the
has since had little success. Tom is valuable to him s Amanda,s preparation- he is ready to go.
change to the appearance of the apartment, as a resi disapproval, but Tom ^new in high sc 0

oys enter, Jim warns Tom he is incurring his ^MlizeTthat Jim i's the same b°y s e
has joined the Seaman’s Union. When Laura

she becomes ill and refuses to come to the table.
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SCENE vn... T „H11 hnriHiPri iinon the sofa, the lights go out. Without Amanda’s knowledge
As dinner•ends with aura n ght bin. Amanda lights candles. As Jim gradually overTnm had naid his seaman’s dues rather than tne , ,, . . LJ uver-

come ^a’shyness, Laura admits she recognized him. Jim tells her of his night courses and ambitions;
in turn Laura shows him her glass collection, particularly the unicorn When Jim asks her to dance, they
accidentally jar the unicorn from the table, breaking off its horn. Jim kisses Laura, but finally admits he is
engaged. Just as he is leaving, Amanda rushes in to learn the truth. She angrily blames Tom and sends him
away. In his last narrative to the audience as Laura blows out the candles, Tom explains that his memory of

Laura has pursued him in all his travels.
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Quiz #1

Emily Meisenbach; Betty

2.

10.

3.
4.
5.
6.

8.
9.

Radio engineering and public speaking

A post card from Mazatlan, Mexico, saying
“Hello—Goodbye!”

As a merchant sailor

He worked for the telephone company.

For writing a poem on the top of a shoebox
24

$65. monthly

At the museum, the Zoo, the Jewelbox where tropi­
cal flowers were grown
D. H. Lawrence

to be given after the first reading of the play
Quizes are

.io the name of Jim O’Connor’s high
1. What i sweetheart? Of his present fiancee?

gcho01 &w
. -oq the deserting Mr. Wingfield’s occu-

\Vhat u
pation ?
why is Tom finally fired from his job?

How old is Laura at the time the play begins?

What is Tom’s salary at the warehouse?

Where had Laura spent her time when she was
supposedly attending business college?

What author has influenced Tom’s degenera­
tion, according to Amanda?
What night classes is Jim taking?
What was the last message received from
Amanda’s husband?
At the beginning of the play, how is Tom, the
narrator, dressed?

Quiz #2
1. What was the name of the stage show magi­

cian?

2. What, according to Tom’s introduction to the
play, is Jim O’Connor’s most important char­
acteristic?

3. What does the fire-escape symbolize in the
play?

4. Why do the lights go out at the beginning of
Scene VII?

5- In what operetta had Jim sung?

6. What does Tom do when business gets slow at
the warehouse?
H°w had Amanda changed the apartment in
Scene VI?

What accident occurs as Jim and Laura dance?
9. What io «.

„ . the name of Laura’s and Jim’s high
school yearbook?

10. What n- i
Tom? 1Ckname does Jim O’Connor apply to

Malvolio

He is the most realistic character in the play.

The fires of human desperation

Tom has paid his dues to the Union of Merchant
Seaman, rather than paying the light bill.

“The Pirates of Penzance”
He works on poems in a cabinet of the washroom.

She added a new floor lamp, a paper lantern newSns, new covers on chairs and sofa, and new 

sofa pillows.
The horn of the unicorn is broken.

“The Torch”

Shakespeare
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Discussion Questions and Answers
SCENES I AND D

U4. I'ctir nlav with its genuine frigidaire and authentic ice cubes,
1. Because he condemns the straight realisti p y „arent artificiality of the action. What are the

Williams has used several devices to increase me app
most important’of these? or titles, the recurring theme song, and the use of a

The projection of lantern-slides bearing images or

2.

3.

4.

5.

6.

narrator. , .. narrator, Tom Wingfield?
What is the relationship between Wi ian? wilder’s “Our Town,” is a persona of the author, a filter

Tom, like the stage’manager ® °™pts to “give you truth in the pleasant disguise of illusion.”
for the meaning of the> Play Heat erf p^eaninggless repetition in the Wingfields’ life?

How does Williams estab i reoeats the stories of her beaux and their violent ends, as well
By revealing that Amanda ■continua 1will come for Laura as they once came for her.
as her futile expectations tot Laura> ..you be the lady this time and I’ll be the

Xrkv ""how doestiiis comment, along with her exposition, characterize Amanda?
She continues to play the role of the youthful, genteel Southern belle when she obviously lacks youth,
focial status, wealth and even the geographical setting: playing a part is far more satisfying than
bluntly accepting the reality that mocks her pretensions.

What exposition of the past is included in the first scene .
Amanda is from the south and as a girl was popular and sought-after; she turned down wealthy and
handsome suitors for the man she married. Laura is learning secretarial skills. Amanda is worried
about Tom’s refinement and concerned about Laura’s marriageability.

In the first scene Amanda persists in her story telling, ignores her children’s reminders of reality,
and dominates the stage with her “great but confused vitality.” How do these factors shape the conflict
within the family?

While the deluded mother tries not to recognize the odds against any realization of her plans, the
desperate, cynical children attempt futilely to adjust to their situation; they talk, but no one commu­
nicates.

7. How does Amanda’s self-deception prepare for her role-playing at the beginning of the second scene?
Her lies about Laura’s attractiveness, the glamor of her own past, and our realization of her present
status have prepared for the exaggerated role-playing of the second scene. Amanda will enter, drop
her hat and gloves theatrically, and adopt a “sweet suffering stare.”

8. What has Amanda learned about Laura before Scene II begins ?
That Laura became sick during a test in business school and quit the school.

9. Amanda’s recital is more than long enough to state the facts, but it also serves to continue the conflict
between parent and child. In what ironic way has Laura imitated her mother ?

