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PROGRAM "MEET JUDY MARTIN"

EPISODE #3

TJSIC - UP - THRU VERSE & FIRST LINE OF CHORUS FADE

\NNOUNCER: Good evening ~ come in folks - Judy Martin is on the 'air
Tonight and every Tuesday and Friday at diJO the Inter­
national Ladies’ Garment Workers’ Union of ____ ___________ __
brings you "Meet Judy Martin" the story of an average
American working girl.

MUSIC - UP ON CHORUS - OUT

ANNOUNCER: The shipping clerks at the dress Factory where Judy works
ARE PLANNING A DANCE. JUDY IS TO BE QUEEN AND BOTH PlNKY
and Sue, Judy’s well meaning friends, are planning to
MAKE IT A GORGEOUS AFFAIR,. THOUGH THEY ONLY HAVE TEN
DOLLARS TO SPEND. PlOWEVER, COMPLICATIONS ARE SETTING IN,
Everyone is having to work overtime at the factory and
CONDITIONS IN GENERAL ARE SO BAD THAT EVERYONE IS GETTING
DISCOURAGED. WHEN WE LEFT JUDY LAST WEEK SHE WAS DIS­
CUSSING CONDITIONS WITH JlMMIE, NUMBER ONE BOY FRIEND.
Tonight we meet Judy Martin again.- just after supper,
Ted is playing with his dog*

SOUND OF DOG BARKING

TED: ATTaboy Sport “ attaboy^ (DOG)

POP: Hey Ted - Tedo

TED: Quiet Sport. Yeah Pop.

POP: (FADE JN) How about taking that pup outside.

TED: Aw gee Pop, I’m teaching him to say "Please" (DOG)

POP: What are you feeding him0

TED: Oh, just a little old cake I found.

POP: A little old cakeI That’s the cake Aunt Sally baked
especially for Judy. You know better than that Ted,....
BESIDES THE CAKE ISN’T GOOD FOR SPORT. Go ON, TAKE
HIM OUTSIDE NOW,

TED: Okay - okay (DOG FADES OUT)

JUD.Y: (muttering as she enters) Darn it- just when you're in
a hurry.
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TED: (FADING) C'mon Sport!

JUDY: Pop, I want to talk to you. I think I'm mad.

POP: What's on your mind, honey.

JUDY: I'm deginning to get a little tired of the way things are
GOING AT WORK.

POP: What's wrong now,,,,,

JUDY : Just when we want to have a little dance they make us all
WORK OVERTIME. SEEMS LIKE THEY DON'T WANT US TO GET TOGETHER
ON OUR OWN OR SOMETHING. AND POP, HONEST TO GOODNESS THEY VE
CUT OUR PRICES WORSE
NOT DO 1 NG BETTER.

THAN EVER - THEN THEY BAWL US OUT for

POP: Umhuh. It does seem THAT THEY COULD COOPERATE ON THIS DANCE

INSTEAD OF TRYING TO SPOIL IT - ARE THEY THAT BUSY,,,.. •

JUDY: They're always "that busy" . Then all of a sudden everyone ' s
laId off, except a few favorites. I'd like to det money
THAT THEY'LL MAKE US ALL WORK OVERTIME MONDAY NIGHT. AND
HONEST TO GOODNESS, POP, WE HAVEN'T OPENED OUR CHOPS ABOUT
THE DANCE - ANYMORE THAN JUST AT LUNCH TIME.

POP: You know, Judy, what you people down there need is a Union,

JUDY: A Union! They'd throw us out!

POP: They can't Judy. There's a law against it. Read the Wagner
Act, honey. Anybody can join who wants to - I used to be a
Union man myself, before I hurt my leg. I don't know what
I'd have done without it a.t that time. The Company wouldn't
DO A THING FOR ME- R E ME M B E R . . . . Yo U WERE JUST A LITTLE KID.
I WAS IN BED FOR TWO MONTHS WITHOUT A CENT OF COMPENSATION.
The ONLY THING WE HAD TO LIVE ON WAS WHAT I GOT FROM THE
Union!

JUDY: ; But, Pop, from the way they talk at work.*.**

POP: Naturally, honey. They won't pay you any more than they
have to. If we didn't have Unions feople would de- working
FOR 5 AND DOLLARS A WEEK. LOOK AT Mrs. TANNER - HOW ON
EARTH DID THAT POOR WOMAN GET BY ON $5.00 A WEEK.

JUDY: She didn't, Pop. Well, I have to dash...the boys want me
TO COME OVER TO,REHEARSE FOR THE DANCE, AND I WANT TO STOP
BY AND SEE MRS. TANNER TOO- SHE'S BEEN SICK. DARN THIS
COAT...WISH I HAD A NEW ONE. By POPS, SEE YOU LATER.

POP: Bye, honey, and de sure to come home early.

JUDY: I WILL - SO LONG. I HAVE TO SEE HOW PlNKY's GETTING ALONG
WITH SUNFLOWERS. (FADE)

ANNOUNCER: And meanwhile, at the rehearsal for the dance program.
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MUSIC UP (Believe Me If All Those Endearing Young Charms...corny)

PINKY: Gosh, Sue. No matter what I try to do it gets all dunced
UP. I TRIED TO FIX THIS SPECIALLY FOR JUDY, AND NOW THE'
BOSS IS DOWN ON HER AND RAISING HECK WITH EVERYBODY AND -
OH, I GUESS I'M JUST A JINX.

SUE: Skip it, Pinky. You do more grousing than working. As for
OLD PJCKLEPUSS AT WORK, HE*S JUST PEEVED CAUSE THE FLOAT'S

ATTRACTED MORE ATTENTION THAN HIS PEP TALKS.

PINKY: YeahJ But if Judy gets down on me...gee...I couldn't stand
THAT.

SUE: Now look here. You started out to make Judy the belle of
THE BALL, AND IF YOU QUIT NOW SHE’LL JUST GET THE GONG AND
YOU WILL REALLY FEEL DAD.

PINKY; Oh, I'm not gonna quit, but gee. everything’s gone wrong-
THE FLOAT WON'T FLOAT, THE LIGHTED SUNFLOWERS WON'T LIGHT,
AND THE WIRES KEEP SLIPPING DURING THE.SWING AND SWAY BUSI­
NESS.

SUE: You've got so much junk on that float I can't see any place
for Judy. is she supposed to just walk In after everyone is
STUNNED DY THIS MASTERPIECE OF YOURS*....

PINKY: Naw, she's gonna be way up there on top all by herself,
You KNOW - LIKE SHE WAS THE SUN GODESS AND ALL THE SUNFLOWERS
ARE SUPPOSED TO BE TURNED LOOKING UP AT HER*

SUE: I think that's swell, Pinky.

PINKY: But maybe Judy won*t like it - gee - but she’s so p'retty
AND I THOUGHT WITH ALL THOSE FLOWERS BEHIND HER AND —

SUE: It'll de the hit of the evening. You just go ahead and
WORK IT OUT AND DON'T WORRY ABOUT FROGFACE AT WORK....

PINKY: YeahJ But overtime every night this week and all that grip­
ing ... somebody ' s ALWAYS TAKING THE JOY OUT OF LIKE. WHEN
Tom and the guys gave a dance at their Union hall they got
OFF EARLY FROM WORK...BUT WHAT HAPPENS TO US. ThEY MAKE US
WORK LATE. YOU KNOW, SuE, THEY AIN'T GOT NO RIGHT TO PUSH
US AROUND LIKE THIS. WE OUGHT TO WRITE A LETTER OF PROTEST
OR SOMETH I NG.. . IF WE ALL STUCK TOGETHER AND TOLD 'EM.

SUE: You got something there, Pink. The reason they’re sore is
CAUSE THEY DIDN'T HAVE ANYTHING TO DO WITH IT. >F IT WAS
ONE OF THEIR OLD PICNICS WHERE WE ALL HAVE TO GO AND LISTEN
TO THEIR SPEECHES ABOUT HOW GOOD THEY ARE TO US It'D DE
ALL RIGHT. " YOU TREAT US RIGHT WE'LL TREAT YOU RIGHT."

PINKY: Yeah. We're all one big happy family - and next day we get
our pay cut. Gee, Sue, I'm tired I kin hardly walk, honest,
AND MY FEET HURT SO BAB.
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QUESTION.

SUE: Your father was a pioneer, Pinky, duck up. (She wasks him
a good one on the back)

rINKY: Ugh. Well, don’t knock my front teeth out over it. Why
don’t you learn to act like a lady like Judy. One of these
DAYS SOMEONE’S GOING TO’ENTER YOU IN A PRIZE STEER CONTEST
WHEN YOU’RE NOT LOOKING.

SUE: Yeah. Well, if they rope me they'll really get something
BIG DOY.

JIMMIE: (FROM DIST/XNCE) Hey, Pinky, come here a minute.

INKY: Everything'snot bad enough that guy Jimmie had to butt in-
too. He’s spoiling everything. Wants to put in a system,
he says.

SUE: He’s only trying to help. After all you kids only have ten
DOLLARS FOR DECORATIONS. You CAN’T SINK A SWIMMING POOL
AND HAVE DIVING ELEPHANTS ON THAT.

J 1 MM IE: (CALLING) Hey Pinky, come here, will ya.

PINKY: Oh, all right.

JIMMIE: (MUTTERING TO HIMSELF) More junk around here* Pinky, will
YOU TELL ME WHAT ON EARTH THIS STUFFED OWL IS FOR.

i INKY: Old « A*- THAT*

SUE: Yes, -a- that. It looks like Something that’s been on

RELIEF FOR SIX MONTHS.

PINKY: 1 JUST BROUGHT IT ALONG IN CASE. 1T’S KIND OF AN EXAMINATION

JIMMIE: A WHAT.

HiNKY: Well, I’m taking a co'rrespo'ndence 'course in taxi - a - you
KNOW STUFFING THINGS - AND - WELL - WE HAVE TO SEND THINGS
IN TO SEE IF WE PASS.

SUE: Pinky, my ooy, something tells me you’re about to be flunked.

h1NKY: 1 DON’T KNOW - IT LOOKS PRETTY GOOD. Of COURSE IT’S A LITTLE
OUT OF SHAPE, BUT CAN 1 HELP IT IF’THE OWL HAD WARTS.
YoU CAN TELL IT’s AN OWL CAN’T YOU.

"MM IE: Just'about. Novi look, Pinky. How many tickets have you

sold.

r1NKY: Well, we coulda sold a lot.' - but with all this over-time at
WORK EVERYBODY’S DOG TIRED - BUT ANYWAY I’LL DE HERE.

J1 MM 1E: That’s what we’re afraid opi Now about this float, Pinky,
Say..there’s Judy, Hi Judy.
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MUSIC - UP - THRU VERSE & FIRST LINE OF CHORUS FADE

ANNOUNCER: Good evening - come in folks - Judy Martin is on the 'air
Tonight and every Tuesday and Friday at 6:JO the Inter­
national Ladies’ Garment Workers’ Union of _______________ __
brings you "Meet Judy Martin" the story of an average

American working girl.

MUSIC - UP ON CHORUS - OUT

ANNOUNCER: The shipping clerks at the dress factory where Judy works
ARE PLANNING A DANCE. JUDY IS TO BE QUEEN AND BOTH PlNKY
and Sue, Judy’s well meaning friends, are planning to
MAKE IT a GORGEOUS AFFAIR,. THOUGH.THEY ONLY HAVE TEN
DOLLARS TO SPEND* HOWEVER, COMPLICATIONS ARE SETTING IN*
Everyone is having to work overtime at the factory and
CONDITIONS IN GENERAL ARE SO BAD THAT EVERYONE IS GETTING
discouraged. When we left Judy last week she was dis­
cussing CONDITIONS WITH JlMMIE, NUMBER ONE BOY FRIEND*
Tonight we meet Judy Martin again - just after supper.
Ted is playing with his dog.

SOUND OF DOG BARKING

TED: Attaboy Sport - attaboy. (DOG)

POP: Hey Ted - Ted.

TED: Quiet Sport. Yeah Pop.

POP: (FADE IN) How about taking that pup outside.

TED: Aw gee Pop, I’m teaching him to say "Please" (DOG)

POP; What are you feeding him.

TED: Oh, just a little old cake I found.

POP: A LITTLE OLD CAKE1 That’s THE CAKE AUNT SaLLY BAKED
ESPECIALLY FOR JUDY. YOU KNOW BETTER THAN THAT TED
BESIDES THE CAKE ISN’T GOOD FOR SPORT. Go ON, TAKE
HIM OUTSIDE NOW.

TED: Okay - okay (DOG FADES OUT)

JUDY: (muttering as she enters) Darn it - just when you’re in

a hurry.
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But mother, Billy’s sick. He just lies there and...

He’s got to have a doctor Mrs. Tanner. I called
Doctor Gray. He&s awfully nice. He won&t charge you

anything honest. (FADE A BIT) Billy feels awfully hot.-
WlLL YOU GET HIM A DRINK OF WATER, DoLLY..

Yes ma'am. Sure.

(KNOCK AT DOOR)

That’s the doctor I guess. (OPEN DOOR) Hello Doctor

Gray.

Hello, Judy.

I’m awfully glad you’ve come. Mrs. Tanner is pretty sick
and Billy is pretty sick too. '

The whole family hum,' Let’s see. I’ll tae a look at the
LITTLE BOY FIRST. How LONG HAS HE BEEN SICK.

He BEGAN COMPLAINING ABOUT HIS STOMACHE YESTERDAY AND
BEGAN GETTING FEVERISH THIS MORNING.'

(Fade a Bit) He feels pretty hot. Here let'sput this
THERMOMETER IN YOUR MOUTH. It WON’T HURT YOU SONNY.
Just put it under your tongue. Atsa boy.' (IN) Does

HE OFTEN HAVE BAD COL0S.

Well, he's not exactly what you would call a well boy.

Cough often.

Yes he most always has a little cough.

What about you. When did you ta< e sick.

I haven't been feeling good ALL WEEK.'

Been staing in bed.

No s he hasn’t Dr. Gray. She's been at work every day
this week.

No more work for a couple of weeks. HM. The boy has
APR ETTY BAD FEVER.

Is; HE real sick, doctor.

He'll de all right. But he needs a lot of care.'

I DO THE BEST I CAN,'DOCTOR, DUT, (SHE CRIES)

Don't worry,’ Mrs'. Tanner.' He’ll be all right. As for
YOU,' YOU HAVE A LITTLE FLU, BUT YOU MUST STAY. IN BED FOR
TWO WEEKS.



You don’t have to do ANYTHING* I’ll see that everything is
TAKEN CARE OF. BILLY’LL DE ALL RIGHT* JuDY STEP IN HERE A
MINUTE, I WANT TO TALK TO YOU*

JJDY: Yes, Dr. Gray *

G All the cases in this neighoorhood are the same. I’ll det
THAT KID doesn’t KNOW WHAT ORANGE JUICE TASTES LIKE.

J DY: She does the dest she can, doctor*

JUDY:

DR • G

Of course she does - I know her.

Her husdand is dead and she doesn't make much at work and
HER WORK ISN'T STEADY AND*.B(LLY'LL DE ALL RIGHT WON’T HE
doctor* He's such a cute little kid.

He'll need a lot of care, Judy, and we'll have to see that
HE gets it* It looks like another case OF TUDERCULOSIS*

TuDERCULOSIs*

Don't worry honey. Here's a check*. It'll keep them in food
UNTIL WE CAN MAKE ARRANGEMENTS,- TO GET THEM IN A SANATARIUM
By all means Mrs. Tanner must not go dack to work* I'll
send some medicine up. (FADE IN) I'm going to send you
some medicine Mrs. Tanner. A tablespoon full for you and
Billy every two hours. And here are some little pills for
Billy. Give him two now, and ‘one every three hours if he
doesn’t sleep. Goodnight now *■ and don't worry. Billy'll

DE ALL RIGHT*

.'RS T Thanks doctor'* I'll do everything I can*. I don’t know how
TO THANK YOU * I . *

JA G Forget it. Goodnight. (DOOROPEN)

•JUDY: Goodnight Doctor Gray. (DOOR CLOSE) Now Mrs. Tanner
I’ll get someone to stay with you tonight, or else I’cll
COME DACK MYSELF AND*.(FADE)

MUSIC £ HEAVY * FADE INTO BRIGHTER
MUS I C

SUE: Pinky, everytime we leave you alone for five minutes someth
thing happens.

i-INKY: (TIRED) What’d I do now.
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WHZ‘on THE "«OUnGERYSAND»,ioHES,ANOTp°^TeoSrp|x"e ON^THE

seat of Jimmie’s pants, n the

INKY: But, gee, Sue..

j I .J.M IE: Oh quit picking on him, Sue.

J\IKY: Yeah, qu it picking on me, Susie, Life’s an empty husk

anyway. Who in heck feels like working for a dance when

YOU RE SO TIRED YOU CAN’t EVEN TALK, BESIDES NO ONE’LL
PROBABLY EVEN COME THE FUSS THEY’RE RASING ADOUT IT AT WORK
I’M READY FOR A GOOD HEARSE RIGHT NOW.

JIMMIE I’M GETTING WORRIED ADOUT JUDY, SHE OUGHT TO DE BACK,

r1NKY: Me too. I’ll go over and get her.

■J I MM 1 E: Let’s quit work and we’ll all go together.

SUE: We don’t have to. Here she comes now. Hi Judy. Pipe the

THRONE. How DOES IT LOOK.

