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ivu-i Lucid
Li Norm^ one critic of American li t eratur e^ 321-d—*

y.once described you as the Lon Chaney of American letters

I’ve always thought it was a good line. ■How-^-o-v er—t-h o-yoa^ns

have- y-omnan-aged— to—keep—out— of—the—gro-vj?— of—one—st-y-l-e-,—one

m.o4e-9-',/Vfhat do you attribute your ability to move fr^m style 7°
7

and mode to mode<to5

Mi Well, I don’t know if I can attribute it. . You-know I foixnd

that I was moving from one style to■ .another-. And- writers are

notorious guardhouse lawyers. They can re^wrlte their case

after its been brought in. In—O-ther-word-s-r—a—wr-1-ter—can-al­

ways give you an exolanat/on of why they ar e-do-i ng something
A' Coul'i

after they-have done—it-. They are splendid. So I -©an give
»e * 11 a . of

vou a lot of wonderful -rea-erw-s—I have developedA.
my aesthetic by searching for new styles and new modes of ex­

pression and so forti^9Ht I expect I could probably do that

about as well as the next writer. Ikit -EE—mlly don’t know.

I pond er^ this, why I keep changing my style. _ Ami. L.--P h-trik,

finally when you get down to it, there are two kinds of writers.

There are writers who have a powerful sense of identity and

the attraction of their work comes from that Identl ty / Aem-lfxg-

■ Li'-i ol“ <" ■
i-nto collision with a world which maybe moving i n,.;d Irectl onsj

V/i i s
.away fr-oro-them-. I—think- the greatest single example of that

4L» hT<
would be Henry Miller.^ All of Miller’s work -f-or—me consists

of the world banging on Henry Miller qpd Henry Miller banging 

on the world. Hemingway too. Faulkner, Thomas Wolfe. Now 
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yugu—g-et—be-p-reeplo like 3tei nbeckj-nfl4 you get the reverse.
cUanoC(^

Steinbeck -kept chan-gung his identity for every book he did.
_p. I f 1 >''' " 42 J

When I say chang4-ny hi.s i dentl ty■ h-e—leoct changi-n-g his style.A
^f—y-ou -chang-e-y-our—style you -are ■chan-gl-ng-yuij i—i-d-en-M-tys dr.

th ink-there—is—that other ki nd“Of -wr-i-ter-.
I Jon^ i/: 4 \ i>«' .i

I'.ve—named-myself., We- Aan ' f i guT^^-^Few.-mor ^as-e<re—go along-.

Ed Doctorow, who I think is a pretty good writer, is a perfect

example, of—t-hat- -And—I—thl nk^there--a-r-e—wrttej^whe—C-bnd—bha-b
.. . _----- O/iu/e-u? ,' " /

a-s-the_jjn-n 1 d chany-e-e—end-as- they-change -they are perpetual ly
r---------- -------- ------------ * - - - .. ____ . . S'

i-n—s-ea^eh—pf-thejr--4 a en 11 tyMier.au s e their Identity is a function
. -01

of the changes in tbe world and the ^changes in themselves. "And-

4/t-is—alrnoat ■ ■ as--i-f - >t h e-aefc~«-e4- wri t i- ng— i-s—a— dd-f fe-re-rrt—'s-o'rt-'of

ract • f or— t h em- _Ther e 1 s,, ,a_ d 1 f f.erent.^- how—te o-pi-rte—4-t^- -the—eeiu—

tion they-fi-nd -i-n—wrl-td-ng-, ^.he attraction of writing, the

benefits of writing, are different for them than they are for

people like Hemingway or Killer.
.a . I'i ro'rxr

L: Well how about wexampl e^sort of- 1 i-k-e-i— he-’-s— n-ot—a—wrdHrPf,
l.( :■ yv —

bu-t- I’m think/of Picasso^ Picasso went through-;so many styles
► 1 »*.

•mnd—I been attributed by- some,—because-o^— the-n-w-Pl c<rs^o
' ' ■'' -- -3 ’/'O'

■show in New York, •they-talk—a-bou-t^ hi s vajii-ouo. marriages, his 

relations with his farni li eslj 5 s that true 1 n-your-case-t-o—any

extent?. Have your marriages, your relations with your families,
ya of

ha-s-dj-hat had a major impact^in some underground fashion, ' 

■s±d-ft i.n—ot-yle—or-BWMd-fr?-

■ It doesn ’ t matter. Nay be it will occur to me later-. Anyway,

■he made that point,, that Picasso worked in a different vein

Mi I remember reading some writer on Picasso, I forget who 

tyMier.au
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for every wife and of course it’s true. And re.i'ijnR that I

thought, well, I could say the same for myself up to a point.

I've written a different kind of book with every wi f e,. atrb-

had a different style. And I' thdn’k--1 -f- y-ou.-~iwA-be£n_m_arrj_ed

as-many tl-rmes as*T have yon are a-dl f f«reirt"'fnffTT~+n—erch
not

marrl-agfe* But on the other hand, the same is^true of Miller.

Miller was married many times but he did not change his identity.

Lt So what isthe crucial difference between you and Miller?

Mi I think some people are born with a very firm sense of

identity, very clear roots. They know exactly where they
o

c^me from and who they are/and-what—b-hey— a i 'H -and it is the

world that is mysterious to them. -An-d I've always been one of

those people who is very sensitive to the world and forever in1

the course of discovering myself/yaad—who—I—am^mL^he4i--5--aTTr.
h

I remember I met John Erlichman after Watergate, and wrote
4 kt A

something about ityjbecause—Erlichman changed greatly from the

days when he appeared before the Erwin committee. He was now

very much like a rather gentle -mi-dw-es-t^rn-ar-, far westerner^)

••■I—think he~came‘f rom-.Montana or some-plae-e—U:k'e~ttrat. He was

teaching at, Montana State and he had the air of a gentleA
is-f radical college professor. You know^a slightly wispy goatee''

and he was a little punched out but very nice, very decent./
[.a

An4 the thing that struck me was how di■Pf^ent^he-wamn-t'han 'tire

way—he-had—been^ just two years before. And he said, "Well. I

had an identity ard I thought it was my own Identity, and then

when my life changed so drastically I realized it was not my

identity but one that they had given me. They were no longer



referring to me as the same manyjtdi-ey-dTafl—been—he££ij^. The
lq ...(v .CV 'Alt’-'l

Erlichman they were now~t-aiking-tte was a different man in

xemembe-rs

and he codld

p:o back to

it,

■ had

his identity was changed^ -fo-rc-e—saja^u , willy

no choice. He had a new identity.

n 1.1'1 y. He

: never go back to it. And because he could never

Mi Yes, he was cut off from his public identity

their eyes^an-d- so I became different."
It 1*5 <?

Li And- he was cut off from the nubile identity^

Li ’Well ,—•I—was -going-to-say—al-se you and Mi ller are both

from Brooklyn and Miller has written some about his early
W

life In Brooklyn. You've said your childhood, never Interested 

you very much. You—dirtnJ-t"rea-Lly— want— to—wr-lie—about—1-t-r
P t f .*/ lu

Corrl-d~1t BeUrrt. you had-no-sense-of reacting against your
A -------------_

childhood the way Miller did-?—-He—was reactl-rrg against t+rrt

German, bourgeoi se f ami ly^-ne—'was—brought—up in-. -He—t-hou-ght- 

i-t-was-idiocy. What did he say, "my family were Nordic, which

Is to say Id 1 ots." Of course-;—you—ha-v-e—had—c-l-o.se—ties—w-i-t-h—.your

Xaroiiy-,—aifray-s—i-n—Brook-lyn^-.. You., stilllive—t-her-e-. But you

never were reacting for Brooklyn, against Brooklyn or anything

like that. So maybe you were f-reer^to move than Mi Iler<, i?T

a—san-sei

Mi Well I was close to my family.. I—dd-dTr^f rTWO—bo—break ■
•Mu,

awaya-f-rom-my—f-ami-l-y-. I never had xs- sense of fighting my ’way

clear. In fact, i-P-therT=r-T<nrs--anybhlng—with the outside world

■Lt- was much tougher than the inside world. Maybe Is the

difference right there. Tha-t— -irr-tiTe'“firs-t—ma^o-r—d-i-fXe-renoa., 



5

■4-s sem-e-on-e-l-i ke Miller, I think, had to establish his identity

very early in life. Because if he 44-dn-J-u—-he—weu-W—have been

destroy efl T“Tnore—iTi—l-e-ssy—rrr<a larger part of him would have

been ruined for any kind of a serious effort later in life.

-I—know—t-hi-s—5-s—probably—-t-ru-e—p-or people who grow up in hostile

f ami 11 es—t-ha-t—khey estab] i sh their personalities very early?
'|f& Jo

There—i-s a rock-hard q-ua 1-bty—t-e—ttre personali ty that not

shift. Hemln-gway'-s-fam-i-ly-li-fe was subtler—and—wou-ld—t-ak-e

mu-ch-more--penetrati on . And we have to assume that what Miller
' <n (/ h

-i-s—say-l-ng about his family is true^too-r . His mother might
tit" • >

have been mu-ch- more loving than he presents—he-r. A lot of 

women have complained over the years that M~t~Hrer-wa-o- ■ pretty
/(f/t'dt cU'C\!b

harsh-about^—yeu-^w-ow-, their relati onshl wi th -him -had—been

a lot nicer than the way he had wrote about feta Niller tended
to be cruel **a*fter the f act. ^^B^t-_aJ.l~r.i-g-ht-;—1-eV-s—take-It—at

Bot" t' ■‘jf-iif kis chi h/h QocJ
I ts-face-valu-e-and-s-ee-, assume, i.-f- d-t. was like that and that

J' A Z
-would—have given him a rock-hard identity. •Hemingway—had

-subtler problems, but nontheless he hafl-to-establds-h-tils—i-dentl ty

I grew un in a world where rea-l-ly I was cultivated. I was

cultivated in the sense that my mother and father treated my

sister and myself as very important people. We were the center

of their universe and so it was the outside world that was

difficult. You know, go out in the street and yorr-kn-ew if

you didn't have friends you fcet beaten up. It was as simple

as that. And so I was always terribly alert to the outside
So

world. I took the inside x^orld for granted • An-4 I was free

to -indulge" myself .-too, to change from one personality to another.
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Li The way you describe It, If you look at the production,

I that’s a crude way to put it, but look at the amount of work

1 you have produced, this flexibility that you talk about, your

. production Is as great as any American writer I think. The

number of important major works you've written, serious works

■ that were not just done offhand, casual stuff, It's probably

up to Twain. It may be close to Faulkner. I don't know who

1 sa head In literary nroduction, who's counting. But never­

theless you passed Hemingway, Fitzgerald, Wolfe, Steinbeck....

Mi Isn't Joyce Carol ’'Oates ahead of all of us?

iLi Joyce Carol Oates is ahead of everyone. That's true. And
I •
she will always be ahead if she keeps writing at this pace.

I
But she puts out those books pretty quickly. I don't know how

many of them are going to last as long as yours. Nevertheless,

'something in your career has allowed you to continue to...
I / ■
'has the change itself, the shift in change, has that been a

>—■ / k<XV° V So
-rfirrrct-1-onX Js that one of the reasons why you produced— s-o—much

T-o
over—the—years-, that you never have got locked ir^ any, one mode?

w bd 6 /13 MA
Jef-f—and I vsM-oount4aag-4ip--and—we'-&aire—te^somethi ng like 27

book sy, st—c-orpTe'tef’'them-are re-cycles but there is pretty..close

-t'O*—that-.

Mi Isn't it really more like 21 or 22?
Ill

Li Well not if you count^The Idol and The Octopus, The Bullf1ght,
Short Fl cti on. If you knock off aVeutl^ Vt's about 22, 23too.<5^

And—at 1->1>~fhat is a tremendous production in thirty years.

Ill I-t-!-e—more-4;ban—t+il^rtv—y-ear-s-,—th.i-rt.iL-two -years-. Well, if 

you are making your living as a writer there is nothing 
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remarkable about that. You've almost got to put out a book

every year-and-a-half if you’re going to stay alive.

Li •Wel-lrj.f you oonsideTT'±hough-t.hat the^novel you’ve been-

working on for so many years,- a—m^wwmer+rh—work-, i-e^-g-oirrg—t-o—be
lit- ivC v

appearing In—the-next 5 to 6 years;ovei—a—r»e-ri~od~of‘'kime,
f.> A of

you’ve—got—to-be talking about a tremendous expansion, pro-
-H-n t'.fc It ok'/

duction- right there. I meanj that-book alone will equal what

Thomas Wolfe wrote in a life time.

Mi -ffey Well,—that book is a- long way from being- done-.-—I-m-earr

-I’ve got-about two-thirds of the first-book-vm^tferr;---- And the 

first book will be almost as long as The Executioner1s Song.
— — -tVi — —-

Now if the other two are equally long^-^jKLo-h’ they may not be

then we're talking about an awfully long piece of work. But

that may be fifteen years off -too because those long books take

forever to write. Th-ey—do.-bhmiithey have to

grow, you have to grow with them, -i-t-’-e—bbe—0dd^s-t-s-^-.you know,

I have the oddest relation to this book I’ve been doing about

Egypt. For the sake or those who don’t know about it^I’ve

been writing a book about Egy-n%;,—r? yon know well-;—t+rak^-s
Egypt in the Twentieth Dynasty, the reign of King Ramses"^^^

r wf c-tA I (t 'If c>„i\/ U.a/rQ.
■ni-nth-, about 1130 BC, ^kri-s—beokr-n-ew—ha-s.. eleven hundred pagesrl /» 1.UVq V (A a
of manuscript. And—:F—s-ta-r.tjed__Ln__L.9-71-.---- And I kee-p—wri-t-tng it

and then I leave it to do another book and then I go back to it.

And it's become r-ea-l-l-y like...my dearest wife. I mean this is

the wife I can leave for two years at a time and Cl come back
'5 (zQ.

and all says is, "Oh hello, good to see you again."
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Li What’s it like coming' back to It after something as major

as The Executl oner* s Song?

Mi Well I didn’t go back to It. I did another book In be­

tween .

L: You:did the Marilyn book, the "Elegance" book. Well, those

two books ought to give some kind of a turn to your perception.

Are you expecting that In coming back to It you're going to

have a completely different relationship because you've grown

and changed In those years?

Mi Well no, but since then I did go back to It. I wrote Of /

Women And The1r Elegance then I went back to the Egyptian book 1

| and I've written a good bit on It, maybe\nother 75,000 words i

| since I've gone back to It. I'm about a year away, a year ;

: of hard work away from finishing it.— \
Lt You've comna'red man y—bd-me-e- the ]Keof a writer to the

life of a monk, the life of a boxer You've -used-many- metaphors

( to- describe it._ And I came across Sonnxel Johnson's description /

/of a writer the other day and it was, when\asked to describe

! a writer, he said, "toil, envy><want, the patron and the jail."

And I wondered, how would you descri nb~<the write ' ’’ “e?

"What metaphor, boxing, monkish labors, the exl's< feat

'.of looking at that blank piece of piner every da do you

think about writing when yon think of it abstractly, when you
'll?

look back on, t-he— ern-f-t--cb~Ttfrbt 1 n g?

Mi Well— there-3-s-Aone word that always comes to mind^^ls
c<ni(inu-b i l<“

sanction. -Because fro w-r4d^e you have to be able to give your­

self the- sancti orj^jto—write-. Ork somet,hln.g—i n-y-ouxjself—harr-to
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g±vTT"yovr_ti-re—wutnetton—te—wrl^^e.. There's^a moral Judgment

ai-wayff in writing. One is assigning values to the lives of

others, no matter how. When you take the meanest piece of

small criticism in a weekly magazi ne^er-sesrethl-ng—li-ke—titre

■Village—Voi-ce, let', s—say-r. somebbdy Is writing about someone

else. They're lifting them no or they're putting them down.
-p-o is

That's a large act. And--ev°n—1 f—vou-'-re—del-n-g—1-t in fiction^

brai n.you're attempting to ^ffect your res
-g/ -<‘■fl •-■-t I

to Influence others. And so ho-z-4o— that you have

command of yourself- t>o—a^gnea-t—ee-ten-t-. yfou have

We write

to be 1 n

to feel that

you have the right to do this. Now on the average day most
(fou'h fAeir

writers don't even think about It.' they feel they have-the
-j- v ' fuff

right^attd they're fu-1-4—of a/(head of steam^and they're working.