Just as Amanda fools herself about her continuing attractiveness for men, so Laura has deceived her
mother about her continued attendance at business college.

10. What has motivated Laura’s deception of Amanda?
When Amanda is disappointed, she adopts a madonna-like suffering look which Laura couldn’t face.

11. Under stress Laura plays with objects which represent “all the softest emotions that belong to recol­
lections of things past.” What are they?

The glass menagerie, the phonograph, the year-book.
12. How does Amanda characterize her deserted husband?

He stands for charm, the deceptions of the world, and alcoholic instability.

SCENES IH AND IV

L ^LTerlTl^de^T h° “The Home-M^er’s Companion” ironic?
2 ToTt “th" L the "S“ia“s«2i“ Jes^onett:^’6115 C°ntraSt

To teesupposeX^f' D H ^wre^"’ C°"traSt 016 matr°nS ’ magazine ?
3. Why is Laura’s figure snotli'vht'Pd th nCu  novels which cater to “diseased minds.”S

The conflict between her mother andTa^ h' SCene quarrel between Tom and Amanda?
confinement of her crinnied 1PD- hp„ a- "Lobjectifies Laura’s own internal desire to escape from the

g’ disabling shyness, and the impossible aspirations of her mother.

4-

5.

6.

7.

12.

2.

3.

4.

5.

SCENES V AND VI

Amanda’s magazine-selling and Tom’s invitation to a young man are both attempts to find a husband
for Laura. How do these actions, though directed towards the same end, point up the differences in the
characters of mother and son?

Amanda is shown to be wordy, insincere, and mercenary, Tom to be somewhat reticent, sincere, and
realistic.

How does the Paradise Dance Hall form a contrast with the Wingfield apartment?
he Dance Hall is filled with amorous, thoughtless, untroubled couples whose intimacies sharply

contrast with the conflicts, the threatened desertions, and the lack of communication in the Wingfield
apartment.
e there any similarities between the two locales?
aura t0° lives in a world of glass ornaments and phonograph records; clearing the table m the

bv Am16^ iS like a ritualistic dance; the revolving glass sphere resembles the endlessRepetition,s
shut °5 11611 breams and illusions; the couples, as well as the Wingfiel ami y,

Tom’s rP 6 lmPentling disasters of the Spanish Civil War and World War I . .. d builds

change? alS° brmgs about a change in his relationship to his mother. Wha

h0Ws upper hand; he uses his advantage t. torture Amnth. and to gain . ol «•

What is Pretensions and self-deception. for the time-tested
s°ciai mech S mos1’ damaging attack on Amanda’s value system, hei pr

He Pointe anisms l°r warding off disaster ? l she married a worthless
husband- h°U ^at though she prided herself on her insightlnt° tn rnatch-mSng ttan with building
the bast eWers were> as Amanda is now, more concerned with match-making

r a stable, close-knit home.

„ t iS the significance of the “turgid smoky red glow” with which th. t
What *s, me fire escape on the set? lch the stage is iit and
siti0” suggest a heightened desperation on the part of the familv Central P°‘

B°JoeS the quarrel between Tom and Amanda foreshadow Tom’s dpc
me course of the quarrel, Tom declares that if he thought of hfi^wo,uld

haS ^nTof the third scene, Tom tears his coat and hurls it aw hlS fether
At ^how do these actions support the theme? g lnst 016 shelf of Laura’s glass colic
“ They condense the whole theme of the play: breaking out of the trap of famil

Jolves an attack on unreality and, more specifically, on Laura’s complete den!". * S°Cial Situation
beginning of Scene IV, Tom returns from an all-night movie dePendence on Tom

fat^d to the time setting, Tom’s situation in the play, and Williams; dramatteT^0’5 Co££in trick re’
1 nist after Laura admits Tom, Amanda calls, “Rise and shinei” r iVP^\ techmque?

Lt out of his “2 by 4 situation,” and, as he previously told Amanda h^a Voho’ Tom wants a trick to
falls him in the morning. In contrast to Williams’ technique, the stagem?165 016 dead when she
that has the appearance of truth.” g magician gives you illusion

What is Amanda’s ostensible reason for sending Laura out?
$ To have her buy butter.

Her real reason?
To persuade Tom to bring home a gentleman caller for Laura.

What promise does Amanda extract from Tom?
Never to be a drunkard.

Why is her fear ironic ?
The fault of his father’s which Tom plans to imitate is desertion, not drunkenness

10 Why does Tom go to the movies incessantly?
Because he wants adventure and can’t get it at work: “Man is by instinct a lover, a hunter, a
fighter.”

11. How does Amanda link a husband for Laura with Tom’s wanderlust?
If Tom deserts to the Merchant Marine, she wants a replacement to support herself and Laura.

What do the illnesses of Amanda’s prospective customers and the stories of the “Companion” have in
common?

Both are “serialized,” with carefully anticipated installments; both appeal to the housewives’ desire
to become objects of sympathy through suffering; both fulfill a need to escape; like Tom’s movies,
they are compensations for lives without change or adventure.
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6.

7.

8.

9.

12.

SCENE VII
1. How does the sudden darkness in the apartment result from a previous action and prepare for future

action?It results from Tom’s failure to pay the bill. Jim’s covering statement, “Shakespeare probably
wrote a poem on that light bill,” prepares for Tom’s being fired from his warehouse job for writing

a poem on a shoe box and hence for his subsequent desertion.
2. Is the darkness also symbolic?It represents the Wingfields’resistance to the illumination of truth. 93. Which of Jim’s actions in Scene VII are natural extensions of his sportsmanship and sense of fairness .