JUDY: It LOOKS BEAUTIFUL. 1 MEAN IT REALLY DOES.

r-1 NKY: S 0 SHE’S SURPRISED.

JUDY: No I’m not, Pinky. It’s..look kids, 1 just came from
Mrs• Tannerso She’s awfully sicko*and so is Bjlly0 he

Doctor thinks it may de tuberculosis.

HiNKY: Gee.

J 1 ’'M1 E: Tuberculosis,

SUE:
We’ll have to do something to help her, Judy.

JUDY:
That’s what 1 thought. Maybe we could take up a collection

AT THE DANCE.

SUE:
Swell But heck, we can’t collect enough to amount to
anything. Besides Mrs. Tanner isn’t the only one. Look
at MAYMIE..SICK EVERY OTHER WEEK, AND MiLLIE WITH A DADY
COMING AND HER HUSDAND OUT OF WORK. THEY DON’T NEED A

COLLECTION. WhAT THEY NEED IS A RAISE IN PAY.

J 1 MM 1 E: There’s your answer.

. INKY:
You know, Susie, for once you sound actually dright. I

WOULDN’T OF DELIEVED IT OF YOU.
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NNOUNCER When Pinky admits Sue is right, she must really
de right. Well, folks, next Friday night is the dig night*
the night of the dance and the launching of the float. But
THE DANCE HAS DECOME MORE THAN 'JUST A CELEDRATION. IT HAS
set Judy and the rest thinking - about people like Mrs.
Tanner and Maymie and Millie. Tune in again next Friday
night for this story of Judy Martin a typical American girl,
with typical American problems. "Meet Judy Martin is drought
to you each Tuesday and Friday night at 6:50 by the
International Ladies Garment Workers' Union of St. Louis
AND IS PERFORMED DY MEMBERS OF THAT UNION.

MUSIC UP AND OUT -
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MUSIC -------UP - DOWN

ANNOUNCER: Good evening - come in folks a- Meet Judy Martin" is on

the air. Tonight and every _ _____________ __ _________________ _
the International Ladies' Garment Workers' Union of
__________________________ brings you "Meet Judy Martin" the

story of an average American working girl.

MUSIC: UP AND OUT (ON CHORUS).

ANNOUNCER: Lst week you met Judy for the first time. She and her
friend Sue Bradley were thrilled over the prospect of a
DANCE TO BE GIVEN BY THE SHIPPING CLERK'S AT THE FACTORY
where Judy works. Judy is to be queen - that is if
Pinky McLaughlin comes down to earth long enough to get
arrangements in order. Pinky is having trouble with a
KIND OF A "FLEETING - FLOATING - FLOAT11, AND JuDY IS
HAVING TROUBLE WITH FRIEND JlMMlE, WHO WANTS HER TO GO
TO ANOTHER DANCE THE SAME NIGHT, TONIGHT AS WE MEET
the Martin family again, Pop Martin and young Ted are
COO-KING SUPPER.

(SOUND OF POTS AND PANS ETC.)

POP Judy must be working overtime, Ted, it’s getting late.

TED: YepJ Say popJ - you and me ought to open a hamburger
STAND,

P ;P We're pretty good cooks aren't we. Hand me the salt,
WILL YOU,

TED: Here y'are. So can you imagine, PopI The teacher makes
ME GO TO THE PRINCIPAL, JUST FOR CHEWING BUBBLE GUM,
What a schoolI 1 ought to just quit.

POP It's a good school and you must learn to get along with
your teacher.

TED; Oh 1 DO AWRIGHT. 1 JUST TELL HER 11 I ' M JUST A KID, I’LL
learn"- then everything is all right.

POP: Ted, you're getting old enough to show a little
RESPONSIBILITY,

TED: Yes, s I r ,
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POP:

TED:

POP:

TED:
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JUDY:
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TED:

JUDY:

POP

JUDY:
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JUDY:

TED:

POP:

JUDY:

TED:

POP:

TED:

POP:

You SEE, WE TWO MEN HAVE TO STICK TOGETHER.

OH SURE.

We have to look after Judy, you and me.

You BET.

And that means no monkey shines - and cooperation.

Okay. That's me. I'll tell the teacher that and maybe
she'll give me back my water gun. (DOOR OPENS) There s

Judy now. Hi JudyJ

Hi honey, Lo Pop. (CLOSE DOOR)
o

You<1re late aren't you Judy.

Yes we had to work overtime again.

Here give me your coat. Suppers all ready - meat loaf
AND SPAGHETT I .

Good, But you shouldn't wait for me when I'm late.

(sound OF CHAIRS BEING PULLED TO TABLE)

Bet the milk before you sit down, will you Ted. The
spaghetti's nice and hot. Hand me your plate, Judy,

Just a LIttle, Pop. Be careful now,;that's enough.

But Judy -

I’m not real hungry.

Oh boy, I am. Oh more than that, Pop.

Eat this first then come back for more.

Say, Pop, I ran into Aunt Sally today. She wants you to
come over and fix some chairs, and she says maybe, if
you and Ted would build her a dog hous......

A dog houseJ Gee] GeeI Sure we will won>?t we pop.

Well, I don't know. Dog houses are a little complicated

Aw not for you, Pop, Why you're the best carpenter in
THE WORLD.

Yes, I used to be a pretty good one at that. I just
can't STAND THE WORK SINCE I HURT MY LEG.
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Oh let’s build it, Pop. and gee, 'Judy do you think Aunt
SallyVll give me one of the pups - I’ll take real good

CARE OF IT, HONEST 1 WILL.

Mr. Martin, what do YOU THINK.

They don’t eat much, AND GEE I’LL WASH THE DISHES EVERY
NIGHT AND 1 ’ LL STOP BLOWING BUBBLE GUM IN SCHOOL AND.,

(JUDY AND POP LAUGH)

All R l GHT, EAT YOUR supper, son. This is darn good
SPAGHETTI, IF I DO SAY IT MYSELF.

Uhuh. Say Ted, speaking of spaghetti, we’ve been invited
OUT FOR A REAL SPAGHETTIS DINNER. ThERE’S THE SWEETEST
little Italian girl sits next to me at work..her name is
Consietta. Her father ©ooks real Italian spaghetti, wi-h
CHEESE YOU KNOW, AND SHE WANTS US TO COME OVER AND HAVE
SOME WITH HER SOMETIME. THEY HAVE SUCH FUN....THEY DON’T
HAVE MUCH MONEY, BUT HER BROTHER PLAYS AN ACCORDIAN 80'
THEY ALWAYS HAVE MUSIC TO SING AND CANGE TO, AND THEY'
ALWAYS MAKE THE BEST OF THE LITTLE THEY HAVE.

That's a f'amily for you. We ought to be proud of people
LIKE THAT - REAL AMERICAN PEOPLE..I SOMETIMES THINK THEY
DESERVE A LOT MORE HELP THAN THEY GET.

But can 1 have my puppy. (POP AND JUDM LAUGH)

Here I am talking about American democracy and all he
thinks'about is his puppy. I think I’ll have some more
COFFEE.

Here I’ll pour it.

No, I GOT IT.

You’re not eating anything, Judy.

I’M NOT HUNGRY.

But honey you ought to eat something,

I JUST can’t POP.

Don’t you feel well.

I’m just a little tired. I’m going in the other room
TO LIE DOWN.

Okay, Sis. We’ll wash up the dishes. Judy’s tired an
AWFUL LOT ISN&T SHE.
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Yes,’I M AFRAID FACTORY WORK IS PRETTY HARD ON A YOUNG
GIRL, If I COULD JUST GET MORE JOBS,

AW A GIRL LIKES TO WORK, POP, ANO BE REAL INDEPENDENT
You know, (LAUGHTER FROM POP)

BRIDGE WITH SOFT MUSIC. BANGING ON DOOR AND FADEOUT
OF MUSIC.

(DOOR OPENS) Hi kids.

Hi Judy, how's every little thing.

Hello, Judy.

Gosh, Judy, I didn't mean for everything to go wrong,

Sh...don't talk so loud. 1 don't want pop to know ANYS
TH I NG WENT WRONG,

But it sure did,..like the fall of the last something
OR OTHER

Oh well,.

Aw, don't be sore, Judy,

1 don't blame her Pinky* Every time the boss opens his
mouth You put your big foot in it*

Well if you ask me - if and when it gets to a point where
a gOy can't even talk about a little old dance at work,
SOMETHING'S PRETTY BADi I DIDN’T SAY MUCH, HONEST I

didn't, Judy.

I BNOW YOU didn't P]NKY,

All that happened was I was talking to Jack while we
WERE PACKING DRESSES ANO I SAID "JUDY’S GONNA BE QJ EEN
AND WE'RE GOING TO HAVE A PROGRAM1', AND THAT'S AS FAR
AS I GOT, WHEN JOE THE DOPE COMES UP IN BACK OF ME AND
SAYS,. "IF I HEAR ONE MORE WORD ABOUT THAT DANCE I'M
GONNA THROW THE WHOLE BUNCH OF YOU OUTi THEY PAY YOU
TO WORK, NOT TO TALK," So I SEZ J,0kAY| KEEP YOUR
shirt on." That's all, honest. - Then I dropped the
BOX ON MY FEET.

Then he uses it as an excuse’to jump on everyone,
especially Judy, What a day. As far as I'm concerned
Bertha the sewing machine girl was a carefree lass
compared to me. I'm so tired I ought to be home in bed.
So I can be fre'sh as a daisy tomorrow and put everything
into my work. - We just wanted to stop by to see how 
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you were. Come on Pinky, let's you and me go take care '
of your "floating float". We'll have our danOe, by .lY,
GOLLY WHETHER THEY LIKE IT OR NOT. AFTER ALL WE HAVE
TO HAVE SOME FUN OUT OF LIFE." Don't WORRY JUDY, EVERY-1
THING WILL COME OUT ALL RIGHT.

I'm sure it’will. It just seems that everything went'
WRONG TODAtf, ThANKS FOR DROPPING BY..GOOD NIGHT KIDS.

Bye Judy00don't you worry..you're going to be the
PRETTIEST QUEEN WE EVER HAD AND WE'LL FIX YOU UP WITH
SUNFLOWERS IN YOUR HAIR AND EVERYTHING,

Sunflowers in her hair..you dope - next thing you know
you'll BE HANGING CORNSTALKS ON HER EARS, BYE JUDY,
WE'LL DO RIGHT BY YOU, HON. (GOODBYES)

(DOOR CLOSES - music up as JUDY CRIES SOFTLY)

(From Kitchen) Mudy's in the other room, Jimmie.

All right, I.Ill go in. Why Judy, what»s the matter.

Nothing, Jimmie, I just.

Don't cry, honey, everything will be all right0

1 KNOW, BUT SOMETIMES EVERYTHING GEt's SO BAD I JUST
can't help it. Pop can't get very steady work on account
OF HIS LEG AND THAT MAKES HIM FEEL BAD, AND OUR PRICES
ARE SO LOW I JUST CAN'T SEEM TO MAKE ANYTH I NG,,ANO TODAY
THEY HAD ME RUNNING ALL OVER THE PLACE GETTING BUNDLES
AND EVERYTH I NG..THEN WHEN THE DAY WAS OVER I GOT BAWLED
OUT FOR NOT MAKING ANYTHING. "You GIRLS WILL JUST HAVE
TO WORK HARDER" THE FORELADY TOLD ME. "AFTER ALL, WE
PAY YOU WHETHER YOU WORK OR NOT AND WE CAN'T BE PAYING '
YOUR FOR SITTING AR0UND"TMINK1NG ABOUT YOUR BOYSFRIENDS,
OR WHAT A BEAUTIFUL "QUEEN1' YOU'RE GOING TO BE*" I
WORK HARDj JlMMlEj HONEST I DO. He BAWLED MRS. TANNER
out T004 She sits next to me and she's got two kids to
SUPPORT JljST ON WHAT SHE MAKES AT THE FACTORY, I DON'T
KNOW HOW THEY EVER LIVED BEFORE THE WAGE AND HOUR LAW.
She used to make five dollars a week6

Five doLlars weekI We've got fr etty tough sledding at
HOME, BUT IT*S NEVER BEEN THAT BAD. THAT REMINDS ME
of the O'Henry story about the man who died and went to
HEAVEN AND WHEN HE GOT THERE St. PETER ASKED HIM IF
HE WAS ONE OF THE BUNCH WHO HAD WORKED YOUNG GIRLS FOR
$5.00 a week. The fellow said "No, he had just killed

A* FEW PEOPLE AND’RODBED A FEW BANKS, SO St. PETER TOLD
HIM TO COME ON IN.
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/ yOY: I feel so sorry for Mrs. Tanner, - she looks so strained
AND OLD. I LOOK AT HER AND WONDER IF I’LL BE WORKING TH,/
HARD WHEN I’.M HER AGE.

1 HOPE, NOT, JUDY. BUT COME ON TRY TO CHEER UP A LITTLE
BIT. INC IDE NT ALLY..WHO ARE YOU GOING TO THE DANCE WITH,
Pinky or me.

^JDY: I don’t know what to do. I hate tohurt Pinky's feelings.
Perhaps * could go with both of you.

. ’.'IE: Then agai n I could get the U. S, Marines to take you.

* Now THERE YOU GO, JUST WHN YOU KNOW * FEEL DAD ANYWAY.

/ i'A.'IE: I could take Sue.

JUDY: That’s a perfect idea, J I MM I E.

Jl'.T.ilE: Oh it is, is it. One NIGHT WITH THAT GIRL AND I'D END
up doing an Indian War DANCE, JUST FOR PEACE AND QUIET.

JUDY: (laughing) She's over
WITH ARRANGEMENTS.

AT THE HALL NOW HELPING PlNKY

JIMMIE: That's ALL HE NEEDS. But back to the subject. Who are
you going to the dance WITH.

JUDY: Um..well, lo'ok. Both YOU AND P|NKY WILL HAVE TO BE
THERE EARLY - SO I’LL JUST HAVE Pop bring me OVER.

JI MM IE: YoU HAVE TO GO HOME.

JUDY: Well..we’ll see about THAT LATER. I WONDER HOW THEY'RE
GETTING ALONG WITH THE FLOAT -

JIMMIE: Yes, 1 wonder. Maybe we ought to go over later to pick
up THE PiECESo (FADE OUT Wl TH LAUGHTER)

(BRIDGE MUSIC ABOUT 10 SECONDS)

SUE: Come on, Pinky, show me how you're going to float
this float.

PINKY: Aw, Susie, you don't really float it. It's gonna hang
on wires or something and sway back and forth while the
MUSIC PLAYS REAL SOFT LIKE AND THE BOYS SWISH WATER
AROUND WITH A HOSE SO THE FOLKS WILL THINK IT SOUNDS LIKE
WAVES. THEYRE UP IN THE'RAFTERS LOOKING FOR SOMETHING
TO HANG THE WIRES ON NOW. ( LOUD CRASH) I MEAN THEY
WERE UP IN THE RAFTERS.

SUE: Some stuff. Not even the Veiled Prophet tried a thing
like that. Why don't you just duild a boat and rent a
lake and do it the easy way.
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SUSie, YOl’TE KI DOING..WE CAn’t BE TOO COLLOSAL.'

What happened to the swans that were
IT IN WITH THE PIXIES PULLING THEM.

SUPPOSED TO PULL

We had to let that idea go cause the Park Department

WOULDN T LET US HAVE THE SWANS - AND NOBODY AROUND THE
CITY HALk HAD EVER HEARD OF PIXIES, EXCEPT ONE GUY

IN THE SEWER DEPARTMENT, Hb OFFERED TO LET US HAVE A
HALF DOZEN OF HIS OWN BUT HE NEVER GOT HERE,

SUE:

PINKY;

I’D BETTER TELL JUDY TO WEAR WATER WINGS UNDER HER

formal. She’ll need them by the time you and your boys

GET THINGS RIGGED UP AROUND HERE, WhY DON’T YOU HAVE
A LIFEBOAT DRILL AS YOU GO ALONG, IN CASE ONE OF YOUR
FLOATS SPRING A LEAK AND ALL HANDS ARE LOST AT SEA;

Susie, that s the trouble with you - you’renever
SERIOUS, How DO YOU EXPECT TO GET ANYWHERE. You JUST
DON’T APPRECIATE A FELLOW’S EFFORTS WHEN HE’S BEING

CREATIONISH.-

SUSIE:

PINKY:

JUDY:

J I MM IE•

JUDY:

J I MM IE :

JUDY:

J I MM IE:

Yeah6 The last time you got creationish at my house
THE GAS STOVE PLAYED ’’THERE’LL BE A HOT TIME IN THE
OLD TIME TONIGHT" E'V E R Y TIME MOM TRIED TO BOIL
potatoes* Come on - give’me a paint brush. Maybe I
CAN PAINT A PIXIE FOR YOU,

Everytime a guy tries to be exceptional.

(FADE WITH FIRST FEW BARS' OF "THERE’LL BE A HOT
TIME IN THE OLD TOWN TONIGHT. -

INTO FEW BARS OF SOFT MUSIC - FADE INTO -)

|T.S not only MYSELF I’m THINKING OF J|MMIE; I T’ S

OTHERS IN THE FACTORY_T00. -------------T 7._ ' T.ZL-?-'-’
poor•••like Mrs.
She- lives in l —
work jsn’t'steady

pretty bad.

------- ---------, Some of those people are'so
j. Tanner that I was telling you about,

ONE ROOM WITH TWO CHILDREN. YOU SEE OUR
AND WHEN SLACK SEASON COMES ALONG IT’S

YOU PEOPLE NEED A UNION, JUDY.