It’s net—the- good-day-s—that you" have-to- worry— about—although
fa uj-dvry

■on the bad£ days^J !<£—you'ye-beerr,' 1 f you've done something
or Ae l2Aia&'?erfj ___

dumb the day before, or If you're embarrassed by—youis-elf-/''\

■or-1 f—you '-re—prof oundly—d-eyres-s-ed—about youtuxalf-, tr If you ' l/e 

faew-t put down seri ously by friend or enemy the day before, or fef
ho /

y-eu-’-re—hav-iutg.trouble with your mate or any one of a thousand.,
yau'r<t a pAo i-lUh't-; .v j, Y‘^ ^ttll 5 1 I doUJV'l 4Hft. <jjv7/fe

things^thai—can—s-poL4—yettr-dayy_aad -y,ou—go---i-n^the next morning^.

when-y-ou-'-re-a professional-', the thing that makes^prof ess1 onal
<?S aj, fa,

writers and-ther-reason-there are finally so-t-ew^compared-to-
+0 \lfl 'ir-Qc'' a/10 IlaItI 't'aSflu/'-- --

how many-people there -are-of, talent -and write is the ability

to work on a bad daj^bs—what-character! zes the-prof es.sl.on.al..

Li You've always said, that you feel that some of your best

writing comes out of your worse periods and that you sometimes

have to go through the bends to really accomplish what you want.

Aren' t-y ou --sn-sni-cd-oup-of ■^■rrl’tl h-g-^Thn-t-ccmcs—©u-t-ofv-r-. .
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M_i I’m always a little uneasy when the writing comes too

easily because there isn’t that feeling of true grlt--apologies

to John Wayne.There isn't that feeling when it's veryhard
fl

to-wr-ite and,you literally have to work yourself into that

noodle of writing. You have to forge the wi 11 to writer orYla

■ given day\ahd you find if you do that day after day and I jrrst-

■f indPlooklng "back on it,and I can't even tell you why, but

on those days when I—Fe-yt—that-1 t-wa.s. gni ng—te>—be very-hard
X tut

Jx-w,rite-and—I—had—a—held_ n r Q t j m-e-rr 1 ■ 1 ■ i f ■ fj-n-1 l-hy—dd-rt 1

‘'Su-ec-eeil'-17i—writing., and the same happened the next day and the —

•n-ext-and—the—next-j—each- dag^I wrote against great resistance
ojift ____

in myself^ and^ great depress! on^after^I'^-iaYhs’-hed.'Trr-i-btng-, those

had to be the best things I wrote. The Arm! es o<~ The Ni ght

was written in a towering depression. I wrote it in 8 weeks,
6

7 weeks, and they were some of the wors^a. weeks of my life.
cu/(Ab C jo”*

And. I’d come home and think-5S& was t err1blery day an-d—1-

tM-nk—that-there’s-some,-.-.-I '-v-e-n-ever-xindenstroioiist-tT^-v-e ~nT^

ways_felt_that perhaps there's.some,- ther e^'s~§bwe^s=^it' a as If

one doesn’t trust oneself. You see,if I'd known that I was

writing something that I now would say is as good as The Arm!es

of The Ni ght, if I had known that each day-was that—good-, I

would have gotten slightly rnanic about it. And when I get

manic I’m useless to myself as a writer.

Li Then you start feeling Napoleonic?

Mi Yeah, and I start telling other people how to live. In­

stead of doing it in the pages of the book I'd be doing it in
/ p ./

my personal life.^ They'd be fighting back. There would be
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d-epre-ssed,-—put-1t-motr--simply if the man or woman In the house

eu-had’this—

explosions all over the place. I You* have'to’r~T—think one reason

^writers get depressed Is that if the central— 01—if- the"’n ext^.t'b-
/ (4-C«U——WoHKVr ,/
central-figure in- the fami ly—i s .depressed—or powerfully

is profoundly depressed^ a-t-a- given point-,- everything In the ■

■house tends to slow downt and—move orr—a~steady-keel.

Li You said- that when you were [wrl t

;terrltjle depression, you were feeling t e"rri blel
■ '' 1 .
ifore or after? | mean what Mpnened? You’ve explain^ this

_yo me before. You’ve said al\ of a sudden in fooling around,
/I PdliH-

-trying to get started on’ kt,, you finally tried the third person

this be-

and it work ed^forr—y-ei Didn't that^-was—the-t—a- release &P~

some pressure?

Mi No, It merely shifted the pressure. Of course^then I began

to worry. It seemed to me It worked, maybe it worked. On the

one hand it seemed Interesting, on the other hand it seemed a

little odd. I remained uncomfortable with it for quite a
, Led 3

period. I’d say I was half way Into the book before I -had

■gett-en- u s e/1 o it. , It took me longer to get used to it than-any

.reader. And you may remember when you started reading the

book/vlt was a little funny in the beginning.

Li It was a shock.

Mi And It was not aljf together agreeable for a while, that is,

until the benefits edl-lt began to be visible. It’s a very

funny way to look at oneself and we all do It.

Li Nevertheless, it was like an old shoe by the time you got

rid of it
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Ujfr

Mi Yes, by the time we—wore done with lte„-..G"o missed it.
' if

In fractal missed it so much I kept going back to that in

book after bool^thereaf tem. And it never worked as well again

Li I—think you said in The Fi cht that you were getting tired

of that style, your wheels were starting to snln, tired of

your own pronouncements and commentary, and you wanted to

be a little.-- tfrtbds, I think you got more and more detached

■ao—youtfjxLLow—titos-e—books from Armi es all the way through

to The Fi ght. Is that correct?

M: I got less and less interested in myself as a protagonist.

In The Arm!es of the Fj ght I was a true protagonist of the

best sort, which is half heroic and three-quarters comic.

That makes for a marvelous protagonist.

L: Like a Stendhal hero?

M: No, no. Nothing like kt- Nothing so large. ,
Jis Hif'vo are •

Li No, but stlili all\proporti ons noted, -as—you_ say.»-"rm
” • /» A

i-^oise day. down the next.*8 You had a success and you had a

failure, you were on top of it, you were sick of yourself.

That’s a little bit like Julien Sorel, I think.

Mi Except he had this vast uroject which i-s that-h-e—was—gerl-n-g

to become one of the mightiest men in France. All I wanted
in X-ta? k->.

to do, if you remember, mai'e a dinner party that
Z\

ni ght.

Li But std-ll>, you did say to yourself, "This could be /the/

beginning of a guerrilla warfare in America." And if the war
/v 7in Vietnam had not ended, it might Indeed have been—somewhat

lik-e-J-t-. You were prepared f’or that.



Mi I was prepared to no to JaYl eventually. I had the feel-
ing^l'f things got worse and worse, and the war didrf't end, at

a certain point In time a lot of us who were marching on the

Pentagon might end up spending a year or two 1n jail, at the

least. And so we were ,all somewhat heavy-hearted marching on

that Pentagon. Because It was a way of putting ourselves on
Hi1/i <’ I

record. But I still wouldn't compare-t-hat to Julien Sorel.

Lt I always think of Arm!es of the Night as a nineteenth-cen­

tury novel.

M: There is no sex in it. But it is a nl neteenth-century

novel. It's courtly, it's deliberate, it's amused with its

time and its place. It entertains itself with the antics or

its hero. The notion of personality is somewhat charming be­

cause it is taken for granted that these are all very fine and

substantial people. When all is said they may be up to their

shenanigans, but finally we know that it's all going to turn

out well in the end. It has that restrained merriment of the 

early ninetheenth-century picaresque novel.

tomorrow. "Little did he know," little Thackeray touches.

L: And you have .aw-tho-r who is commenting, who intrudes

occasionally and sums—up what's going to happen to our hero 

M: And he virtually nuts capitals on his nouns, /’

Lt If Armi es of the Night is/Za nineteenth-century novel,/how

would you descri be Executioner’s Song? What kind of novel is that?

I-jnean;-l-t-'-s-a—nev-e-l-r z

Mi I think Execut1 oner's Song is a very conventional novel.

It’s fault is not that it is not a novel but that it is a very 
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conventional novel. There are people who would sayj "there

are other ways to have done the life of Gary Gilmore. You

chose the most pedestrlan^way—of—dtrirrg-— 

■Roll -3-Take-2-

Li Wilfred Sheed once said, i t- ' mi-ght.. have been -in--an— essay

on—you-, that as writers get older, especially good writers,

they continue to grow, change, take on new styles, but they

may not necessarily keep up with what's going on around them.

Have you felt any of that? Especially in the 70's?

M: Oh, I felt a great deal of It. The 70's are a blank for

m e^-I—d-on' t -kn-ow -what' -happened—1-n—t+nr^ht^rr. —I—f eit—-i-n—c-les-e

touch—with—the—I thought I understood the 60's fairly

well. Maybe in fact I even did. But in the 70's I -fcfest felt

as if everything hod gotten away from me. I didn't feel at all

close to young people anymore. I remember I'd go out lecturing

in the early 70's and d-Wn-'-t—unde-rstn-nd college audiences 

an-y—■longer—-The^-seemed apathetic^ where—i-n—the—paet audiences

in the 60's would be reacting to what I was—saying. T-h-e—W-s-

“tory—of ~jFfib~~7O*'s~TiCT£ a bl-ank-.—Irioeorr?—Ford—and—Carter..mad e- up

•a-'-series of -parti cularly dull—presidents—for—me% People

magazine, I think, was the greatest phenomenon of the 70’s^Lt

began to take over the country. Television certainly took

over the country. I hated the 70's. 5—:lihern-lTy— d-en-'-t-kTTbw

whether my-lack of-touch-with the 70's,... I-mean I certainly

hod’ the feeling what Sheed was talking about^tha-t I'm getting

older and in certain ways I'm getting better as a writer, but



15

I really know very little about the present.

tn~thl-s—4ay-whether -i t-l-e--ffly-flau.lt—or—the—-ftroTt—of the
H-(i uv't

I don’t think i-t-i-e a decade that one can get tremendouslyA
attached to. It—w<rr"l-tlre—the—5O'*~s-^.__ Ff1"yoir~f-a-ll— 1-n—-love—wi-t-h—

someone In- the 7O’s_, you might have sentimental -memori-es—tha^t-
T<«' seif6ar<’«tki/c»Oo</

-wa-y-j—but- certainly not tor the period. On the other hand,

The Executi oner's Song J—fel-tr-wsrs^ very much a book of" the ?0's.
if <5

But, of course, thatrsas.not a book that came out of my own
4 OH*

Imagination so much as from found material. In a—c-e-r-hai-n sense

it is a collage of found material.
1 I J O IfC’.i ]

Li You-’ve-also—talked—about in The Deer Farki-n—e-t-her-

places;"abou-t- "time dynamic and time potential." I^try^to connect

that with some of things you've said about the 70's. The—7-0-Ls
in 7o'j.

were—sort—of—a-d-eud—t-1 m-e-.A Time wasn't really happening^ There
-I kvtn

was no movement in the country. Would you compare -JsS- to the

50's In that respect?

M; -Ex-e-ept-> yes, except It was worse than the 50's. My Idea

of an exciting time 1 s when -ybu—ha-ve^—a—td-m-e—whan people are

ready to die for an idea. Then you have a vital time^-a-
_ .. __ _ j

ddrvel-y—t-l-m-e-,^ a dangerous time, a—rn-emcr.ab-l-e—t-l-m^, a time that
o

people hark back to in their memories. Then you haveAperl ods

when people are not ready to die for any idea around. I think

that Is the operative definition of the 70's. There wasn’t

one Idea that anybody would die for. Women's liberation was

the most powerful set of ideas in the 70's and I have yet to

meet the woman who is ready to die for her IdeaSjWith the

possible exception or that woman who shot Andy Warhol, Bud? 
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et+reTr^Pian—t+ra4s you know? those girls were real^tough, but

none of them were dying on the barricades were they? In the

50’s there were people who were willing to die for their Ideas

but they were all patriots. They wanted to die In Korea.

they wanted to die t-e f i ghtA Commu.n1 sm . They never knew what-

Cornmllnd-<!m—vrTS-7—n-ever—krrew that Communism was just as benighted

as American capitalism. They thought there was something

wonderful about Communism and that it had to be fought be-

cause otherwise it was going to w-i-n-,,everyth!ng in sight. They

didn’t understand that they were same messed-up bastards that

we are. Excent that they had an even more opnressed system

and were less able to do anything about It. \But, I mean,

people were ready to die to fight Communism in the 50’s. In

the 70’s we didn't even have that.

Li You said If any decade could e-v-e-r kill a writer, the 50* s
you .

almost killed m-e. Mow you're saying the 70's may' have been

worse.

Mi Well I think the 70's almost killed America. Nixon’s

great crime in my mind was not Watergate. W>rtejrgaIre—was—t-be 

p^sldent had operations going on hi s nose, . t-o—s-om-e

-ki.-nd ' of' ^crooked—t-hi'ng'that any number,-^ I'm^ certain when we

learn the true history of our r.eri od , -I ’ m—sww. every American

d-egree .under - hi s covert-knowledgfs, wi th or without his aevert

knowledge, that would rival Watergate. When you have a

powerful ‘-service like the CIA,. as-■a._nowerful esni onnge

agency^ they are not going to sit around. You've got a lot 

of hl-g-hl-y—nrl-nel-pl-ed-, highly determined, highly motivated men,



17

o ~^T'arfriTn7l“Tmd^<F-«^^ T. h ey have
CVV-^

-all the—teeis^ ell the apparatus^-WwjMiOTe all the paranoia

they need to go out and pull real capers. -So- of-cou-r-s-e—that

was being- done under every presi dent. j I always felt the -fa-e-t
10

that Mixon was taken.by Watergate, In other words, that It

was a set-up and he fell into it. A—t-rap-was- l al d- ^oT—hi m

and-he-fell'-fer—i-t^—Bwt Mixon's crime in my mind was that

he didn't end the war In Vietnam when he could have^ wM-eh—w«ts

in '68 or '69. He protracted 1 t^ed.-!—tehoee-yoarw.. And that's

one of the things that truly kidd-ed the country. / The country

iropa-H-y had come to^the^recognlt'l on by^frfi that the war in

Vietnam had to end.^^hen people go through a moral revolution

and they decide that theywant to move from bad conscience to

good consci ence, nothing is more punishing, more cruel and
<-c

finally more likely to render that—perr-on. apathetic than to

Have "fro -make--them—wai t~fer---f-our -years—or—f-or—many—ye-e-rs—or—

a long period to carry out that act of good conscience. Arrd*

"That's ’what Nixon did to - Ameri ca/x- Xerely 't‘o'-bTTl'-ld—hi~s—own-

fortunes^ Shat—was a—lo-s-t—oa-u-s-e^. No matter when we pulled

out of Vietnam, it was going to be a disaster. Everybody

knew that. But he protracted it and protracted it and pro­

tracted it because he wanted to make himself look good for *72.

Hi-s -vast -ma jori ty —i n '72 ■ -came _J_n -part—beemrs"e of fTfe—four

years he spent petti ng -out-of—Vl-e-tena-ra .

Li ‘Do—you—think-then that the-80’s, after-the•■d-ead''-time-of

the—t’-O-'-s-j do you think we are going to have the same kind of
' X

counter-culture/ reaction against the establl shment^ that -wa-s.
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Phere-,.. although—it—n-ever~_rea-l-ly--go+r-an-y-X'risex£_t in the -JQ-'-s*? i

Mi Well I hope not, I mean I hone we get Into something

much more p-me-hovmd. niq-d serious. The time to xuit-r.p our^little

moves and have our fnn with the establi shment---Pfcee^--at—Mint

establishment, isn't it funny, ho., ha" Is long gone. -What-
.t”he -establishment has -rionev teeming Vl th the exception of

. k-t J 1
a f6w years in the oO's, they'-ve,(really been unchallenged. ;

I'm talking now about the cornorate establishment of America.

We suffer from it in a thousand ways. We suffer ftom Jrt—wl-th-

the most hideous architectur? in the history of the world.

This architecture has been exnorted. It doesn't matter

which major Euronean city vou go to. For that matter you can

go to New Delhi or Noscow'^I'm su^e you can-^go to Peking

very—seen and v-eu—14 rind the same hideous buildings. They 

speak of the very emntiness of emotional, human and sri ritual

content the 20th century, those buildings. They speak

of the fact that we don' t.kiave craftsmen any longer' the wav '■

we used to, that we don't have peonle who are serious about)
the environment that provide for the people who are living j

among them. They speak of the adulteration in aesthetics. /

Li So al-l the counter-culture of the 60’s didn’t really make a

dent in that?

