














Morman Mailer, author of HARI GHOST (Randi,..2 vc«.-—xn ic, wa,

Credit: £c) 1991 Nancy Crampton

This photograph may only be used in connection with the review or promotion of the
R^nuom House edition ot HARLOT’S GHOST. All other uses are prohibited. The credit
line must appear with it always, without exception.
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Norman Mailer, author of THE EXECUTIONER'S SONG
published by Little, Brown and Company
on October 15> 1979-
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"WILD, SHOCKING, RUDE AND RUSTIC
GUSTO. A PLAY WORTH SEEING!"

by ROCHELLE OWENS
Directed by TOM O’HORGAN
Evgs. 8:40; Fri. & Sat 8 & 10; Sun. 8

Actors Playhouse, 100 7th Ave. So. 675-1036

BEST MUSICAL
N. Y . Critics

Circle Award 1968

a new
rock

musical

ORPHEUM THEATRE
2nd Ave. & Bth St. YU 2-6410

Pre-Theatre Dinner from 5:30 P.M.

168 West 4th Street, N. Y. CH 2-9333

Clive Barnes of The New York Times
calls it"impassioned and powerful, capable
of stirring an audience almost to a frenzy.”

We humbly submit that he’s right.

1'4
D2S 779 (A 2-record set at a specially

I reduced price. Stereo only.)

Prepare to experience every emotion.
"Jacques Brel” is about life, death, love, hate, happiness,

sadness, good times, gay times, bad times, beauty, ugliness,
cynicism, despair and war. Twenty-two songs that tell the story
of life write a new chapter in the history of musical theater,

You’ll give it a standing ovation in your living room.

JWFXODUCnONS.DiG I
JACQUES BREL ISALIVE AND WELL |

2 AND LIVING IN PARIS
record yf Production Conception,

J English Lyrics, ,
Additional Material by

ERIC BLAU
and MORTSHUMAN

ELLY STONE
■k MORTSHUMAN

SHAWN ELLIOTT
F7 » ALICE WHITFIELD
LW Directed by MON! YAK1M
IFJg Musical Direction bv

MORTSHUMAN
-■l Consultant to the Producers:

__________ NATSHAPJRO

The Original Cast Alburn on COLUMBIA RECORDS'"
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EVERGREEN THEATER
53 East Eleventh St. at University Place

(1 Block East of Fifth Avenue) 533-5325

Grove Press
presents

BEYOND THE LAW
An Evergreen Film

{A Supreme Mix, Inc. Production)

Directed by Produced by
NORMAN MAILER BUZZ FARBAR AND NORMAN MAILER

Photography
D. A. PENNEBAKER

NICHOLAS PROFERES
JAN WELT

Sound by
Nina Schulman

Tim Cunningham
Peter Hansen

Edited by
JAN WELT

NORMAN MAILER
LANA JOKEL

Music by
Frank Conroy

also

END OF A REVOLUTION?
(Che Guevara in Bolivia)

Tues Wed Thurs 1-7 Frl Sat 12-8/228-2340

Capes for Men,Inc.
232 East 9th Street NewYbrk 10003

An Evergreen Film
by

BRIAN MOSER

EvorWoon showcard
Nov. 19, Nov. 26, Dec. 3, Dec. 10



THE CAST

................................................ RIP TORN

............................. GEORGE PLIMPTON

Lt. Francis Xavier Pope...................... ..................................NORMAN MAILER

.........................................MICKEY KNOX

......................................... BUZZ FARBAR

............................. BEVERLY BENTLEY

........................................... MARA LYNN

.........................................JOSE TORRES

........................... TOM BAKER

......................... LEE ROSCOE

.......................MARCIA MASON

Judy Grundy ........................................ ........................... MARY WILSON PRICE

District Attorney................................. ................................ NOEL PARMENTEL

Jack Scott.......................................... ...............................  JACK RICHARDSON

Perry Fuchs........................................ .................................. HAROLD CONRAD

Joe Brown.......................................... ................................................ JOE SHAW

Tom Finley.......................................... ........................................... TOM QUINN

Detective............................................ .................................. ROGER DONAHUE

Grahr .................................................. .............................. MICHAEL McCLURE

Wife-Killer............................................ ................................ EDWARD BONETTI

Subway Arrestee................................. ....................................... PETER ROSOFF

John Francis........................................ ....................................... JOHN MALOON

Detective Callahan .,........................... .....................................JIMMY REARDON

Buffalo ......... TIM HICKEY

Buffalo's kid brother........................... .......................................BRYAN HAMILL

