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November 27, 1989

Mr. Norman Mailer
142 Columbia Heights
Brooklyn, NY 11201

Dear Norman,

What follows is a summary of my pencilled notes on the enclosed 170

pages of your 1433-page manuscript. I will send the full manuscript by

separate cover shortly--the enclosed pages are xeroxes.

Before going on, I should say that I admire the novel greatly. The

Berlin chapter is the best section, but I like several other portions almost

as much: the first 50 pages, the conversation with Rosen over Glenlivet, the

marvelous description of grey and shabby Moscow, the rock-climbing episode

that appeared in Esquire, Hubbard's luncheon with his father, all the

discussions with Rodman Gardiner, the tradecraft explanations at the Farm

(saddlebags are lovely), the High Thursdays, the second long discussion of

Alpha and Omega in Uruguay and the fabulous luncheon in the countryside with

Masarov.

Of all the characters, Harvey is my favorite, although I think at times

you make him too articulate, too sensitive, too arch. Montague and Hubbard

Sr. are very fine, as is Kittredge and her father. Indeed, the WASPs came

across much better than the South Americans. Hunt is a minor masterpiece and

I like Chevi but not as much. Masarov and Zenia are perfect. Dix and Rosen

have not come into sharp focus yet, although Dix is better dram than Rosen--I

have trouble reconciling the young, gay agent with the man sipping Glenlivet
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in Maine. Porringer, Gatsby and the other Americans in Uruguay are

problematic, I feel.

Perhaps 30 or 40 of the enclosed pages are included just to point out

typos or apparent imprecisions. About that many more are included to point

out possible cuts; another similarly sized number note Mailerisms that I

recommend you cut, words like "drear," "integument" and phrases such as "may I

submit," "no small matter!" "let me confess" and so on. No need for Hubbard

to sound like Aquarius. There are also pages included here where I just felt

like saying "Hurrah!" or "wonderful," but most of your felicities and

brilliancies are not remarked on. I tried to mark places where the prose

tripped or meandered, or there was a simple error.

For example, the matter of Hunt's commissioning should be re-examined

and I have noted the appropriate places. The wisdom of Hubbard having a wife

named Hadley, a father who resembles Hemingway and a co-worker named Gatsby

might be reconsidered. These are marked. I think you include Egyptian stuff

once or twice more than you should. These are minor, grace points.

In my humble opinion, there are two major problems, both of which are

commented on in detail in this packet. No. 1: the inexplicable breaking off

of the narrative at The Keep might work if the interchapter in the Bronx and

Moscow is scrapped. As it stands now, it is baffling and defensive. Sending

Hubbard to Moscow to study his microfilm seemed to me to be performing the

error which you so wisely avoided when writing The Executioner's Song, namely,

dropping the heavy-set screenplay writer pondering his transcribed interviews

and documents dealing with Gary Gilmore in a Left Bank hotel. The
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interchapter, I know, is an effort to give plausibility to the breaking off of

the narrative of events at The Keep. But it raises more questions than it

answers. Your de&aro to situate, to seat, to ground the story of the story is

very troubling, as my notes will indicate.

The second problem is the epistolary portions of the Uruguayan half of

the novel. I know that my commonsensical response may harden your resolve, but

1 urge you to find a more plausible way for Kittredge and Hubbard to

correspond. Can't they send the letters through diplomatic mail somehow? For

example, couldn't Hubbard, ostensibly, be carrying out some hush-hush chore

for Harlot in Uruguay? He could include his love letters with these if they

were routed through Kittredge for additional security. Maybe this wouldn't

work, but such a scheme would be more palatable than having a graduate of
2

"Flaps and Seal," a die-hard, true believer, send top secret stuff through the
A

open mails. I know that you are aware of this problem because of the several

references to it and the late, too late, protective steps taken by Hubbard and

Kittredge.

The length and complexity of the Uruguayan section also troubles me. I

think it might be reduced by the same percentage that the first half was cut.

Otherwise I fear you will have difficulty tying all the threads together. But

you probably have already thought this through.

I am immensely impressed with the evocation of the 50s throughout, with

the creation of five or six ever-memorable characters and with your
comprehensive knowledge of The Company and its history and tradition^ I hope

these rough responses will be of some help. I stand ready, of course, to read
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the last 1/3 of the manuscript or expand on any of my comments.

Thanks for letting me read this.

All Best,

JML:ck

Mike Lennon

Enclosures



30 May 1990

Dear Mike,

Just a line to tell you I liked your review of Be-
giebing's book but still don't know what deconstructionism
is. Next time we get together, I think you're really going
to have to show me what we're all talking about.