We don’t want any trouble, Jimmie.

Trouble* What kind of trouble could you have;

First of all, they don’t want us to have a Union.

Naturally. But look, Judy;*working people have to
stick together.' Look at conditions in our country before
we HAD UNIONS. TAKE YOUR OWN TRADE FOR INSTANCE.
People used to work under terrible conditions..50 and
60 hours a week for three and four dollars, before

■ c-tmfnt Workers Union made them pay more.
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(Fadout on music)

Where did you learn all that. Been taking a corres­
pondence COURSE LIKE P1NKY.

Heck» Everybody knows about the Garment 'Workers’ Union,
They have health centers and sick funds and everything.

_ U/DY: But strikes, Jimmie.

j/i’jWlE: Nonsense. You don t have to have strikes any more - not

like you used to. You have laws now, Judy, All you do
IS GET A MAJORITY MEMBERSHIP IN YOUR FACTORY AND THE
LAW SAYS THAT THE EMPLOYER HAS TO BARGAIN WITH YOU.

JUDY: That sounds simple enough.

JIMMIE: 1 T I S.

TED: Say Judy.

JUDY: Yes, Ted..

TED: Can 1 user; something on the radio.

JUDY: Sure, Ted.

TED:
1 WANT TO GET GREEN DEATH. It's ALMOST TIME. GEEl
The Spider man had fifteen people chained to rocks, and
WAS JUST SEALING ALICE STRONGHEART IN CONCRETE LAST
TIME. 1 WANT TO SEE HOW SHE'S GOING TO GET OUT OF THAT

ONE.

J 1 MM1E: Maybe Superman can take time off from his program and

SAVE HER.

TED:
Oh they don't need Superman - they got the Wonder Dog.

J 1 MM 1E:
Oh 1 SEE.. SHE YELLS '"HEY—DE—HO*' AND CHROMIUM THE

Wonder dog comes and digs her out, huh.

TED: It’s almost time...Gee, 1 can hardly wait..

(SCRATCHING OF DIALS) - He finally gets

music.
TED: This is the staion all right, but all 1 get is music*

This is the station, Judy.

< i |MM 1E: Maybe they took it off for another program. Let me see.

TED: Just when they had Alice in the concrete.

J 1 MM 1E: Well they do those things. We've got something here.
Listen..
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This is opening night at the Club Tropical, Palm Beach
'.<• Florida® Celebrities are gathered here tonight from all

parts of the country® Mrs , Wither spoon the third has
just arrived. Her chauffeur is just' opening the door

OF HER CAR AND - YES - THERE SHE IS - A VISION IN
IMPORTED LACE AND SABLES. We’ll SEE IF WE CAN GET
Mrs. Witherspoon to say a few words to the radio

AUDIENCE BEFORE SHE GOES IN TO ENJOY THE WONDERS OF THIS
NEW GLORIOUS NIGHT CLUB, THE SHOW PLACE OF FLORIDA.

TED: TurnitoffJ

(radio snapped off)

JUDY: Lace and sables. Florida. Let’s you and me go get a
HAMBURGER, HUH, J|MM!E.

JIMMIE: Sure, why noto

JUDY: And we can sto!3 by to see how the kids are getting
ALONG ON THE DANCE ARRANGEMENTS. FROM THE WAY THINGS
LOOK WE MAY NOT EVEN HAVE THE DANCE*

TED; And to t'hInk they’d'twe Green Death off Ihe air for

SOMETHING LIKE THAT.

ANNOUNCER:
It LOOKS LIKE THE DANCE THAT THE STOCKBOYS
IS BRINGING ABOUT SOME COMPLICATIONS. BUT
GET THE FLOAT TO FLOAT, SURELY JUDY SHOULD
ItRaIgHTEN THINGS OUT AT WORK. ."MEETJuDY
BROUGHT TO YOU EACH TuESDA^ AND FsJbAY AT 
4yt ' International Lad!es Garment Workers

sL Louis. Tune in aga i n'Tuesday N1Ght for

adventures of Judy Martin.

are planning
if Pinky can
BE ABLE TO
Martin" is

T Union 1n
further

MUSIC UP - DOWN -
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S T A T I 0 N

PROGRAM 11 MEET JUDY MARTIN11

MUSIC -----  - -UP

MUSIC------------- DOWN

ANNOUNCER: Good evening. Come in folks and meet Judy-Martin!
(MUSI C UP AND OUT) Judy Martin is an average American girl.
WHO WORKS FOR A LIVING. HER PROBLEMS ARE YOUR PROBLEMS.
Like you she wants the beautiful things in life? Her story
IS A TALE OF AVERAGE AMERICANS, GOOD NATURED PEOPLE, KIND
PEOPLE, PEOPLE WHO BELIEVE IN AMERICAN DEMOCRACY AND PEOPLE
WHO HATE DICTATORS. THIS IS A STORY OF COURAGE AND GOOD
HUMORED FORTITUDE, IN THE CEASELESS STRUGGLE TO MAKE OUR
America the home of the happiest families in the world,...

Tonight and every at the same time the Inter­
national Ladies' Garment Workers' Union of ____________ .brings
you "Meet Judy Martin".

MUSIC UP DOWN.

ANNOUNCER: As our story opens (SOUND OF SEWING MACHINE) Judy is
sewing on a dress and talking to her friend Susan Bradley.

JUDY: So Pinky tells everyone I'm going to be queen so what
COULD I DO ....o

SUE: Play like he was one too many kittens and drown him.

JUDY: He didn’t ask me or anything...he just told the whole fact-
TORY...AND HE'S BEEN TAGGING AFTER ME ALL OVER....

SUE: Leave Pinky to me...if you don't drown him I will!

JUDY: There that's finished! How do you think it's going to look,.

SUE: Oh, Judy,, it's prec i ous ... let ' s try it on, and see it it fits

JUDY: Alright...Of course I. think it'll be kind of nice being queen
AND EVERYTH I NG. ....Oh, 1 HOPE THIS DRESS TURNS OUT NICE...
Will you hook it up be careful this is awfully thin
MATERIAL...

SUE: Well, don't squirm so...how do you expect me to pull this
zipper if you Okay! Oh, it's precious and the color is
lovely on you.

JUDY: How does it fit at the waist,..do you think the skirt's full
enough,..How .about the straps...do you THINK I SHOULD MAKE
them a little narrower......
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SUE: WhoaI Answering all questions at once.....It's perfect as is!

POP MARTIN: (FADE IN) Well, this is the dress you’ve been working on..
IT LOOKS VERY PRETTY, JUDY, DEAR.

JUDY: Does it really, Pop.,.hand me that chair so I can see in the
mirror...(SOUND CHAIR BEING MOVED) Gee, 1 wish we had a full
length mirror...when we get rich, Pop, that's the first thing

POP: It's lovely.....hmmmm, you look just like your mother, Honey.

WE ' LL GET, HUH.

.OP; You BET.............

_ UE: That really looks swell...what's that fellow Adrian in the
MOV IES GOT THAT WE HAVEN'T GOT....

■OP: You TWO GIRLS DID A REAL NICE JOB SEWING THAT, MARY.

SUE: You BET. ..AFTER ALL WE S' E W ALL DAY FOR A LIVING. ...WE SHOULD
KNOW HOW BY NOW!

JUDY: We COPIED IT FROM ONE IN CRANE'S WINDOW.

SUE: And THE ORIGINAL WAS 16.50.

JUDY: But IT ONLY COST US 5 DOLLARS, POP.

JUDY: Do I really, Pop.

POP: Yes, only prettier I think...your mother didn't have those
flirtatious eyes,

JUDY: I got those from you, huh...(GENERAL LAUGHTER)

POP: What's all this for»u« party...*»

JUDY: We^l, you see It's like this....The stock boys at work are
going to have a kind of a dance for us GIRLS A WEfck FROM
Friday...anCi... and. ..well. ..Pinky went around and told every­
one I WAS going to be queen before he even said anything to
ME AND THEY SENT OUT CIRCULARS AND EVERYTHING...S0 I JUST HAO
TO ACCEPT.

POP: Well, I can't think of anyone better, unless it would be Sue.

SUE: Ah, Mr. Martin, they asked me to wash dishes (ALL LAUGH)
Yessir, the circular said, "Presenting the beautiful queen,
Judy Martin, Kitchen assistant, Susan Bradley...and others...
that's my pal Pinky McLaughlin.

POP: Well, 1
TO G ET

1 THINK THE WHOLE
TOGETHER MORE.

THING 1 S A GOOD IDEA, YOU KIDS OUGHT

JUDY: Yes, except that 1 think
course Jimmy'll...........

Pinky TH 1 nks I'll go WITH H 1 M AND OF

SUE: 1 TOLD YOU I'D TAKE CARE OF Pl NK Y . ..JUST LEAVE H 1 M TO ME , , . . ,
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PINKY: Just as polite as ever, aren't you, Susie...,I came to see
Judy', (DOOR)

JUDY: Hello, Pinky!

PINKY: Hl, Judy.....Gee..,Geeee....you look so sweet and innocent ...
like Hedy LaMarr.

GEE
SUE: And/you're dright like Mickey Rooney - I guess I look sophis-

cated like Mickey Mouse.

'INKY: I'm ignoring you, Susie....

'UDY: Tell me about the dance, Pinky before you dash off....

PINKY: I wasn't going to.....

JUDY: Oh, that's all right, we're busy anyway, out I'm glad you
DROPPED BY JUST FOR A MINUTE.

SUE: Yes, out tell us about the dance before you go.

PINKY: Well, I<’ve designed a kind of a floating float....

SUE: A floating, huh,

PINKY: You wouldn't understand...It's to give the impression of
SOMETHING FLEET I NG. . .SOMETH I NG IMPERMANENT. . iSOMETH 1 NG LOVELY.
AND IT'LL DE ALL DECORATED WITH SUNFLOWERS....

JUDY: With sunflowers ..*...excuse me, PInky, I have to change my
DRESS.

pinky: Sure !

SUE: Sunflowers.....

PINKY: Of course.

SUE: I MUST SAY YOU HAVE IMAGINATION, YOU BETTER PUT ME ON THE
DECORATION.COMMITTEE.

PINKY: But SUNFLOWERS STAND FOR LOVE. ..YOU KNOW..C0NSTA NT. .F0LL0WS
THE SUN AND EVERYTHING..."AS THE SUNFLOWER TURNS TO HIS GOD
WHEN HE SETS, THE SAME LOOK THAT HE GAVE WHEN HE ROSE."

SUE: I HEARD YOU RECITING THAT TODAY WHEN THE DOSS PASSED BY.

PINKY: Yeah, he heard me too...li£e to've fired me..that'quy's tough
Sue...Know that...Works the legs off us guys, makes us come
DOWN AT 7 EVERY MORNING AND WON'T LET US RING IN EITHER.
Fraid the Wage ano Hour will catch up with him and he'll have
TO PAY OVERT I ME.. .SO HE SAYS TO ME "RECITIN' POETRY, HUH" . . . .
SO I SAYS TO HIM, I SAYS..."YeAH,"...SO....

SUE: Yes, I HEARD YOU...YOU said, "Yes sir...I'm sorry."

PINKY: But I'll fix him tommorrow! Worked overtime again tonight...
I just got home,.don't know when I'll get everything done
FOR THE DANCE.
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E: Ht, Teo’ Hello, Judy’ (DOOR CLOSES)

Hello, Ji'-’mieI (aside) Teo....

0-, SCUSE ME...SEEMS I’m SPERFLOUS.

£: ?.’E > ?, that Teo...What ake you sewing....

~’S A;F«LLY PRETTY, REALLY IT IS.

DESIGNER AND HIRE US.

. i ■ E: I’ll say. That r I CK IRACK IS PRETTY AROUND THE NECK.

J.DY:

JIMMIE:

JUDY:

Rick rack!

Well .

That’s EMBROIDERY, SILLY. YOU MEN THINK ANYTHING FANCY

J I MM IE;

IS RICK

Yes sir

RACK.

. You

Pop

sure

CALLS

DID A

IT THAT TOO.

NICE JOB ON THI S. YOU’RE A

JUDY:

PRETTY

Uhuhm.

CLEVER GIRL

Sue AND I

aren’t

ARE GO I

YOU .

NG TO HAVE THE BOSS FIRE THE

JIMMIE: I shouldn’t think you’d like to sew at night after sitting
AT A SEWING MACHINE ALL DAY.

JUDY; Girls must have dresses - and it is pretty isn’t it.
Only cost me three dollars too,

AND YOU TAKE THE LOSS.

J I MMIE: Thr I FTY AS WELL AS CLEVER.

JUDY: That ’S ME. I DON’T MIND SEWING, 1 wouldn’t even mind THE
poer MACHINES AT WORK, IF WE DIDN ’T HAVE TO RUSH SO MUCH,
And IF THEY GAVE US BETTER PRICES SO WE COULD MAKE MORE
we’d FEEL MORE LIKE WORK 1 NG, AS IT IS WE RUSH, RUSH, RUSH
and NEVER MAKE MORE THAN OUR CODE •

J I MM IE: Rush SAID THE BOSS, WORK LIKE A HOSS, I’LL TAKE THE PROFIT

JUDY: More truth than poetry, I wish you could hear our boss,
Jimmie. It’s a scream, honestly. Every morning it’s
the same thing. "Oh my goodness"he moans - and how he

moans. "Oh my goodness. What’ll I do. I’m telling you
I lose money on every operator I got. It’s charity,
ABSOLUTELY CHARITY, KEEPING THEM ON THE PAYROLL." THEN
HE CALLS UP AND HAS HIS LIMOUSINE SENT OVER. (LA UGH)
And he’s so abusedI

JIMMIE: I saw him. He looks abused.
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JUDY: Yes. And we're so ungrateful, because a lot of us don't like

TO WORK ON OUR LUNCH HOUR AND STUFF LIKE THAT, YES, POOR
FELLOW, WHAT IS HAPPENING TO HlM SHOULDN'T HAPPEN TO A DOG,

JIMMIE: 1 GUESS IT'S TOO LATE TO GO TO A MOVIE TONIGHT, ISN'T IT,

JUDY: Oh yes. Let's go Sunday afternoon— or you know what would
be nice, Jimmie.

11 MM 1 E: What .

JUDY: If we had a little picnic in the park. We could pack up some
LUNCH, AND GOSH... IT'LL BE KIND OF NICE JUST STTING IN THE
SUN AND NOT WORRYING ABOUT ANYTHING.

J 1 MM 1 E: Yes it will. I'll take my camera and we'll take some
P1CTURES AND..

JUDY: Good J

J 1 MM 1E: You know Judy, 1 guess you're about the prettiest girl I’ve
EVER SEEN.

JUDY: Innocent looking like Heddy LaMarr, huh. (THEY LAUGH)

JI.-.MIE: 1 BROUGHT SOME THINGS OVER FOR YOU TO LOOK AT. 1 THINK I'M
GOING TO TAKE A COURSE AT NIGHT SCHOOL.

JUDY: That's swell, Jimmie, With you going to Night School and
Pinky t« ing a correspondence course’you will be so educated
we won't be able to keep up with you.,

J 1 MM 1E: Oh, Pinky and his correspondence courses..look at this, Judy.
1 think I’-.ll take a course in General Mecha n i cs .. th at ' ll help
me at the Filling Station. 1 don't want to just go on being
a filling station attendant all my life.

JUDY: Of course you don't,

J1 MM 1 E: No, BECAUSE...WELL I'VE BEEN THINKING ABOUT A LOT OF THINGS
today, Judy, I'm going to work awfully harp for the next
COUPLE YEARS..YOU KNOW WHY.

JUDY: 0H.....I STUCK MY FINGER. YoU KNOW J I MM IE THE DARNDEST THING
HAPPENED AT WORK TODAY...

JIMMIE: You know why, Judy,

JUDY: There 1 was working away, and..

J 1 MM 1 E: All right, let it go, what happened.
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JUDY: They’re putting in a new

SO EFFICIENT THEY FORGOT
YOU KNOW...AND EVERYBODY
(LA UGHS)

SYSTEM YOU KNOW - ANO THE CUTTERS GOT
TO NOTCH THE D R E S S E S . . , S A V I N G TIME
SEWED THE- SLEEVES IN UPSIDE DOWN,

JIMMIE: Oh say, Judy, I just thought of something,

JUDY: Yes.

..;VilE: OuR bowling league is giving a party a week from Friday and
I’d like you to go with me,

.' JDY: Friday.

.1MM1E: Uh uh.

■JUDY: Well. ... a. ... I,..., well you see, Jimmie, it was this way.
You KNOW GOOD AND WELL THAT I WOULD NEVER THINK OF DATING
Pinky, but they’re giving a party for the girls at the
shop a week from Friday and he was telling everyone....

ANNOUNCER: Well^ It looks like our Jimmie is going to have some
competition^ Tune in Friday night at 6:JO Pi M. and
HEAR MORE ABOUT THE LIFE AND ADVENTURES OF JUDY MaRTINj AN
American working girl.

MUS IC UP - DOWN

ANNOUNCER: The cast of "Meet Judy Martin" is composed of members of
the International Ladies' Garment Workers Union of St. Louis.-
Judy Martin is played by Barbara Burns, "Pop Martin" by
Nick Hummell, "Sue Bradley" by Ann Sanders, "Pinky McLaughlh
by Norman Riley, young'Ted by Carl Weis, and Jimmie, is
played by Ray Garrison. The story is written and directed
by Rita Oberbeck.