Mario Rodriguez............................... .......................................... PEDRO ORTIZ

Dolores .. DOI ORES ELBERT

Sylvia ........... SYLVIA ALLEN
Evergreen Showcard

Nov. 19, Nov. 26, Dec. 3, Dec. 10

COMING:

Alain Robbe-Grillet’s

L'lMMORTELLE
Starring

Francoise Brion and Jacques Doniol-Valcroze
An Evergreen Film presented by Grove Press

“In ‘L’lmmortelle,’ Alain Robbe-Grillet’s first film as writer-director, fragments
of memory come to a stunning total. At base there is a fleeting love affair in an
exotic setting, a strange and suspenseful affair whose mystery is in the eye of
the beholder, the mood of the ’narrator’ and the heart of the lover. The blend
of style and theme result in an exciting and haunting film.”—Judith Crist, NEW

more people choose a

Automatic Turntable
than all other

record playing components
British Industries Co , division of Avnet, Inc.

Evergreen Showcard Nov. 19, Nov. 26, Dec. 3, Dec. 10



NORMAN
At 45, Mailer is getting somewhat thick

through the middle, but he still walks like a
boxer. When he talks, he uses verbal italics
and sounds a little bit like Don Adams, the
TV comedian, imitating a humorous, hyped-
up sportscaster reporting the end of the
world, play-by-play. At the Algonquin lunch,
he was wearing a nondescript gray suit and
a white shirt with a gray tie that seemed to
have been knotted in the dark. His curly,
wiry hair, now quite gray, is long and looks
more unpressed than uncombed.

Although he spent a year in Hollywood in
1949-50 (where, among other things, he was
working on an original script for Sam Gold-
wyn “and quit one minute before I got
fired”), the novelist did not turn to films him­
self until recently, largely at the prompting
of Jonas Mekas, the movie industry’s Savona­
rola and the guru of underground moviemak­
ers. (Mekas originally called Mailer “the
new Greta Garbo,” but feels that with his
second film the novelist has gone Establish­
ment).

At Mekas’s urging, Mailer started attend­
ing screenings at the Filmmakers’ Cinema­
theque several years ago to see what was
being done by the underground film people,
including the pre- Chelsa Girls Andy Warhol.
Warhol’s The Kitchen, the novelist feels,
“may really be the best film made about the
20th century” and “is almost unendurable to
watch.” As he describes it enthusiastically:
“The camera is locked into position at an irri­
tating middle distance, Edie Sedgwick and
some other people are sitting around the
table. Edie has the sniffles and keeps blowing
her nose and this other guy keeps opening
and closing the door of the refrigerator. They
talk and you cant’ understand a word. You
almost can’t bear it, but . . . when in the fu­
ture they want to know about the riots in our
cities, this may be the movie that tells them.

“I learned a lot from Warhol,” Mailer
said. “He made every director brave enough
to make a slow scene without trying to speed
it up.”

Beyond the Law is, in effect, a documen­
tary fiction film, a feature-length improvisa­
tion about one- night in a Manhattan precinct
station presided over by Mailer-Pope, a

“Best Musical of the Broadway
Season!”

—Leonard Harris, CBS-TV

HAIR
“Put it on your must see list!”

—Allan Jefferys, ABC-TV

BILTMORE THEATRE
261 West 47th St., 582-5340
EVES. 8:30; MATS. WED. 2, SAT. 2;30

MAILER
steamy Irishman given to flights of fantastic
lyricism as he and his detectives, Buzz Far-
bar, Mickey Knox and others, work over the
night’s catch. It’s a series of terrifying and
funny confrontations with wife-murderers,
gamblers, perverts, prostitutes, pimps and
innocents, played by a rare assortment of pro­
fessionals, including Rip Tom and Beverly
Bentley (the fourth Mrs. Mailer), and ama­
teurs like George Plimpton, Jack Richardson,
Michael McClure, Edward Bonetti and Peter
Rosoff.

The movie was shot in four nights, at the
end of which there was 11 hours of film to be
edited down to the present 93 minutes. Be­
cause the script existed only in Mailer’s mind,
the end result is a kind of psychodrama led
by Dr. Mailer-Freud.

“Writing,” according to Mailer, “is a very
odd, spooky activity, and when you get to
filmmaking, you realize that the spookiness is
tripled, especially in improvisational movie­
making, which can’t be formalized. It’s luck.
What you have in your favor is all the life­
times of the people working with you. What
you have against you is the fact that you don't
have a script, so you need all sorts of skilled
practitioners of your art besides yourself.”