Speaking of Melville, I had a peculiar experience.
I was asked for the PEN dinner to pick a paragraph from
some writer particularly liked and/or admired, and/or
etc., and I'finally chose the first paragraph of Moby Dick
and was staggered when I read it. I suddenly realized—
and you'll probably laugh at how obvious this is—what an
enormous influence Melville ha$ (Slfjd upon my style. We
do forget who nourished us in college.

Harlot's Ghost is down to its last couple of hundred
pages, maybe 3 or 4 hundred, andl've got 60 days to do them
in. It's a push. I'm going to provincetown on the assump­
tion it'll be easier to work long hours there. Heaven help
me if the summer starts too soon.

Cheers,

san<33\av^ ‘
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15 March 1991

Dear Mike,

Just a line to tell you I'm pleased you liked
Children of the Pied Piper. Part of the fun of writing
for Vanity Fair is that you get immediate response all
over town. The only way that New York is like a small
town is that everybody you know reads the same magazines,
and so it's a little bit like having your name in the
local column of the town paper for having caught a 5-lb.
trout. I've since done another piece on the Persian
Gulf which I think you'll find interesting, and that will
be out in a few weeks or more.

the galleys on the book, inasmuch as the rush is
over, won't be ready probably until, at a guess, the
middle of May, but I will get a copy to you as soon as
possible. In the interim, keep your eyes open for
enquire. Gore Vidal and I did an interview with Carol
Mallory, and Esquire will probably splash it around a
bit, although frankly, I am not looking forward to it
particularly since I don't say anything of moment in
the interview. And Gore was his usual sonorous self.
I expect he'll come, across as all of a piece whether one
cottons to his pS^&e’or not, and I'll seem disinteresting
and interesting fragment by fragment. Just between us,
it never took off between us while we were doing it.
We're each too wary of the other. Anyway, Ms. Mallory
will get some money out of it.

The YMHA reading was good, and Joe, as usual, was his
fine agreeable presence. I have to tell you: I like your
kid and feel a nice sMfse of integrity in him.

Cheers to you and Donna

PS: The interview with Updike was interesting. I hadn't
realized how much he turned against his formerly conser­
vative opinions. I guess it would take the rich and rot
of a Reagan to turn him in that direction.



5 June 1991

Dear Mike,

That was a good review you did on the Nigel Leigh—
firm, generous and open where justified, severe where it
fucked up—pretty much what I think reviewing should be
and is so seldom.

Right now it looks like we'll have galleys by the
middle of June, figure June 20, and we’ll get them out to
you as soon as we can. Right—as^"Tche book is coming out
early in October.

As for our plans, I don't know when I'll get to the
Cape. Things keep holding me in New York, mainly that
I've decided to do an extended essay on Picasso that will
probably go to 30 or 40,000 words and be a book—a quick
book, I hope!—and it keeps me in New York for research.
I'll probably be in P'town for sure by the middle of June
and will be there much more than not for the rest of the
summer. But we'll have to coordinate carefully for I'll
be back in new York to pick up additional research. I
look forward to seeing you.

Cheers,



June 10, 1991

Mr. Norman Mailer
142 Columbia Heights
Brooklyn, NY 11201

Dear Norman,

Your Picasso project led me to pluck out the enclosed item from my
archive. Whatever happened to Ken Boss's sculpture made from your doodle?
Picassoesque, it is.

I am hoping and expecting the Harlot's Ghost will get you another
Pulitzer and/or National Book Award, or whatever they call it. I spoke to
Judith about the galleys and she will have a set sent to me c/o my mother in
Massachusetts around the 20th. Then I'll check in with her/you to find out
where you will be at the end of the month. I come back to Illinois in early
July. Al and Barbara want to visit Newport so it is possible we could drive
back together from Provincetown after I see you there for the interview.

Carrie Izard wrote to me and she would also like to do a piece on you
and Harlot's Ghost -- for the Boston Globe.

Donna sends her love. Best to Norris and kids.

Thine,

JML:ck

Mike

Enclosure
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Books

and the CIA: The controversial novelist
speaks his mind

By J. Michael Lennon
yr t is an unusually cool day in

I early July in Provincetown,
1 Mass., and we are standing in

-LL Norman Mailer’s living room,
a large room six steps from Cape
Cod Bay.

The three-story, red-brick, ivy-
covered house stands in a long row
of beachfront homes a couple of
miles from the end of the last
conch-shell curve of the cape. From
his study window on the third floor,
Mailer can see the full 180-degree
curve of shore and bend of bay.

"Have you finished it?” Mailer in­
quires about his huge CIA novel,
"Harlot’s Ghost,” (Random House,
S30) which will be in the stores this
week.