"MEET JUDY MARTIN" is brought to you each Tuesday and
Friday at 6:J0 P, M. by the International Ladies' Garment
Workers Union of St. Louis, Mo0

ME
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PROGRAM "MEET JUDY MART IN"

EPISODE U

\NNOUNCER: MEET JUDY MARTIN

:«iUS I C UP - FADE

ANNOUNCER: Good evening - 'come in folks, Judy Martin is on the air.
Tonight and every Tuesday and Friday at 6:JO P. M,
MEMBERS OF THE ST. LoUIS LqCALS OF THE I N T ER NQ.T I ON AL
Ladies’ GarmentWorkers Union of St. Louis, bring you"meet

Judy Martin", t h e stor y of an a ver age Am er ic a n wor k i ng girl.

Tonight is the night of the dance planned by the shipping
CLERKS AT THE FACTORY WHERE JUDY WORKS.EVERYONE WAS
THRILLED AT THE PROSPECT OF THE DANCE AT WHICH JUDY IS
IS TO DE CROWNED QUEEN, BUT THEY HAVE DEEN WORKING OVERTIME
EVERY NIGHT AND ARE SO TIRED THEY DON’T FEEL MUCH IN THE
MOOD FOR A DANCE. In ADDITION MRS.. TaNNER, A FRIEND OF
EVERYONE IN THE FACTORYHAS DEEN VERY ILL. BoTH SHE AND
HER YOUNG SON BjLLY ARE THREATENED WITH TUBERCULOSIS, A
RESULT OF UNDERNOURISHMENT. But THE DANCE MUST GO ON -
AND THE YOUNGER MEMBERS OF THE FACTORY ARE DETERMINED TO
GET AS MUCH FUN' OUT OF IT AS POSSIBLE. ''We MEET JUDY
TONIGHT AT WORK- THE NI GHT OF THE DANCE - AND OVERTIME.

(SOUND OF SEWI NG MACHINES - BELL RINGS - VOICES)

SUE: Say, Judy it’s six o’clock.. Let's get’out of here.
We’ll never get dressed for the dance.

JUDY: I KNOW AND I WANTED TO WASH MY: HAIR -AftUD EVERYTHING.

3J E: My back eels like someone has been using it for a roller
rink. Another yer in a dre'ss factory and I’m going
TO TAKE UP SOME THING EASY - LIKE DIGGING DITCHES.
C’MON HURRY. I HAVE’TO GO HOME AND MAKE MYSELF
GLAMOUROUS FOR BuTCH.

JUDY: ButchJ

SUE: Pinky fixed me up a date for tonight - so clear the
DECKS. If he’s ANYTHING LIKE PfflKY SHIP MY BONES HOME
TO MOM AND TELL HER I DIED HAPPY.

JUDY: Who is he*
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_GGY: Where in the world is Pinky. 1 can't find the key to the
CLOAKROOM AND

JIMMIE; Anyone seen Pinky, People a re beginning to get here and

JUDY .-Y 1 don’t KNOW WAT COULD HAVE HAPPENED#

MURPHY: Say, Jimmie, come here - about thostickets.

JIMMIE: Okay, just a minute. Look Judy you’ll have to.o

SUE: Say were the deuce is Pinky, Every th i ng&js in a messo
The refreshment committee just got here and we don't know

WHERE ANYTHING IS AND,,

T OM: Say where's Pinky, He’s got scme fool arrangement here

HE WANTS We TO PLAY AND 1 CAN’T MAKE HEADS OR TAILS OF IT

JUDY: Don't get excited, here he comesnow. Hi Pinky,

PINKY: (BREATHLESS) Hi £ Hi, Gee kids, I’m sorry I’m late.
Gosh 1 ran a l l tie way and,,.

SUE: When is the jan coming with the hot dos.

■ INKY: Well...

TOM: 1 can't make heads or tails out of this,.

PINKY: You SEE. .

BUD What do you expect me to do a dout thetickets.

P1NKY: But o o

JI MM IE: Well dcn't all jump on him at once0

PINKY: Yeah , Don't all jump on me at once.

JIMMIE: What made you so late.

rlNKY: 1 WORKED TILL SEVEN O’CLOCK. THEN 1 RUSHED HOME AND
GOSH, IF A NY1HING CAN HAPPEN ITHAPPENS TO ME. 1 SENT
MY SHIRT TO THE LA'UNDRY AND (©THING CAME BACK . UT THE '

COLLARS ANDCUFFS - - ABID' A LITTLE NOTE SAYING "SORRY,
WE USED HE WRO NG SOLUTION, WE’rE SEN DI NG HE DUTTONS
UNDER SEPARATE COVER1’. 1 DON’T KNOW.

(THEY LA UGH)

JIMMIE: Come on let’s get going.

GUE: Yeah. Pull yourself together Pinky, yourcountry needs
you.

TOM: (FADING) 1 CAN&T FIGURE OUT WHAT THE DEUCE YOU’RE...

JUDY : Sue, come here a minute, will you*
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Sure de right over. What do you want.

Look, two corsages, what’ll I do.

Give them to me. I’ll chop them into the salad.

Chop'P|NKY IN THE SALA D AND WE'LL DE DETTER OFF. WHAT*LL
I do. One from Pinky and one from Jimmie.

What’d Pinky send, A philadendrum in a pot.

(LAJGHS) No - look.
i

Judy, how pretty - doth of them. Pinky’s deen s aving
his lunch money for two weeks.

Really Sue, I t&s adeautjful corsage.

Uhuh, I ’m surer IS ED HE DION1>T SEND THE STUFFED OWL.

And here ’s A DOX FOR YOU.

For me. GoSHo Fro m PlNKY ’ S FRIEND BUTH 1 DET*

What happened to him.

He turned out to de a vetinary&s son and had to stay
AT HOME WITH A SICK HORSE. He HASN&T EVEN SEEN ME DUT HE
PREFERS A SICK HORSE. MM, PRETTY. LOOK. YELLOW ROSES

WlAYDE l&M DETTER OFF WITH HIM AT HOME AND THE ROSES HERE

They’re lovely, Sue.

They are petty, aren’t they. My first corsage Judy and
IT LOOKS PLENTY GOOD TO ME, Of'COURSE YOU CAN’T
DANCE WITH A EUNCH OF ROSES, D UT . o

Oh you’ll GET A LONG ALL R IGHTo

Little Susie
Bes IDEs I’m
popular I’ll

HASN’T DEEN
IN CHARGE OF

DE W 1TH THE

LEFT HOLDING THE DAG YET.
REFRESHMENTS - WATCH HOW
CUTT ERS.

But w hat&ll 1
WEAR P INKY’So

DO ADOUT THE CORSAGES. GUESS l&D DETTER

Encourage him if you w ant. You’re the one who’ll suffer.

But Sue,, he’s deen so nice. And If he saved his lunch'
MONEY AND EVERYTHING. I HOPE’JjMMIE WON’T DE MAD. Oh,
WELL MAYDE IT’LL ALL WORK OUT, L>OK SUE, WE MUSTN&T
'FORGET TO HAVE PlNKY TAKE UP A COLLECTION FOR MRS. TaNNER

Y ES, WE&LL HAVE TO REMIND HIM. How IS SHE.
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JDY: No! MUCH BETTER - |T*S TUBERCULOSIS ALL RIGHT. Dr.
Gray said he’d det she hadn't had tie proper food for
YEARS.

SUE: 1 GUESS NOT, 1 REMEMDER WHEN WE WORKED FOR FIVE DUCKS A
WEEK, AND 1 WAS THE ONLY ONE IN THE F'AMILY WORKING TOO.
1 STARTED TO V/ORK WHEN ) WAS FIFTEEN = LIED AbOUT MYrAGE
AND'I MADE 50- A DAY. Yes SIR THAT WAS IN = 5°“ A D
day. Say nowthat I think of it, it makes me pretty
DARN MAD. Well, I have to dash to the kitchen andget
refreshments inorder. (ORCHESTRA FADE IN)
Jumping Jeeprs what’s what orchestra trying to dog

(ORCHESTRA CORNY TWO TUNES AT ONCE)

PINKY: Naw, naw, Tom, can’t you get the idea.

TOM: No, WISE GAIY WHAT IS ITo

P 1NKY: You SEE YOU L SVD OF WITH ” I HEARD A RHAPSODY11 THEN THE
SAX COMES IN Vi TH HOT LICKS, AND THEN YOU ALL GO INTO

TOM: A frenzy. We got ya the first t ime. Listen Pinky this
is an orchestra not a three ring circus. Even for
President Roosevelt I&m not playing three tunes at once
see. We’re supposed to play "1 Hear a Rhapsody", "Stars
and Stripes" and Beethoven’s Minuet in G and
make i t s ou nd like a Conga. How come you left out

Jean i eo

P1 NKY :■ Well,’don’t get sore about ito I det Artie Shaw coild

DO IT 0

TOM: Yeah. And Shirley Temple could knock out Joe Louis too.

PINKY: Aw RIGHT - IF YOU WANNA DE A TIN HORN’0RCHESTRA ALL YOUR
LIFE STAY IN TIE GROOVE, SEE IF 1 CARE®

TOM: That’s he drum you’re about to step in.

c1NKY: Aw nuts.

TOM: Come on fellows pick it up. (ORCHESTRA UP - SOFT)

J1MMIE: (FADE IN) Having trouble with the orchestra.

1 INKY: No, 1 WOULON&T BOTHER WITH THEM, SOME PEOPLE JUST DJN’t
HAVE ANY IMAGINATION. LOOK, JlMMlE, I WANT TO TALK TO
YOU.

JIMMIE: Oka-y. Shoot. (ORCHESTRA FADE)

, INKY: You SEE we’re ©TH IN A DIFFICULT POSITION - 1 MEAN
DOTH OF US-BEING JuDY’S DATE TONIGHT. So 1 WORKED OUT
A SOLUTION'. 1 THOUGHT IT WOULD DE ONLY FAIR TO DIVIDE
THINGS UP - SO I’M GOING TO DANCE WITH HER AND TAKE HER
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HOME, AND YOU GET TO STAND IN BACK OF THE STAGE AND
HOL UP THE FLOAT SO ID DOESN’T COLLAPSE,

JIMMIE: Your generosity is overwhelming. Pinky (VOICES UP)
Say it looks like the crowd is Ricking up.

p1NKY: Yeah, Look, there’s that hot sho new presser and Wow!
Pipe the dame.

(ORCHESTRA UP FADE INTO NEXT SCENE)

JIMMIE: Judy, what are you doing out here dy mourself.

JUDY: 1 WANTED SOME FRESH AIR - AND 1 T&S SO PRETTY OUT TONIGHT,
The dance is pretty much of a flop, isn't it.

JIMMIE: There isn't much of a crowd and everyone's pretty tired,
BUT . .

JUDY: Tired. They're fit to be tied. The cutters have to go
in at 7:J0 tomorrow, Saturday too, Bud just told me
THAT A LOT of THE KIDS WERE AFRAID TO COME,

JIMMIE: Afra ID,

JUDY: Yes, you know they raised pretty much of a fuss at'
WORK ADOUT THIS, SqMETHING&S KINDA FUNNY, JlMMIE,
Oh well. Look! There are a million stars out tonight.

J1MMI:E Yes, pretty isn't it.

JUDY: It's rather peaceful sitting here. Just think Jimmie,
ALL OVER THE WHOLE WORLD THERE ARE PEOPLE LOOKING AT
THESE SAME STARS - MILLIONS OF GIRLS LIKE ME -
WANTING THE SAME THINGS.

JIMMIE: And girls like you under other skies too,.with about
AS MUCH CHANCE OCF GETTING WHAT THEY WANT'AS A SNOWBALL
in July, Things are different here, Judy, and'it's up

to YOU AND ME TO SEE THAT THEY STAY DIFFERENT,

JU_,Y: Y OU SOUND LIKE POP. WhAT DO YOU MEAN,

J 1 MM 1E: 1 M2QN ifMQT OMR COUNTRY AS4D OUR DEMOCRACY WAS MADE
POSSIBLE BY PEOPLE LIKE US. Do YOU THINK OUR LAWS JUST
GREW, On NO - MILLIONS OF PEOPLE - WORKING PEOPLE, JuDY
SACRIFICED THEIR LIVES TO GIVE US WHAT WE HAVE TODAY,
Millions of people like Mrs. Tanner stood together and
SAID "1 HAVE A RIGHT TO SUNSHINE AND MORE THAN FIVE
DOLLARS A WEEK.” We’vE WON IMPROVEMENTS, JuDY AND WE
HAVE TO SEE "HAT WE DON'T LOSE WHAT WE HAVE GAINED,

JUDY: But how can we - this is America - our country is

DIFFERENT,
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JUDY:

JIMMI E:

JUDY:

JIMMIE:

JUDY :

J I WM 1 Et

PINKY:

JUDY :

PINKY:

MURPHY:

SUE:

(

Yes, out why is it different, America is different
decause here in America the working man is allowed to
organize. The first thin Hitler did when he came to
POWER WAS TO ELIMINATE TRADE UNIONS, OUT HERE IN
America the working man is given the ri ght dy law to

GET TOGETHER AND ASK FOR DECENT WAGES AND DECENT
conditions. It is our God given right, Judy. People

DIED TO GIVE US THATRIGHT AND WE MUST TAKE ADVANTAGE OF
IT.

That sounds awfully dig, out I think I know what you mean

Look at your draft lists and see where the majority of
YOUR PEOPLE COME FROM. Tom SmITH, DARDER, JOHNNY JoNES^
DUTCHER. When a dig shot gets drafted its front page
stuff. Maybe decasue there are more of us and less
of them. People must stand together, Judy, and they
CAN DO IT THROUGH LaDOR UNIONS. WE WORKING PEOPLE WHOULD
HAVE SOME VOICE IN OUR CO N D IT I 0 NS OF EMPLOYMENT^

I’VE DEEN TALKING TO POP, TOO, JlMMIE, AND I THINK
you’re right. When I look at Millie, and Maymie it makes

ME FEEL LIKE SOMEONE OUGHT
TO TALK TO ME ONCE FROM THE
HER.

to help them, A girl
Union, out 1 didn&t

CAME OUT
TALK TO

Judy, I’m ashamed of you. •

They toildus at work we’d de FIRED IF WE DID©

This is A democracy, isnSt it. You can talk to

you want. Besides Judy I’ve told you that the
ANYONE
Wag ner

Act says that your employer cannot interfere with your
RIGHTS of OR G AN I Z ATt ON.

(fading in) Well, here you are, I’ve deen looking for
YOU ALL OVER.' WhA T A DANCE. But IT’S DEGINNING'TO PEOP
UP A LOT NOW - AND WAIT TILL THEY SEE THE FLOAT - IF IT
DOESN’T COLLAPSE. YoU BETTER COME IN NOW, JUDY, IT’S
ALMOST TIME. GEE, I’m SO NERVOUS.

Where’s Sue.

Down cooking where she belongs. (FADE) Come on Judy.
Now WHEN YOU GET ON THAT FLOAT YOU’LL HAVE TO DE CAREFUL
BECAUSE...

(MUSIC UP AND FADE(

Hand me the dread will you. It looks like the kids are
deginning to have a good time, doesn’t it.

Yes, I thought it was going to de a flop. We have a
NICE DUNCH AT THE FACTORY DON’T YOU THINK, MuRPH.
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0£RN right

, r 00 you MEAN
T

ONLY WHAT THEY NEED IS MORE GUMPTION,

/ mean prices and the way they push us
heck adout this dance too© Just cause
WORKERS DOESN’T MEAN WE’RE SLAVES,

around, Raising
WE RE FACTORY

Pretty hot aren’t you.

You’re dern right. When you’ve deen working for
AS LONG AS I HAVE YOU GET TIRED OF IT, NOTH I NG

MaYDE WE OUGHT TO HAVE UNION. Ju DY&S DEEN TELLING ME

ADOUT IT,

My OLD man’s DEEN TELLING ME THAT FOR YEARS, D UT I DON’T
WANT ANYONE TO GET DOWN ON ME©

YOU&RE 'NOT THE ONLY ONE THAT WANTS A LITTLE CHANGE IN

THINGS - EXCEPT SOME OF THOSE OLD STUFFED SHIRTS THAT
WANT TO PLAY UP TO THE DOSS FOR THAT RAISE HE ’ S DEEN
PREMISING FOR THE LAST TWENTY YEARS. HAND ME THE
MUSTARD WlLL YOU,

(TRUMPET FLARE)

Oh MY GOODNESS - HURRY UP MURPH. We’LL MISS THE CROWNING

OF THE QU EENa

(MUSIC REGAL)

Ladies and gentlemen we give you Judy Martin, our queen.

(HOORAHS AND CLAPPING)

Gee, doesn’t she look pretty.

1 don’t know
the d esuti ful flowers you

WHAT TO SAY. I CAN’T DEGIN TO THANK YOU FOR
— — »* ~«j GAVE ME p CUT HAPS SOME DAY

TO MAKE YOU AS HAPPY AS YOU’vE MADE ME,
TulS DANCED! DN’T TURN OUT EXACTLY AS WE PLANNED, OUT
THOSE OF US WHO GOT HERE MADE IT A PARTY WORTH
IrMEMDERlNG. Perhaps the DIfficulties we had decause of

the WAY THEY ACTED AT WORK MADE US ALL FEEL A LITTLE
Loser to each other. I’ve got something to ask of you,
YOU ALL KNOW THAT MRS. TANNER HAS DEEN VERY SICK, THAT SH r

(SCREAMING) Judy. Judy.