His attempts to relieve Laura’s “inferiority complex” by autographing Laura’s program, dancing
with her, and kissing her as well as his later admission that his engagement to be married forbids a

future meeting.4. What details reveal the extent of Laura’s one-time infatuation with Jim O’Connor?Her memories of sharing a class in chorus with him, her recollection of the days it met, her having
seen him in all three performances of The Pirates of Penzance, and her remembering Jim’s engage­

ment.5. Earlier in the play Amanda has been compared to a Madonna and, indirectly, to a Christian martyr.
How does Williams associate religious symbolism, in turn, with Jim’s effect on Laura?

Jim s warmth “lights her inwardly with altar candles.”' tbAreVerla\°r peripety of 1116 PIa? occurs when the little glass unicorn falls to the ground and loses

Her wlSm “ Unique' What does the event s^«y Laara?
wish to become a normal young woman.

JimcoXsWes hedireitiOn/f aCti°n °ccurs at 016 same moment?
Jim confesses he is already engaged.
With Jim’s confession^hh^h”i{nagery at Peripety foreshadow the end of the play? „ .
prepares for the blowin 6 1°/ candles 016 altar of Laura’s face have been snuffed out, '

the blowing-out of the candles at the end of the play.
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, deserted husband characterizes Jim O’Connor in advance and rWhat key attribute of Amanda s aeserteu ana fore­

shadows another fiasco?“He smiled—the world was enchanted IWhat personality traits does Amanda value most highly .

Sobriety, ambition, a good appearance.
If Jim O’Connor protects Tom from the ridicule of his fellow-workers, Tom also fulfills a need for V

Jim. What is it? , ,,Tom “\vcls valuable as someone who could remember his former glory in high school.
Which of Williams’ inserted legends best sums up the radical change in the apartment’s appearanAmanda’s use of “Gay Deceivers,” and her own role as “belle of the ball”? nce>

“A Pretty Trap.”
10. Besides trapping a son-in-law, Amanda wants to bring a myth to life. What is it?

“The legend of her youth.”
11. Each of the elements in Amanda’s story of the spring when she met her husband has an equivalScene VI. What is equated, in Laura’s case, with malaria? ent in

Nausea and pleurosis.
With jonquils ?

Blue roses.
With picnics ?The dinner to which Jim O’Connor is invited.. In the conversation between Jim and Tom, Jim’s acts and gestures hear out his previous chtion by Laura. How does he suggest his singing roles in operettas? naracteriza-

By asking for “a little hot swing music.”
His ability in basketball ?

By asking for the sports page.
His ambition to get ahead?By mentioning his course in public speaking.13. How does the continued exposition by Tom foreshadow a family crisis and the •He has finally rejected the comforting stereotypes of the movies and has oaid h « h °f 016 play ?

“onf prepar- - "r sadden S°k-

€

8-

13.

0

11-

12.

(/ ».

■ Lde a sin,1^ters desire rebirth, renewal, love, and affection, but Amanda’s hopes in Jim are mis
BO* cha.ra extravagance, her inappropriate dress and her hopes for Laura’s future are to be
placed: herT reVelation of his engagement and his departure.
ipocked by ‘ devices emphasize the effect of Jim’s announcement to Amanda that he is already en-

«niat theatn
'■ Led? racks, and the legend: “The Sky Falls.”

6 Thunder cr t of jjm’s announcement cause Amanda to recognize about herself and her whole
What doeS 1116 1

1°- fainily ? her own hopes for Laura are absurd and unrealistic and that the whole family lives
She ^mTaL manufactures illusions

dreams an by rec0gnltl0n?
What has Amana s and she has dignity and tragic beauty.”

<<Her sillmess nprfume shop suggests a number of images which have previously assumed im-
Tom’s PictUfhep°puy What are they?
ortance m me ’ the revolving glass ball of the Paradise Dance Hall, the lightning of the sum-

P The glasS menHSfhe sweetness of Amanda’s and Laura’s flowers.
mer storm, ana u does WilUams suggest by having Laura blow out the candles as Tom says

What meaning abou
trood-bye? ^nnlsivelv identifies his ideals with a sister-image; Tom is gone like candlelight
g Like Jim, Tom c0™Pharder £or him to forget his sister’s helpless tenderness and trust than it is to

and smoke, but it 1
blow out the candles.
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FINAL EXAMINATION
objective portion

Antigone

i.

2.

3.

4.

The first and last characters, respectively, to speak in toe play aret (a) Creon and Eurydice;
(b) Antigone and the choragus; (c) Ismene and Creon; (d) Antigone and Creon.
“Snake in my ordered house, sucking my blood
Stealthily—and all the time I never knew
That these two sisters were aiming at my throne!”
In this speech Creon refers to (a) Antigone; (b) Haimon; (c) Teiresias; (d) Ismene.
“Like father, like daughter; both headstrong, deaf to reason!” is spoken by (a) choragus to Creon;
(b) Creon to Haimon; (c) Creon to Ismene; (d) Haimon to Teiresias.
The event that immediately precedes the revolt of the chorus is (a) the death of Haimon, (b) Creon’s
release of Ismene; (c) Teiresias’ predictions of disaster; (d) Creon’s charge that Teiresias has been
uriueu.

5. Haimon’s apoearance before Creon is primarily motivated (a) by his desire for vengeance; (b) by his
attempt to teach humility to his father; (c) by his attempt to impose public opinion upon Creon; (d) by
his desire to rescue his beloved Antigone.

6. At the end of the play (a) Creon has true knowledge; (b) Creon is really helpless; (c) Creon cannot
understand anything; (d) Creon knows himself.

7. When Antigone tells Ismene, “This crime is holy,” (a) she is showing free will; (b) she is showing
predestination; (c) she is showing resignation; (d) she is showing compromise with anarchy.