1 answer that I finished the bound
galleys less than an hour before.
The book's length, 1 offer, may be
an American record, surpassing
James Jones’ “Some Came Run­
ning" and its 1466 pages. Mailer, a
longtime communicant in the
church of organic form, shrugs off
the length. The book’s final length
is more than 1,300 pages—and
that's just Pan One, which ends

i with the words “To be continued."
I Pan Two will continue the story of ■
1 Hemck Hubbard. C1A agent, his
j father "Cal." also a CIA agent, his
I godfather Hugh Montague, another
j CLA agent (code name “Harlot”),

and Montague’s wife, Kittredge.
She, too, is a CIA agent and, as we
learn in the first pages of Part One,
later marries young Hubbard, whose
memoir of the '40s. ’50s and early
'60s makes up the bulk of “Harlot’s
Ghost.”

Mailer explains that Part Two will
cover 1965 to 1983. The time
frame of the completed two-part
novel will correspond to the span of
Mailer's writing life up to the publi­
cation of his 1983 novel. “Ancient
Evenings." That year Mailer said he
thought it was impossible to “write
an all-encompassing novel about
America." His next novel, “Tough
Guys Don't Dance” (1984), a mur­
der mystery set in Provincetown,
clrarlv lacked this ambition, and re-

Newsday photo
some of the most cataclysmic
events and fabled figures of Ameri­
can life after World War 11. Like a
long freight train, Mailer’s story of
WASP agents at the heart of in­
trigues at home and abroad (Berlin,
Uruguay, Russia and Cuba) picks
up speed as it snakes through post­
war American life, accelerating tre­
mendously as it moves through the
CIA’s failed invasion of Cuba, die
attempts to assassinate Castro and
the Cuban missile crisis, and the
assassination of John F. Kennedy.

‘I think the CIA
has done terrible
things, while
being an abso­
lutely necessary
function of the
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By J. Michael Lennon

I
t is an unusually cool day in
early July in Provincetown,
Mass., and we are standing in
Norman Mailer’s living room,

a large room six steps from Cape
Cod Bay.

The threc-story, red-brick, ivy-
covered house stands in a long row
of beachfront homes a couple of
miles from the end of the last
conch-shell curve of the cape. From
his study window on the third floor,
Mailer can see the full 180-degree
curve of shore and bend of bay.

“Have you finished it?” Mailer in­
quires about his huge CIA novel,
“Harlot’s Ghost,” (Random House,
$30) which will be in the stores this
week.

I answer that I finished the bound
galleys less than an hour before.
The book’s length, I offer, may be
an American record, surpassing
James Jones’ “Some Came Run­
ning” and its 1,266 pages. Mailer, a
longtime communicant in the
church of organic form, shrugs off
the length. The book’s final length
is more than 1,300 pages—and
that’s just Part One, which ends
with the words “To be continued.”
Part Two will continue the story of
Herrick Hubbard, CIA agent, his
father “Cal,” also a CIA agent, his
godfather Hugh Montague, another
CIA agent (code name “Harlot”),
and Montague’s wife, Kittredge.
She, too, is a CIA agent and, as we
learn in the first pages of Part One,
later marries young Hubbard, whose
memoir of the ’40s, ’50s and early
’60s makes up the bulk of “Harlot’s
Ghost.”

Mailer explains that Part Two will
cover 1965 to 1983. The time
frame of the completed two-part

? novel will correspond to the span of
—'Mailer’s writing life up to the publi-

■“cation of his 1983 novel, “Ancient
-Evenings.” That year Mailer aid he
thought it was impossible to “write
an all-encompassing novel about
America.” His next novel, “Tough .
Guys Don't Dance”’ (1984), a mur­
der mystery set in Provincetown,
dearly lacked this ambition, and re­
ceived the worst reviews of any of
Mailer’s books. Then there was a
seven-year silence, the longest such
stretch in his writing life.

Now, 'at,--68, Mailer is .becfc .-
Camri

. G’-r
jfkJvsi of Arrisricm, life,’it does pro-. .
-vide a. privilegod' perspective on—-

’ J. Miches! Lennon is a professor •
of end executive director of

. tbs destitute for: Public AGhirs at _
Ststo University andite ,'

■’.iBcfitor of thiee.bo&i'.ai:JifoaEafl.
Mafec': He is also a cobdilar,-' iiitlj - ■

recently
published “The James Jones
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ifandwhofthe
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empires C

some of the most .cataclysmic
events and fabled figures of Ameri-
can life after World War H. Like a
long freight train, Mail kt’s; story; of
WASP agents ai -the heart of in­
trigues at tame arid cfcrciii (351zt, 

.’ .-cass-titan l&K&fc-casE^mifos.-
, 43. It's a little bit like carrying a 5-
3^ UTpKmff import on your bad:
'iiifouTiicut the day, every day' of

7 yOKtnfe.” ■
. T/ljy v.’as Kennedy the great ob­
session?