(Blur of vo i c e s )
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jDY:

plti^Yl

JUDY:

rINKY:

JUDY:

PINKY:

JUDY:

SU E:

ANNOOUNCER:

, T pjNKY.
,r ,S

IndU-T °',ERH"RD ™ °f ™E curves

For goodness SME, Pinky, sp it it out.

Well, first

to DE FIRED
OF ALL
If she

they said that Mrs.
D 1 dnfT hurry back to

Tanner was go i ng
WORK A ND . . ANO . .

Take your time, Pinky©

TO G ET
C OS S E S

And - and we’re all going
(VOICES UP) The reason the
HAS DEEN BECAUSE, SECAUSEeo

IN TROUBLE TOMORROW.
HAVE DEEN SO TOUGH

Because what..,

They thought we were going to organize a Union tonight.

A Union. (VO ICES)

Yes they .. tes they..they.. (THERES IS A THUD)

PlNKYO

Well, I’ll be a monkey’s uncle. He fainted.

(oaughing) Poor Pinky, the strain was too much. But

WHERE DID THE CUTTERS GET "HEIR INFORMATION, AND WHY
ARE THE EMPLOYERS ATM THE FACTORY AFRAID THE EMPLOYEES

ARE GOING TO FORM A UNION. Do THEY KNOW THAT JUDY HAS.
DEEN TALKING ABOUT UNIONISM AND IS TH AT THE REASON THEY
HAVE GONE OUT OF THEIR WAY TO FIND FAULT WITH HER WORK.
Tune in Tuesday night at 6:50 and find out what is
going on dehine the scenes at work, and how Judy meets
THE NEW PROBLEMS THAT ARE ARISING, AND DON T WORRY ABOUT
Pinky. He’ll undoubtedly recover.

Meet Judy Martin is drought to you each Tuesday and
Friday Njght at 6:?0 P. M. oy the International Ladies’
CaLmfnt Workers Union. The cast is composed of
memdehs of that Union who work in St. Louis dress shops
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RADIO ADVERTISING
PBODtCTCLIENT

Campbell Soup Company Tomato Juice
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Short, S}10rt Story Friday, July 26, 1940

COMMERCIAL A

But first, have you' tried Campbell's Tomato Juice? You riCase

another kind, you say? Then just for a moment, won't you ...

(smiles) come along with me, lady .... on a "let's pretend"

visit to the grocer's? I'd appreciate it. You will? Thank

you. (slight pause - door opens - then shuts)

Here we are I Let's walk over there, shall we? See those

shelves piled high with tomato juice? Yes ... quite a few

different brands, aren't there? Sort of hard to know which

one to choose, eh! Well ... I'll tell you. Notice those

familiar red-and-white labels? That's Campbell's Tomato

Juice, of course. And here's what I'd like you to do, if

you will. Take home just one can of Campbell's Tomato

Juice. Tomorrow morning at breakfast pour out two glasses

of the brand of tomato juice you are now using and two

glasses of Campbell's Tomato Juice — one of each for your 

husband and yourself. First, take a good drink of the brand

you've been using. Then take a long, cool drink of Campbell's

Tomato Juice. Just see if that fresh tomato flavor of

Campbell's Tomato Juice doesn't taste to you both as if

you'd just bitten into luscious, red-ripe tomatoes straight

off the vine. See if it doesn't have a special tang and

zest to it.

CONTINUED
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client pboduct
Campbell Soup Company Tomato Juice

rBOGBAM A STATION .
Short, Short Story Friday, July 26, 1940

COMMERCIAL A (contd)

All this comes from the better tomatoes Campbell's use —

tomatoes specially grown under their own supervision. So ...

make this comparison, if you will, and you and your husband

i be the judge. See if you don't think Campbell's Tomato

! Juice — on its flavor — is the one you both want to

enjoy right along. We'll abide by your decision. Will

you do that• Fine I Thanks again!

copy as approved 7/25/40



ANNC'F: And now your Campbell's Short Short Story, "Come

Along with Me, Lady", starring Dolores Jillen, Ray

Collins and Alan Hewitt.

MUSIC:.. PLAY ON .... FADE FOR

AT'NC'R: COME ALONG WITH ME, LADY is about a girl who went

shopping and sold a bill of goods ----- Well, Bradley and

Nixon, Incorporated is the biggest department store in

town. Every day thousands of women visit the perfume

department -

VOICE: Twenty-seven dollars an ounce, madame ...

ANNC'R: - the glove department -

VOICE: Something in black kid, I think ...

Al'H'C'R: - the lingerie department -

VOICE: Rayon satin with genuine lace -

ANNC'R: - the jewellery department -

VOICE: Earrings in amber to match ...

ANNC'R: - and all the other departments, including the hosiery

department, where our story begins ...

CLERK: Yes, madame, if you'd like to see them in the

one-thread stylo, we have them also ... just a moment,

please.

JOYCE: Never mind, thank you. I was just looking, anyway ...
sbl
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CLERIC: (OFF A LITTLE) We have nylon, too -

JOYCE: It's quite all right, thank you.

CLERK: (OFF) Well ...

MURPHY: (COMING UP) Whoa, there, lady!

JOYCE: I beg your pardon!

MURPHY: I seen you, lady.

JOYCE: I'm sure I don't know what you're talking about -

MURPHY: Looky, lady, I'm the store detective. I seen you put

them them - uh - socks - stockin's in your bag.

JOYCE: What are you talking about?

MURPHY: Hey, you!

CLERK: (COMING BACK) Me?

MURPHY: Yeh, you. Did you sell this lady any stockin's?

CLERK: Why, no, she was just looking, she said.

MURPHY: Uh-huh. Well, you come along with me, lady.

JOYCE: I'll do nothing of the sort! Why should I?

MURPHY: Because I caught you shopliftin', lady, that's why!

JOYCE: Why! This is outrageous! I'm going to see the

manager - I -

sbl



the manager. Come along

MUSIC i" ■ ■ ‘PICKS UP AS MURPHY MARCHES HER AWAY. THROUGH THE MUSIC

WE HEAR VOICES SAYING: SHOPLIFTER! A SHOPLIFTER!

SHOPLIFTER! MUSIC, IN LOCK-STEP RHYTHM, COMES UP FULL

AND STOPS ABRUPTLY FOR

KNOCK ON DOOR AND OPENSOUND IT

MURPHY: Right in here, lady.

What's this, Murphy?

MURPHY: A shoplifter, Mr. Wiley. I seen her when she done it.

Oh! Close the door, Murphy.

MURPHY: Yessir.

S0LTDT>,‘ CLOSE DOOR AND LOCK IT

MURPHY: The door's locked, lady, so don't try to excape.

JOYCE: I asstire you I have no intention of trying.

MURPHY’: Yeah.

WILEY: Well, young woman. What have you to say about this?

JOYCE: I haven't anything to say, except that I didn't take

anything from your store.

sbl



MURPHY: That's what they all say, Mr. Wiley. I seen her when

she done it.

WIIE Y: The officer says he savz you.

MURPHY: She took a pair o' stockin's off'n the counter,

Mr. Wiley.

JOYCE: I did not.

WILEY: What did she do with them, Murphy?

MURPHY: She put 'em in her pocketbook, and she never had no

chance to t'.row 'em away.

WILEY: May we see your purse, please?

JOYCE: You may not.

WILEY: All right, Murphy. Look in her purse.

MURPHY Gimme the pocketbook, lady. (CLICKS IT OPEN) See?

There they are, Mr. Wiley. Just like I said.

WILEY: Let me see them.

MURPHY: I'll testify they're the same stockin's I seen her

pick up.

WILEY: Let me see them.

MURPHY: Yessir.

WILEY: Well, Miss ...
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JOYCE: (QUIETLY) I suggest that you examine those stockings

very closely.

WILEY: Why, I - good Lord!

J 0YCE: Yes.

MURPHY: What's the matter, Mr. Wiley?

WILEY: These aren't our stockings at all!

MURPHY: Huh?

JOYCE: No, they're not. They came from Ritchie's store.

WILEY: Yes, I - I see they did.

JOYCE: And here's my sales-slip from Ritchie's to show you I

purchased them there.

MURPHY: You mean you didn't swipe them, lady?

JOYCE: I mean exactly that.

WILEY: (PULLING HIMSELF TOGETHER) This is a dreadful thing,

Miss ... • er ... I - I - a terrible mistake - I -

really, I offer you our abject apologies -

JOYCE: I'm afraid it's a great deal more serious than that,

Mr. Wiley.

MURPHY: I sure thought she pinched 'em, Mr. Wiley ...

WILEY: Get out of hero, Murphy. I'll - (GULP) I'll see you

sbl later.
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J OYCE:

WILEY:

JOYCE:

WILEY:

JOYCE:

WILEY:

JOYCE:

sbl

... like a common criminal.

(WINCING) I'm sorry -

Being sorry isn't enough, Mr. Wiley. Your man marched

me through the aisles of the store - onto an elevator -

and the things he said ... shoplifter ... thief .,.

We would be willing to offer you some sort of

settlement -

I Jjave an excellent case against the store, Mr. Wiley.

False arrest ... assault and battery ...

(IN AGONY) Oh, I beg of you -

And the publicity. It certainly wouldn't do your

company much good for the public to learn what gross

inefficiency prevails here.

(MORE)



-9-

Oh, no - please -

WILEY: You - you have us in a very difficult position, Miss

JOYCE: In almost as difficult a po sition as I was in a few

moments ago.

.< ILE x: What can we do to rectify the matter? Anything in

reason -

JOYCE: I shall have to think that over, Mr. Wiley.

WILEY: But - but -

JOYCE: No, I’m sorry. I'm so upset now I can’t discuss the

thing intelligently. I'm going home before I'm

arrested again.

WILEY: Oh, please -

JOYCE: (RISING) I suppose it isn't your fault, really, that

you haven't anyone to point out the laws that wo

have in this country to protect innocent persons, but

'J ILEY: Oh, but can't we come to some agreement now?

JOYCE: No, I'm afraid not. I'll call you tomorrow. Or....

(GOING) probably my attorney will .

ahr
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WILEY:

/

(MOANS) Ohhhhhh. A hundred thousand dollar damage­

suit, sure as the dickens....assault and battery...

false arrest... ohhhhh ....and the awful part of it

is she’s right. If we only had somebody here to

advise us ... Murphy ... the clerks, me, even ...by

golly, that's an idea.. (C.iLS) Miss Bcrkson.
0

SOUND: —-rZ-
A

DOOR OPENS

GIRL: (OFF) Yes, Mr. Wiley?

WHEY: Take a letter, Miss Bcrkson, please.

GIRL: (COMING IN) Yes sir ...

wjjjibx: To Mr. Nixon, chairman of the board of directors.

Dear Dan. An occurence this morning has brought

home to me very forcibly the necessity for our havin

an attorney on the store staff to handle matters -

SOUND: ■• TELEPHONE RINGS

GIRL: I'll get it, Hr. Wiley. (LIFTS RECEIVER) Mr. Wiley's

office----- ’Who -- ? Mr. Newcomb?

WILEY: Young Larry Newcomb?

GIRL: Is it Mr. Larry Newcomb-----? Yes, Mr. 'Wiley.

WILEY: Let me talk to him.

GIRL: He’s hero to see y<’U, Mr. wiley.

ahr
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Oh.. Well, send him in, quick. Of all theWILEY:

WILEY:

coincidences.

Ask him to come in, please. (REPLACE RECEIVER)

Never mind the letter, Kiss Bcrkson. I think I’ve 

got the answer to it already.

Yes, sir ...

KNOCK ON DOOR

Come in.

DOOR OPENS

Hi, Larry.

DOOR CLOSES

(COMING IN)Hi, Mr. ’Wiley. Thought maybe you’d 111

to go to lunch with me.

Listen, Larry, sit down.

Thanks.

That’s all, Miss Berkson.

Ye s, sir.

Larry, what are you doing?

DOOR CLOSES BEHIND THS CONVERSATION
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LARRY: Waiting for you to go to lunch with me.

WILEY; No° look here. You told, me you were doing all right

in the law business.

LARRY: Sure.

WILEY: How much do you make, Larry?

LaRRY: Well ... it depends.

WILEY: Hit or miss, eh?

LARRY: Sort of. But it's all right.

WILEY: Look, Larry. I knew you pretty well when you were in

school, and you're a smart lad. If you went to work

for us on staff, could you keep us out of jams?

LARRY: What kind of jams?

WILEY: All kinds of jams. For instance, keep our detectives

up on what to do when they see a shoplifter, and -

Lu-xRi{Y: That's easy. Never lot 'em arrest a shoplifter, till

she's outside the store.

WILEY: Huh? Why?

LaRRY: Because if she grabs something and walks out with it,

tha^s prima facie evidence that she intends to steal

it.

ahr
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Lu-RRI

JOYCE

JiYCl

LaRRY: Well, for the love of ... if that isn’t action... hoy­

hoy.. (PICKS UP RECEIVER) Er - can I have an outside

line, please. Thanks (DIALS A NUMBER) Joyce J Hey,

Joyce, this is Larry.

(ON PHONE) Hello, darling.

You know where I am, Joyce?

(ON PHONE) Where are you, dear?

In Pete Valley's office - at Bradley-Nixon. Listen,

I don't know how you do it - hut your hunch was right.

(ON PHONE) About dropping in to see him today?

Yes. You know, you said you had a hunch that a store

like this could use a smart attorney - and the first

thing Pete Wiley said was 'how’d you like to go to

work for us? What d'you knew/ about that?

(ON PHONE) I guess it’s just woman's intuition, dear..

I’m awfully glad...

to be all right from now on 

believe it yet

(ON PH LIE) And we can get married right away, Larry

a year - my golly, I don’t in. Ten thousand dollars

Honey, everything's going

ahr
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KkRRY: Right away. I should say so. Look - what’ll I bring

y"U from our store for an engagement present?

JOYCE: (ON PHONE) Oh ... something nice, sweetheart. But

don't bring me any stockings, dear - I bought some at

Ritchie's today ...

Uusic: UP AND FADE FOR

AilNC ’ R: Yes, a woman's intuition is generally right....

especially if the woman knows the right people to

apply it to ...

MUSIC: FINISH

ahr
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I RADIO ADVERTISING
CLIENT PRODUCT

C-mpbell Soup Company Tomato Juics

Short, Short Story Friday, July 26, 1940

COMMERCIAL B

Case Summer breakfasts require special thought ... because as the

mercury rises, appetites droop, Aid right then is when

Campbell's Tomato Juice is a mighty good thing to find in

your ice-box, Why ,,. just the sight of a tall, frosty

glass of it, waiting at your place at the breakfast table,

is enough to take hold of a lackadaisical appetite,
i

You take a look at its cheery color and then, almost

before you know it, you've lifted the glass and you're reveling

in the cool tang of that tomato juice as it trickles down

your throat. You decide right there that Campbell's Tomato

Juice is just what you want to have these summer mornings.

i Well, there are thousands of people who feel that way

about Campbell's Tomato Juice — so many, that today it is

the largest-selling brand in America. People want to have it 

often ... for meals and in between meals ..wherever they're 

looking for a real thirst-quencher. They like it because

of that fresh-tomato taste. And of course there's no better 

balanced vitamin drink than Campbell's Tomato Juice.

Why not see to it that Campbell's Tomato Juice has a

regular place in your refrigerator these summer days?

copy as approved

SllBMITTE

7/25/40
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MUSIC: (THEME UP AT END OF B COMMERCIAL AND FADE FOR

aFNC'R: Each Monday, Wednesday and Friday, Campbell's Tomato

Juice brings you Campboll's Short Short Story.

Monday at this sane time our story will be a romance

entitled "Strawberry Jam Angel", starring Claudia

Morgan.

This is Nelson Case inviting you to tune in Monday

for"Strawberry Jam Angel" presented with the

compliments of Campbell's Tomato Juice.

MUSIC: THEME UP AND FINISH

(ON CUE) Now please keep listening for LIFE BEGINS,

the story of Martha Webster which follows immediately..

ahr
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A' FRIEND INDEED

MONDAY? JULY 2^, l^lpO (WABC - TO CHAIN)
j:45 - 4:00 PM

CUE: (COLUMBIA BROADCASTING SYSTEM)
(  JO seconds ........)

j V : -

VOICES FADE IN AND UP

DESPAIR: It's hopeless, I tell you. Hopeless to think of it.

HOPE: Ohl There must be a way -- somehow.

DESPAIR: You're just wasting your time. Forget it.

HOPE: Ohl But you might succeed.

I.iUSIC; IN SOFTLY. . .BUILD UP BEHIND VOICES

DESPAIR: The odds are all against you...It's foolish even to

think of it.

HOPE: Try it. Don't give up.

DESPAIR: You can't do it alone.

HOPE: Yes, you can...You canl You can!

MUSIC; UP OVER VOICES AND DORN UNDER

ANNC'R: The Columbia Broadcasting System presents ...

A FRIEND INDEED...with the voice of Richard Maxwell.

MAXWELL: SINGS THEME



MAXWELL:

MARIE:

PIERRE:
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Good, afternoon, friends everywhere -- this is Richard

Maxwell - (PAUSE) Did you recognize the two voices that

opened our program? ----- The familiar voices that speak

within us all. There is Despair telling us to give up -

but opposed to it is Hope urging faith, perserverance,

belief. In these broadcasts...A FRIEND INDEED...we pay

tribute to men and women who have listened to the voice

of hope, of courage, of love of humanity. Each broadcast

dramatizes a true story of those who prove — by their

deeds - that there is always someone ready to work

unselfishly and courageously for the sake of others.