8. When Antigone says she feels the loneliness of Niobe’s death in her own (a) she shows a decline in
courage; (b) she sounds like Ismene; (c) she predicts her own deification; (d) she shows renewed
sensitivity and courage.

9. Teiresias tells Creon (a) “None has conquered her love”; (b) “You walk at last into the underworld”;
(c) “You shall pay back corpse for corpse, flesh of your own flesh”; (d) “Her death will cause
another.”

10. Creon tells Haimon (a) “A young man in a rage is dangerous!”; (b) “My voice is the one voice giving
orders in this city!”; (c) “You should be cold with fear”; (d) “I alone am guilty.”

11. Creon achieves free will when he (a) decides to live despite the burden of his family’s deaths; (b) con­
demns Antigone despite his son’s opposition; (c) attacks Teiresias as a lover of gold; (d) hurries to
bury Polyneices and free Antigone.

12. Man s knowledge is nothing compared to (a) the power of Aphrodite; (b) the collective wisdom of the
city; (c) the wisdom of submitting to the gods; (d) the prescience of prophets.

13. When Creon asks to be led away at the end (a) he shows a desire for death but a willingness to bear
\ e™®’ 3 he t0° wi^ end 1113 ^e’ 116 birns the chorus for advice; (d) he has become a mere
shell of a man.

14.

15.

16.

17.

The s^ermg °* Cre°" <a> is divine punishment for his condemning Antigone; (b) is too extreme to be
plausible, (c) shows that men do not always get what they deserve; (d) illustrates the chorus’ dictum
that none has conquered but love!”
pXnefcXtyndXXXtieonetefH Antigone’s burial of Polyneices; (b) Creon’s decision to bury
The most powerful dramftic force ducted aScSo^M fJee T • • .
condemnation; (c) the revolt of the chorus Mlthe „„ > (a ?! pride; (-> TeireSiaS
The Messenger approves (a) none of Creon’s acts- (Mf' l°a- ° ,AntlSone- ,
decision to reverse his previous edicts- M) Creon’s r yd'Ce 3 act of self-destruction; (c) Creon s
his noble sons. ’ ~ C e°n 3 flrm Suidance of the defense against Argos and
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18.

19.

20-

21.

22-

23.

24.

25.

„„ruS has learned from Haimon’s death that (a) to reject vooh
The ch°!Ale; (c) the good punish pride; (d) the line of Ceding 0Unsel is a crime- (b) i0VP ■
unc°nq places the blame for her death ultimately on (a) Creon’s ? be extinct- ‘S
An«g°an a,, line of Oedipus; (c) her own courage and devotion; inheritad

the ^frv’s account of Antigone’s burial of Polyneices (a) is melnrtr, ..
The !Sous; (d) is objective. ^amatic; (b) is rh
sUp borus, when Antigone is taken away to die, (a) blames Creon- (bl hi,
The ch revolts; (d) is helpless and ineffectual. ’ blames Antigone for her own
de Teiresias announces, “Creon, you yourself have brought this new n,i, -u
Whevidence but superstition and bad omens; (b) he is only rationalizing- Sh??1’011 US’” (a) he has
n° e ° Creon to vindicate the gods; (d) he pities Antigone g’ ~ h places moral responsi-

flaw” “ W m a .Mly
irreverence.

(d) J,nral code of the play is best stated as (a) “corpse for corpse”- (hl “w.
W’’T(c) “There is no happiness where there is no wisdom”; (d) “Do not prayTy morV^e X is

^statement “Numberless are the world’s wonders, but none more wonderful than man” (,1 k
in a choral ode the inevitability of death; (b)) is Antigone’s reason for ^X Po yn^eT^’

(c) begins Eurydice s lament for Harmon; (d) ends the comment of the choragus on toe whole play.

A Midsummer’s Night Dream
1 Who is the master of the revels to Theseus? (a) Egeus; (b) Hippolytus; (c) Philostrate; (d) Polidorus.
2 Diana’s altar is symbolic of what? (a) celibacy; (b) marriage; (c) true love; (d) elopement.
3. Which of the following is Helena’s father? (a) Philostrate; (b) Egeus; (c) Nedar; (d) Hippolytus.
4 In whose home do the rude mechanicals meet? (a) Bottom’s; (b) Quince’s; (c) Flute’s; (d) Snout’s.
5. What is Bottom’s trade? (a) joiner; (b) weaver; (c) tinker; (d) tailor.
g' What is Snug’s trade? (a) joiner; (b) weaver; (c) tinker; (d) tailor.
7. What is Flute’s trade? (a) musician; (b) carpenter; (c) bellows-mender; (d) instrument tuner.
8. Which term is not applied to Oberon’s messenger in the play? (a) hobgoblin; (b) Puck; (c) Robin

9.
10.
11.

Goodfellow; (d) Robin Starveling.
Where has Oberon just come from? (a) Africa; (b) India; (c) Russia; (d) Araby.
Who delivers the epilogue to the play? (a) Mustardseed; (b) Puck; (c) Oberon; (d) Theseus.
To what does the name “Philomel” refer? (a) the moon; (b) the nightingale; (c) toe night; (d) love.

12. Who plays the part of Thisby? (a) Snug; (b) Snout; (c) Flute; (d) Bottom.
13. Which of the following is not one of the fairies attending Titania? (a) Peascod; (b) Mustardseed,

(c) Cobweb; (d) Moth.
14. Who is the first to be anointed with the love potion? (a) Lysander; (b) Demetrius, (c) i ia,

(d) Bottom.
15. What is the color of the “love-in-idleness” flower? (a) white; (b) blue; (c) crimson; ParP ® ,
16- n the line, “Thisby, the flowers of odious savors sweet-”, the word “odious” is a sample of what

iterary device? (a) oxymoron; (b) malapropism; (c) onomatopoeia; (d) irony.