,- “Because- we don't - know wtio
'J'®.". !u a, .- Mailer says. “And.we

. ■ don’t know how it happened.”
Would knowing dissolve the ob-

.sesston? Mailer reflects on this for
► • moment .

. war American life, accelzsrtfeg. tre­
mendously as it moves through the

' CIA’s failed invasion of-Cntaj
. attempts to-asxridrr^i;Cirtto’had-'-
the Cuban missis erirt,
assassination of John F. Ksamxy.
Some of Kennedy’a -estspEiariial -
love affairs comprise another
strand of the byzantine plot of de­
ception, betrayal and heroism, 'i

Givqn^e:wveL’s attffip&dotis ■

ano-aspitrisoas;of thelAmerican'
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■be msamred aariart f&tikab T353
-Statement that he wanted to'“try to

the loagett ball, ever to (to up
into the accelerated.)air of our
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Norman Mailer considers his new CfA novel, "Harlot's Ghost," which is being released this weak, "one of my four best books.”

we continue

For a review of “Harlot's Ghost,’
sse this week's Books section.

tto; Mater—ime-EBI has-'tein a bit
of a brute m?Z^eri^.to£ilrs, an

the reri of the book isr”My pfp-
tegrairi b a young mart whtryears
Ltor-’.totej tto book to tto.fonn of 

his memoirs. All of my life I’ve
wondered what it would be like to
be in the CIA. But Hubbard is not
me; he’s a WASP. He comes from
a very good family and he grows to
be conservative in his political
opinion..I.cou!d never have been in
tits C3A becaaee I was too radical
when! was, young.

Lennon—Hew-did yea handle
ycto feelings cf detestatiaa of the
CIA? ■ - - '

Mater—Well, I’ve never detested
it .I detest ceatinrerital movies like
“The Sound of Music” that make
$50 million. I was in awe of the
CIA; I feared it; I was paranoid
about it for many, many, .years. My
feeling wes that ir I gave the-. most
honest porirst cf ito ..CIA .that I .
otm!i.ittoOB!fd_b.e,ip:o .facto, criti- 

Europeans to compartmentalize
their intelligence organizations.
They expect very cold-blooded peo­
ple to run them without a
backward look, whereas we de­
mand more morality from our in­
telligence officers. And so what you
get are WASPs, who have been
brought up to be incredibly ethical,
out there doing naughty things, bad
things, deceitful things, distorting
history. And their sometimes deli­
cate justifications come under the
great umbrella of anti-communism.
So there’s a land of implicit come­
dy of manners that goes on
throughout the book; I don’t man
it’s a funny book, but there are a
lot of sails in it

. ....Lennon—What nbtrat the FBI?
Yea’ve tod a lot stronger feelings
about* the-FBL 

f-ugly brute. I 'think J, Eteto Hoover ■
■. was despicable and maybe some of
" my bias shows. In fact, no one in

the book refers to him as Hoover.
They call him J. Edgar Buddha.
Another thing is'that relative to the

-<CIA, the FBI had no ■ manners.
■ Tudx-.was such a difference be-

tweea tire two organizations.'
Leariau—'Wns.imel.cf year major

btoto to prtoent n mtoafe of
American cscial life tri the ’50s

comments before the interview. He
■ allows, however, that the novel is
“one of my four best books,” along
with “The Naked and the Dad”
(1948) “The Executioners Song” .

■ (1979) and “Ancient Evenings.”
ACur-fetch we continue, tdkingiin
his study. A mock-up cf the dust
jacket for “Harlot's.Ghori”; lies on

:■ friable toppedtoith daztotorfrefer-
‘ ■ -ezj»"• banks on the-- CIA,; -Russia,
.'Ccto trid the ’60s. Sammer light
streams/m the third-floor window.

■Below, the tide is beEmning to
tutu. ' "?'V

- tototo—How da yca.ttocrito
y»ur raw took? • ' ■

/ : "'to'to to
U-..'tori tte CIA...; —ri-—to.:

> thru.-ria dot a. spy iipvek',Tha
.- characters are people who. livs pad -.
wadi to ite CIA and sozne;cf than

-complain that their jives are not
like a spy novel At one point one
diameter says to another, You

■ taow. iPs ra if we come in at the .
■fcto'ri ch_pter of,a
dsto toto.7 what the ft* three are, 

' ■ wtite.ti&l,,.
Lenoow-^WL.. —- .

diszt the CTA? ' ? .-
Mailwtoi tto’atotto.iiEiA has-'

dona terrible things, while bang an
alrcohitdy heceoxry function of tire
American cm 're. If you- haw a

.......... .. ■■ a^<*vi- -
" firiteb

sto- What, .malto
.'■ fleristoAnWricfe' •'
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k 1; tock, for’
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and ’60s?
Mailer—I think
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period, willy nilly
twice about it, I k
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| Europeans to compartmentalize
; their intelligence organizations.