Mi It certainly didn’t make any effective dent in the onward

movement of the corporation. The corporatlon has become more

and more powerful,, more-end-more— preval.en-t>. Pt—cmrndrp<^l-e-—mo-r-e-

and—more-, It Fd-Hs-our_HJle—w-i-th-m—Pt adulterates and--hxers.

the standard of living. We used to have roads where neople 
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could travel down t-ho-s-e—road-s-, first on foot and by horse,

then by carriage and finally by car. They could have an In­

teresting trip. Now we—gM-l-l-mo-ve—down—wtp-erh-kghways-r—but-

we're virtually carried down these^superhighways. They-t-re

m.pno.fconoue. Even the most beautiful landscape is rendered

monotonous by a superhighway. We build these buildings that 

: are absolutely faceless, without decoration, without character,

a with flat roofs. We adulterate our food. The average food,

not only in America by—n-ows, because we export this crap, the
J •

average food all over the world Is becoming more and more

tasteless, more tortured.

Li TV.

Mi TV adulterates human relations. TV does the same thing

to human relations that frozen food does to real food. All

of this is the blight of corporate capitalism. Corporate

capitalism is a blight on the world, a blight quite equal to

Soviet Communism. , I

T Li So when you said back -sometim-e in the 50's, "There's a

shit storm coming." The shit storm hasn't really...

Mi There wasn't enough of a shit storm. -Fi noXLy the storm
I'ke

never-reached -the—wer-c-i-ng—cd-rra. The Marxists talked all -tW.
VXoc '< ■'■/ Ik-.

time about Athe working class^bei-ng—raacbed-,—The>work-l ng-class

wa-s -never—ree-ohed^ And—trf- thn-'renrorr ’̂-the-y—w-ere~never-dreabbed

■ because—-of MarT'-s-message

“Gm y'-T (I u.tl ( / J
i’S^'S-omething- that- -nobody—ever ™taUcs__aBirb?-frr'fac-t ,

b <L Zkiou/ 5
< the working class ijq-R worked for the corporation and the cor-

f i q s '
porati on^proved more adaptable than anyone expected., -The

OKife • -j--

corpora!! on r'eal-l-aed^.-because -of,..Marx,
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"Jhe corporation could also read and they decided -that-^-the

reel—d-ang-er—was__i_n..i he --wo rki n k—cl-ars-s—a nd—Die-un e~LTTtn g -they

•were^going to be^^TtndTr'xrf-^^- 'that the-working class
made oart of corporate-Ilf ^^nd they were. T*A?y cveye cqo^^J•

Lr Jerry Rubin is now working f6r them.

Mi ■WeU He's waking on Wall Street^ -ffeis still an individual

entrepreneur, -hehb

L: I lost a. little respect '"or him when I found- out he-Was'

an-Investment banker—--Bitt the unions certainly have been

tied in for a Jong time. They're wired right in, the UAW's

wired right in to the corporation. I can see what you mean,

-by—that. \

M: -N-O-, they all are. They were coopted.

Roll -4-dTakez-l •

Li -Horman^ Tn 196^ you suggested the election of Barry

Goldwater might sharpen and clarify the conflict between right

and left. Do you think the election of Reagan might have

the same effect?

M i -I—t-h-ink -j-t '-s—going—to—h-wee—a—1 at—of_ ef.f-e.c_t—on—the—left-,

I hope it will, it should. -When^we—taJLk I'm not

talking of the extreme or ultra lert, I'm talking about

the liberal left, ddwt—the left wing of the Democratic party.

I've felt for a long time that liberalism is absolutely bank­

rupt in America. I think it was trying to do something, 'let’’s
•JT1 LvyaZ' ■ .it <.1'0^ t I y'.-’-/ L,
fesut- Roosevelts es^^that was unique in human affairs.
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C/j> I.. fj
Wh-teh-te all human soci ety -ap=.to^tlete—pote-t had been built

mooe^o-p—teas 'nn the idea that everything te- the o ocl oty -eeft-
p vsA.

tritotrbed— toward—brlo-grn-g the surplus to the top. -So that If

xreop lo—we r e--go3 -n g - to^-was t-eyranootchs; rt~WoTffit~ire--the- penp-te
rt^ths—top—s^-astTr--tb^^r'5?.au.rpes.. -Tn other words,

whotto

to—be-anythlng^wasted,
' a t -flJl 6o //c)t, ,j

a—groat—t lea 1—fro- people who were

or two

higher you rose In the society,

(-1*. !
and then theyThat lasted/\for a year

O lA

the people at the top would work less thai
1-1,1 s

societtes—were -bui It—on -that^whether-'-they’

Eey—rre-re -estrly_bourge©-lw^reptri51-tes-

-way—11, Pas’ (lurrw. ^hen the Sovi et Uni on came along and there
f/us pru<c/)//e..A

was an attempt to d n - th? reverse.o£—that! If t-here—wa-s- gote,
. >-./. A

the more you got of what Marx called surplus value but what I

would call wasteg—you—kn-ow-,—axc-eas-l-w3—emo-lum-en-to-a

Now when -11 bara 1-tem c.ama--Q-ten-o-7—that—te? the New Deal
CautA. a (ji'jj

liberalism of Roosevelt.—w^t it attempted to—d-e—wa.s—to not
___ Yt jo PtoY / fy t— —

only take care of the top^ whi ch t-hev—d-1-d-n-1 -fr mH y__try tn .do

too-mu-e-h—to, but also to—pay— •o'f-f—hh'e~bottonL,. to lubrl cate
the bottom, to give a share of -tiuU surplus teite-wym to

A-f-h? f
the bottom. -te±±s_way ai noe the Second World War, and -paiw-

t____ r----- ---- ' CA OA-^- 0
td~r,!i 1ml,y—s.taingtethe blacks began to* achi eve some ef th-efrr

liberties^ out of the great guilt many Americans feltj\44*em

wha t-had—-teen— done— to—WoTck5 fo.iv. two—hund-r ed—y-ea-r- s—or

■flor-e-j'a decision was made to ameliorate the black condition.

A—large .part of the surplus -began—to~go.-down —to—t-h-e—b-l-aek-s
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a tenth

But

on

Now the middle hah

the—e-f f.<yp4?e—4-n—t-h-e
uj/"

a-blc -to recogni ze at—rH that the true enemy was sti 11 at the

£7»7// far
-and—thhs--«*¥pdJ+ra==fehat.^vent down to the blacks was not

bottom ag-itrwl hg the ml dd le g>
^r<?*r

no cause for complaint, 

-of tile- am^ynt - that i-e-^bei ng wasted athhd at the top.