17.

18.

19.

20.

21.

22.

ntify the speaker in the following quotations:
»>e» the like l0 a sllver bow/New l„ heaven, shall b.toM the cw solem-

“Nav'Iheseus: Hippolyta; (c) Hermla; (d) Lysander., snout; (g) FlQtel
Snu n°t me a woman, I have a beard coming. ( ’

bacV-0)1 ^memberest/ Since once I sat upon a promontory / And heard a mermaid

“Ln Puclc; (b) Theseus; (c) Titania; (d) Oberon. ,11 three/To fashion this falsesport iS °ne of this confederacy !/Now Tsee they have conjoined aH three/
“-thelnoS^te °f me-” (a) Hermia5 <b) Lysander’> (c)DemetrinX'/A local habitation and a name.

(a) Thes 6 S,pen/Turns them to shapes, and gives to airy n ,,
‘rThe bestU(b). HiPP01yta; (c) Oberon; (d) Puck. a imagination amend them.
(a) Theseu ?lls ^nd are but shadows, and the worst are

s> (b) Hippolyta; (c) Oberon; (d) Puck.
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/That thou shalt like an airy spirit go.” (a) Oberon-

(a) Lysander; (b) Demetrius; (c) Helena; (d) Her •.Get you gone, you dwarf, / You minimus, of hindering

23. “And I will purge thy mortal grossness so
(b) Puck; (c) Titania; (d) Moth.24. “The course of true love never did run smooth

25. To whom is the following remark addressed? j — „knotgrass made,/You bead, you acorn.” (a) Bottom; (b) Thisbe; (c) Hermia; (d) Helena

An Enemy of the People
, * onnoar in Act I? (a) Horster; (b) Billing; (c) Aslaksen;, Which oi M ““ ”

Which character U «« c-eet.d - »• <*> ®

3 (W Morten Kiil; (c) BUii;

4. g ii»t appearance which does he not have? <» «n overcoat; (b) an oritetal cap;

(c) a manuscript; (d) a stick. hospitality; (b) affability; (c) practicality; (d) impulsiveness.
X?oi “we/ S The Herald; (0) Th. Peopf. M.„e„s.r;

, (M the burgomaster; (c) Morlen Kill;

8 !vhoAofatkhSeefollowingsayS he is a teetotaler? (a) Billing; (b) Hovstad; (c) Dr. Stockmann; (d) Aslaksen.
9: When was Dr. Stockmann’s original article to have been published? (a) spring; (b) fall; (c) summer;

10 Wholes Dr. Stockmann the letter in Act I? (a) Morten; (b) Eilif; (c) Katrina; (d) Petra.

11. Who gives Dr. Stockmann the sealed letter in Act II? (a) Katrina; (b) Petra; (c) Randina; (d) Eilif.
12. Which trait does Mrs. Stockmann lack? (a) naivete; (b) forcefulness; (c) hospitality; (d) tact.
13. Who believes the doctor’s attack on the Baths is a hoax? (a) Aslaksen; (b) Billing; (c) Horster;

(d) Kiil.
14. Who wants to arrange a “demonstration” in support of Dr. Stockmann’s report? (a) Kiil; (b) Aslaksen;

(c) Horster; (d) Billing.
15. Who does not offer Dr. Stockmann support in Act I or Act II? (a) Horster; (b) Aslaksen; (c) Billing;

(d) Hovstad.
16. Which of the following characters does not appear in Act III? (a) Petra; (b) Mrs. Stockmann; (c) Kiil;

(d) Aslaksen.
17. Who aspires to be secretary of the town council? (a) Kiil; (b) Billing; (c) Hovstad; (d) Aslaksen.
18. Whom does Hovstad talk to immediately after his scene with Petra in the newspaper office? (a) Dr.

Stockmann; (b) the burgomaster; (c) Kiil; (d) Aslaksen.
19. In whose home is Dr. Stockmann’s meeting held? (a) Billing’s; (b) Kiil’s; (c) Horster’s; (d) Aslaksen’s.
20. Who is appointed chairman of the meeting? (a) Aslaksen; (b) Hovstad; (c) the burgomaster; (d) Billing.
21. Who first uses the term “compact majority’’? (a) Dr. Stockmann; (b) Aslaksen; (c) Hovstad;

(d) Billing.
22. Who owns the tanneries that are polluting the Baths? (a) the burgomaster; (b) Kiil; (c) Mr. Vik;

(d) Aslaksen. —
23 °,Uy,S up shares ’n A16 Baths at a low price? (a) the burgomaster; (b) Hovstad; (c) Kiil;

(d) Aslaksen.
M MKHld0(dS) BHltagCkmann 011,6316,1 t0 Chase out of the window? (a) Aslaksen; (b) the burgomaster;

Who is not present in the final scene? (a) the burgomaster; (d) Horster; (c) Petra; (d) Eilif.
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Candida

i.

2.

3.

4.

5.
6.

7.

8.

9.

10.