They expect very cold-blooded peo-
• pie to run them without a

backward look, whereas we de­
mand more morality from our in­
telligence officers. And so what you
get are WASPs, who have been
brought up to be incredibly ethical,
out there doing naughty things, bad
things, deceitful things, distorting

; history. And their sometimes deli­
cate justifications come under the

I great umbrella of anti-communism.
■ So there’s a kind of implicit come-
| dy of manners that goes on
i throughout the book. I don’t mean
I i*’c o G.nrw hnnt hnr then* are a

I and ’60s?
I Mailer—I think it was secondary.

Let’s put it this way: If you're run-
I ning a very long novel with a great

many characters, you’re going to
have a lot of the social life of a
period, willy nilly. I never thought
twice about it. 1 knew it would take
care of itself. My real interest was
in the life of the intelligence man.

| At one point in the book one of
; the characters says to another,

’’Any man who has ever cheated
successfully on his wife is equipped
for espionage.” What I’m interested
in is treachery in human relations.
As you can see, in this book there
nr<- pnd|p« nprmiitarinns on that. 

have keeping their sexuality under
control. We often get obsessed with
it and then we go off on a tear.”
This is a very unspoken drama in
the CIA. Obviously no one from
this organization is ever going to
write about indiscretion in the
ranks; they will feel it within the
ranks, but it’s never going to get
out if they can help it. I’ve always
been very amused by CIA novels
that have this absolutely immacu­
late secrecy governing operanarb:
Maybe there’s one traitor, but he’s
absolutely uncharacteristic of the
whole. But it seems to me that the
way these things really work is with
a mixture of high secrecy and vio­
lations of that secrecy.

Lennon—Your hero is wonder­
fully placed. His father, his god­
father and the woman he loves are
all high CIA officials. At one point
he is sleeping with the same
woman who sleeps with the Presi­
dent of the U.S-, the head of the
American mafia and Frank Sina­
tra. So he is certainly—talk about
sexus, nexus and plexus—looted
where all the crossroads meet.

Mailer—If you want a vast novel-
istic canvas you have two choices.
You can make it absolutely dis­
junctive and just move around like
dogs from spot to spot, as I did in
“Tlie Executioner’s Song.” But I
thought that a book like this had to
have a point of view, and it had to
be contained within one character’s
mind. Also, 1 was fascinated with
something else, which is that Hub­
bard is in on everything that hap­
pens but not in the same way or to
the same extent. One of my in­
terests is epistemological—how do
wc learn what we know? And 1
think we could go through this
book and find he never learns any­
thing in quite the same manner.

Lennon—I thought it was a most
Jamesian novel in its epistemolo­
gy-

Mailer—1 think it is. James
frightened me forever with his dic­
tum that one must never put infor­
mation into a novel unless it is di­
gested through the lens of a
protagonist’s perceptions. In ‘’Har­
lot’s Ghost,” my protagonist is
connected umbilically to the
reader. If everything flows from
one character to the reader, then
there isn’t that need for an inter­
mediary, a narrator. Now in ’’The
Executioner’s Song,” I felt I was
entitled to a narrator because the
information about Gary Gilmore
and other characters is received in­
formation; I wasn't making it up.

Lennon—You use a remarkable
number of real people. There must
be about 20 historical characters
with speaking parts.

Mailer—There’s E. Howard
Hunt. Bill Harvey; there’s Allen
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s such a difference be-
two organizations
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to present a mosaic of
social life in the ’50s

and ’60s?
Mailer—I think it was secondary.

Let’s put it this way: If you’re run­
ning a very long novel with a great
many characters, you’re going to
have a lot of the social life of a
period, willy nilly. I never thought
twice about it I knew it would take
care of itself. My real interest was
in the life of the intelligence man.
At one point in the book one of
the characters says to another,
“Any man who has ever cheated
successfully on his wife is equipped
for espionage.” What I’m interested
in is treachery in human relations.
As you can see, in this book there
are endless permutations on that,
endless studies, for example, of
agents exercising other people,
manipulating other people and yet
still feeling moral.

Lennan—One thing that struck
ma was how tadissdat so many of
the people were. Hubbard, the nar­
rator, comments on it more than
once.