America had become

attempts*
Mk

to nay offAthe top and the

B^eatt-s-e-"tpiey—hat}—e-he-s-en—-the_mi-d-dlej.—they -had-ohos-en—the middl-e- '
~~~--------- . cjj-a^> Z&v

■becau-e-e—the—suacujM-ty—eras—irh-e-re-. ✓But 4-n—fa-e-t- the onus of- paying

bottom. Given the nature of corporate capi tali sm pw^rsdr*’cd-

media k^pt^people hr-em—bei-n-g

top . Tffi:—the—T^rrbTrtTrrerrt—was--facxised—4-ewn—town ho-htom-,
5

Corporate cap!tallsm^succeeded, I believe, in convincing

Americans that the Democratic Party was wasteful, that they .
di Ml sWfa/x.

were suoporting people who didn't work, and that wan—vary_X-w-o_.
fgu/A to /z</j0 '

'There were a lot or neople in blac> areas who were not working,

who were ripping off welfare. But they weren't a tenth of

the patch of neople who were ripping off American society at

the ton. When—v-oh—to k e ph e i-wxy-od i bl-o wastein American society
m /hcr+//A/c . . _______ ______

-Prom-the—t-op—right-down to the middle, in terms of all tlieg—-----
I needless work and waste and spending tharf^goes into aja'^our

' s'
i products that don't need it, like soap. Like automobiles that

-..are interchangable_. -WJaen-we think of the...aos-ts— of—prodnets
<-u-eu fAA

tod.ay-^_do—we-epea.il zb„how much hhab—-^a-rst goes knina—t-he- wan to of-

surrounding thas'-etPP-orluet^wi th romantic and sentimental
we

appurtenances that they're not entitled to. You know/don't

have to love our soap, ^-'ayhe- we_.ha.ve...to__l-ov-e-oaa~-an-t-<wob£Ee^7 

epea.il


but we certainly don't have to love any number of basic pro.

ducts that have no quality to them because the money that 

relati ons,

the product

1/1 any serious

f ashion. was a tqdt agreement

between Black Power and liberal powerJ W-hi-ch- j-s^ "You guys

-firrH—4^-Tak e 2

Why don't yon go up there and talk to some of them because 

competing with other producers to have more public

thel r programs .have:

4-s—t hat—‘The-,bla ck.s—i ■5-n—there

people took us aside end said, "Look, welfare Is the biggest 

if you can work out something w-1-frh—them that looks like It 

single problem in New York. The blacks are ripping off welfare.

more advertising, more communications, more air/in

Given all this, what—JJ-m—t-r-v-Prrg—tb^eTTTroWaYsir is that, the
c- - ■■------------ > IaM 0

■Tef-t/the Democratic left/nas to take a long look at wharp ' 

the Democratic left has to do^is to start
-/A<-j Zz<.v'

n aJuj jie—ob—bbe probl em;)and—how—brr solve it.

keep the ghettos relatively quiet and the money will keep

coming in^" A?w\the American pub! i

L...Jpoo—mu-ah-.af~what-vre >te/. '^Reagan came in on that wave. xWhat 

<Sj-faljC cr-J'J (jL/'A^ ■
eugh-the 70's^—

. T h n y ruia—nlot-^rirkhuTg—rmd -thoy- 1-re^-e-t

could go into increasing the quality, goes ins

Dg You—k-n-ow-when I was running for mayor in'69, a lot of 

jZbw-flBi
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makes a little sense, bhat1 a-your—b■ st ehmiCT! lu-shOT people
^lll ,JA1
zy you * re seri ous^tha-t^ykSj are. 'dqTrrpr'h'onrethTfTg—H?T°~obher cendi-

4ates~ar.e,«wio.t—d-04-4eft. Maybe you'll have a chance to draw a

lot of votes and get into real contention." So Breslin and I

went up to Harlem and met some mothers who represented a

Harlem welfare organization. I remember one blac^ woman got
Of
G»- and she said, "Mrs. Richbucks over on Park Avenue, she

says I'm taking my welfare check and I'm riding around In a

Cadillac and you know what I say, I say 'fuck her.' My Cadillac

Is five yeans old and I have a lot of trouble meeting the pay­

ments on it and she's riding around in a brand new Cadillac."

She went on with this and said, "Mrs. Richbucks over

on Fifth Avenue says I've been married three times and I got
_ Lvidt

18 children and I’m drawing welfare for each one of then^aad

I only got 13 children and I-’-m—ri~rrpl~n-g—off the gov^rrtm-ejafr. and

I say, 'fuck her.' I may be lying about that five children,

but I got the other 13 to take care of and I have been married

three times. Mrs. R1chbucks over on Fifth Avenue she don't

have to get married because she's got lovers all over the

place and furs and diamond rings." She went on and on like

that and finally she glared at me and she said, "Look, we

want our share of the waste." And I thought, "Madam, your

argument Is unanswerable." I walked out of there and I came

back to headquarters and I said, "Fellows, we got no welfare

program." -Because I—knew-l-t was~absal-u-4>e-l-y— «4^e—we3*err*-fc-
qr

gQing..to.J-iay.s—a—w-el-P-are prrgprairr; We weren't going to be able 

to go in there and say to the black people, "Please stop
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taking things that you are not entitled to." -And- phey would

look/at u;Xright back/and say, "We’re taking what we're not

entitled to a-nd what about the rich people at the top who

are taking ten times as much?" I think that this Is the key
the p

problem that/Democratic pary has got to fFtce. — Wh-i-e-h—bs—fe+rrt
• .
yvthey are-truly I nterested in -having a country-! n’-whTch—ev-ery^

i
body -has- eqiral-~onncrrtnrTl*ty—or something r ouy hiy-'nRoto'f ti'atohttri'g ' if - i c* *
r-■- ------------------------ ' £'/ HtdM -rIr'A.' ’
■that. To get-fro—that-^oln-t^we've got to re^thlnk every single

V<?
aspect of American politics and American life. We^ got to

start thinking radically, but not in the old radical way of

"Let's rally the workers." I mean that is crap beyond crap

by n ow. f-I-t' s- as- If—Ame-rl ch, ls„ one.. vast.^_mLdd.le-class—nsrrsnnrer
.nation-, ^Things" failed in/the So's because finally what y^u \

had were/mlddle—class ,troops. So the ..revoluti on wasn,rt large '

enough, it wasn't thought out and was hysterical /because these

middle-class troops were terrified toy being pirt infall, beaten

up, killed. Pour of them'finally were at Kent State-. J-itere-? Tn
n iu I'l*- So S' ■f'lt'tc’f

■tire yhat we've got to do^ls fepu-ly—t-ry—t-o-g-e-t—4-n-t-e—s-eme

absolutely new ways of looking at politics.

L: Do you think Reagan might be a trigger?

J.

Mi o L—tM-n-k-T-r-rL-e't-’-s-—leave^Re.agan--to.~the-'sld'e~’f’o-i^ the~mom.en-t-4

Apart-from "wh ether ' Reagan - is a good presld-ent.-,or«a.,/bad—one,—I-

can see where ReaganAconce1 vably «.ew-l-d end up being not that
l Sj i f'

bad a presidentj 1-h—t-ha—s-en-se that the American economy,

fzs I think it will,

which is most mysterious, doesn’t keep getting worse and worsejj
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spending, we’re goino- to have a false prosper! ty for a reriod,
although with a lot of 1 nflati ong) bwt*. Nonetheless^ I can see

where Reagan might seem no worse than Eisenhower.
IiaaA

A might be a relatively benign administrati on.for four years.

I suspect It’s going to be much worse than thatAbecause I

don’t think he can do it. I think the economy is going to

get worse and worse. At that pointy to fight the inflation

he is going to start cutting off aid to the cities.

Li Something has got to mobilize the left of the Democratic

Party.

M: think’there~jrs"a' peri od of a year-or—two- where-tlre"

/^left T’eaH'Iy^'oirght-to.look—at what’s going- on—in- Ameri-oan-ll-f e.

I think there are new ways to go at it that haven’t even been

tried. For instance,I think jt would be marvelous if somebody

came along and said they were running for t-h-e President on a

single tax program like the old Henry George program. Except

it wouldn't be on land. They-wou-ld.—say—t-here-w-ewid—no

Income tax, no state taxj t-here—would-be—Just-orhe—besc-i ^l/e'll

tax just one thing! plastics. The happiness that would send

through American life.

.R o 11—6—T-ek-e—1-

M i peep-le—who—woH-l-d-^e-eme^.roun<W!d -nay-i—**4- love
I

pl-a-stliaA-^ My nightmare is that by now*?!) percent of the
----- U til

American public love nlasticsj -fetpvt they wou-ld fight -to the

-4-aath- for the right to use plastics. -^^tkre^r^-x-t-noint-thai
JJffl“nraW.-ng-4-e-t.}wtt jou would have to hav^ref erendum^on—t-hi s-.
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Why not hav-e people vote on what they want t-h©4-r taxati-en

-t-» consist—

Li What would the options be?

Mi I don't know. Tn—other—wo^ds,you might have to do a

great deal of exploration to find out what it is that people

detest the most. My guess is that if you really started

asking Americans what things they detest most^in—-t-he-l-l-f-e
-fall's f~tA-

■around—therm, you would find that it's plastics. Now if you—Pound
ca# ,
that\ -then- you could really start a large campaign to put

Alul So
a heavy tax upon nineties. -ttojihut^at a certain nolnt plastics

would begin to di sanpear. Which means that the quality of
life would begin to improve. -Becau-s-e'-^hor□ io no-quont+on

■In—my—mind—that—pla-atd-os—<l-ebas-e-t;he—qweld-ty—of—U-f-e . You can

be a wealthy man livinc in a wealthy house, but if everything

in your house is made of plasti c, you're living in a cold,

tomb^—3__rep'edrBrerrt—h-emte-. It's- far,jnore—rapeil^^t—than-

14^T0PP^n~a^'dmb^hab’'’n’'mTUTi-e~crf--ffl^rt>lre-;---- y-o11' r a 11 u4-ng-4-g

tomb of artificial marble. in—point~^-£—yon kept .

t-axi-n-g—“pias-teirOSj-and-nobod y— wan t ed -1 h em-,''yrl-TsW34^s~Tfou^hk^-l-s—

S kou

yuf'Y OJhviKec

appear^ou-t—of—human affairs .

N-ew—nt—t-hat—point you might

fajZfC'qJ-ira SC-Zzb
of taxation on Lan-d-r or on cprporntions, or?on frozen foods
—_______ ____________Pl^Ut VfJk'W

The ecologj sts -at that—pol-nt-/, i nstead of'being peopl-e—wIkj—a

■Prem next? Television. Tax television sets to the skies.

-At—thi o poimi-—obvi ously, what I’m getting at is you’d have

to start voting. Tire—rmtwre—of political campaigns would '
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a^e-ea-tiaA-l-y hamstrung an-d—e#f-e^t-ively—]>o 1 I~bi-eeHy—wiped-"out
/ ('Gy li’UVY C<t y

beeattee—t-hey—a're^d ep en d d’n< upon—s-eme-t-hl-n-g—that eecrlrog-rerriTly

'j-s—odj-ou-s—whi-oh—1-s—large-rewerfel government. Largej power­

ful government is by Its nature antithetical to real ecological

needs. But yat-the ecologists are caught In the uaraxlox of

having to anneal to government always to enforce actions

against the cornorations. If in.e-'teatb--o£—djepending—u.non_..g£ni>
. J-T ~....~72t^z

arhmentnJLf the peonle have ±-he instruments with which to -rote

ag-al-n-st those elements in the ecology they consider on-e-mw >

and—hav-e--those be the- elements- that are.-taxed—most—hhg?h-hy.

^?hose elements would begin to disappear without government

intervention. -Merely—beoau-e-eThey would be nriced out of the

market . What-ynH-nnid d have thsfu-L-s a • nuri f i rmh on process

that might be able to run through all of American society
/Q.-1 v i t/C n? / / ASCwtz oT" Z,V

I—th4-nk~American .society--at th 1 -s —po 1 at-.is..-absn 1 jifcely.-glutted

with-'all kinds OT wn-stef-u-l—a-e-M-en-s-

that advertises itself would have to nay a higher tax than a

product that doesn't advertise itself. Which would open up
all sorts of opportunities for small bus!ness^/JWhat I'm

gettingat finally is that<bhe—1-eft—weu-ld do wcll^bo look ■■into

4-s—tha-t—i-n-s-tead—of—payd-n-g-ld-p—s^rscbee—to small 4?trel-n-e-se-r--whbe-h
"A IH5lv<U o4"

—ttre-HenirfCTiiLi.c left—hasn-been—d-o-i-ngy ̂ and^bhen/iopting immediately
itp-A t>cfi>vCAXfc ■W'i~ 4-UA/Z

for every big government soluti on^hey^can—:fLtod^t-fWrhey—re-

recognize that big government is truly the enemy^-t4wrf ljust be- /
-------  - -f^v5 .y^./ -----------------------4- /

cause^corporate capitalismA-i s -say-i-n-g -t-hat big government' is !

the enemy, doesn’t mean that corporate capitalism 1-s wrong. I
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Cof-haYatin^
They..can be right about something too. And. -tfee one thingy <

/! 'ksr^
they’re right about is that big government is the enemy, ^S-o

L-AA/UX^V
i-s^corporate capitalism- Bu-t the Democratic left could b=e~

begin to f-orm^arouna the concept that the economy and the

country has got to be flushed c--t of Its waste.

Li Reagan's going to Increase the glut. He’s going to

give big business their way.

Mi Oh, I think he 1s an open invitation to big business to

take more of a grab. He didn't get in because he's a true

conservative. He got in because big business saw him as the

best boy to give them even—mora^-a—richer part of the pie.

It staggers me how corporate capitalism, big business, Is

endlessly greedy. They're- even-greedier than’t+rey need •to-be-

for their-own-good-. D
-p7~ ----- S^q ? <U\

Li Wcl la—he—had hi g ..hiis! news—beh1 nd--htW-~~~rHp-Xa~l so had a lot

j> of fundamentalists, the Moral Majority^ bhvt -e--ari-et>he^^tTeFn.

+ He doesn't know how greedy they are compared to big business.
~ i

Mi I don't tjiink they are greedy, I—till nk—i-drrt—t-hey—f-eel. . .
i^/7h'z.h.r

There'-s^the strain of right and proper living on the one hand

and individualism on the other. The Bible in your left hand

|F and y-oua* gun in the rl ght.-haed-. That- we-don-'-t—ha-ve—he—get-
L -l-U.tr

( i-ntn“. I think t-het-f-l-n-ally is going to be a strain in .American
fl
/ life right down to the end. I think America could go through
7
ki fifty-eight changes and yet at the end of it you would still

have a powerful trenchant minority who held to the Bible and

K held to the gun.
rb -
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’r
Lt Teddy Kennedy Is the on-e—going to be the titular

ruler now of the Democratic Party.

Mi I think there 5s some possibility that he will be open—
i —

not necessarily to these ideas I just expressed, -brrt—tdrrt—be
I ■

"wl-11 be—open to new solutions. Because liberalism as such

Is dead. I think lt*s tru-e- that If Teddy Kennedy had gotten
a lb

elected -wl-bhr the program tnat he was arguing for-and—had
d __ ___ J •>

arbt-emptod to carry-11 ottb> he would have had to Increase In­

flation at a great rate. He had to be aware of the problem^

1 and- I think he felt if he could get elected he could deal
! with It because he could bring good people In. Nobody should

I ever expect a pollti clan to be held accountable -f-or- the Ideas

he runs on. Some marvelous politician once said that if

politicians only offered the electorate those programs they

could carry out, nobody would ever tret elected.

L: xDo you think Kennedy is flexible enough to r'bally li sten

to new solutions? The Democratic Party has always S'^en feuding.

I have no faith In the Democratic Party to get togetherxand

forget the New Deal.

M: Well it’s the only party we’ve got
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^^Roll 6 Take 1 Boat on Kfinlgsee C_f^o \/ $ tvi'1

Li Gilmore/wasn*t \robablyjas aware of the inner negotlaX'

tions of evil a.a^ Faye, wrs>. I mean^Faye knew what he wa? doing.

Mt Yes, well, Gilmore -tn—a cer-ta-5-n—s_en-s-® is a simple fellow .<44
| ■ Calix’ !<iw /'oJifi. so ' Ji&.;
‘ Xhe~Fren-ch are -so i mpress-ed-at--how-~complex— he—Ls-,—and—now'/ . (J

5 »///'/> 4 I Urc£<\ faf/j I i(/.c (. t
1 A-irbed-l-l-s-ent-he—is-,__ It-'-s—i-n-teresting-, they've got—auohra low

-/4^z/~ (/■ ez»
• view of criminals, even despite Genet,^that they are truly

i impressed with Gilmore. I mean, if you compare Gilmore to

I Genet, Gilmore is a clod. ,
I -J- -£<sr cJfi&ta.Clj/M'-1

Lt But rhe French have a great love of—e-ri-m-Ln.a.l.s—t-ee. They

love Poe, Baudelaire, anybody with an.mentality.
Tie c<uxA

i M: Yes-y—wel-1 it's such a regularized society. I mean Paris
I

is so Safe I can't tell you. I can't remember being in a city

where the feeling of being secure ia^<s% great, that "It's boring.

L: Like Munich?

Mi Yes, but Munich is not a big city the way Paris is. Paris

is congested. There's an opportunity for rising tempers in

Paris. Everybody is so pressed together and yet it is so

j relaxed.

| Li Not like las New York?

Mi 1—m-ean- New York has swc-h-an impact. -And people are al-

j ways sliding off people. You walk down the street and you can

have ten eye encounters a day that pushed to thei'r limit could

get bad.

I L: But that sense of’ dread and excitement that you''get in

i New York^&44^g-, you don't have that 1n Paris?
i
' Mi No.
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Lt The feeling that you don’t know what’s going to happenI ""
i In the next bar or around the next corner, that’s not there

in Paris at all? w"

Mi I never felt it. But then, of course, I’m not a bar

hopper in Paris. Who B-eu-Ld afford to be a bar hopper at six

bucks a throw? I guess it's not that bad. It's cool If
, ^rinb for

you’re buying your own drinks. But what if ycure buying^two

other people;-s—d-rJ nhst Or pick^un the tab for a party of four?

Li Aren’t there any local bistros?

Mi You have to drink the local juice. Cognac is awful

■ tough to take for a night.

Lt Vi n ord 1 nai re?

Mi It can be good, but I'm not a wine drinker. Anyway I am
ji not a drinker any longer. I have to keep reminding myself.

Lij? That's.-the .strangest-thi ng -that you '-ve—stepped—4r4-tk4-ag-.
I a o t y o u

-You—hay-en ’ t—rea-l-ly measured the impact of not dri nking upon

you^ writing habits yet?

feeling that when you stop drinking after dri nking -f-er thirty

4-s--to—e—Pew—people-. ^Xnt not-drlnkl-ng is

never been psychoanalyzed, pfut I have a 

Mi No.-) J'-’

years as I have, it's the next thing to being psychoanalyzed.

Because- my idea of myself keeps changing;everyday” I’m
-

relocating my personality. Jt'-s—a-s-~l-f_ILLm_^.emakJ.n-p-piy--per-

sonalLty;. —So—that—I-'-m^much more adaptable in certain ways and

I'm more resigned in other ways. Precisely what happens in

psychoanalysis.

Li But you've been remaking your personality for years.



\/<!aC\} but "Xve f‘x
Mi sifes-y—but.■==^fel^^ejte^l--bavT?--s-orme touch with the old identity.

A
As if there were a roadmap in .my mind. Now I feel as if a
helicopter plckd^ me up and has- deposited me in a new placefjt/iyy

Now~everyday- when—I-~trraved', - all- I-' m-dolng is ’Ieavtrrg~t?rl s

n.p.w mint _ of_departure~mTd“golTig-ba'C1r~to”Tt7—The—n-ex-t—day
I~tTa v el Tri another "dl rerrtd-W’. -&e ^t-' g—a-s—H^Tnstead of travel­

ing I’m n-sw reconnoi teri ngQ-T-P—w^e-!-re--gnTrrp;—tcr-use-a—m-e-ta-pbe-r—<w-

how—I—f-ee-1—aboii-th-the-'s+ii-ft—tn—i d'en t-5-ty . It's a most peculiar

sensation.

Li Can you comnare it to when yon were fasting? When—you
were"fasting-j, you told me that yen—we-re—ge-tt-h^-n-e-w^ i d eas

abou-t—y-onr-ae-lf—all—the—t-i-m-e . Your body was changing, belni?

flushed out. /

Mi Yes, but fasting was boriniz. I nevev really^h’ad anything