, wtorell advises both Lexy and Marchbanks that (a) destrnvino-,The ReveresnJh^worst of crimes; (b) neither looks his best when imitating Morel" taw? in hiS
ntarr*ge.16 Qrder t0 enjoy a Kingdom of Heaven on earth; (d) kindness to one’s inltarstSh
vet mar a economical. »uom
virtuous ana. thg hearth hangs (a) a triptych by Fra Angelico; (b) “The Annunciation” k a ,,
On ihe na” by Modigliani; (d) the chief figure in Titian’s “Assumption of the Vireta ” ’

, «j4ad°nna library includes all of the following: (a) Browning’s noems i? i ■ Qtiverend?J0Jr^ress and Poverty, Newman’s Idea of a University, and A Dream of

B,we-Quotations, the first to prepare for the crisis of the play is (b)
Of th® f0U°Qe like my Candida”; (b) ‘‘A man ought to be able to be fond of his wife without making a
(a) “Geta * lf about her”; (c) “If you women only had the same clue to man’s strength that you have
fool of him there would be no Woman Question ’; (d) “I would give both my goodness and purity
to his weakne willingiy as I would give my shawl to a beggar dying of the cold.”
to poor Engen tations, the first to prepare for the denouement of the play is (c).
Of the same q y Morell (a) develops from an overconfident buffoon into a humble, sincere
In the course o ^om a radtcal, though genial, freethinker into a true Christian; (c) is seen to be
pastor; (b) ev0 getic vain lecturer, but a defeated, humiliated tool of his wife; (d) is seen to be
not a vigorous, e

j preacher with secret ambitions to become a bishop.a vain, immatu P_tion that if he were a hero of old he should have placed a drawn sword between
Marchbanks’ sugge allusion to (a) the romance of Tristan and Isolde-, (b) the story of David in the
him and Candi. a i letter opener which Morell had used in Act I; (d) A Dream of John Ball.
Old Testament; I ) Morell as the weaker, (a) Morell is in a state of shock; (b) she is flattering
When Candida co learns never again to assume his superiority; (d) Candida now becomes the
Marchbanks; (c) More
dominant partner inthe ma. strongest man is he who stands alone; (b) marriage is too sacred
The theme of the^play is^thatj) thes g^ ambitions;

(d) admirers of married wome" o^s^Matthew (a) proves he is a man of decision and hence
Morell’s refusal to lecture at the Guild of St^WwU (<;)
SaHontoctpabirspkLrs, even agnostics; (d) shifts the dilemma from his situation to Eugen

Marchbanks’.

13 Son‘in-Iaw for a slight\c^ ackn^ iMArel>fS lnfluence to helP him make more money; (b) forgive
13’ “That’s a foretaste onS wHl £b°W edQhe is a ^rel; see Candida again.

(a) is Morell’s description of h- beS- ln 016 KlnSdom of Heaven we are trying to establish on earth”
P°etry; (c) is Morell,lptl°" of hls marriage to Candida; (b) is Marchbanks’description of his love

14 Th1" rnarriage to Morell ptl0n of the socialistic state to Burgess; (d) is Candida’s description of

most sig'nif*suggested giving him h1^0*1^ ln 016 ar^ses from (a) Marchbanks’ loss of Candida after she had
gation as only infatu f6r , e’ Candida’s exposure of the piety of the women in Morell’s congre-
iscovery that 10n’ - Candida’s announcement that Morell is the weaker; (d) Marchbanks’

15’ .^gess tells ° ? t0° °ld for him16 _een throttling him- “^’ve turned a moddle hemployer”; (b) he looks as if someone has
andida asks Mamhb am the happiest of mortals”; (d) his son-in-law, Janies, is mad.
u er she holds a anks (a) not to think of Morell as a “moralist and windbag”; (b) to think of the

17 Qre want is a Swordl M to talk moonshine to her as he usually does; (d) to “come into heaven,

' Candida”r f known-”Burgeses wan?04 °nIy t0 016 title of the play and the leading character but to (a) the “Candy”
use® fact that one S t0 See again; (b> 016 candidness of saying only what “you really and truly.fee ,

18. X6of apparentJranQ7 be a “fo°V’a “scoundrel, ” a “silly old fathead, ” or a “windbag ; (d) the

(b) iv?084 difficult nh neSS to hurt others or to conceal the real truth from them.
(J ^fell’s choice BICe in the play is (a) Candida’s choice between Marchbanks and More.

MoreU’s ch , etween expelling Marchbanks and forcing Candida tc' choos® e c dida
h°lce between cancelling his speech at the Guild of St. Matthew and leaxmg
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23.

24.

25.

alone with Marchbanks; (d) Eugene’s choice between breaking his promise of honesty to Morell and

admitting that Morell is the better man. . zki „19. Eugene says “I am the happiest of mortals” (a) when Candida invites him to lunch (b) when Morell
finds him making love to Candida; (c) when Miss Proserpine admits her love for Morell, (d) when

Morell forces Candida to choose between them. ... . . _ . ,.20. The most ironic fact about Morell is (a) that he is not only a Christian minister, but a Socialist who
reads Marx; (5) that he is unaware that women easily become infatuated with him, (c) at he is appar­
ently the stronger, but actually the weaker man; (d) that although Candida calls him the weaker, he
makes all the major decisions in the play or forces them on others.21. Candida is angry at being forced to choose between the two men because (a) she wants both of them;
(b) she belongs only to herself; (c) she has been left no choice as to the time, place, and circumstances
of the decision; (d) she prefers to influence others in more subtle, devious ways.

22. According to Morell, Marchbanks failed to make love to Candida because (a) Candida does not love
Eugene; (b) Candida repulsed him; (c) Morell interrupted them; (d) Candida is too old for Marchbanks.
Marchbanks tells Morell in the last act that (a) Morell is defeated and should leave Candida, (b) they
should share her platonically; (c) man can climb to the highest summits, but he cannot dwell there long;
(d) they should both go on a pilgrimage, Morell to the east and Eugene to the west.
“Candida” represents primarily (a) “Candy” to be taken away from a “baby” (Morell); (b) apparently
candid language to gain concealed, selfish ends; (c) the ideal of saying “anything you really and truly
feel”; (d) the desire to hear admirers “talk moonshine as they usually do.”
Marchbanks says to Candida (a) “I’m ever so much older than you, if you only knew”; (b) “To be idle
selfish, and useless; that is, to be beautiful, free, and happy”; (c) “Why are you afraid to be your real
self with me?”; (d) “They’re all in love with you.”