Today we tell you of a moment in the life of a great

woman...a world famous figure honored by the world's great

but who at this moment of her life was purely woman, facing

a task that thousands of women know...and meeting thct

task not rd th her brain, not with her genius, but with her

woman's heart...It is the year 1905 in Paris a slender,

serious faced woman is bending over a large kettle...

it might be a soup kettle in a ketchen. .but it is actually

a kettle of pitch in a rough laboratory...the woman is

Marie Curie...and she is talking to her scientist husband,

the man who has worked by her side during the many long

years of their research...

(THICK BUBBLING SOUND)

A little more coal, Pierre...the flame dies so easily.

Yes -- and so much flame is required. And so much pitch..

tons of it for a teaspoonful of our precious radium.
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MARIE: Pierre you look tired ... we have worked too long again

today.

PIERRE: My dear ----- I am not tired...it is you I watch so

-anxiously.. .you with your passion for science.. .and the

demands of a house, two children...and a husband....

MARIE: A husband;..{LITTLE LIGHT LAUGH) And where would I be

without yau.-... just plain Marie Slodvoska,. .nothing.. .

nothing at all. As Madame Curie...1 can stand against

the world.

PIERRE: Oh...my little Marie...such a woman you are beneath that

cold scientific brow...

MARIE: (SERIOUSLY) No — Pierre -- I only speak the truth...

ours is a union destined by fate...we are one...living and

working together...that has made everything possible...

that has given our work its meaning...given our life...

its beauty.

PIERRE: Your courage ma chere...how can one fail with your courage

to light the way.

MARIE: We shall not fail...we have found our radium...now we must

prove to the world its power.

PIERRE: You have never regretted that we did not sell our patents,

Marie...with that money we might have...

MARIE: Hush...we could not sell what we do not own...we have

discovered radium for science...and the work of scientists

belongs to all men...perhaps others some day shall make

money from our radium...but it is not for us.
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PIERRE: My dear...I am going to tell you something...! was saving

it for a surprise...for dinner...

MARIE: A surprise...Oh Pierre...what is it...what has happened?

Is it good? ■'

PIERRE: It is very good. I have been appointed to the Faculty of

the Sorbonne.

MARIE: The Sorbonne J At last -- at last it has come true.

Pierre why have you not told me?

PIERRE: It came by the post this morning...but I couldn't keep it

a surprise any longer...

MARIE: And you deserve it so...Pierre...at last they have come

to you. But it must not interfere with our work.

PIERRE: No -- it will simply make things easier for us.

MARIE: Easier?

PIERRE: Yes ----- (CHUCKLE) now I shall not see you sitting opposite

me in the evening...writing poor little figures in your

black book...of expenses we could not afford.

MARIE: (LAUGHS) Pierre...surely you have not worried. We have

never gone really hungry... and what does it matter...a few

francs more or less...if we have a chance to work...work...

with our beloved radium...and work... always — together.

(MUSIC UP AMD ' DOWN)
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PIERRE: Who are you? Who are you, JJarie...a wife...a mother...

and. heyond that...a wisdom...no man can equal...a genius

that will go on...and on.

MARIE: How strangely you talk, Pierre...of course I shall go on...

with you to lean on. Oh my dear.. .inhere is your great coat

...you can’t go out like that in this weather.

PIERRE: I-----I forgot.. ,5-ghaTl—get-i-t-.

MARIE: My Pierre -- with his head in the clouds. Since our first

bi cycle ri de, I have had to remember your coat and warps

fdr-yo-u.. (STOPE) This is April Pierre...it will soon be

time for another trip.

PIERRE: I was thinking that just yesterday.

MARIE: As soon as the first periwinkles blow...I shall watch oh so

carefully. Now hurry...you'll be late.
■ UT—4 C
PIERRE:.^ I shall be back at the laboratory this afternoon by four...

MARIE: By that time I shall have that whole last page of figures

checked. I'm going there right away...as soon as I talk
/Q 7

i to Nanette...and I shall try to finish the paper on

magne.tization for you...

(MUSIC UP.. .DOW. . .INTO B.G. FOR FOLLOWING)



NANETTE: No madame...did he not come with you?
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MAXWELL: All that dark wet day in April, Marie Curie worked as

usual in the laboratory...tirelessly...with infinite

patience she worked.. .wi-thrtest tubes, figures, scales...

exploring in the unknown world she vias finding.. .and

occasionally her tense face softened as the thought of

her husband crossed her mind. Meanwhile Pierre had his

luncheon...then set out on the slippery streets of Paris,..

for home. He too was absorbed in his thoughts...his
--------

papers, his pupils, his wife's face...carelessly he walked..

then at- one curb...Pierre Curie stepped out from behind a

heavy -loading wagon approached...

(WAGON WHEELS...HORSES HOOFS)

DRIVER: Look out...look out there, sir I Look out J Whoa! (SHARP

CRY) Whoa... (VOICES UP)

- 1
MAN: That man!

WOMAN: He's fallen.. .between the wheels...his head.'.. (SCREAMS)

(VOICES INTO MUSIC UP...DOWN...HOLD...OUT)

MARIE: (CALLS) Pierre! Pierre!

Hello darling...Irene...you're all muddy...just after I

told you to be careful. Oh, Nanette...

NANETTE: Yes Madame Curie.

MARIE: Irene will have to be changed for supper. M. Curie is

not home yet.
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MARIE: No —-■ he must have been delayed at the luncheon...!

finally left the laboratory. We will wait for supper.

NANETTE: Yes, madame. Irene has been very naughty today.

MARIE: I will talk to her Nanette...these rainy days are hard on

children...we must have patience.

NANETTE: Yes madame — you look tired, if I may say so.

KARIE: Tired? I don't feel tired — and I have had such a good

day...such a splendid dayi Is Father Curie home yet?

NANETTE: Yes -- they are in the front room...Madame Bronya is with

him...but they have not wanted anything.

MARIE: I shall join them at once. (STEPS...DOOR OPENING) Oh

Father Curie.. .Pierre has not come home yet. I waited at

the laboratory...but he must have had an excellent lunch..

(LITTLE LAUGH) How Pierre forgets when he starts to talk...

and Bronyai I'm so glad to see you, my sister...such

miserable weather for you to go out to see your relatives.

But I’m glad you've come...Irene has been asking for you.

Father Curie...today I finished the paper...I have made my

last proof...Pierre will be so proud...and Bronya...you

will be interested too...a new action of magnetization...

my dears...this will be a celebration...(STOPS) But you

say nothing...nothing at all. You look so strangely.

Father Curie...what's the matter? (SLIGHT PAUSE)

FATHER: Marie...my dear...

KARIE: Something's happened. What is it? Tell me...say something.

What's happened?
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BRONYA: Manya«..you must listen...

MARIE: It’s Pierre... something has happened, to Pierre!

(MUSIC UP...DOWN)
) Z

BRONYA:
IZ

Dr. Curie...let me move your chair back in the shade a

bit...it is hot here in the sunlight.

FATHER: That is all right, Bronya...the May sun feels good for an

old man.

BRONYA: Where is Marie?

FATHER: She is in the house with the baby.

BRONYA: Her children will save her...Father Curie.

FATHER’: I don’t know...I don't know...she is so strange...so far

away.

BRONYA: If she would only weep — tears would help. But she

won't ... she doesn't break... that icey wall around her

has no crack . - ------- -----

FATHER:
; f \ /
Has', she been to the laboratory?

BRONYA: , Every day...but she does nothing...she just sits there...

dust is thick on the instruments...and there is no fire

in the stove .

FATHER: We must be patient... she has lived for a long time in a

world apart...a world inhabited only by herself...and...

and my son...she herself must find her way out...



FATHER: Oh my dear - I'm so glad.

BRONYA: The -post has come...there is a letter for her...from the

Sorbonne...

FATHER: The Sorbonne.,.call her quickly Bronya...! have an idea...

that < •o

BRONYA: (CALLING) Marie...Marie...(PAUSE)

MARIE: (OFF) Yes.. .oh, Bronya... (PAUSE) (DOOR OPENING) Bronya...

you are kind to come.

Y'
BRONYA: I have brought tne post...

FATHER: A letter for you from the Sorbonne...

MARIE: They are very kind...they have written such...such splendid

things...

FATHER: Don't you wish to open it.

MARIE: Lh-is — - not easy. (RIPS ENVELOPE) Oh.. .

FATHER: What is it, my child?

MARIE: You -- you read it, Father Curie...I — can't.

FATHER: "Mme. Pidrre Curie, doctor of science, chief of research
\, fob-4

work in the faculty of science of the University of Paris,

is charged with a course in physics in the said faculty.

Mme. Curie will receive in this capacity...

MARIE: Pierre's post.
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MARIE : Pierre1 a post...they want me to tals? Pierro's peat*
•iCJl d''!' 1

FATRER: Oh my dear the SorbonneU.a such a great honor...t’m

so glad.

KARIE: Glad? GladS Do you suppose I woul,d take that post.n3

that I irould give those lectures aftorLV*»

FATHER:

MARIE;

MAXWELL 2

Hut Marie.you don’t understandoo.it is a great hon<r

ooit is the first time a position in higher education*

in France has beer^ given to a womaiio

(THIN-LIPPED) I can’t...it is asking«<>too mucho

That afternoon Marie walked up and down her roomooS

tortured by hex’ thoughts...by the demands life was

making on her..despair and hope filled her®.. • •■

You cannot go on.0.without himo.oWho would you turn

to for comfort ...for help? ...
!

But you must.o.your research lies Qhead0.,ydur great

work that has cone so faro

But to stand before all thoso gaping^ curious students

ob in his, place.. .to apeak the words ho was to have

spoken...no..you have not the strengtho

But you owe it to the studentsOPto the worldoo.this .

great knowledge you have accumulated.) As a scientist
j

you cannot deprive the world.. \
\

understandoo.it


DESPAIR: But I am not a scientist now...!

a lonely womanvvfafraid..

am a womanoo.

determination that had driven her so far..only ths

HOPE? No, Marie..nyou are a scientist...you can gp on... >0 . .

you must’ You will not fail’.

(MUSIC UP AND DOW)
f‘c /

MAXWELLC Yes ^though Marie ^urie’s heart was dead.osbe was a

sclentistu Only love of science, only the steely

students reaching out their hands to her could have

prompted tho decision that was so great an efforts
T/--------- -That eventful afternoon in Paris, the great

amphitheatre of the University was filled to

overf^dngoooStudentSp reporters > yrofessorsp and

the curious thronged in to see the small blonde

widow who despite her fame and her nccomplishaeizts

was almost a legend in Franceoooso little had sha

been seexio As Hie seats filled, well in advance of

the hour...a long figure in black stood before t>.

marble shaft in the little aunfilled cemetrry of \
Seauxoo, (MUSIC BEHIND) ■ \

Piorr^oo.you have never left me™ .you . • brad by

me/iowooowon’t you? I feel the task is so big™ .the
weight so he;.vy0<> .but I know you said we must never

Trait er u we — Piorro — you and I™»qn will go go\ .
to ge then o . o always <> \

Ji,'. (MUSIC .JP..DOW00& UP..CHANGE MOOD '• INTO HUM OF VOICES)
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She’a coining now.?

I wonder what abe’ll sayl

SECOND
MINS a vo man lecturer

Perhaps she will telle aboutWOLlAh

were very close

Here she comas’MAN

ilARIEs

progress that lias been made in physics in the p^st

Marie Curie began her lecture at the very.IAXWELL: sentence

genius

and this true woman proved in nor hour. of greatest

tragedy and meet a need that only she could fiXUL.

WOMAN I

(MUSIC UP . .DOW!

hor husbandcoo they

ten yearsoAo.o

horooi to rise with courage above her personal 

(VOICES UP INTO APPLAUSE)o»■ ..(OUT)

She is very brilliant•oobut

her husband had stopped’, So this great 

(COLDo o .'I’lGST VOICE) When one considers the

sorrow to be a friend..to the world that 'was callin 

< MUSIC UP AND OUT?
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MARIE: Glad? i,lachk ... Do you suppose I would take that post...

do you suppB^e I would attempt to step into the shoes of...

of . ..

FATHER: But Marie -- don't you understand...it is a great honor...

it is the first time a position in higher education in

France has been given to a woman.

BRONYA: Oh Marie...just think what it means.

MARIE: (HEAVILY) I do...it is very kind of them...but...it is

impossible.

BRONYA: Manya...you must not...you must not shut your mind to

this. Think what it means.

MARIE: It would only be a farce.

FATHER: A farce — to teach at the great Sorbonne. No Marie...

you are too great a scientist to say that.

BRONYA: And your children...you have refused a pension...because

you said you could take care of them.

MARIE: And I can...1 am healthy...and...young.

BRONYA: But don’t you see...this is your great opportunity.. .a

place with honor...a place that is rightfully yours.

FATHER: Marie...Pierre — would have been proud of\this...for you.

He would have wanted you to go on...teachings, .giving young

pupils the knowledge you and he possessed.

KARIE: (PAUSE) Yes, father Curie-----perhaps----- he would.
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FATHER: Then my dear...won’t you...

MARIES I can’t think — now — I can't — reason...but if you

think it right...I will...try...for the students who...

who might want...us.

(MUSIC UP)

MAXWELL: Marie Curie was a great scientist.. .but her heard was

broken. Only love of science.. .and the young students

reaching out to her could have prompted the decision that

meant so great an effort. That eventful afternoon, the

great amphitheatre in the Hall of Science was full to

overflowing...students, reporters, professors, and the

curious had crowded in to see the small blonde widow who

despite her fame was almost a legend in France...so little

had she been seen...they crowded into the hall...while

she waited in the room beyond...

(VOICES UP...DOWN TO EG)

MARIE: (INTO MICROPHONE...VERY CLOSELY) Pierre...you have never

left me...you will stand beside me now... we will work ...

always... together...

(MUSIC UP...APPLAUSE)

jiAiT; Here she comes...

(APPLAUSE)
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MARIE: (COLD...TIGHT VOICE) When one considers the progress that

has been made in physics...in the past ten years...

(MUSIC UP...FULL<..OUT)

MAXWELL: So Marie Curie...one of the world’s greatest geniuses...

proved in her hour of greatest sorrow to be a friend...

to rise with courage and will above her personal tragedy.

to answer a world that was calling on her.
/ ' r

\ Madame Curie is an immortal figure among humanity? Friends

in Deed. But our series of programs will not be confined

to the immortals of history...we shall also bring you „

true stories of heroism that happen everyday...the small,

wonderful acts of unselfishness, bravery, self-sacrifice

that thousands of men and women are doing and thereby

making life better for someone...and richer for themselves.

You know of these acts...your neighbor...your friend...

perhaps yourself...Write me and give me the facts...There

is no compensation for these letters, but if the story

you send us meets our requirements, you will have helped

to share with all this audience the beauty of that little

deed.

Perhaps the Friend in Deed you know is a mother.. .perhaps

a business man...perhaps factory worker...or a poor man...

someone who listened to the voice of hope...who acted

unselfishly for the sake of others. Send me the story for

our honor roily.. address your letter to me in care of

the station to which you are listening...

MUSIC: BRIDGE ' /



sf

ANNC'R: Listen again tomorrow at the same time for the story

of another FRIEND IN DEED...featuring the voice of

RICHARD I.IAX’IELL.. .

This is the COLUMBIA...BROADCASTING SYSTEM

(fade theme JO seconds)
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^FRIEND _I;; DEED"

TUESDAY, JULY _30, JL940
3:45 -'1:00 P.kC '

•VABC TO CHAIN-,-c^or-^ ,, »■.» ^r-.-.- •. -J - ——»>.,<tr —1

CUE: (COLUMBIA BROADCASTING STS IBM)

,V
(VOICES FADE IN AND UP)

DESPAIR: It”a hopeless. You can neve? do it.

HOPE: Oh, there must be aopie way =

DESPAIR: Nobody aver succeeded in doing it.

HOPE: You night succeed. Don’t give up.

MUSIC: r„ IN SOFTLY ... BUILD UP BEHIND VOICES

DESPAIR: The odds are all againat you. It*3 foolish even

to think of ito

HOPE: But try it —» try it anyway.

DESPAIR i You can’t do it all alone

mil;
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ANN'CR:

MUSIC

.'AX.VELL:
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Yea, you can

UP OVER VOICES AND DOWN UNDER?