Mailer—I think there will be CIA
hands who will review the book
and say, “This is ridiculous; this is
absurd.” But 1 tell you frankly I
don’t believe them. Maybe I exag­
gerated the indiscretion a bit, but
not much. As one of my characters
says, “Well, we have the same
trouble keeping secrets that priests 

whole. Bui it seems iu t>«- um,
way these things really work is with
a mixture of high secrecy and vio­
lations of that secrecy.

Lennon—your hero is wonder­
fully placed. His father, his god­
father and the woman he loves are
all high CIA officials. At one point
he is sleeping with the same
woman who sleeps with the Presi­
dent of the L’.S.. the head of the
American mafia and Frank Sina­
tra. So he is certainly—talk about
sexus, nexus and plexus—located
where all the crossroads meet.

Mailer—If you want a vast novel-
istic canvas you have two choices.
You can make it absolutely dis­
junctive and just move around like
dogs from spot to spot, as 1 did in
“The Executioner's Song.’’ But 1
thought that a book like this had to
have a point of view, and it had to
be contained within one character’s
mind. Also. 1 was fascinated with
something else, which is that Hub­
bard is in on everything that hap­
pens but not in the same way or to
the same extent. One of my in­
terests is epistemological—how do
we leam what we know? And 1
think we could go through this
book and find he never learns any­
thing in quite the same manner.

Lennon—I thought it was a most
Jamesian novel in its epistemolo­
gy-

Mailer—I think it is. James
frightened me forever with his dic­
tum that one must never put infor­
mation into a novel unless it is di­
gested through the lens of a
protagonist’s perceptions. In “Har­
lot’s Ghost,” my protagonist is
connected umbilically to the
reader. If everything flows from
one character to the reader, then
there isn’t that need for an inter­
mediary, a narrator. Now in “The
Executioner’s Song,” I felt I was
entitled to a narrator because the
information about Gary Gilmore
and other characters is received in­
formation; 1 wasn’t making it up.

Lennon—You use a remarkable
number of real people. There must
be about 20 historical characters
with speaking parts.

Mailer—There’s E. Howard
Hunt, Bill Harvey; there’s Allen
Dulles, Helms, Kim Philby, Bur­
gess, Bissell.

Lennon—The Kennedy brothers.
Mailer—David Phillips, the Ken­

nedy brothers, all the Kennedy cab­
inet people. Gen. Lansdale is real.

Lennon—That’s the government
world, but then you’ve also got the
Mob.

Mailer—The Mob: Giancana,
Rosselli, Mayheu, Santos Traffican-
tc, Cubela is real, Cubela who was
supposed to assassinate Castro. In
fact, tire episode at the end of the
book, where Cubela received the
poison for Castro, and something
like an hour later Kennedy was'is-

See Mailer, pg. 27
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Mailer has long been obsessed by government and politics; in
1969, he ran for mayor of New York on a platform that included
making the city the 51st state.

Mailer
Continued from page 19
sassinated, was one of the
prodigious examples of seren­
dipity in that world. And
Castro’s in the book.

Lennon—Castro is a charac­
ter. but it seems to me there
is a difference in how he is
seen as opposed to, say. Hoo­
ver.

Mailer—There’s no way that
Hubbard can meet Castro; he
only gets indirect, received in­
formation. People interpret
Castro for him, tell him stories
about their meetings with him.
So I feel Castro becomes a
character. One of the things I
learned from “The Execution­
er’s Song”—there would be
these extraordinary people
met while interviewing for the
book, and I’d say, “Why the
hell didn’t God permit thes.
two fascinating people to
meet?” With all my novelist’s
training, I wanted certain peo­
ple to meet. Well, when they
sometimes did meet, the
meeting would be as disap­
pointing as hell. I kept rcaliz- 

take her place which enabled
me to explore certain aspects
of her relationships with Ken­
nedy and Giancana that I
couldn’t have if I had used
her. Exncr gave me the line of
the engraving that 1 could fol­
low. But Murphy is different
in all the coloration, different
in the motivation, in her style
of speech, different in a lot of
ways.

Lennon —I thought the
lunch between Kennedy and
Hoover to be one of the finest
things in the novel, how they
tiptoe through the tulip bed of
Kennedy’s love relationship
with Exner.

Mailer—It was like a ballet
with each man holding a pis­
tol. That’s why Kennedy at the
end says, “Give my regards to
Clyde Tolson,” who was
Hoover’s companion.

Lennon—Did they really
have lunches like that?

Mailer—Historically, that
lunch took place, and after
that Kennedy cut off Judith
Exner.