The Glass Menagerie
1. The one important difference between the original and acting versions of the play is the omission in

the latter of (a) the narrator; (b) the happy ending; (c) the projected legends; (d) the stage settings.
2. The “genuine frigidaire and authentic ice cubes” which Williams mentions (a) are examples of ex­

pressionism; (b) “correspond to the academic landscape”; (c) show Williams’ attempts at “a more
penetrating and vivid expression of things as they are”; (d) play an important part in the last scene.

3. The lighting in the play (a) resembles the light in religious paintings, such as El Greco’s; (b) is used
most effectively when it goes out at the beginning of Scene VII; (c) connects the narrator with his
subject; (d) is designed to help Williams escape the necessity of dealing with reality.

4. “It is sentimental, it is not realistic” (a) is Jim’s description of Tom’s poetry; (b) is Amanda’s com­
ment on the glass menagerie; (c) is Tom’s comment on the kind of play he presents; (d) is Williams’
attack on most modern drama.

5. Jim O’Connor functions dramatically as (a) the boy Laura has worshipped from afar; (b) Tom’s only
friend at the warehouse; (c) an example of the well-rounded, ambitious All-American boy; (d) the
most realistic character in the play.inuoi luaiionu una.iirui.ui xii uni- J •

6. A fifth, unseen character in the play is (a) a picture of Tom’s father; (b) Tom’s and Jim’s boss at the
warehouse; (c) the teacher atRubicam’s Business College; (d) Jim’s fiancee.

7. “The archetype of the universal unconscious” that haunts the apartment is (a) the departed Mr.
Wingfield; (b) the possibility of world war; (c) the books of D. H. Lawrence; (d) the image of a
gentleman caller.

8.
9.

Amanda Wingfield belongs to the (a) A.M.A.; (b) D.A.R.; (c) M.L.A.; (d) G.O.P.
Jim O’Connor is a symbol (a) of the future successful executive; (b) of the world of sports, public
speaking, and good times; (c) of the always expected something we live for; (d) of unique human
talents.

10.

11.

12.

13.

UUtUlLb.

of the Lotastana^Delta^ S gentleman callers had in common was that (a) all were young planters
duels;, (d) Amanda coUd have marriedVay^ ofLm^"1 SUrVlV6S: °f th6m Wer<5 “

seemVeahstfcHc^ tragic pity but not terror; <b> are t0° extreme t0
When Tom deserts his mother and stater (a) he” \ (d) C°Uld bappen Only in a modern society-
(0 he is rebellious and immature (d) he ta oh, ‘° retUrn; (b) he at last achieVeS matUrity:
The “climax of Laura’s secret’ h/e^s (a Jim’!?6 gUilt remorse’

101 S52lSS’ “ ^be breaking the unicorn’s horn; (c) Jim s

14-

I 16.

16.

17.

18-

19.

20.

21.

22.

jdBllssl» of his engagement and Ms deparl„„. (d)^/comment that Tom’s father “was a telenh^ °Wlng °Ut 016 candles at th
J.ite joke; (b) is spoken first by Tom, and then echoed hh° fel1 in love with 1 °f
Lne I; (d) repeated by all of the members of m y Amanda; (e) <Sr°"g dista"ces” (a)$ breaking of the unicorn and Jim’s departure tat Wlngfield fami y S °nly in the pro,’S a
?ve of Jim; (b) symbolize Laura’s last chance the kind of mem °f
Wingfields to reality; (d) telescope the crisis / normal life; (c) ™emory that Laura wi1I ,Tom Wingfield is a victim (a) of his own selfish immatur^ ??°gni«on ^of m ’ return °f thl^

/c) of a stuffy, rigid, inhuman society; (d) of his m^ ‘ f ty; (b) °f his father 1 016 pIaY-
Jim O’Connor sang the lead in (a) The Pirates of P^ance^ the South- ‘rreSP°nsible deaertion;

parlance-, (d) a number of Gilbert and Sullivan operettas ’ b (c) The piTom’s father m the picture is shown wearing (a) a „ ’ Penates of

helmet; (c) a telephone lineman’s hat; (d) a doughboy’s capJ (b) a south“you say there’s so much in your heart~that you can’t / * World War cap thern Planter’s

(a) Jim’s response to Laura; (b) Tom’s response ma aescnbe to me. That’s tr ,(d) Laura’s response to Tom. ~ P°nSe to Amanda; (c) Amanda’s resSo °f me’ to°” *
The intention of Jim to desert is first evident (a) in uz-n- 0"Se t0 Tom;

first narration to the audience; (c) in Laura’s fearful i.^18 • introduc‘ion to the piav- thi • „at the beginning of Scene VII. confession to Amanda- (d) when’m” -n Tom’s
Tom tells Amanda (a) “When people have a slight dissd t ’ Hghts g0 out

of Laura”; (c) “What is there but dependency all 0Ur lives?”6’^ deVelop char«”; (b) “Take
hired assassin I carry a tommy-gun in a violin case I” ' ’ (d) I>Ve joined the Hogan gang t’m

Tom believes Laura (a) seems normal to him and his moth >,be an old maid; (c) is neurotic and possibly mentally ill TdTta ‘0 °Utsiders; * going to
’ ' a home girl who will find some boy

like Jim to marry.23. Tom, unlike Malvolio the Magician, (a) doesn’t drink; (b) gives the audience truth m m a: •

sss “<"ence “b,s ti,e «“• >“ •"
24’ adC0rdingt0 Laura most resembles (a) an unappreciated “Christian martyr”-(b^a Madonna, (c) the serialized sublimations of ladies of letters”; (d) an “ugly—babbling ’