The Columbia Broadcasting System presents

with the voles of RicharA friend IN DEED

haxwell

UP WITH MAXWELL SINGING SHORT PIECE

you can.,. „you can

Good afternoon -=■ this is Richard Maxwell — (PAUSE)

Those twD voices you heard just now arguing and

pleading didn’t they sound familiar to you? I

imagine they must have because they are the voice;

within each and every one of ua hta ee are faced

with some great problem in our lives -■* the voice

of despair that tolls us to give up and the voice

of hope, urging ua to try and try againo In these

daily broadcasts,. .A FRIEND IN DEi.i)o«0we pay tribute

to those men and women who have listened to the voice

of hope1?xtf perseverance, of courage, of love of-.
____ _— |

humanity,/ They are men and women who — by tljeir \

deed* -4 have proved that, in this world of our a, A
in the/darkest hour o/ need, there is always someone^

ready to work unselfishly an<i.bravely foy the sake
of others — helping others less fortun/ts than !

f themselves along the road, (CONT,)



(CONTJ Each broadc&s

one of \

IN UNDER:

Today's story -- ao little known to the world — isMAXWELL:

teacher of Switzerland, who fought for the rights of

act of dev-otfSn or inspirational m

.thoaa FRIENDS IN DEED

modern educations the methods in use today, the right

the story of Johann Pestalozzi, the poor school-

the children0 We are ao used to the blessings of

MU3I0

*» 3 *•-

s us the story of some

of every child everywhere, rich or poor, to a decent

training that will equip him to face thi> ;<orld — we

are so accustomed to those things that we forget

soiaetimea that that wasn't always the case — that, only

a fow generations back, in a civilized world whepe-^only

( ) man or woman out of- could either read or write,

the children of the poor were denied their right to /

dkfoM£<Tr>duggti:oh Jp° a time when there were no public?' s
schools as we know them, no industrial schools and /

children were sent out into the world untrained, I

illiterate, to sink or swim as best they couldo There

were a few schools for those who could afford them, j

yes, but I wonder how many of our mothers and fathers

listening in would have selected aohoola of that sort

for their children <> (GOUTJ
mil r



t

MAXWELL:

< ■ - -

MAXWELL:

SOUND:

ffill;

(CONT I Coiae with mo non to one of those

elementary schools of long, ago — in the year of
<? ft1756, in Zurich, Swltzorland.., ■

SIIEAK IK TIRED hOHOTCO OF CbllDREu CWTTIF7

(CONTo) It is a long, low=ceilinged basemen

formerly been used fox* storing lumber.. It is rather

dark in here for the one grimy window gives, very

little light on this winter's day, The children,

all ages, all sizes, are huddled together on benches

along the damp walls, one book to every five or six.

In the center, exposed to all eyes, a dull-faced

boy, wearing a tall paper cap, is perched on a high

stoveof the

dirty

the front of his gowndown as

foi’ delinquentshis eyes roam the room ■e ssens

to have found one

the stick on the table before (blss^oZ e

ths teacher, a fat and

wig, spills snuff

boy in the dunce’s cap, The teacher reaches for

at the-moment in little Johann

Heinrich Psstaloszi who has bean whispering to the

heavy-jowled man in a

stool| at the far end

STICK SLAMMING TWICE Oil TABLE. CHANTING STOPS
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TEACHER: Silence? You? Johann Henrich! Come here!

PESTALOZZI: (OFF) les, air.,

TEACHER: So! You were speaking to the dunce!

PESTALOZZI: It was only to befriend him, Piaster Frans. He la

thirsty — He="he lias been so long—all day witaout

TEACHER:

a drink—

Silence! Here you speak only to answer0 My orders

were chat he was to be given no water. (SARCASTIC)

I suppose I must explain to your bright intelligence^

SOUND:

■TEACHER:

SOUND:

CHILDREN’S FORCED DAUGHTER

(LIKES IT) So you can explain to the dunce— with

ay humble apologieso

CHIIDREN’S FORCED LAUGHTER

TEACHER: Quieta please, while I enlighten this great master of

learning that water is poisonous to the human systera

You didn’t know chat, eh?—that too much water ddritftVs-^

the brain? You see an example there in our dunce
d/^v

who has been sitting there, day avtef^ day, for two

mil:

months and has not yet learned the simplest lesson
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PESTALOZZI: M-maater Franz.

TEACHERS Yea?

PESTALOZZI: It is not the water. He he. cannot hear ao well,

Master Franz.

TEACHER: What nonsense is this? Haven’t I looked in his

ears? They are perfect »- not a blemish.

PESTALOZZI: And still, he cannot hear the lessons. Hia father

boxed hia ears —» ao —» so bard one day -»

TEACHER: As I shall box yours now for daring to argue. But

do not fear. It will not make a dunce of you. Dunces

are oom dunces. Starting tomorrow you shall nave no

lunch for a month. Come here.

PESTALOZZI: (HESITANT) 'Zea — --taster Franz.

TEACHER: You will repeat after me your lesson for today.

(QUOTES) He ia a dunce because he will not learn.

(PAUSE) Come, my bright friend. Or- iiust^I hel&------

you learn ° ° -

SOUND SWISH -AND SLACK OF STICK. BOY GASPS

till:



TEACHER: (CONTo)

- 7

(QUOTES) He is a dunce because

nob learn0

SOUND: STffS.H AND SHACK OF STICK. BOY GASPS

PESTALOZZI: (SOBBING) NoJ It’s not true J You’re making him

. a dunce?, You are? You are2

MUSIC: BRIDGE

lAX^ELL: All his life Johann Heinrich was like that — ready

to take up the cause of the under-dog, the under-

privileged,, ‘The teachers who undertook the training

of children in those days were not particularly

cruel or brutal men although a Pew wereo Their 

<

faults were Ignorance and Indifforence — ignorance

of the very fundamentals of child-training and

reliance on punlshueut and beating; , ’Spare the rod

and spoil the child’ was the only raaxln they followed.

to understand, his- -individual?probiuw uxj train

liihs_-cMridredn^r~the' poor in useful occupations \?.n

au_aga where ohUdhood was defeated

kn<i^aiqi>l-©&4^d(l In spite of this, Johann Heinrich

managed to learn0 went through the University of

Zurich and became a school-teacher1 himself,, (CO T ).
-Till £
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’AXWELL: Not & successful one, for his notions of education

were considered weird and dangerously revolutionary

theno Ee failed as a fanner for he was a thoroughly unbusiness-like

person. He failed again when he attempted to open a farm~school
where he could practice his theories. p=t—li strange, wnen we^ioo.K

.‘•nxJide lives of these people wr o have helped others, 'often

where he could practice his theories

often

one who

Parhipi' it ii s

A/johann Heinrich’s opportunity cane on a winter’s

lives of t]

thatit~IiT~we fint one who

everything bu

,e that gives him the sympathy/■ 'I;1 . o.

iwhentne^opportunity cottes to help them.'

night in 1798. The French army had invaded Switzerland devastating

the country. On the shores of the Lake of Lucerne a group of

eighty refugee children had been herded and left there without

parents# homes, food or shelter. We find Johann Heinrich now, his '

thin face alight with zeal, pleading with the mayor of Canton

Unterwalden.., ... □

nil?



PBSTA10ZZI: But these are young children! ?ou cannot let

then' beg 11- the streets.

a ?.i: (1.11' SA’T T) There is the -oorbLuse, Oi coupe- .

It is not 'latter st r-reat importance.

P3STALCZZI: It is.’ It is a matter of the gravest importance.

They will be leglected. net me have them.

MAYOR: You?

• leant place — that old .

I can fix it up. They can live there,

LA/OR: And who will take care of them? You -- alone?

PBSTALOZZI: ”es» I ill work and f ?■&••. ttkivu 1 an a school®

teacher,

I'AYCR: Ah, yes J I have hear: of* you haste? Johann, You

ideas about teachin children.

P 53TALCZZ1: They are net crack-: ot id ;as, four "inor, ulthourh.

they are onlj the ideas of a roor school-master I

believe my ideas are right — that children have 

rights just as ’you or 1 and that you can teach

better through sympathy and unders tandin.- than by

the rod.



;.-y friend?

iere would

Sdh.

PESTALOZZI: I can prove t

- with those orphans whom nobody tfantipportunit;

whom'Tj&tOcy care.?. about

hat my way is better, iHere is the

PESTAL0ZZ1

KAICR:

They would be your rasters th<(CET1Ci'.LE'l)

ou woull have a bedlam,

them on, little by little, along the roath —

help them learn. Kot having thema lender to

recite like'taprots but explaining anti leading 

be no master^*- and no slaves. Only

MAYOR: Take them, then, for your experiment. But 1 warn

you, you will ever succeed with these crazy ideas

You "ill turn out. fools or worse. One cannot, my

friend, single-handed, change the whole structure

of a system, Think .veil before you attempt it.

PESTALOZZI: If the system is wrong it cannot last. If mine

is right — it will change the whole system and >

nothing (bon stop it.'

BRIDGE

You will never accomplish anything, Laster Johan?

You will fail again.
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HOPE*

DESPAIR:

DESPAIR:

OPE

K SIC:

hAXWELL:

will,

DRILY

education to tho very poor nd „ 

You can’t wake teachers listen to you,

Try itl See what car. be done J

was a very tiny start he ’’ad ■- tlis one Swiss 

Oh, you can, Johann! You must! You must!

du heard what he said — a crack=pot» They

laugh at crazy Johann’s school for orphans.

Try, JohannjQ For the sake of the children!

coiirage pointed

charuT'- Pcat&lnzxi. LaarZx-nec to tto?:e- voices

Hope and spair, he chose the path that hope and

 t. J'ie. "as., a- two-folc object *
( rbforniTthel-ail6iq.uattedJ^uaybarous teaching method^

f the-'tiii e and-, through th -. ., o; th. _dQdrn eg-

school -master against a world of traditional

methods — and it was all up-hill worko In the

abandoned convent he labored with the orphaned

children, cooked for them, mended their clothes,

acted as school janitor, teacher and companion at

work and play and father and mother to all of them

==* many jobs rolled into one but pervaded throughout 

with that spirit of kindliness and sympathy and true 

underatandlng of th? child^mind that vias the

essence of the man, (MORE)
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>AXWELL:
( - ’^)

SOUBD:

PESTALOZZ1:

SOUND:

There had probably never been a school like that

be!ore -..'here no dunce was hale up to ridicule,

ked tiny backs, where chil

— strangely enough -- seamed to ’fan.' to read :-D

ore readily than usual. And there

developed another radio: 1 notion -- the beginnings

of what we would call an fSiustrit 1 school for hia '-X
older pupils* We find him there now or a ~orn..ng

in Juneo.,9

Cl' WOOD, CHILDREN LAUGHING AND BUZZ OF

TALK- II" 'OGo

,31-

(FADING I/:) Jean4 .lenrij fou will serve the soup

today* Little Pet_r uxll uit toside :eo I’e did

well in drawing vodav. Hurry ncv.’, everycj?.e, before

it is coldJ

CHILDREN’S FOOTSTEPS AND LAUGHTER FADING.

Well, Joseph, he .

JOSEPH 2

PESTALOZZI

‘1 I think it is hotter, faster Johann,

Indeed, yes. on . ill b< a cniy?erxer-y boy, i/

you do not become a professor nt the University,

■GSEp; f (LARGING) I would rather be a carpenter, faster

<Tobanuo Lek at nry studies*
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PESTALOZZI: Then a carpenter you will be, if that is your

choice. But don’t be discouraged about the writing

Perhaps we will spend more time at that, you and I,

and you will catch up with the others. Let me see

this, now.

JOSEPH: The corner loes not seem very equare, Easter

Johann.

PESTALOZZI: H-annm. I see. You mortise wasn’t quite exacto
Here. Let me show you what I meaiL ^Here you take

the angle of the top — you ;;ill learn about angles

too, some day -«=>

MAYOR: (FADING IN) Master JchanrJ

PESTALOZZI: ... . , ;j. -- (TALES) Oh!

You wished to see uie?.>J ’

MAYOR : You’re going to have to close up here, Easter

Johann. , X

PESTALOZZI: Close «- up? You mean the -<= school?

MAYOR: The French conmander is going to use the place as

c. hospitalo You must vacate immediatelyo

PESTALOZZI: But my my pupils — what will become of them?
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JOSEPH: Master JohannJ (SOBL.NC-) We don't want to go’

. pismawaT-- -^.OhSOLITG)- There — them" 11 ttls 'Joseph.-^

MAYOR: Ths children will be returned to their villages.

PESTALCZZI: (LAZED) Returned — yes. °ut this —° that I have

been trying to do here. Something that has never

before been tried --=■ I had built such hopes on it.

It sras to be the start of something new and wonderful

-- this little school of mine.

MAYOR: It was a hopeless undertaking, Master Johann. I

named you of that. Well, your experiment is

PESTALOZZI:

MUSICS

MAXWELLS

finished, my frlendo

No, it is not finisheds

shall start again.

It has only begunj I

BRIDGE /

And Johann Pestalozzi, the Swiss schoolteacher did\

start again. The very next year he opened a 3chool\

in Burgdorf for the children of the poor and for

twenty-five years worked at the task that his heart /

was sec on — spreading far and wide the doctrine

that education was the right of every child and

the furnishing of that education tho duty of every

government. (MORE)

‘inn



IAXWELL
0 '

L1USIC:

A' NCR:

•’ IB =

Ills reforms in the methods of teaching ~a reforms

that he pressed during the rest of his life by

word of mouth and books he wrote »» those changes

”ers slow in coming even though Pestalozzi himself

became in time one of the 'jost famous educators in

the world. -Out, gradually, his influence was felt0

and the otit-worn and antiquated methods of teaching

vanished from the school-room. and the ignorant,

lazy, brutal school-master vanished with them.. If

today we have free public schools and opportunities

for all, we may look back gratefully to the Swiss

school-teacher, Johann Pestalozzi, who showed the^

way and by self-sacrifice and courage proved

himself a FRIEND II: DEED to children throughout

the world.

UP TO FINISH .

This is the COLUMBIA on. BROADCASTING SISTER.

Fade theme 30 seconds



arc



Bell

—(PAUSE)
Ric naro

■.OSC

of hope.

follOW”

cjyeatr
have pro-sods

ecne ready

er VOICES AND DOW UNDER

UP, WITH KAXWELL SINGING SHORT PIEvE^.

sake of others — ho±Ei3

System presents.Qgj.imhia Broadcas umg, n

ih the volJRISKD in deed

lives and the lives

A FRI3ND IN DEED o<
, ____ • -l-r, hswfl list©:

Tfc.es

ud afternoc



'•;AXWEtL:



SO 'KD:

SOUND:

BOY:

MAURY:

SOUND:

» 'before soifce one el

(FADING IN) I

Who' s he?

LL ..© w

char* -lister?

Shush, now --(FADING) — till I see

oso xepo Co- .o in, aon,

'our dot’, hey? What sort of a do;

DOOR KNOCK, DOG BARKING UP

I OFF)

i

' A’JRYs I saa> Cusss you didn’t have no license for him, hey?
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are

BOY: No® Pop ain’t ..orbin’ an’ — an’ they told me

you co®® an8 took RagSo

MAURY: That’s the law, 3ono Ain’t no gittin' 'round it

Says stray dogs has got to be took, up by the dog-

warden.-

BOY: 7.611, kin I — 000 him?

MAURY: !ven<> Tltow which one of — ~ ,

BOY:. There he is, mister! SpokaJ (CHOKES) Ragyl-^ '

SOUND: LIGHT BARK FADING I1L,

Yeaho You know ue don't you, Regs? (MUFFLED)

Kinda — missed you — RagSo Missed you—follerin’

meo

MAURY: Kinds thin an’

BOY: (DEFENSIVELY) He’S -=> nistero

(MUFFLED) Ain’t you, Aftra ain’t /

SOUND* ■LTWS BARKING (YELPING)

• Law says we gotta take up the' dogso That's u. at

it sayso



klA URY

BOY :

MAURY

BOY:

MAURI

BOY:

HAURY

arc

(MUFFLED) Rags—I core to say

Rags I (WHISPERS) I’m -—gonna

of times, RaU3 (SWALLOWING)

—(CHOKES)

miss you lo

Well — I guess I’ll

go along, mistero

Guess you don’t have to rush so<> Ain’t you conin’

to visit that dog o’ youm some more?

Visit—Rags? (MISERABLY) He ain’t gonna be

hsx'eJ

That’s what they said — you’re gor.ua kill himo

TZat’s v.k&t do; <3 fol'-.

No, sir, I ain't.-. That dog is gonna stay right herwa

(WONDERING) ' -

■Au,

3 3

■ - ~
r*

that dog Rags — put some flesh on him an’ I reckon

v/hen you git the money for the llt^nse—»

gor.ua


m-yop b sfs-)Tenoq aood b »T-tTtTTX S°

jppq^ saora ou ^jupp^ai j ''dps gq.,j ©ob i ©x^ aoj{ sxiLiVJt

1

A YmUUBK*

spo©<

v'' C‘P .’;. SpusP<”-i ®risa.3®.:

dp«T3.i£ P’-'B 9E71OT’ Y TIEKKr.XPX.;-L!

»Q <4 P'1^

aueuq ^itw^uoas

■

D®P

4. »n-fB ?^iaep fXeuupis °SKTTIYD)

yyjrt —■’SGVIUO^ KO Dlll<I¥d J^ffiT STF ---------- —

yepps^nc fUTtiT' •■.-■«;

9<I; (-, '.•.liaYrtl)a—no? I T‘£ ;4 2- ;’ 'A (TXLK.Qi?)



C0\ JOILLX :

MAURY:

SO YjlLI-Ai’:

MAURY:

COL CXJY.A1 :

kAUHY:

Bui. we can’t have that situation., Sl~ty Your dogs 

making a racket in the neighborhood

Reckon thsy'ro „urty •..el.'. bohavedp sir

■ ; lerstand people ar.e bringing dogs in Instead of 

your having: to

Wail, I alius kin sal

catch

or,e»

Is that your idea of a dog-wai^eii’e job?

Well, it’s how I interpret •'.:>•& -^.rden’rf

supposed to take beer of things not kill ’ea-
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COLUMBIA WORKSHOP
SUNDAY,1 OCTOBER 6, I9I4.O
10:50-11:00 PH EST

WORKSHOP SECOND PART

"A SCHOOL TEACHER IN TOTALITARIA"
(An incident from the book "The Age of the Fish"

by Odon von Howath adapted for radio by Brewster Morgan)

ODON:
(NARRATOR:) Today is my birthday.