Lennon—You said it is an
epistemological novel, but, it’s

Lennon—Modene Murphy
tells Herrick Hubbard at one
point that he is the first one
that has ever brought her to
orgasm. It struck me that you
were elevating Hubbard a
notch above some fairly re­
nowned lovers. Jack Kennedy
and Frank Sinatra.

Mailer—Well, you arc as­
suming that Modene is telling
the truth. All we have is her
word for it; this is an epis­
temological novel. But this
shouldn’t seem extraordinary.
I mean, I'm willing to believe
her talc for the following
reason, which is that women
are not necessarily like men. A
man can have an orgasm as
quickly with a woman he de­
spises as with a woman he
loves dearly, in fact perhaps
more quickly. Maybe Sinatra
was a far better lover than
Hubbard, but she might not be
able to make it with Sinatra
because she thought she would
become his slave if she did. So
in that sense I felt it was legiti­
mate. Of course Hubbard
takes it as a sign that he is a
better lover than they arc.

Lennon—The characters in
“Harlot’s Ghost” have, to use
one of your favorite words, a
very definable armature to
their personalities.

Mailer—The people in this
book arc much more formed
than most of my characters
and that’s because they’re in
the CIA. That makes for peo­
ple who arc highly formed. On
the other hand, a couple of
people in the book arc not at
all formed. Modene changes.
Dix Butler, Hubbard’s fellow
agent, changes a lot.

Lennon—Can you say any­
thing about Part Two?

Mailer—In a sense it’s going
to be about Watergate, about
Vietnam and Watergate. Also
about Russia; part of it takes
place in Russia. And it will 

greatest sculptor of the 20th
Century.

Lennon—All you have to do
is walk by the Cook County
Building in Chicago. I have
pondered the connection be­
tween the late Mayor Daley
and that sculpture.

Mailer—Which one?
Lennon—It's right in Daley

Plaza. It looks like a horse; it
looks like a woman; it looks
like Mayor Daley. Il's a huge
thing that he donated to (he
City of Chicago. It dominates

Daley Plaza. It's massive.
Mailer—He donated it, gave

it free?
Lennon-—1 don’t remember

the details, but I think that he
did donate it.

Mailer—Why would he give
it free? What did Chicago do
for him? I'm just curious be­
cause it would not be like him
to give it away. I mean, he
never even visited America
.... Maybe he liked Chicago.
I'll have to check it out when
I'm there this fall.
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sassinated. was one of the ■
prodigious examples of seren­
dipity m that world. And
Castro's in the book.

Lennon—Castro is a charac­
ter. but it seems to me there
is a difference in how he is
seen as opposed to, say. Hoo­
ver.

Mailer—There's no way that
Hubbard can meet Castro; he
only gets indirect, received in­
formation. People interpret
Castro for him, tell him stories
about their meetings with him.
So 1 feel Castro becomes a
character. One of the things I
learned from “The Execution- |
er’s Song"—there would be
these extraordinary people ,
met while interviewing for the
book, and I’d say, “Why the
hell didn’t God permit thes,
two fascinating people to
meet?” With all my novelist’s
training, I wanted certain peo­
ple to meet. Well, when they
sometimes did meet, the
meeting, iwould be as disap-
pointing'as hell. 1 kept realiz­
ing that this does not diminisb
the drama, this increases it.
Most of our lives are spent
getting readv for dramatic
moments that don't take j
place, or if they do, they’re
disappointing as hell. Or we
say, “Well, nothing ever really
big happens to me.” Then,
bam, you get knocked down
with something so much big­
ger than you expected. Any­
way, the characters in the
book are all treated differently.
Some of them you get very
near to; some of them you
hear about at some distance,
like Castro; others come in
and out of focus. Some of the
characters I treat with great
historical respect. I hope, for
example, that there are few ex­
aggerations about Hunt, be­
cause 1 thought it was impor­
tant not to go beyond his
autobiography, called “Under­
cover,” which is reasonably
candid. I felt I was honor
bound to give him a fair shot.

Lennon—I think you were
fair to Hunt, but you treated
Judith Campbell Exner differ­
ently.

Mailer—I felt if I used the
historical Exner I would be ab­
solutely limited by her privacy.
So 1 created another charac­
ter— Modcne Murphy—to 

take her place which enabled
me to explore certain aspects
of her relationships with Ken­
nedy and Giancana that 1
couldn't have if 1 had used
her. Exner gave me the line of
the engraving that I could fol­
low. But Murphy is different
in all the coloration, different
in the motivation, in her style
of speech, different in a lot of
ways.

Lennon—I thought the
lunch between Kennedy and
Hoover to be one of the finest
things in the novel, how they 1
tiptoe through the tulip bed of i
Kennedy's love relationship
with Exner.