remotely resembling a spiritual experience whprf^I fasted.

/

When I fasted for twenty days, the most salient event was a

terrible attack of the gout.

Li You need forty days.

M: No-,—that—was—twenty,—©hy-you—n-e-ed_ f orty^tia-ys-?- They say

something like tM-djy-/Twenty miles into a twenty-six

mile marathon you hit the wall,, they ".lay*. -S-&^ somewhere about

day thirty you go through a set of spiritual changes, but I

w asnJ_t—i-nt-e rertr d in t+rrb-. 5 was^ interested in losi ng-wei ght<?
77/- V

-and—that—worked-. A But it was bori ng. * £ett4-ng my head idle,'

it was a great rest for my brain. I didn't have a thought for.

twenty days, except__occasi onally I t-hl-n-k of food.

Li What was your impetus to quit drinking?



Mi P-rldTr*’tI wanted tn lose some weight and I saw a

four-day diet and I started it. The diet worked. I lost seven

pounds In four days and I hadn't had a drink for four days and

I felt fairly good. So I thought I won't go back to drink be­

cause I'll put the pounds right back^ssu After about three

weeks I realized I liked being without booze. It was probably

the first time in thirty years I hadn't been drinking and li.fe

was Interesting. Certain things were better than they had

ever been. Things that were important to me were better than

they had ever been. My personal life felt smoother and nicer

and ri.cher, oddly enough, to use that awful word. -That-wo^d

that—e-overs—a -mu-ltl-t-u-d-e—of—al-n-S'. I kept not drinking and

aftei' awhile It got to be truly interesting in terms of aw^eis,

I hadn't had a drink for three months, I hadn't had a drink for

four months. Now I think I'm probably calculating not to have

a drink for a year. And then maybe go back and get drunk once

a week or something.
4C o CL {{' kn.). yatl/\

L: I'm interested in bher-rw 1 a 11 on s h ,1~p-t-e^wri ting. You've

done some writing since you've stopped drinking.

M: Yes, but mostly editing. Not the kind of writing where

you are In It day after day^ ^Slogging away. -S^have the feeling rM
ClsW(7>

I may be writing better than I ever have. I hope I 41, And
1 \ -

-1-f—t-hts—4-s—tru-e-, if I' m-writing-better than I ever have before,

x more energy than I've ever had before, then
t o

■n-e-vea5 go back to drinking.

L: Is there a chance though when you're not drinking and

you're writing that you're Just going to be on a plateau?
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Mi It js boring 1f it is a plateau. You're usually best

off when your inner state Is the opposite of what you're

writing about. If you're writing about events of great violence

and soul suffering, you don't have to do it the way Dostoevsky

did. You're^better off a-lm-erst if you're writing in a great ’

calm. J-’-ve—Cou.nd_.t;hat. . You-get. .psyched-up-.to...a—c.ertadn

intensity—while you're-writing—. It conres’out o^'the"7TatrrVe-'of /•
Of- chia j£ j fUu co A ci'lfa.c<.x UL't'^CL

•working when “yon--ave—wri-td-ng-.._ W-r-1 ti ng -1-s—always —ini-ea-s-e—be -
Mrvuu? .CU-u/4.1-* C
eau-s-e.you' re 4jving in the nanic that you're going to forget

A
the next thought. That's intense enough.

| Li Str-j-t'~s—a-cer-tai.n—k-in-d—o-^-—e-adw—^rre-w-s-e^/ouSr® a-ts-o said^^^

that when you're depressed you do a lot of good writing.

M: Yes, I like to work in a mild depression apd

it Just long enough to get the writing done. Then

lift out of

sink back

into that depression. I find that if I have to write for a 

month or two on a long stretch of a novel/ that I get more

done that way^he-ri—any—©thei^way-,

Li You've written when you've had hangovers, no doubt?
luud? \JJ Y'ftl&c t

M: No, I can't ir the hangover is too bad. I never w-rot-e

on booze. x^-I—Rirew^whe<r-T'’^-fi-iM-wh-wr-itin.g=,_ T'd h.-m>_thi?

reward.. The reason I might not be able to do serious writing

without drink is that there would be no reward at the end of

the day. That's the trickiest part of not drinking. ‘Tt-*-s~

Li You did do that famous last sentence of The Deer Fark.

Mi That was on mescaline.

Li And that was a gi^t?
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Mi The sentence? Yes, I have the feeling that it wouldn't

have come without having taken the mescaline. Of course it

didn't do the book any good. Generations of readers by now

have said, "What the hell does he mean by that Idiotic last

line: 'Sex is time and time Is the connection of new circuits?'"

Li It's a line to be pondered. I've pondered that line for

years.

M: I suspect i-t-'s—my—hevi-tag-e that two hundred years from

now^, that—the-eq-ui-val'ent~Of'' ele<rfrron-i-c—eng-bn-e-ers wl 11 dl scover
I ui/ I'b-i'

the nature of time and 1-e—and behol4.it1 s the connection of

new circuits^•.-and ^t that point they'll take my old moldy grave

and levitate it three feet above the ground^shine the equivalent
of a few la^er beams on itjsnd everybody will look at their

television sets and say, "Oh, yes, that was a. very wise old

man two hundred years ago."

Lt What's mescaline like? I hear that it puts you in a sort

of primeval state? People- have_.tpld—me-.---- T ha-ve—nrvnr bird—j-f.
j-ruc t>4s.s

Mi Primeval is the word. I felt blissful for about a half

hour. -I ~’felt true"bTts-s-, -1 knew—what—tr»e-b-M-iys-4-s. I -fsmbt-

absolutely relaxed^.jsvd my spirit was rosy a-d. I felt washed

in the tend erest waters of seXj ^Xl though I wasn't in any
ex

kind of sexual act at the time. I felt Histfe wonderful tender-

could hear a chorus of angels'volces.as Collie Munshln say^

I love that line of Munshin's: "I hear a chorus of angels'

truly happy. It was of that order but far beyond it. You

voices, only not full of shit.
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Li He was one of your great comic characters.
46-/Z

M: Well, Collie to the side, the thing 1 s^on mescaline -t-hat
~L>//55 , 0 HIf
wan t-he—1 ng fov a half hour. And then 1t went away. The

worst hangover I’ve ever had In my life followed. It was
(j iO-so bad I’ll never go to mescaline again. I don't want that •

bliss if I have to ray for it with a three-day hangover. I

felt as if my liver had been kicked around by a platoon of

marines . As— if—my -1-i-vei—had—become u "Tnulba^rl-.

Li I-s that^when you went to Nexi c o;end your—11 vem—wa-s

bo±±LerJ-ng—you - bad-l-y ?

M.i I-t-'Wa~s~~1-n—t-hab-peri od-. It was after I came bacb from

Mexico and my liver had been recovering and I guess that l-U

mescaline wiped it out again for a three-day period. It was-

the moot awful . Now I hadn't done anything^ you under­

stand, but I felt like dirt. I relt the way somebody who's

respectable would feel if they had been in a truly sordid orgy
C4/Ofs f / J

and woke up with flashes and Images of all the^thlngs that Z<4-/t

happened. Except in this case, it was soulful in the worst

sense of the word. I was full of the damage I had done my soul.

I—was—vtrry aware> I'm not often aware that I have a soul as
Z>vA of

such,AI yras very aware^bh-at-I did dur1 ng “t-he-sc three days of

Jt-he hangover that followed the mescaline. I felt as If I out­

raged eternal thl ngs In myself. -I— was—r>

-I-'-ve—nev-er—been a.s -depr-ess-ed -d-n-my—l-l-Pe4.

Li When did the line come? Th-e—&p-e—

Mi Oh, in the beautiful half hour.

Li You were thinking about the book?



Mt N-o~,—I—-wasni-t—t*»4-nh 1 i|g’"abbirt—t-he—bonk. The book had been

on my mini and I felt a last line somewhere In the offing and

didn't have It. I remember I used the line, something about

"the tree of a pencil and the bed of a notebook." I remember

reaching over ns~l-f—I—wer«—r^teM-rwr a great distance and
IK. I

plcksd up a pencil. That was v»ry difficult. It was very

unbeautifnl to nick up this nencil. And I ricked it up and

brought it over. My notebook seemed, to be vulgar about it,

like a kinpjsized bed. And this great tree of a pencil came

down. And I wrote each word as if I were discovering how to

write. It was so marvelously portentous.

__ C kuiauk •/> •

Roll 7 Take 4-

Li The architecture looks a little strangely Russian, doesn't

it?

M: Actually, if you had mescaline in you, that marvelous

church with those two onion balls probably would look like a

suburban ranch hous° In Scarsdale. Or the Taj Mahal?

Li Like the Taj Mahal more likely. I'm assuming that mescaline

always improves things.

Mi Always improves.

Li Well, it's a scene that Emerson could appreciate,or Thoreau

Roll £ Take 2

Li You know Aristotle said that the only sure sign of genius

wa-s- the ability to create great metaphor.

Mi I.'.d_ say—th3—abi-l-ity- to create-greak•~m~1e'tk£T|hor—1-n d i ■ oq-fr&s—a
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sound -ta-lent«._.a„,.laxge—tuTen tn—but—n-et—gen-4-ua.. Al though.,'-^

■ don-'-t—fcnow-._  Metaphor 1? sn eqintlon. When you say I see God

in the yellow, you’re saying God is equal to th® yellow in

this painting. dMTTtrt«=m-ar- e n wn 11 -w. Maybe great metaphors

show the ability to see extraordinary relations in nature.

At least they give evidence of a nenetration of genius into

the mystery. I think a good way to approach the idea of genius

is how far into the mystery of things do you nenetrate? Cer­

tainly one measure of genius is always the difficulty of the

achievement. I don't think vou can point to a genius who had

an easy achievement. ____
~ --------------- ' 's' 1

L: Freud might appreciate that thought. A nenetratiop/into

the unconscious. ■' s'

Mi I haven't thought of Freud today, but you know we are

virtually in his bailiwick, aren't we? -'Just a mile or t’'o
j

from Austria?

Roll R. Take 1.

L: ’ke-rmnrs Alfred Kaz.in has that marvelous metarhor about

your style. He said you're as rnnd of your style as an Italian

tenor is of his vocal chords. But if he were talking about
'H:3

a book like Executioner's Bong, the metarhor wouldn' t -we-rk
A-------------------------------------- ---------

heeaune -^ou?— s tyTe—trrs~ c h a try nd \~ ■ <w-—..You-t-ve—moved—f-rom

m-ode-t-o-m-ode-and -nobody-ean seem bo-find ■a~metanhor—to-unnt-&h

i.bp
-it

M: I think on (rhe Executi oner's Song they could have said.

"Mailer is as fond of his style as a marathoner is of his legs.
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Roll 8.Take 2
TT^JLi Can you think of a metarhor that would somehow canture \

the- enormous number-of shifts and changes in your style over
X \ 1

thi.ry years of writing? \ !

M: No. \ ' 1

Li There isn't one to capture it? \ \

M: I don't have one at my finger tips. \

I Li I don't think any of the critics do either. A great \

i difficulty trying to canture you. As soon a\ they think they've

\ got you in a metanhor, you're off on something new. Has this

i got anything to do with your personal life? The changes in
, ■

; your own life? I'm thinking of Picasso's life. '

Roll—8—Tak-e - 3'

Li Norman, you have said many times that you are looking

forward to the age of 60. What kind of threshold is that

f or you ?

Mi I don't think it is the threshold that appeals to me

so much as tba-t^I hate the sound of 50. I've always had this

funny attachment to even numbers and this uneasiness if not

detestation of odd numbers. I was hanny in my twenties, in

my forties, and I look forward being hapny in my sixties.
I was miserable in my thirties and my fifties have^beerK^To^/1

quite so exciting as m.y forties. Probably because I was orty

In—fch-e sixTT"es alTd I wa-s fifty in the seventies and the seventies
U/eaji -Q--
-wae- not sts exc111 ng or att^nt-i v^daoadp.,—

/a a / politically speaking*) I look forward to the eightle.?^ -J—t-hknk

that—may -be-whe.n—L-^m—Irr'Yfp?—si-xbi-ea.
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Roll 8 Take 3 . .—-------- JiW
Li That will be the time when^some of the large work you've/

been working on for yeara^-w^W--“se«--7TCrrti-cn-sl-ofL,,thai--in--tbe-/

-elghti-e-s-*

Ms I—-d-on11 thi-nk I’mAthinking practically. It's more just

a matter of numbers. Haven't you ever noticed how -s^e-ap-l-er-. . . .

you hear a telephone number and It's an attractive telephone
/

number or it is a disagreeable telephone number? T've actually

said to people once in a great while, "Uy, you have a nice

telephone number." I'm not at all a numerologist or anything

of that sort', I tend to distrust numerologi sts much more than

astrologlsts.

Li /The Idea of being 62 ■wh-en-ev-er i-t—w-i-1-1-. be-,—baa some appeal?

Mi Certain numbers anneal to me more t^an others. 64 Is a

better number to me than 62. I think it comes from childhood

when you're learning the multiplication table and certain

combinations had a certain beauty to them. 8 times 8 is 64 J

that's rather nice. 2 times 2 times 2 makes 8. Children,

long before they realize such functions as exronentlality,

have a sense of it already. The sense there is something

mysterious about the number 2. 2 times 2 is 4 times 2 1s 8

times 2 is 16 and so rorth. They sense that even's are built

on 2. You can go into it more.and more and more. i never

cared to. I always relt, leave numbers alone. But they do

h^ve their attractions and their miseries for me. I look for­

ward to being sixty. I detested becoming fifty.
~ " an
Li The thought of retirement from/active life of writing is

not something you're considering?
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Mi I don't know If I can ever retire. I've pot nine children

end unless one of them strikes it rich and proves tremendously

generous as far as taking care not only of me and my wife,

but also ^a^tn^rdclgp^nare jaY all the other kids, it seems

to-une I'm going to go on working for the next twenty years.

Li There's no particular thing you want to do when you are

sixty? Take a trip around the world? Go to three wo”ld

series in three years or something like that?

Mi I think I’d like to have six months of lying fallow and

unwinding at some noi ntya—1-on-g the way. 'Beewae {.he one

trouble, with writing year after year after year^i c you-te-ry

^Lkee.p .anything'dogged—from-gntti nr drrto';=vx>ur“stVi-R-;---- Hayfee

-you~succ.eed -and jnaybe—y-ou-drn'..t,.,.-~b’it^an awful" 1ot that’s

dogged gets into your nervous system . \-So—I—f-e-el mu-ch'more

Like a—feusin-e-os—ex ecu t-l^v-e—at—tzh4-s—nni nt,_ sn far qr -nur nw«vnT
i* _,

. yn f -4Jnnn —n- wrl-ti nr . W-h-en—I—wa.<“^75X1nTh e beauty of being a Mg
MaufWr; -------------- ... , U

writer is,you can indulge 11g_tr.nn4s.v-.ufy>i¥011 canA y
wander into the recesses of yourself. You can search out the

corners of your heart, to be orotund about it. Now, every­

thing is executive. It's as if I've done my exploring and kldk/

all I want to do is get the wort- out now. I remember talking

with Henry Kissinger and he sai d^ -a omebh-i-n-g I ril-d-n ' t—f-orpe-t-.

"You know, Mailer, I haven't really had a new idea since I've

been working in Washington. I worked on all the ideas I had

until I came here. Now I’m working too hard and I have no

ideas." I thought, well that's close to my life. I -don-M:

A I'm still working on all the
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ideas I mined <for my-fre-bf when I was In my thirties and d-n-

_my forties. Now I can use them. I had no trouble with The

Executi oner1s Sony, for instance, because I thought out all

So I didn't

I'd say to myselfin his letterscame across hl s thoughts

I had thoughts much like that a

f ew years ago.

as—l-f—J—hav-

q matter of

wavs in which those neonle think the wav I

In -4?ha£-about them

sti 11

a machine of production by now. the only thing

I rather like the

wander around, to sit

in the sun, to think, to see if I can

I've got to

-en-s-e-.I would like six months to just

go back to-them and wri te

z QvaiJ,
when I started rendinc about Egynt, "My Lord,

have to stop and say, "Is this man right

those things. The. exploration that Gilmore was making in

or wrong?" As I

think. I'm really

I resent in my life. The rent of it, well,

Jyes, I understand that
TP SOx«H i-i /x<a$

way things have turned out. Providence, so-called, has not

been too unjust to me.

Li Would you sav that your writinc is less of an explora-

ti on then it used to be?

M: Yes, 1t's less of an exploration. It is more of an.

occupati on of territories I reconnoitered years ago. Twenty

years ago my mind was so active, I couldn't keen up with it.

I had perceptions of all sorts, of all kinds of endeavor. I

think, not to compare myself, but I think w-bth—£he .sam^7
‘Sc-t /

—oo-Guxred—t-o—hi-m.. ■'He s-pokq.-.a-bewt when he was young hi s thought?

would come so quickly that his hand could not keep up with
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but that was all r1p-ht|ju

them-as—ha-w^<e. As he grew older the thoughts slowed down, ,

^canse now his hand could wrd^e—as '

Pe-eb-as Itotthou-ght—aed*-4-t ww th-e-norf not-rn-La» Something of
_kU

the same sort has happened to me. -BeeafR»3 I fl+e a lot of
(Xegi L'X.oujEEw

-thJ-nW-n-g- when I was younger—rrow—t-ak-e—rwe^f—of—Phe-s-e—d-d-eas

asri develop V.hem, pn^ 1 eaves on th° bare branches. It’s
i-r

satisfying.bat It 1s not quite ns heady and thrilling as^once

was. I’m not as Interesting to myself as I used to be.
C------------------ ------------- --------------- ? 
L: What about the need for new ideas., tdrsrrgta-?- Do you still

, i L-uitt ?
feel tJwfe thirst for n ew 1 d ea s ?

Ms No, ’I don’t. Because I’ve had so many new Ideas over

the years. I don’t speak vai ngl ori ously. here, its just that

I had that kind of head. Not that every new idea I had was

good, but I used to have the kind of head that if twenty-five

new ideas didn't por> into my head a day, it was an odd day.
s E^-f-orQ.

I was not up to myself. Now v°r.v often days will go by a^-d

I dspsS. have a new idea. ..__

Li But you've got the card F1le of all the old ideas to go 

back to.

Ms We-11-,- I 1 j ve - wi-th-all. the-.ald-i deas.— Part- o&*5 t--t-s^rratwivrb,

I iiieaiT~I don ' t—brood—about—i-fc—begau-oo--I—tM-bk—frhrt—trt—e—way

Those ideas were so startling when they first cane to me that

I had to inhabit them. J—had—bn- live wj th—‘btrern-. I had to grow

up with them. Maybe I'm bragging, but I think I have a coherent 

philosophy. I think we could start talking about, almost any­

thing and before we were done^-I—
bbu-t—n-on'eThel-esr><^7 think I could

•I ' i / (xa/E.
~j almost anything else in

-bhi-n-ieT—su-im e 1.1 m e-s. ,
-I El i,:

connect aoybh-i-bgr—J-'-ra—ba-lk-i-ng

my universe.