There are flowers on my table. A present from my

landlady, kindly old soul:

But I must.use the table, so I push the flowers

aside, together with the letter from my people.

"For your thirty-fourth birthday," my mother

writes, "I sond you the very best wishes, my dear

child. May Almighty God bring you health, luck,

‘ and happiness." And my father: "For your

thirty-fourth birthday, my dear boy, I wish you the

very best, almight'God give you luck, health, and

happiness."

Well, luck will always come in useful, and thank your

stars you've get your health into the bargain. Touch

wood.' But happiness? ... I sit down at my table and

uncork my bottle of rod ink: No, I can’t call myself

a happy'man.

Don’t be so silly, I say to myself. You've got a

safe job with a pension at the end of it. Isn't that

something in these days, when nobody knows what

tomorrow holds? How many men would almost give an

arm to be in your shoes? (MORE)

hv
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ODON:
(NARRATOR) (CONTINUED)

Be thankful that you teach in a country high school

where you can grow old. and senile without a moment

of real worry, V«hy, you might live to be a

hundred — the oldest inhabitant of the German

fatherlandi Then, on your birthday, you’d have your

photo in the illustrated newspapers. ”He is still

in possession of all his faculties," you would read

beneath it. That’s where the pension would come ini

Think it over.

For three days I have done nothing but think it over.

I am restless. I go to the window. The night is very

still. Nothing but mist. Beside the window hangs

a gaudy calendar. I mark the date. Yes - this is

my birthday. Tomorrow - is etched in red on the

calendar. Tomorrow is the Great Plebeian's birthday.

Tomorrow is a holiday. The upper half of the

calendar is decorated with the signs of the zodiac.

One is a fish. I am only an amateur in astrology,

but I know now the earth is moving into the zone of

the Fish. Cold times are coming - the Age of the

Fish. Outside my window - nothing but mist. I must

stop this. I have a job to do. I must work. I sit

down at tho table. Twenty-six blue copy-books lie

before me — I've twenty-six boys in my charge,

fourteen year-olds; geography and history are my

subjects. (MORE)

hv



ODON:
(NARRATOR)

BaUER;

ODON:

BAUER;

*• 5 -

(CONTINUED)

The first pupil whose book I open has a name

beginning with B. Bauer. Franz Bauer. There are no

A's in my class, but to balance that there are five

B's. Curious, that — so many B's in a class of

only twenty-six. But two of them are twins. There

are four S's, three M's, two each beginning with E,

G, L, and R, but only one to represent F, H, N, T, W,

and Z. Oh - I know how they are divided. Last night

I read these copy books, and the night before, and the

night before. That was the fateful night. Turn back

a few pages in the copy books and see. They wrote me

an essay. The subject was; — "Why does Germany need

colonies?" Yes, why do we need colonies.

Bauer, why do we need colonies?

(FILTER) We need colonies because we need numerous

raw materials; without raw materials we cannot keep

our home industries working at high pressure. This

would have disastrous consequences: our workmen,

here at home, would once more be without work.

Quite true, my dear Bauer.

The workers are not the only party concerned; the

whole of the nation is involved. The workers are

ultimately a part of that whole.

hv



ODON:
(NARRATOR)

*• U *

-------- Well, ultimately, that’s a great discovery,

isn’t it• It occured to me at that moment how often

today the most ancient platitudes are disguised as

up-to-the-minute slogans! Or have they always been?

I don't know.

But I know these essays are packed with false theories

and distorted conclusions. (PAUSE)

I must be careful: I’m a State employee. It wouldn't

do for me to venture the tiniest criticism. Even if

silence irks me -- what good could one man do? He

must keep his anger to himself. I mustn't lose my

temper.

The other night, I kept my temper, all through the

alphabet, until I came to N.

This is what Naftger had written. "All negroes are

dirty, cunning, and contemptible."

What rubbish! Cross it out.

I was on the point of writing in the margin, "An

unsound generalization," when I pulled myself up.

Hadn't I recently heard this very opinion of negroes?

Where was it? Yes -- it came out of the loud-speaker

in a restaurant where I was having dinner — and quite

took my appetite away.

So I let Naftger!s sentence stand. For it is not for

a schoolmaster to question the opinions stated on the

radio. And while I read on, there was the radio still

droning and cackling and vibrating through my mind:

the newspapers re-ochoed it and the children wrote it

down like a dictation.
BRIDGELIUS 10:

hv
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ODON;
(NARRATOR) Next morning which was yesterday, I went into the

high school, on going upstairs to the masters’

common-room I heard quite an uproar coming from above

me. I raced up and saw five of my youngsters —

E, G, R, H, and T — laying into one opponent, F.

ODON:
(CHARACTER) ’.’/hat's going on here? If you really want to brawl

like board-school boys, then have it out one with

another and not five against one — that's a rotten

thing to do,

ODON:
(NARRATOR) They all looked up dumbly at me -- even F, the victim

of the attack. His collar was torn.

ODON:
(CHARACTER) khat's he done to you?

ODON:
(NARRATOR) My heroes weren't very ready with an explanation.

Nor was the bullied one. At last, I learned that F

had done nothing to the other five. Quite the

reverse -- they had taken his bread roll — not to

eat it themselves, but just to see him without one.

They’d thrown it through the window into the yard.

I looked down. There it lay, bright on the dark

asphalt in the falling rain.

Perhaps the other five had no rolls, I thought, and

thoy were mad when they saw F's. But no, they all

had them. G had two. Once more I asked:

hv

-CT-
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Frora

v till eleven was one of W
t9„ o’olooK _ tM essa,,3 on

u 6 —

ODON:
(CHARACTER) Why did you do it?

ODON:
(NARRATOR) They didn't know themselves. There they stood, in

front of me, grinning awkwardly. Man must he evil:

so we read in the Bible. When the rain ceased, and

the waters of the flood began to recede, God said:

"I will not again curse the ground any more for man's

sake; for the imagination of man's heart is evil from

his youth.

Has God kept His promise? I cannot tell. But I did

not ask them again why they threw the bread out into

the yard. I only asked them if they had never heard

of that unwritten law, which for measureless thousands

of years has grown stronger and stronger, to become

a beautiful human precept: "If you must fight, then

fight one against one. Be just." I turned to the

five again.

ODON;
(CHARACTER) Aren’t you rather ashamed of yourselves?

ODON:
(NARRATOR) They weren't. I seemed to be talking another

language to them. They stared at me, and even the

victim smiled. There was derision in his smile. I

said no more, and went on.

What sort of a generation will theirs be?

Hard? Or only brutal?

OR CH: MUSIC

hv



- 7 -
ODON:
(NARRATOR) From ten o'clock till eleven was one of my

geography periods.. I must give out the essays on

the colonial question which I had marked the day

before. I have mentioned already that in accordance

with instructions one could say little against the

contents of these compositions.

So while distributing them, I confined my

observations to a few remarks on style, spelling, and

sentence formation. For instance, I told B — one of

the B’s — that he mustn't keep going over the left

margin. R should have spaced his work better. Z

should know that the plural of colony isn't spelt

with a "Y.11 Only when I came to Naftger I couldn't

pass it over.

ODON:
(CHARACTER) You've said in your essay, that we white peoples are

far in advance of the negroes in civilization and

culture, and you're quite right. But you shouldn't

have said that it doesn't matter whether the negroes

live or die. They're human too, you know.

ODON:
(NARRACTOR) He looked up at me very steadily for a moment, and a

hostile expression ran like a shadow over his face.

He took his note-book, nodded very correctly and sat

down again in his place. .(MORE)

hv



- 8 -

ODON:
(NARRATOR)

NAFTGER:

ODON:
(CHARACTER)

NAFTGER:

hv

Next day, Naftger's father showed up during my

"parents' hour" ----  the hour I set aside once a week

to keep in touch with my boys' people. They come to

me to inquire about their children's progress and ask

a lot of questions, most of which are very

unimportant.

With many of them, I have the impression that the

thoughts which their sons' essays inspire in them are

very similar to mine. But we just meet and smile and

talk about the weather. Most of these fathers are

older than I.

You could have a son too, I have thought to myself:

but I can easily control any wish I have to bring a

son into the world. To be shot down in war . .

Naftger’s father confronted me. He had a very

self-assured manner and looked squarely into my eyes.

I’m Otto Naftger's father.

I’m delighted to meet you, Mr. Naftger. Sit dovm.

Thank you -- no.’ My presence here, is due to a

•somewhat serious occurrence. An occurrence which

might well have grave consequences. My son Otto told

me yesterday afternoon — and he was highly indignant

about it - that you, his teacher, had made an

outrageous remark —



-9-
ODON:
(CHARACTER)

NAFTGER:

ODON:
(CHARACTER)

NAFTGER:

ODON:
(CHARACTER)

NAFTGER:

I?

You, sirJ

When?

During your geography lesson yesterday. Your pupils

wrote an essay on the colonial question, and you

remarked to my Otto: "Negroes are human too." You

understand me?

No.

My presence here arises from the fact that from my

earliest years I have struggled for what is just.

And now I put you this question -- did you voice

that odious sentiment of yours on the negro question

in that class and at that time — or did you not?

(MORE)

hv
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ODOH:
(CHARACTER)

HAFTGER:

I did. Your presence here, otherwise

Pleasel I am not in a mood for joking. You don't

know yet what the expression of such a sentiment

about negroes implies. It's sabotage — sabotage

of the German Fatherland! Oh, don't pretend you

are not aware of iti I know only too well the

secret ways in which you try to undermine the souls

of these innocent children, and how you spread the

poisonous slime of your humanitarianism among them.

0D02T:
(CHARACTER)

Forgive me! You can find that in the Bible -- that

all of us, all men, are human.

HAFTGER: When the Bible was written, there were no colonies

as we understand them. You can't take the Bible in

an exact sense — you've got to take it figuratively

or not at all. Do you believe, sir, for instance,

that Adam and Eve actually lived -- or do you admit

there's a mythological element in the story? You

see? I’ll take good care that we'll have no more

expatiations on the love of God from you.

ORCE:

ODOR:
( charact: ,r) You needn't.

HAFTGER: 4., I have the feeling, that we shall meet again hr.

Humanitarian.

I.iUSIC - BRIDGE

arc
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ODON:
(NARRATOR)

H kA T) j

Two days later, the Head of the school sent for me.

I wanted to tell you that yesterday I had a letter

from the authorities, a baker, named Naftger, it

seems, has lodged a complaint about you. Apparently

you have expressed certain opinions. How, I know

how such complaints come to be made - there's no

need for you to do any explaining. But, my dear

colleague, it’s my duty to warn you that nothing like

this must occur again. You're forgetting the

private memorandum that went round — number 5679,

paragraph 331 ':e are supposed to keep youth at a

distance from everything which doesn't in some way

or another train tfcheir minds for war — which means,

morally, we must prepare them to be warriors. Just

that.

ODON:
(NARRATOR)

I glanced at the Head. He was smiling. As if he

guessed my thoughts. Then he rose, and walked up

and down. A fine old figure.

It may set you wondering, to hear me blowing the

bugles of war! And you wouldn't be wrong. You're

thinking, what sort of a fellow is this? Only a

few years ago he used to subscribe to ardent peaco

propaganda -- and today? Today he's all for the

slaughter.

ODO. I:
(CHAl^CT .R) I'm av/aro that it's only because you're forced to be.

arc
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ODON:
(N..-RRATOR)
(CONT’D)

BOYS:

ODON:
(NA-....ATOR:

ODON:
(CHARACTER:

SOUND:

ODON:
(CHARACTER)

SOUND:
arc

What was wrong?

I opened ths letter, glanced over it, and though I

should have liked a minute longer, I controlled my

curiosity and gave the impression of having read

enough. Yes, every one had signed it — the whole

twenty-five.

We do not wish -- to be taught by you, for after

what has occurred we, the undersigned, have lost our

confidence in you, and would prefer another teacher.

I glanced at the "undersigned". My eyes went from

one to another of them. They were silent and

avoided my gaze. I counted ten, and asked as

casually as I could:

Who wrote this? (PAUSE) Don't be such cowards!

CHAIR PUSHED BACK

Good. It doesn’t interest me at all, any more than

it does you, which of you is responsible for writing

this, since every one of you has signed it. And I

too have not the slightest wish to go on teaching a

class which has lost confidence in me. Believe me,

with the best conscience in the world, I ----- You!

Naftger —

What are you writing down there? (PAUSE) Bring it

hero.

FOOTSTEPS FADING IN.
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ODON:
(NARRATOR)

ODON:
(CHARACTER)

ODON:
(NARRATOR)

I’USIC:

ODON:
(NARRATOR)

HEAD:

ODON:

HEAD:

ODON:

ODON:
(NARRATOR:

I took it from him. Ho smiled scornfully. He had

put down in shorthand every word I had said.

Ahl So you want to spy on me?

They grinned.

Grin on, I despise you!

SHORT BRIDGE THEN DOWN BEHIND.

I went to the Head master told him what had happened

and made my request to be given another class. He

smiled.

D’you think the others will be any better? I spoke

to you yesterday about acquiring a sense of reality,

didn’t I.

You did.

Don’t forget it.

I shan’t.

(1TUSIC UP AND OUT)

So there I was standing before them again. There

they sat facing me, full of hatred. They’d like to

ruin me -- to blot out my whole existence, because

they can’t bear to think that negroes are human tool

Are they — human?

No,arc (EORE)



HEAD: Young man, one thing you must bo sure of -- there is

no compulsion. I could — yos, I could struggle

against the spirit of the times, and have rayself

put in jail through the agency of our worthy baker.

I could resign this position, but I don’t intend to

— I won't. I want to reach t he age-limit and draw’

my full pension.

ODON:
(CHARACTER:

Excellent.

HEAD: you'll think I'm a cynic. All of us, striving and

aspiring towards better things for mankind, have

forgotten one thing: the times we live in. My

dear colleague, a man who's seen as much as I have

gradually acquires a sense of reality.

ODON:
(NARRATOR:

It's all right for you, went my thoughts, you lived

out the hey-day of your life before the war. But

what about me?

MUSIC: SHORT BRIDGE

ODON:
(NARRATOR)

7.hen I again entered the classroom in which I had

permitted myself to say something in favour of the

negroes, I experienced the sudden feeling that all • ?

was not well. why were they looking at me like

that?

Bauer raised his hand. What did that mean? Me came

up to me and made a little bow as he handed me a

letter. Then he went back to lais place.
arc (: -.ORE)



ODON:
(NARA—TOR)
(CONT'D)

I-.IUSIC:

ODON:
(NARRATOR)

But wait, my friends. I’m not going to get into

any trouble on your account, and I'm certainly not

going to lose my job — and have nothing to eat,

eh? No clothes, no shoes! No roof over my head?

Wouldn't you like that! But from now on, I'll let

you believe that there are no human beings besides

yourselves. Even in the midst of my thoughts, I

felt them watching me - especially Naftger. He was

smiling - very quietly, with a supercilious scorn.

Had he guessed my thoughts? Was that the reason for

that strange fixed smile? Two bright round eyes,

watching me. Gazing at me. Unblinking. Lustreless.

A fish?

BRIDGE

Tonight, those shorthand notes are still in my

mind's eye.

Yes, they wanted to destroy me.

If they were Indians, they'd have tied me to a post

and had my scalp, without the slightest thought that

they might be wrong.

They're so confident that they're doing ths right

thing. Or is it that I don't understand them? I'm

thirty-four: am I too old for them already? Is

there a deeper gulf between us than between other

generations?

I think it's an unbridgeable gulf.

arc (EORE)
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ODOH:
(NARRATOR)
(CONT'D)

arc

If they merely rejected everything that’s still

sacred to me — well, that wouldn't be so bad.

What hurts is. that they put it aside without even

having known it. Worse still, they haven't the

slightest desire to know it. Thinking is a process

they hate. They turn up their noses at human beings.

They want to be machines — screws, knobs, belts,

wheels — or better still, munitions — bombs, hes

shells, shrapnel. How readily they'd die on a

battlefield! To have their name on some waf

memorial — that's the dream of their puberty.

Steady, though — isn't there something admirable

there — in that readiness for the supreme sacrifice?

Yes - if the cause is a just one. But what would

be their cause? Whatever benefits our race is right,

drones the radio. Whatever hinders us is wrong.

So everything is permissible? Hurder, robbery,

arson, perjury -- these are not only allowed, there

simply can be no wrong in them if they are in the

interest of the cause. The attitude of the lawless.

Since the very existence of human society, the need

for self-preservation has driven men to commit crimes.

But those crimes were secret deeds, men hushed them

up and wore ashamed of them. Todajr men are proud of

them. There is a pestilence among us. All of us are

tainted, friend and foe alike. Our souls are great

black sores, and life is dying in them.

(mCRi?.)
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0JD01-T:
(NARRATOR)
(CONT’D)

They die, and we live on. And my soul too is poor

and weak ... ’.hen I read in the paper that one of

them has died, my mind finds words — "too few are

dead, tod few." I don’t want to keep thinking. I

go over to the window again. Outside, still night.

I can see nothing. Mo streets, no houses. Nothing

but mist. Par off, there is a lamp shining and the

mist lies like water under its glimmer. I might

be looking out over the sea. I mustn’t look

anymore. I shall draw the curtains. Or the Fish

might swim up to the window and gaze in.

arc