25. Tom Wingfield works for (a) The Union of Merchant Seamen; (b) The Consolidated Warehouse-
(c) International Shoemakers; (d) Continental Shoemakers.
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ESSAY QUESTIONS AND TOPICS
FOR COMPOSITION

Antigone
1. How would the characters and action of the play have been altered if Teiresias had been the first to

object to Creon’s decree dishonoring Polyneices? If the prophet had not appeared at all?
2. Discuss a central irony of the play: Creon is the best example of his own code—that the good are

rewarded and the evil punished.
3. Aristotle points out that recognition, a change from ignorance to knowledge, is used best when it

accompanies a reversal of intention. How does this occur in Antigone?
4. Compare and contrast the attitudes of Antigone and Creon toward the gods, the immortals’ means of

revealing their intentions to mortals, and the consequences of piety or impiety.
5. If Antigone had been passive like Ismene instead of aggressive, might tragedy have been averted?
6. Is Creon a free agent or a victim of the gods?
7. Discuss the ways in which Sophocles uses the repetition of similar events to unify the play.
8. What does the chorus learn from Antigone’s rebellion and Creon’s downfall?
9. How is Creon “better than average”—in what ways is he more powerful, wise, or capable than the

average man?
10. Tell why Sophocles has the deaths of Antigone, Haimon, and Eurydice reported to the audience instead

of having them presented directly on the stage.

A Midsummer’s Night Dream
i.

4.

5.

reversals of intention, of fortune,

” by the rude mechanicals.
a comic effect?

meaning of the play.

2.
3.

How does Shakespeare make use of blocking forces to bring about intrigue and forward movement within
the various plots ?
Discuss the use of language and action in the characterization of Bottom.
Compare and contrast Theseus and Egeus in relation to the norm against which other actions are
measured.
Discuss the means by which Shakespeare establishes a comic tone in the scenes involving the rude
mechanicals.
Discuss the use of time and place as motivating forces within the play.

6. Discuss the means by which Shakespeare ties together the various plots.
7. Discuss the differences in the level of diction in the four plots and point out how these differences are

used to establish tone and atmosphere.
8. Discuss the omnipotence possessed by Oberon, its relation to the action and to his role as a comic

figure.
9. Discuss the devices Shakespeare uses to create complications and

and of roles.
10. Discuss the comic elements in the presentation of “Pyramus and Thisbe
11. How does Shakespeare use devices of diction to produce
12. Discuss how the four-plot structure is related to the
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An Enemy of the People

i.

9,
3-
4.

6.
7.

8.
9.

10.
11.
12.

t out the devices of the “well-made play” which Ibsen uses and comment on how effectively he
P°in1nVS them.

devices does Ibsen use to create the character of Dr. Stockmann? Peter Stockmann? Hovstad?
What ss the elements of the tragic, the pathetic, and the comic in the character of Dr. Stockmann
Pcuss how Ibsen uses a series of scenes to set up the contrasts and counterparts which form the

C°nfldoes Ibsen use language in general and jargon in particular to establish tone or attitude in the

play?does Ibsen use changes in setting to set tone and to foreshadow events?
Comment on instances of dramatic irony in the actions of Dr. Stockmann, Peter Stockmann, Hovstad,

ar“3 Ibsen suggest the nature and the inevitability of the catastrophe?
Twhat way is this a “problem play”?

the use of Mrs. Stockmann, Kiil, and Horster as foils.
D- s Ibsen’s use of symbols in relation to character, action, and meaning?
D1SCtUSrony is inherent in the basic action of the play and how does the title of the play relate to this?

Candida

1. Each of the acts ends by placing one of the main characters in a dilemma, an enforced choice between
equally disagreeable alternatives. Discuss the nature of the choices which face Morell, Marchbanks,
and Candida, relating them to their motivations and solutions.

2. What is Morell’s attitude toward women’s rights, the use of reason, and reform?
3. What indications are there, up until the final minutes of the play, that none of the characters has

achieved free will?
4. Discuss the reasons why Shaw has chosen to make a brash, immature, precocious poet his hero.
5. Discuss to what extent the characters are actually “candid’ (that is, honest and frank about their

deepest feelings), outspoken but superficial, or apparently sincere but actually covering a calculated
duplicity.

6. To what extent is Marchbanks guilty of sacrificing Morell to minister to his own self-sufficiency?
7. Discuss the ways in which Shaw brings business and religion into conflict in the play.
8. Does the play illustrate, parody, or negate Morell’s belief that “Man can climb to the highest summits;

but he cannot dwell there long”?
9. Is Candida a worried, gentle helpmate or a scheming, dishonest villainess, or does the truth lie some­

where between?
10. How do admissions by Morell and Marchbanks indicate that Candida actually lacks any real choice

between the two men—that she must keep Morell and couldn’t keep Marchbanks?

The Glass Menagerie
1. If Jim O’Connor represents the “real” world, is e Wingfields’ desperate si u ^ose o{

expressed by society as a whole, are partly to b ame o>Connor solve her prob ems
2. To what extent would Laura’s marriage to a boy i e defeated to

the rest of the family? .. lav are too weak, degra e ,
3- With the exception of Jim O’Connor the character 

overcome the obstacles which face them. Discuss

characters.

4 H?rC1°me the obstacles which face them. Discuss. . , nrevent?5- Comn°eS Amanda’ trough her illusions, bring about the very result she is: seek S outgoing
Compare and contrast Reverend Morell and Jim O’Connor-two over-confident, aggressive,
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