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Li It almost sounds iike thh history of an Institution.

Mi Weil, 'that was an unklnd cut, Mike. I think anyone j

who tries to build a coherent philosophy -C-er frheras-gl-vos goes j

through that sort of intellectual, I won’t say Intellectual

journey, but that sort of construct! on g-daeb-is—of an - '

I insti tuti onal^edi^i ce.

Li Are your former books presences in your cast that you

csua refer back to? In this book you conquered this territory;
• I (J neuJ Zjvuihij '

in tiri-s book yon reconnoitered he-t^r- a-n-d they—sre-p-t—-of— guiAe—,

“prrs-frs—bo -look baek-^on-;—-to -ee<e-r-^to?

Mt I must say that I never think a territory is something

that I conquered.__I-thi nk -rather—that—tha-t-1-s—bhe—p-l-ao-»—where-

J_ did—my—best--on—that—timao, 11 m not satisfied with any of

a number of good books and that maybe a few of them are very

good. AI don’t think I’ve yet come anywhere near writing a

great book. I’m not t'oinp' to be altogether satisfied

■unless I dojoo-by—my own-light*ST—"ThM^unless I'm able to say

at the end of my career, "Oh, yes, you finally did bring one 

off to your own satisfaction."

Li The great book that you hope to write, will that require

some new ideas or are you going to be able to use the old ones,

the old system, the old philosonhy?

Mt If I can bring off this three-part novel I'm talking about,

I will have to get into places I've never been before. And I'll
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have to come up with new ideas. I'll have to be bigger and

better than I've

to me that I can

I'll be able to,

ever b°en before. So It Is not at all certain
it~ ___
bri np-^ofthree~jyrrt-rryrg3r. I th.i nk

but I'm not lay! ns odds on-i fr.. It'szlan even 

money bet.

Li You're off* to a hell of a pood start.

Mi With the Egyptian novel? I hope I'm off to a hell or a

good start. Practically no one has seen the book, you knowv

Lt, No, but I've heard Bob Lucid^and I've heard about you^- 0
iu tUArf j/iifii 'Jc,;)<■.{.
Jneadint-and—ev-e^y-be4y—sa-y-s it's an amazing book.

M: Wo 14-—ama-zi-nga—I mean- c_hapter for chapter there is

amazing stuff in it. If you read a chapter here or a chapter

there^ttrrt~r~vrarrM—mrl-1 ■ ou-te> you would say, "Wow." But the

question is whether it will hold up. It's one thing to write

wonderful chapter0 but w-i-k-J the book ns a whole Im something JL

and—w-i-11- it—al c-o bo ■ .■ . It's not enough f or a great book to

have great writing. A great book finally has to live in other

writer to know the difference between the good emotion you

feel When you finish writing someth! ng and the emotlon of

satisfaction you're going to years later when you

This book is absolutely beyond my measure of anticipation.

., I don't know if I'm going to be able sve-r- to bring it off.

Li-■ You're -xperlenced enough and/nrofessional enough as a

people's fleshjand—mi-ad-

think of great books, I thin1-'- of books that have changed my

them. When I
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I think I'll finish the Egyptian novel because I'm two-

thirds through it. I've then got a novel I want to do about

a space ship in the future, maybe a century or two from now,

three centuries from now, and I'm appalled at the difficulties

of the task. I'm going to have to sit down and become some--

what familiar with science fiction, which I've never read,^/wt.

I'm going to have to get up on the most advanced’astro^pnysics

tha-t—w-e—hav-e-avad-l-ebl-®—ew. I-dwtuJt will be difficult

"yteudy for me because I'm not smart that way at all any longer

even though I did study engineering ow-an in college. -Bwf

t+rerr I'm going to have to get up on all that stuff, knowing

tTiiTl. -1 tre-p that I'll have to throw it away
(jtg// 4m Q

after I absorb it. The tetas only value it had for my novel is
u/ //7 Srx-'L

that the narrator <yg—bhrt novel say at a—ee-trntt

point, "Yes, back in the 20th century they believed this and
were

ttrf-s-ww true about the universe. How wrong they werel" So
If-a- b*

•that—be«k poinp tozstaggerl ngly difficult to write something

that will be serious $-n—that—-book and at the same time won't
Yl-o b’peiuiitp.'c.-jc/jKeu jx' 4vy//<.4 ptur/fp kkf/i

be jws^ absurd to our modern ml nd . , -Z-tJ-e—g-<a4-gi-g tn bo 1n-mv7 A.
-md-nd—as—the—writer-. ...Tb-en-——oou-r-s-e-, "The third book which I

look forward to 4-f-I— ever—gx-t—tn 11, wl 11 be contemporary.

ThairvvidL"l~h-<Tve-a'l-l—thn~7lffliiand-s—zxf.—wr.ib.Uxg-.-e mednrn noitel , whl eh

-1-s—n-o—swath-tarlg So we'll see. There js nothing automatic

or routine about these books.

Li Will your short story "The Last Night" have any

influence on the later novol? That—was such, a—C-i-n-e—s-herrt—stur.y .
7. Ika/'-S y^, )

Mi ^Yes, it's going to be in the second novel. .But I'm not
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telling you hoy;. TtmH-s not going to be the story of the

second novel, It's just going to be in the second novel.

I’.ve got a couple of tricks up my sleeve that I can't talk

about, &£ ways of tying together the Egyptian novel, the

novel of the spaceship in the future and the contemporary
~r" Kt

novel. "Stt they will a-44—tw-iy be three parts of the same

novel^ _J3ut in the way a tree might grow and have three

■ trunks growing out of a common root.
~F——- - '
,'Li \W1 If red Sheed said you were a child prodigy of•mathematlcs

land I know you have a degree in Aeronautical Engineering.

It should't be too great a leap for you to...

Mr When did Sheed say I was a child prodigy in mathematics?

L: When he wrote to you to ask you what you would like to

be if you weren't a writer.

Mr And what did I say?

Li You said you wanted to be a lazy lover with a lot of

wom8n at your command.

Mr And he said then that I was a mathematical ...?

Lt He said you were a child prodigy of mathematics.

M: Well, I'm not all together Impressed with Sheed's accuracy.

And if that is an example of it, his remar\ is not well-founded,

I used to get "A's" in mathematics, but that doesn’t make

a chijd prodigy. In fact, in any math class of•thirty men,

ithere were always three or four who were better than.me. He

I said sadly.'

Li Nevertheless, -J—t-M-n-k you were abla to master the mechanics

of the space flight. I think your explanation of how the
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/ moon shot worked Is an good as anything I’ve e-ves^reacl/M

f Better than the astronauts' explanation.

1 M: Yes, but that doesn ’ t^umake me a mathematical prodigy.

'It just means that for one month In my life I was good at

exposition.

I



Roll 9 Take 1 "The Golden Bear"--R°rchtesp-aden (_fJOl/ 11J
.-------- ----—------ — ,

Li I—naw you- on Tom Syndersrecently s-hew. /on

said that you never questioned your instincts i, writers areJ A
a little bit like athletes; they're spontaneous. I've ft'ot

two questions. One, why do you have such great faith in

your Instincts and your unconscious? I-'m—ao sur-i-ng—Lirey ’ re*

■conn-ect-ed.. And number two, aren't athletes a little less

spontaneous than that? I rrwnn, they are really very

disciplined neople.

M: Well, I make remarks orf the top of my head that have

a kernel of truth in th°m. And th°n I have to thi nlr about

them afterwards. Jso, if I said I always followed my instincts,
------ J
/What I meant was, that I usually follow my^inst1 nets*for .Oner

/ ■''' J / I
and two, I was--'talkj nr about a certain kind of insti.rfct. I /

was talking about the instinct I have while wrlffny a book.

I think what I said wns^when it cores to decide which book

I'm going to write, I always rollow my instincts. Not that

I always follow my instincts in every last thing I ever do,

because li ke-eve-ryone^sLs./y, 1r I did t-h=.t I would end up in

jail. -3—thi-nk- with athletes what you have i s^—

1-i-t-tie dramar.-wh-1oh=Aws- athletes tend to be people who can trust

their .instincts *"or a long time--at least the instincts of

their body. An-d—t-ho^mu?men-t, they get to the point where frUcy-

. c >canJ.±_.tixru,st-t-h^i-r—l-n-s+.-1-rreTvs-;—tn—otho-r—words wheFH-they have

followed their deepest instinct and they lose the game, they're

in a lot of trouble. I thinlr athletes first come into contact

with desnair when their instincts betray them. So with all

those amendments, I'll still sunport the remark.
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Li I'm ussumjng again that your .Instincts are connected

to your unconscious )n some way. Why can't the unconscious

be as error p^nne ns the conscious?

Mi Oh, well It is probably part of my philosophy^/ mich=RS-

i_t—i-en---- Which—ks—that. 'I—think- -thiatP-th'e '. . . yf'nu know the

famous story of Shellev. He rushed up'to a mother end he

seized a two-month old infant out of h"r arms and he held up

the infant and he said, "Babe, speak. Reveal. your immortal

truths I" In other words, he believed that the infant was born

knowing everything, and like Plato-—he.was a great Platonlst

at that poi nt (wajs_JS-h4»iie¥—he believed that the education

you received when you are young obfuscates the instinctive

knowledge with which you are born. And that you then spend

the rest of your life trying to unmake that education. I

think I subscribe to that generally. I think we're born with

a profound appreciation of the universe and we lose it i rr

■our—early ,-r— the first two weeks, the first two months, or

the first two years of our 1 i rejj-w-e—los-e—k-fe- Then we snend

the rest of our lives trying to gain 1t hoc1'. To—the d-egr-ee

system makes certain that we lose it all over again. And I

don't think this is so evil. It is rather in the nature of

things, ft—was—l-n-t-ended—thnk—way,. We're supposed to lose

it and regain it. Every religion tnl-e -tdsat—yew—hawr- s-oon-e-r

or-l-ntor has the theme of the fall and the redemption. I

think it is impossible to conceive of any achievement of know-
ll/g can '1'conctujZ_

ledge without that fall. Beo-au-a-e—knowl edge <^s something
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that we /mere] y\rece.1 ve/by opening ourselves to 31, at least

in the Westy\ let '-a—n-n-y-,—we—pan '-t—oen o e i v p- -of—t-he-fe. -fwad—we '

adJr-fT?TO~-4rh-a?ie—4-s-r- <vs moat -ofw? ,f1 nd/someth! np: repellent
S A

about Hindu rhilosonhy. ,'tr-m what is repellent abou-t—1-fe 1s

the idea that yon receive wisdom without making a Faustian
<?fT

effort. The idea that the more you relax, the more you -gi-v-e
ru -fuWe

yourself l^we^the universe, the more passive you can become,

the closer you will come to the secrets of exjstence,is pro­

foundly repellent to the Western mind. We feel that you crack

the kernel of real secrets by smashing the nut, you know.

That's the way we want it. Jt-'-s—what—w-^-ve—bnbl-t—to—d-o-.

Li Like Melville peeling away the layers of the onion to
"l„ +foro<-"| 4_ -M-i Lna.slt.

get the tafl^ynost center, or 4hab trying to strike at—tb-e—c-on-be-'P.

H: Well, if you're going to yeel the layers of the onion,

w8 secretly believe that it h^lns i n you cut oft a finger or

two-yvhl-l-e—pe But you say why do I trust mv

Instincts? Because I think I've had a charmed life in one

respect. Wh4-ch—4-a I never had tn think about earning a living

until the last ten or fifteen years. From the time I was
/t> Pc r-s

twenty-five/ I knew I was going to be a writer er—tb«ttg+rb-"f

Ta'S”"]JTubabl-y^goi'ng—Fb~h5e~^’'hrrlWrer*-the rest of my life,'and so-

I started to form a habit of consulting my instincts all the

time. Looking for them, they hi de. n The—In-s-td-mv-t—Ls-oLt-en

like a toad hiding under a stone. You have to know which

stone to look for in the garden. I was fortunate to develop

habits that most people don’t have the leisure to develop. I

mean, one thing you can count on is that when you have a
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nine-to-five job, you can't develop much in the way of your
15 o-

instlncts because con.t i nuati on of that education

that's burying the instincts.

Li If you had that advantage as a young man of having enough

money coming in, at the same time you^pad what some people'""--.

C-Eetl the **^rrse of b~ing labled with early rromi se^^Cyr! 1 \
/ A I

Connolly once said that telling a young write.r'ne's got promise |

is like a medieval hangman who nuts the.noose around your neck,/

, pushes you off the trestle and then Jumps on your back. You

had some struggles with that whole thing, didn't you? You

were twenty-five and ...

Mi To have early success is obviously a mixed blessing. I

went through the bends. J~-4A4-nk one reason I've always been

interested in prize fighters is that... $-£—•J—we-ro=tr©—■tak^r*a >
------------- ---------- C-

prt-Z’O—^glTtregS-^. ^1 rind an analogy between,mv own,jyeier»*!"'1-wnTr&A
an-d—the-^-exper-iencn..of~^«s?.tai-n~Jd.nds—nrl-ge-f 1 p.Mtl.'i 5 . Occas 1 on-

ally you tjnd a prize f1ghter--Leon Sp1n>s--a young prize
Mill'-., c, /usA7'/ /if/'

fighter who^before he knows whether he can really f 1 ght^or—not,

lucky --fl-giit<or.>,two^nd';’-^jo-«=i-nd-j=behrrld^ Fje's champ/y'

.And he doesn't really know if he can fight. That's terrifying.
Z <^ter

That happened to me wdafcfc The Naked and thra Dead. I can under­

stand what Spinks went th^ougl^aft^P're-rd. I mean all that

idiotic behavior after he won the championship and beat All

came ■nrom the fact that he wasn't ready for i t^-at=a=l^j) awl he

didn't know whether he was still nr-a main-event

fighter in a small club or champion of the world. And so he

lost all sense of who he wa^^iad _ i-t' s—ve-ry^tirpor-ben-t—H1
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rt.vou don’t hqve qn identity, t's varv Important to have sound

and established elements that you can refer to. .X®w~-iwrew^

Tf you say to youfsel f> "I 'm heavyweight champion of the world,"
CjKV-

it helps if you say to yourself "Yes, and I also beat Joe Frazier,

say that.

good ,

creates a

on

George Foreman and twenty-two other guys." Spinks couldn't
Ad, u

a He could say^"I beat Fi^hammad Ali because I am very

or "I beat F^hammad Ali because he is very old." That

laugh! ng_ at me and I’m not, magni fi cent, I'm a/false
UKCVp /y ; j,' »/

-So-, that creates great d1 stnvbance ‘b^c-an sB’-yw-

- - . .. double sense of identity. That—means tbrrt every
Ik kU ....

time you—have a thought veu—gotta^efer^to two niaces -ASStt
—rr 'yw.

as champion had to say to himself', "They .say thnt.te

<s=© because I'm magnl fi cent i they sa^fcrfclyit -to me because the;

your psychic economy is not working nronerly.
-• -—-----------------------------

n
Di Are you saying th-en that yen—gXl-t after writing The Naved

and the Dead,and the success that that brought,that you were

a false champion?

Mj Yea, oh sure. I mean I walked around saying to myself

do I really hav<> as much talent as they say I do or was it a i
I

fluke and that I do not really have that talent at all? The !
: “ I

Naked and the Dead, after all, was a book that was tremendously^

Influenced by othev writers, by Hemingway, by Farrell, by Dos

' Passos. Without those three writers I never could have written
! i
i The Naked and the Dead. And Dreiser, I could name eight writers

it was influenced by. It was written in all their styles and

7 I knew .it, I felt very uncon’f'o'r table with the book. I felt

fame has been handed to me, I don't deserve it. I felt terrible
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about it in other ways because I was not a particularly good /

soldier. If you took a hundred guys in an outfit, you'd |

probably list me as the 70th or ROth from the~best soldier.

Roll 2 Take 2

D: k Golwag—-be-ek--bo—the—e^mpa-v-i-^on--wow-made~“Trrt‘h-‘STTt’rrt=a--be-1-Frg

a—chamlon without having—ton a: h-t—a J ot .of— f 1 ghts—a— fal.ae

~eham-f»A-em. /iTfou mean that after having so much success with TM.

Naked and the Dead 2^—y^rrnr—rrlb^rri.t-Vng-the--n-ov->rl-;-;-bec-omJ-ng
----- c-....' >

that you reip you were a false chamnlon?

Mi Well I felt two ways at once. On the one hand I believed

my reviews, on the other hand 1 felt that they weren1t accurate

at all. I knew that The Nak»d and the Dead had been influenced

by a great many writers. By Hemingway, by Farrell, by Stein­

beck, by Tolstoi/, by Thomas Wolfe, by Dreiser, very much by

Dos Passos. And I knew in a certain sense that it was not my

own book, that all these literary Influences had flowed through

me and that I had had the experience of being at war and I had

written this book. And to top it all, I hadn't been a vp"v
C 41/41*/

good soldier. If you pick a comnanv, in my case a

troop, of a hundred men, maybe there were 75 or P0 soldiers

abi-li-ty ^as v* soldier? So I felt I was a bit of an imposter.

On the other hand, I had all these wonderful reviews and also

h^d the experience of writing the book and there were times

when I thought it was the greatest book written since War and

P^cc. Given all that, I carried two views of myself. The
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same thing happened to Spinks. Spinks hah two views of

himself. One, he was the be^t r1ghte.r in the world, and

the other, he didn't really know how to fight.

f 1 ghter,ment to Spinks, when anyone said "You1

a. -fluke.— • Elt-her ■ he bea't'"Mohamnnd All —the ' great—c+jam-pl-on

^Mohammad—All -the-ol-d—man. And so when anyone gave a compli--

he had to have-two halves of his mind^bo receive it. One

naif said^to himself "You’re wonderful," and—the other hglf J

( said "These—people are 1 y.i-ng_-txi_y-o>-i--ow that’s the nature

qu est1on.

or hates When we don’t know if

with her love affair he&a-u-ee she doesn’t know^lf she-loves

of obsession._ J Obsession 1s when we/teel two ways aboidtkone

is el ther A or Z, we become obsessed the

question is Important to us. We can hardly live because we

keep coming back to this terrible imponderable. Do we go 

directly to the left or do we go directly to the right? As 

a result, we can’t move. Obsessions tend to paralyze people.

Roll 10 Take 1

L: . Norman, you

the di ffi cult!es

whether to listen

were talking about the nature of obsession,

of being a young writer. Yqu were not7 sure

to your critics or to that harsh inner vol c
x

that says maybe you were over-praised^ Could it b\ that all
/h kr<u5-e foy -V \

tehat-good-cri t,1 ci sm you received f-rom Naked that—get—y-eu 

started in-some ..large—psych! c, in- some-large—cbsml-c—way-,—ins 