Mailer—It was like a ballet I
with each man holding a pis- .
tol. That’s why Kennedy at the ■
end says, “Give my regards to
Clyde Tolson.” who was
Hoover’s companion.

Lennon—Did they really
have lunches like that?

Mailer—Historically, that
lunch took place, and after
that Kennedy cut off Judith
Exner.

Lennon—You said it is an
epistemological novel, but it’s
also an epistolary novel to
some extent. In fact it has a
higher percentage of letters
and documents in it than
"The Executioner's Song,”
maybe 25 percent.

Mailer—In the CIA, half of
what is learned comes from
documents. I felt it would give
a much better picture of the
life there if documents with
their almost unendurable bu­
reaucratic language were float­
ing through all the time. To
me, this is part of the comedy
of manners at the CIA. Let
me say another thing. There
are very’ few’ departures in the
book from historical reality.
Not everything is historical,
but there is a paradigmatic
curve of the horizon of possi­
bilities. I can name a couple of
departures. One of them is
where the CIA makes a
facsimile of a manta ray, or a
mantoid, to assassinate Castro.
I felt I had written over 1,000
pages and I wanted to have a
little fun.

Lennon—But not the foun­
tain pen as an assassination
weapon?

Mailer—The fountain pen is
real. The assassination
attempts on Castro are all
real. All the major events in
the book are real.

her tale for the following
reason, which is that women
are not necessarily like men. A
man can have an orgasm as
quickly with a woman he de­
spises as with a woman he
loves dearly, in fact perhaps
more quickly. Maybe Sinatra
was a tar better lover than
Hubbard, but she might not be
able to make it with Sinatra
because she thought she would
become his slave if she did. So
in that sense I felt it was legiti­
mate. Of course Hubbard
takes it as a sign that he is a
better lover than they are.
..lP:l?ni!n~The characters in
Harlot s Ghost" have, to use

one of your favorite words a
very definable armature to
their personalities.

Mailer—The people in this
book arc much more formed
'ban ?nos! mv characters
mpdrraalS-rubecausc the-v‘re >n
the CIA. That makes for peo­
ple who are highly formed. On
the other hand, a couple of
people m the book are not at
all formed. Modene changes
Dix Butler, Hubbard's fellow­
agent, changes a lot.

Lennon—Can vou sav any­
thing about Part Two? ’

Mailer—In a sense it’s going
to be about Watergate, about
V ietnam and Watergate. Also
about Russia: part of it takes
Place m Russia. And it will
deal with the marriage of Kit­
tredge and Hubbard.

Lennon—But you’re taking
a break to write a book about
Picasso.

Mailer—I think I’ve got a
book about Picasso—not a
major book, but a good, inter­
esting, short book.

Lennon—Is it going to be a
complete biography?

Mailer—It wall cover the life
quickly, look at certain points.

Lennon—How much will
you look at his works?
. Mailer—I’ve spent six weeks
looking at about 15,000 prints2?' W°rk’ S° ’ feel for-

Lennon—This isn’t going to
be one of those Norman Mail-
er projects that starts smallant takes three or foS y^

1 hope not; 1 abso­
lutely hope not There have aL

buen a ?reat many
b°°ks about Picasso. And
John Richardson is working
Bnr I f?ur.-v?lukme biographv

, thlnk ’ have an insight
mto him; there are a lot of
parallels in our lives. He had
many sides. He was a great
Pornographer, he was also a
great sculptor. I know one
very intelligent woman in
' rance who says he was the



5 March 1992

Dear Mr. Heaman,
That's a splendid letter from you and I've re-read it with

care and am truly taken with your last sentence: "What is
reality, anyway, and will the CIA or the novelists define it in
the end?" It's curious: I happened to visit Langley the other
day by invitation and spoke there, and had an interesting time,
of course, but when it was all over, I felt somewhat less large
than when I'd gone in. Mainly because the reality seemed to be
smaller than my book. Perhaps it was the hint of something
flat in the air, which could be due, also, I guess, to the
prevailing sense there that with the end of the Cold War, so,
too, are they diminished.

It was interesting to me that you spoke of the 19th
Century novel because I had that in mind all the way through.
It seemed to me that that was precisely what I was doing,
writing a long, somewhatfpicaresque social novel that would
attempt to define the time by the nature of its small events
and its shifting codes of manners. I even called the novel a
comedy of manners, which I must say, half of the major 19th
Century English novels are to me. And so, yes, I agreed with
many aspects of your letter.

Mike Lennon is a jewel of a fellow, if you can call a
workhorse a jewel. In his case, I think you can. And his work
at Wilkes University has the added advantage for me that I'll
be able to see him more often.

Norman Mailer

Cheers,

HAR 1 6 1992
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