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compensation for aome of the -Ir-Ed- cheap shots that neonin took

at you in later years? Some kind of balance there?

Mj Yen~,~1 btTt’-i—htTn-'-t-TTa---- R-en-lly Z£f I have one virtue thab

I cla1mjteo—by-now, it’s that I don’t feel sorry for myself.

There were years when I did. But I think on balance I think'

I had It fairly wood. You know that early success was not

one of the things I would say was good. But it was Interest­

ing. And- Jt forced me to grow and change in ways I never

would If I hadn't had it. -So-t-ha-t _my life in those years

consisted of a series of forced marches. I had to take mV

personal!ty and move j t, not rrom 4 to B as most or us do

when we're twenty-five, I had to move from A to, let's say,

E or F 1n a year, and in the following year I had to be at

L, let's sav.

Lt But it seemed like a curse at the time.

M: At the time It seemed like a curse. I don't think there

were any years in which my loins felt emptier oyolder than,

during those years from twenty-five to thirty. I ^elt like

an old man during that peri od^becau-se- T~wafr_‘teraved-}-n-g—•orr—t-h-es-a-»-^.

I couldn't make a move without clashing my gears. I couldn't

begin to roll without moving on clouds of anxiety.

L: Barbary Shove 1s...

Ms Barbary Shore is a reflection op the intense anxiety and

paranoia I felt in those years. To go back to Spinks. You

see the reason he was so crazy and did all the things he did

was because he was working off two systems. To go back again

to the young girl who doesn't know whether she loves or hates



her man. It's terribly exhausting. Every woman understands/

that teeltev=to=be going in two directions at once 1s intol-
erable,-an^ wears one out. Ttnr"^dVarrta'pe—of—it-, "The reason

5^*^ /t/>
why I sa.V 1t was terrible at the^time a&d gave^a great adv^ntap

to—me-t Is that I bepan to realize that all the psychology texts

: had very little to offer. I was saved, I think,Athe anguish
I /
| of those young wrl ters who b»p1 n to write and then they say,

| "Oh God, there's Sigmund Freud. What am. I poinp to do with

I Sipmund Freud? I can’t pet through Sipmund Freud." You know,,

J the thlnp that has been the curse of practically every southern
I writer in America Is that thev have too much respect for Freud.

I "There’s that New York where Sipmund Freud Visited and lived.

I There’s that great bip wall of the inpenetrable. Those people
I
I are too smart for me." You see,what I knew at an early age
i ; ■ -
i was that they weren't that smart. Nobody knew what it was all

L-’
about Acause nobodv had an experience remotely like mine.

Li You've compared yourself to Sni nks. J-'-vo al no—heard

you-sa-y^-ln—an_Pn-tervi-nw-;— von— eomnared—y-otjrse-l-f—t-o—— you
3 Is o

4 called yourself th® "Ezzard Charles of literature" which I
A-Q~

thought you—w-e-re—be-i-ng enormously m od es t^-j a-s—a—Jat.e.r writer. . . .
Cohsi^

Mi No, I'd still say that. Yon Vnowjwhen yon commre the

size, the true stature of Hemingway and Faulkner^ you take

writers like Bellow and Cheever and Nndike and myself and.-*

wri-fcuyps LetLs—say-, ■-yon krrow I can name eight or ten writers

today you certain peonle would say is the best writer in Ameri

John Barth, Bernard I'.alamud, a- 1 ot—af—neor-Le—y-ew—ecruTil~-Ra,HLe->

Pynchon, Nelson Algren, yon can go through the list. Name
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all of
after name. You find that out of peop-l-a-,—R-eno-e-f them^ 

lio'lf begin to have I nclird-ed-, the stature or Heml nsrway or
toFaulkner. So in that sense, I'd sav t±e=t. anyone who says I'm

the most Important writer in America toaay, I'd ?mv,'f I am,

I'm still the Ez.zard Charles or the heavy-weight division.

Ls You don't th1 n1' that Hemingway's reputation has slipped
CZy/'J t ■ ya k

in the last ten years? -Perrpd-e^beg.l n to take a close look at

'/Y ou-,-Pyne h-oh.his writing and yours and Tvnchon's and Bellow? lYou-,~-Py-n-e¥Kfn,

^and.Bellow-are.-the- three I- hear.. I don't hear Melson Algren

named as one of th® best American writers. I hear you, lynchon

and Bellow. Thos’e'are-bhe-n-ames—I—hea^r.

Well, I don’t know. '-.’e're all vastly more complex than
Inctve tv

Hemingway. But I got-ha tell you that after I wrote The Ex-

ecuti oner'a 3ong, I went back and S looked at Hemingway again.
fit

ACause now I was writing in a simple style. And—tha^^-^t-y-l-e—5-s-

-remarkabl-e-. And the older I get, the more I know about writ­

ing, the more remarkable Hemingway's style seems to me. I

mean I know his flaws Inside out. I've loved and hated him

as if he were my own father for years. There is so much

he did for one and there was so much he didn't do. Truly, the

relationship you have to him. Is one of a father. "Ernest,

how could you do what you did to us? How could you leave

us in the lurch?" is the feeling that^n-ot--orwl.v—I—had—bu-t so

many writers had towards him. But he is a remarkable writer.

His sense of the English language(rJ-J-d—&ayK i s virtually primi­

tive In its power to evoke scenes and mood and to stir the

senses.
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Li What do you think he would think of Execute on er' s Song?

Mi What would he think? He'd reed it and hate it and say

"That is bad Hemingway!" He'd loathe that book. But you

know he was a prick, let's race i t ,•

G (Gebhard): If we were to compare All. as a fighter with

an- author, All's an exception because he star-tod out fight-lwg

worked his way un to he a good fighter. T-hqt’-n an ex­

ception i-f—you-comnare-i t-to -a—w-rl-t-er because most of—

writers start off with a very good novels

for “5 n stance Ganote writing In -Cold~Bl-ood-,

worse and have difficulties. So All wouldn’t be a com­

parison to authors, I think. All always worked up step -toAv

step t-o step until he got old. I—rton-Lt—krrow^—dT-d~iTe“lTr^e

trouble_J.osi.ng his fights because tie got'"bT3of “bec-an-s-e—he

'got fool! str?

Ms No, actually I don't agree with yo^-'examDLe_at=&i5.

G-ebhard^ beozwts-er All a«=te>a^LVv is very much like Hemingway^

“l.-f—you'-r-e-goi ng—fro--lr>ok—f-or—a—parall-e-1-^ First of all, be-'"
l.o 7 'Kf/g ,

a dominated M-a di vi si on^w-bl-rely, Second^ ofcaij?, Hemingway

-put—1-e a considerable apprenticeship. He—ddbn',b—jrrst—become

famous-^ -|<|e bid put in a number of years writing short stories

and working on newspapers. a tremendous

amount of experience as a writer before he became prominent
/I 'vf

but more than neople realize. /t.Ali had a number of fights
_, ,, ^4

but not that—many before he was charnpl on T jt'All- was a young
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champ!on.

irnnj on

fight asr'a seven

. ntq

Hemingway, he remained chamnion for a long, long time^jind

ston// He went

nk he was something 11>e twenty or twent

erdog. /And then, like

/when he became c

L /;ood people -when

that

A(i

Jie_kept—d-emlwpat.l ng his dj-vl-siaxu Very much like Hemingway,
H‘< <JJd/

very vain lita^Heml ngway was vain. Sarrnrrtr-bea r-conrec t-i-t-t^n-
copM h«i
osziSKst^bear^he idea that anyone around could be reime-t-eby as

good as he is. No, I think there— 1-s- a wonderful study that

could be made about the similarities between Ernest Hemingway

and Mohammad All. They come out of that same Amerlcan urgency

to be the only planet in existence. To be the sun. It goes

right back to Egynt. You know in Egypt life ^as very slmnle

finally. There were a thousand gods but therewas only one sun 

s Gi There-are—exo-eT>tTb'niS*'t-h<:‘n-r~ Hemi ngway—on—orre*rrl-d-e—arfd' „ ■'

-AH—on-'the-oiher. If yon go back to Soinks-aww> he won..a
/-Asji

very important fight at the beginning and^had t-be-ae difficult! 5S

All came up gradually. j.s that 4-acorrect? ,/

M i

A nOt

1 on

All came up quickly, like Hemingway,

as quickly as Spi nks^-at—ail All was prepared to be champ

when he became champion. He was the best fighter around

when he became champion.

Ls So was Hemingway.

M t Hemingway—was—t+re—bes-t-wr it eT--aro>rrrd~wh~err~he—'i^d^FFat

■t-remendous—reknown^ They were alike in other, ways. They

hated anyone that was near them. Hemingway’s love for Scott

Fitzgerald diminished rapidly once he became the number one

man. Because Fitzgerald was too good.
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Isn't quite as brilliant as hi s early career. Isn't the
samejhlng true of Hemingway?

<t) a bit
Mi TTrat'-s Roughly true. All's later career was/(more brl 111-

ant^gynu-' might—STry=v than Hemingway's. Because All did some-.

thing which Hemi nirway never quite did. When All got old he

still won a couple of' jrreat fights. All beat Foreman when

he was already over the hill . Foreman was -poten-t-i-n-l-ly- a more

frightening and awesome fighter than All was a-t the point

they met. But All used such artistry that f-j-nally he knocked

Foreman out. It's one of the great fights of all time because

the weaker man won. He won through vast skill and guile and

artlstry.

L: Hemingway had a lot of skill and guile at the end, but

he didn't make the big knock-out, to use that metaphor, in

his later books.

Mi No, he did not.

Li I think you said onde that one of the best things Heming­

way wrote in his later career was the Paris Revi ew interview.
e-M: Yes, that was the best thing. That and maybe Notable

Feast. \

L: Because The Old Man and the Sea .... \— -----  ------ ------ ------ -----  ------

Mi The Old Man and the Sea was not a good book^, J—dnn11—ttrtr

Ds I'd like to go back to The Naked and the Deed . jWe—'

about—being— a—f-a-Lse-c-ham.plon . - I—remember—i.n_-an—1-nt^rv 1 eR

-owxe—_you were twenty-three years old when you started that

book, you were twenty-five when it was published .-and it was a ,



‘IribhresTIng, and that is

OilcSL Z4W
feA said something I thought was quite best seller*^

-y-ew—kn-ew; ■jffter looking at that book and reading it again, 

you were suprised at how much you knew. -For--me I don't think
/

anyone can deny 4-n—t-erm.s_o-£—s-tyl-e the brilliance of Hemingway <T
LVVOii. r&

But Hemingway Xrw-ld never wr-Hre a book like. Naked and the Dead

in which youI''R2 talkfagg about fascism coming to America,

technology and h+fe~-k.Va4,s---ef/^themeSj-.thrvt
orr
~kn—the™past—twenty—f WeT’-htftrtpr^hkrrs .

-/XL-ru

Mi I didn't say Hemingway was brighter than I was. I just

said his style is better. That he has a greater style.

Di But that's not the same as saying his talent 1 s .tgag?

M: Well, I think it 1s. You know you can have actors who

can do wonderful things. They can be marvelous character

actors like Paul Muni who. can play just about any part on

earth. Then you get someone like Monroe who in.the technical

sense has a very small talent. But she can come out and hold 

a little mandolin in her hand and play a little ditty and 

wonderful things happen to reople. let's take an example

that people would argue about less. I would guess that in

the techni cal sense there—were -3-i mi tyM-rnrs—be Charley Chapli n
1 J t /aw; //Q £,'//> J~.)

-I- thi n improbably that there are any number of actors who can

do a creditable Imitation of Chaplin and also play fifty roles

that Chaplin could never go near. And yet we would never

argue that they were greater actors than Chaplin. Even though

they might give you ninety-five percent of Chaplin. Chaplin

plucked a nerve in us that very few artists could reach.
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There's almost never any argument about who the great artists 

wj th 11

film, but he was great with 'those shorter f 1 Imq

Mi

That's quite an exception.

That * sb the only exception.

are, Beeww; what they do Is. so profound you can't argue 

Well, T think Non si. eur Verdoux Is quite a fi'lm

Li

L: Dwight Macdonald says that Chanlin couldn't do the long" 



Negro")

D: ’’Probably> we will never b° able to determine the psychic

havoc of the concentrate on camps and the atom bomb upon the

unconscious mind of almost everyone alive in these years.

For the first time In civilized history, perhaps for the first

time in all of history, we have been forced to live with the

of our personality

indeed the ab-

could mean

die as a cipher

In- some vast statistical operation in which our teeth would

be counted, and our hair would be saved, but our death Itself

I would be unknown, unhonored, and unremarked, a death which
i
/could not follow with dignity as a possible consequence to

j serious actions we had chosen, but rather a death by deus ex

' machlna In a gas chamber or a radioactive city;...

j The Second World War presenter) a mirror to the human

condition which blinded anyone who looked into It. For if

tens of millions were killed in concentration camps out of the

inexorable agonies and contractions of super-states founded.

Roll 11, 12, 13 & 14- University Lecture Hail (jJoi/'Z-O ^

Introduction by Davis (Quote from Hailer’s "The White

suppressed knowledge that the smallest facets

■ or the most minor projection of our ideas, or

I sence of ideas and the absence of personality
I
I equally well that we might still be doomed to

upon the always insoluble contradictions of injustice,, one was

then obliged also to see that no matter how crippled and per­

verted an image of man was the society he had created, it

was nonetheless his creation, his collective creation (at

least his collective creation from the past), and if society

was so murderous, then who could ignore the roost hideous of 
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z^7"-questl ons about his own nature?" - —-
! \

And George Steiner has written: "Either a 11terature4 s
(

about these thincaor It Is about nothing. Literature to be

taken seriously must recognize the hideous enlargement in'

the range of possible experience. Very few writers have had

the nerve or insight to look at the new manner of man. Norman

Mailer is among the honest men. He strives to know at the

peril of moral chaos what it is that has been loosed upon
i I

the world and whether art can cope with it." With that I

would like to introduce Norman Mailer and ask him if he’d

care to make a few comments about what I Just said. Thank you.

Mi I’m not sure I’m ready to comment on Y.hose two passages,

because it’s been so long since I wrote one and I never en­

countered the other by George Steiner. And they're each

sufficiently knotty to give me much pause for thought .\ Maybe j
I / \
|\ £>y the end of the hour, I'll comment on them after I'm febl- I

r ing a little more as if I've come out of the cold.

S (-Stud^ertt) i Will you answer any kind of question?

Mt I'll listen to any kind of question. I may not answer

it. I promise not to take offense at an offensive question.

But I may not renly. I may say, "Next Question." What's

your question?

St Are you Jewish?

Mi Yes.

S; You are Jewish. Gause ■ 1 n t y enough.. . what

kind of role does the Jewish community play in^the United States-

today ? And —what' s • -the -i n f 1 u en c e—on - -Amerl-ean—pol-l-M-o-e-?
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M

have been more associate^ with the Democratl c Party than the

last elect1on a great many

a simple

But what

’military forces might be strengthened by the election eagah.

And a new movement might come in American politics because

think that the American Jews do.have some Influence only

in financial aspects but .also cultural aspects,,.

deal of influence on American policy^

Poli ti ci ans in America are notoriously fearful

about insulting the Jews. Because the Jews are very sensitive

Jews are -sd-mprty not
<2force in American life that moves in on^ di recti on.

is back of your question? What is your opinion?

of them supported Reagan. The

'he Jew!sh"community i/ no more a moi

Republican Tarty. However, in

another. Generally speaking, the Jewish people in America

political group, a powerful Protestant political group in-
' x / ... I

America. In American there any number of powerful political
\ I

groups and they form alliances and they go-to war with one

Mi The Jews have a great

S: I think af t«r—the-.electi-on-of"R-eagan that Israel' s

t-han, let's'say, the Gertlian community is all of one.-plece.
There is a powerful Jewish political group in America just/"^

as there'"-is a powerful Irish political group, powerful/!tali an

about being insulted -end they tend to organize around that

principle. However, I don't find myself all together sympathe­

tic to that. I don't think that anti- anti-Semitism

is a political position. In^rrbhex3tards>i among tfcs Jews we
a

often mock Jews who are too patriotic as Jews. We say that -b/uiAA
I? ;

the only idea bha-tr-t-h-e-y—have—bn-thal-r-m-lnd-s-1 s.-to-JiaAU, "Is this



good for the Jews?" Now, I'm never Interested in anyone who

is too self-consciously ethnic. I think that any people who

become too proud, too self-centered, too concerned with own

special qualities .also tend to destroy their ability to reason

subtly. That happened to the German people at a period we all

know about. It’s in danger of happening to the Jewish people.

It is happening to the black people. IThere-4-s_a—4?*wtency Th /

I bhe-twen-ti-eth-cen-tury beca-use—of—the;—vou—m.ljzht—eaylTh- ove'ral 11
i tendency of the twentieth century/to homogenize every- /
' thing, to make everyone like everyone else, to make men and

’women like each other, to mn>e countries like each othet^tee^

■•emtrs-e—of— the—vast—treed -of—t+re—technel-og-1-ca-l—-s-oel-ety-r- The

itechnological society works best if every human alive 1s not I
I

a separate nationality and separate sex, but instead is a I
human unit, yon see, which could fit into the computer. The

computer much prefers single units rather than double units^

—1-f—I—may—s-oeak—4-n—that—fas-hl-en-. In other words, if the com­

puter has to deal with men and women, that is twice as diffi­

cult as if the computer has to deal with human units. •S-o

t-h-ere— i s—an—ov-eraid—t-end encv -4-n-^Mre-WeaX4,et4;. oan-tm-y <kyr

ijitxj—the—scwe-. For instance, all the I
I

new buildings in Munich look like allthe new buildings in Dallas.'
I

Every airport in the world looks like every other airnort j
I

in the world and they all look atrocious. counter to
-Ut<s q p =■
that is t-h-i-s- ot+rer tendency -in people to become very ethnic,

to insist on their own Individuality, their own specialty.

That’s fine as an antidote to the world-wide spread of tech­

nology, but in turn the risk is, as I say, to destroy the !
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ability to think subtly. Because one is always too concerned:

I -"~I-s—tTiTS' good—f.o-r—t-be—b-l-ac.k.s-?''-“Say—bhe—blacks—-to-bhem-s-e-la^©^

"Is this good for the Jews?" say the Jews to themselve^j) "Is

this good for the Germans?" say the Germans to themselves.

An-d—I—thl-nk—i-t—tm—fn-l-s-e—way—rrf l7hTrrk+rrg.
~ , i

I Si ,pfereadre-9 : Why do you write? Why did you start to write?

M: Why do I write? Why did I start to write? It was the

only thing I was good at. And I wanted to become more attrac- j

tive to girls. General lyj you do something because you are 'good i

. at it. All through my adolescence I kept looking for some­

thing I might be good at. I used to cry piteously to any girl j

that would listen, I would say, "I'm just not good at anything.

■ I'm average," I'd saV. "I- wnnh-t,o-be-prarnl-^rt-—s-om-e.th.i-n-g-r-11-

And then, lo and behold, in my first year at college, I dis­

covered that writing was an exciting pursui^g^oj met It was

engagihf^pefeWMiy-, It seemed to me that I might even be

good at it. So I kent at it. The conclusion to the story is

not without some hanniness.

S ; What is your attitude towards women's lib?

Mt .1 am half in agreement with women's lib and hair jn
of

opposition. I agree with all the arguments -4-h women's lib

that state that schematically, institutionally, woman have

been encouraged to be cowards for centuries. And that it

is very important for woman to become more brave. In that

sense^I am completely in agreement with woman's lib. I think,

however, that like all young revolutjonary organizations,

•they—hav-e—a lust to become totalitarian. And* phey want to
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destroy their enemies before they can even see them. So I

think they did me^tkHS personally, the small disservice of

deciding that I was the greatest sexist in America. To which

I always use^to renly^-be—th"Ladies, yon have not been

to Texas.''

Si Why did yon write a book on a subject like G.arv Gilmore?

Why didn't you leave that to the boulevard newspapers? Who

did you want to alm your criticism at?

Mi To begin with, when I wrote the book about Gilmore, I

wasn't necessarily looking to criticize anyone or anything.

££^zgDU_lar.e\s'tart1rig--n.—baok-. -A book will take several years

of your 11.F e-„ . JLzhnok- will age y ou-;^ae—-you write—It. It will

drain you and it will ruin your disposition. So you don't

decide to do a book for superficial reasons. Writing a book

is a little bit like getting marrled--at least getting married

for a few years. And for that p^ason^-v-ou—g-en-e^a-lly--have=«at

best--somethi-ng -that •anproaches^.Cor'W/ourself,.a'-prof-ound---wotr1*ve ,

when “^you—start t.o„rk-> a book.. ^Zf you start bo -d-e a book for

no better reason than that you wish to criticize something,

you run out of the best energies very quickly. And then

writing it becomes a terri bl e chore. L—was-Pa^-e-S-nrrt-ed—vrHrh-
r"-l

bhatjaook—and I wished to write about, kb because I thought

“that -Gi lii)ot*s was an excepti onal character, that there was

no man remotely like him in the public eye. The fact that

the subject had been in the newspapers didn't repel me, but

attracted me because I'd been carrying on my own small

-pexs-&fm4 war with the newspapers for many years. I detest
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the way they write about experience. I think we'd all be

better off if we didn't have newspapers. If once a week a

page came out and told us what some of the major events were

in the world, we'd abs o-lu-te-l-y know as much as we know by study­

ing the newspapers everyday. The newspapers have become vast
' 8y.

machines for misinformation and di slnf ormati on . < 111 si nf orma£(v-/l

tlon—by—whi-e-h I mean simple error. Most newspaper stories

are half wron^^J"0-t-he—fa&ts^ and Misinformation means that

many people use- Uae- newspapers &k4-l-l-fully in order to spread

calculated misinformation. In other words, they tell lies to .
la cure eyj+t' caii/Jt

•t-he newspaper reporters which are then nrlnted. So we to

hate stories that are in the oarers Por~g-ood=-&aM^-®^4^Lfll>-i^

^they occupy our attention and^we read aberrt them -a vrea i;*^-hegd‘

and we don't know much more than when we started. iFor ihat"^-,

L reason I love a^good newspaper story because 1 f you ^p’an pene-'
i « Z /I trate behind it, then's always a great deal there,' or usually

>.a great deal there.' I felt that with GiImore there probably
9 asloJ 7 m -hL-J

was some remarkable material back of the stor^UV^ I discovered

indeed there was. You know, he was not an ordinary man and

it was not an ordinary situation.

Si Did it change your view of the American judicial system

at all?

Mi Yes it did. I began to have more of=a- respect for the

ways in which the wheels of justice grind slow and small.

■What—hacnexLed.jfas-UJwt a certai n sense I found it comic,

even pathetic, but at the same time

book was over I had a book in which 

heartwarming. Before my

there were something like
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thirteen lawyers who were all characters. Host of these

lawyers were representing different points of view. Among

the thirteen lawyers uerha-ps there were.elght separate points

of vlewj-jthat ■ you CTmrld^^eparat-e-. -Evar-yon e- of t ho s-e—s^uar-J. Th

points- of vl ew were''argped-by- these-var-lous-lawyers—and-

believed-in- and worked— hard~fotv ‘Afhere was something amusing 

and at the same time touching about the way each one of these

lawyers was doing his best. Some of them were doing their

best to save Gilmore's life, some of them were doing their
4o

best^hasten Gilmore's executl on some-were-work Ing--f-o-r—t-he

-state, some were-working for Glim Aresome-were working—for

the-Ameri can Clvi l--Liberti es—Uni on.,' all of them were absolutely 

working at their best. I came to realize that in the course of
Unfiloj ((<■ 600Z.

44 that along—w-1-th—Arrer4-ean—j+i-s44-ee there was an element in

American life that I^never understood before. And that is

that Americans are obsessed with the idea that they must be

virtuous. Now, I'm not saying that we are any more virtuous

than any other country, In fact there are many who would say 

that we are less virtuous than many another country. -Brrt-r-s-" "

Am—F-act.-, 4-f—you-want—to-und ers-teand—Americans-r-nl^wbuld—suggest

tp—y-ou—tlaat -n-o—mat-tor—wha-t'Car Ameri can Ires-,—he can be a drug

pusher/ or he-can.-be a Judge, but it's terribly important to
Il I H’

the-averag-e—Amw+eeft. to believe that he or—s+re- Is virtuous In

-thel-r actions. Americans go through bends in order to convince 

themselves that they are not being corrupt or wicke^oo—ev4-l

or-cynl cal^or.. thl.s._or'thn’t-.- There are very few Americans
cAu
that can honestly say, "I don't give a damn." Which may be
why "Gone With the Wind" Viad such a smash ending.
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S > Yun—ead-Led- y oui’srrtf-Jjn
/M '

American existent!al! st. /t An

Advertisements For Myself^am--------------------------- ----------- ---------

Amerlcan Dreami-ns-tanoe.
k 0 Q r (•- "5 15

there 5s a passage in which, after y-enr killed you-r wlfedrn- 
the -booky^hen- thl ngs like habit, discipline, and- pretence 

and compromi se as--suaM>^<Tp—c-!~v-l-l-5-eed--as—bad quail ti~es disappear
dwl l-Ci

firem—y-eu and-you become? .your instinctual self. Tha-t-^s—how-

T^u-ndrrstood~~the~birs-sag-e-> I'd like to know if you still be­

lieve that you are an existentialist and how modern man

has to live in that way?

Mi You're asking me a small question, (laughter) Let's break

it down. T"t—wi-11—be—ea-s+-p-r—to--r-e,plv_d~f-r-9. To begin with, as-

I understand what you-’re—as-k-5-ng—me , you are —e£f p-e-t 

do I believe that to be an existentialist one must eschew

discipline, habit, and so forth. I would say no. But you

must be very aware of the negative rowers of habit and dis­

cipline. There is very little that could ever be accomplished

that's purposeful and that takes many months or years to 

accomplish that can be done 'without habit or discipline.

But because they are necessary to serious and ambitious pro­

jects doesn’t mean that we can ever ignore the fact that they

are very dangerous medicine for us. We have to live with the

fact that these habits that <3j?p enabling us to be productive

are at the same time dangerous to our psyche,and perhaps
even to our souL, and be aware of that and i-n—t+rrb—s-fBrs-e live

existentially. When I say live existentially, I don't mean
IM o 5 I'

that every day we^ jump from the roof of one building to the



roof of another. Although that Is certainly as existential'

an experience ns one could look for^ Especially If the Jump

is Just at the very limit or our ability to leap. I-n1—st+ter

words^lf-we do not know If-we* re goi ng— to -+>e~abl'e tbTrnire

the Jump successfully, ~piat would be the pure definition of

an existential experience. We're either going to feel a

great rush of adrenalin and hnnniness if we complete the Jump,

or we re going to know broken bones^ or disaster a-nd death if

we don't. That-'-e—a-n—axJ-s-tj»n-t1-n-3—ex-p-eri-ence-. Now obviously

if I speak of living existentially in relation to one's habits

and one's discipline, I don't mean Jumping across the roof

every da;y. However, 1t may be that one has to Jump across

that roof once a month (4 speak h-aw figuratively) or once a

year or whatever one's Inner rhythm is. Arrd-therevrom-e-s—a

■po4 nt—when-l-f-one .Ji-v-es-, ~£f one uses these habits in order

I to achieve certain serious projects in one's 11 f e on c—u-s-oc

tone's d 1 eedprtT?Tfs,~~there comes a point when one becomes a slave
of the discipline and the habits. That' s (theT oolntKpreci sely )

when one must look for an existential encounter with oneself.

What I'm trying to say, I suppose, is that the horror is that

there is no royal road to happiness for the psyche. We

achieve the smallest amount of self-satisfaction or a sense

of personal integrity only through the greatest efforts and

through the greatest awareness of the opposites between which

we must navigate our course.

St You spoke about habit and existential living. Don't 
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j .you feel that your habit of writing Is just that what you

have become a slave to?

Mi My~ha-blt-of._w-rl-t7i-npp~i.-s— what._I_ha.ve_~beom-e—a—sl-av-e—bo-?- I ;

often feel that I have become a slave precisely to having to

write too much. I have come to the point In my life where I

now have to write In order to make a living. I’ve been In

debt for ten years and I write more than I care to write In

order to attempt to get out of this debt. To that extent,I

find writing onerous and a habit and I’m not all together

I happy with it.

Si How do you justify you-r- being a media personality -wbth'
\/jl>

putting the media down-pKv sa.vi-ng they’re totalitarian and on

the other hand you use them, j Ke-W-a—4.t ’ a a 'A

/that- your books ^re being publicized and you get free adver- /
/ ti s ement5 and /of course, scandals In your lyre are

i -of publicized by th° media which helps s^il the booKs."

I’m talking about this odd commerce spiral 1n which you are

1 n btrt at—drh-e—s-am-e—t-twe—you’ re-- c-ri 11 c-i-zl-n-g-the—m-ed-f-a—f-cn—

penetrating-1 nto—everybody’■s-pprsona-l—1-i-fe.

M: I’ll leave the last part to come back-*tO"abolTt—b+re—m-ed-5-a

peri etrating_into._evj?ryhodyl-s -personal—1-1-P-e-v 4-14—say t hob - £ o

begin with, I’ve often b^en attacked for flaunting my personal

life in order to sell my books. I can promise you that I may

or may not be guilty of flaunting my personal life, but that
//-

I have known for the last twenty years that thh-t does not sell

books. Quite the contrary, you do not sell books nearly so 



76

well as writers who keep a respectable persona before the 

writers that have a great deal of notoriety in their lives are

not respected

That's no help selling books.

Writers like John Updike and Saul Bellow--you never hear 

anything about their personal lives to speak of and their 

well in America and no one's ever heard anything about his 

fact^the only reason one does personal publicity for one's 

commercial process that you confront at your peril. If wai

be frank

to have a reputation as someone who's reasonably amenable to

mental or treacly about th) s—between buying the baby a new 

them and they want to be able to respect the writer. So 

who sells very well indeed with no personal publicity. In 

books sell very,very well. James ^ichener sells extraordinarily 

public. There is a simple reason for that. When people go 

books&H-e—goes—wrte—on—toa-i’Sas is that you are nart of a

personal lite. I could point to author after author in America 

if you want to be able, let's

if they choose to buy the book, is a small sacramentalA
act. They are doing something that is terribly serious to 

out to buy books, particularly hardcover books, they often

have a choice, books are expensive. -If— yon—have A young
k^

couple/—they often have to choose--and I'm- not b°ing senti­

pair of shoes or buying a hardcover bo.ok. So bu-yi ng—the

say, to,.get good advances from publishers,
. /Z /X / /

I 12. always want to Ret because I need the moneys then I have 
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public

have lost the ability to read.

there

sellers

there* s

These are the.fac^s of the economj_take a few more cttpi °s

Tll-f’-ev

I use television when I consider it a totalitarian medium,

W'
^zft’s my personal opinion that publicity

tours do not sell books because people who watch television

go1ng\to be a national television tour. .At that

publisher is abl° to sell nrcfre books to the\bn

point the bookseller says, "Oh, in there

owev°r

Wefl then I'll

As to why

Th

in advance because they"

Lt~part-of--v our. -gu-es

iu

I use it with a certain desperation. I feel that there are

two choices and neither of them is agreeable. Either one

gives up the three-quarters «fzj.--u-4-4-Lu3a. of humanki nd ^Jthat
by now only watch television and sav^/'To hell with them,

A
they’re lost. L°t’s save.the little culture we have left."

~Whi-&h—s-e-ems—to-mie-i-s—a—da-rvgerou-s—ofCaring tn ma^ae-Cr^r you go

out and y&a attempt to argue into the teeth of this gale of

electronic homogenization. You dare to loose the salts of

your own personality by going on TV. In fact, I compromise

on that as I do on many elements in my lifejjl go on TV as

seldom as I can, believe it or not. There are times when I'

don’t go on TV for six months, nine months, or a year at a

time. I-tffl—rrevrn—ycTTPWfTy' us -wh-en-—I—d nn ' t—gcTTin—TV. But

there come times when I think, "My God, there's nothing left

in America but TV-idiots. T-V~1-d1ot.s ba4-lri ng. tn TV-1 di nt

__auii-enp-ee-. And somebody has to get out there and say some­

thing." And being nothing if not modest, I nominate myself.
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S_i How do you get these TV-idiots to read when you know

at the same time that they are TV-idiots?

M: Well I'm not optimistic about it. It was my hope that

t-fiXs—Brmte, The Executi oner* s Song /^ou Id be read by millions,/?

•Before it's done, maybe it wil^rbe, Cne of the reasons I

wrote it in the style I did, which is a tremendously simple
ti-*- liihnC

style, is^I -thought peonle have lost the ability to read in

the old way. They don't lite sentences that they have to 

work on. All right., I'm going to write a book in the simplest i

prose I can manage. I'm going to try to reach peonle who

have never read a book before. Maybe they'll see that there's I

an experience in literature that they don't get in other

places. -That was ■■t-he—attempt t-ha-t—I—had—nra-d-e—4-n“d>hl-s—-boekr

Whether I succeeded i-n- i te or not is-somethlng we'll find out

in the years to come. But I was honing Just once to write a 
4 kl'i o c’

book that would have e-e-vb-ri-n.^subterranean arfect.

Si ""In the book on Gary Gilmore, didn't you try to take a

stand on the death penalty in the United States? y

Ms No, this may sound odd to you, but capital punishment is

ot one of the questions that occupies me a great deal.

■hlnk—t-hnt *Tf a thousand neonle a year were being executed in

merica, I'd be concerned with it. Because Engels once said,

"Quantity changes quality." If you have a thousand peonle being

executed, you're very close to having

execut-ed—or-p- hundrefl~thpnsand“bei ng ■eTcecfiTedVand—y-ou-'-re—4-rr
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r —l\^dur(
' large numbers. But you know we be-v-en'-t had an execution in

America for ten years. 4-t—(try tre—-that ,-r-r—,. It's a very com­

plicated question, I hesitate to break into it because it’s

j so difficult to talk about. But it may be that an occasional

; execution is not the worst single element in a society's life.

It may be that it still gives us some connection back to

the primitive. I feel that the great danger with a liberal­

totalitarian-technological roci ety^^I say—3-i-b^ral■,—tret^JAiarBpan

^md.,.t-er.hnol-e>gl-cal—w* nut the three words together because it

seems to me that we are moving into some peculiar b^newient
form of technology cal total 1 tari an 1 s^-fTTnghd’ch~esre^yQne__wl_ll

i be._niore—or-1 ess balcen’care "O'f' -and ..-there-may-“tTot^br’~t-e'rri-bl-e

’! “"excesses—in-the""foTm~of'~the’ earl-j-er tota-14-ba^4~an4-smc '■•»1 s that

there will be manipulation of the populace from above. There

; still remains the need t,O’ find again our primitive roots.

I One or the most powerful anu primitive experiences that a

' society can have is to execute one of its members. To me
I
| there is an enormous difference between executing someone

i once and a while and t+re—s-tab-e arbitrarily proceeding to
I

execute people at the rate of five, ten, twenty a week. .The

difference being that one execution in a great wh^i 1 “--quanti ty

changes quali ty--l-oses,va tremendous amount of energy and con­

cern and anxiety and soul-searching in people. Whereas many
\

executions merely contributes to enhancing the smugness and

complacency of the authority that runs our lives. To answer
• , 9

your question, I would be against capital punishment if it