Mailer’s moviemaking activities, he says,
have had absolutely no effect on his writing
style, except for his decision to treat himself
as the third person hero of The Annies of the
Night. When he sat down to write that, he
had already edited Wild 90 with himself as
the star and he had come to see himself “as
a piece of material, as a piece of yard goods.
I’d say: ‘Where am I going to cut myself?’
It’s a way of getting a psychoanalysis, I
think.”

He also thinks that this kind of improvisa­
tional filmmaking could serve a useful social
purpose: “One of my favorite theories is, if
I were king, or mayor of New York, or if I
had the ear of the mayor of New York, I’d
get some people to put a lot of money in
movie equipment and give it to these kids in
tough neighborhoods and let them make
movies. Nothing too organized. No scripts
—they’d just be a hang-up.

“The blacks, for example, are absolutely
incredible at improvisation. They improvise

Muzeeka And Red Cross Goa
VI collision course
Negro Ensemble Company

Fortune and Men’s Eyes
American Place Theatre

THE FIREBUGS

Eugene O'Neill Memorial Theatre

REICHERT & ROSS

Special “music & effects"
Sound Equipment

YU 2-0334/GR 7-0700

Evergreen Showcard Nov. 19, Nov. 26, Dec. 3, Dec. 10

every single incident of their lives. They play
put-ons like- an 88-key piano. They’d be per­
fect doing this sort of stuff. White middle­
class people play put-ons too, of course, but
we’ve got nothing but felt on the keys. The
song may be marvelous, but it’s so marvelous
that if you’re not white middle-class, you
can’t hear what the hell is going on.”

In Beyond the Law, Mailer, whose back­
ground is New York Jewish, plays the very
New York Irish Lieutenant Pope, a kind of
middle-aged extension of Sergius O’Shaugh­
nessy, the Irish Mailer-ego figure in The Deer
Park. At first he seemed a little reluctant to
explain his Celtic bag. “I’ve always loved the
Irish and felt very close to them, but I never
like to question things that sort of work. If
I feel affection for somebody or something,
I prefer not to question it, because the affec­
tion becomes calculated. In other words
you’re sort of domiciling the affection.

“The Irish have always had what the Jews
didn’t have, and the Jews have always had
what the Irish didn’t have. The Jews have this
funny knowledge that if you respect life
enough, it’s going to respect you back. The
Irish have never understood that. On the
other hand, the Irish have this great bravura,.
a style, an elegance. If I were playing a Jew­
ish detective, I could never use the kind of
language that Pope indulges. I though if we
were going to do improvisation, the only
point is to show what you can do with the
language of improvisation. An Irishman can
say anything he wants at any given moment,
and no one is going to argue with it too much.
In other words, as an Irishman I can have
moral conversations with my prisoners that I
could never have if I were any other kind of
detective.” The novelist suddenly became
Mailer-Pope. “What’s a fine Irish lad like
yourself,” he said, rolling his r’s out across
the Algonquin dining room, “doin’ beedmin’
a beast?”
(Excerpted from 10-27-68 New York Times
"When Irish Eyes are Smiling It’s Norman
Mailer” by Vincent Canby.)

Facts about the Evergreen Theater . . .
It is the smallest deluxe film theater in New
York City (145 seats) and presents a radical
new concept in patron facilities, incorporating
the latest innovations in motion picture pre­
sentation techniques. It is the only film house
with an adjoining bar for the convenience of
its patrons who wish to have a place to meet
before or after the show (open evenings,
daily). Designer architect for both the the­
ater and bar: Futterman, Heines, and Jones.

STAFF
Manager ................................... Terry Alan Smith
Assistant Manager ............... Newton W. Harvey
Projectionists ................... Robert Vervoordt &

William Cavallo
Cashiers...........Joanna Hanks, Nina Lasagna &

Ruth Pollack
Assistant .......................................... William Pritz
Consultant .................................... Marshall Lewis

“Musical Gem of the Season.” -Billboard
“Better than any B’way cast.'-New York m>s

"DO NOT MOSS

alive & well & living in PyiS
-CLIVE BARNES,.New York Times.
ORIGINAL CAST ALBUM BY COLUMBIA RECORDS

VILLAGE GATE 160 Bleecker St. YU 2-5020

■Newest Comedy Hit Of The Season !■
................... THIS REVIEWER STANDS

IN ALMOST SUPERSTITIOUS AWE OF
GROUPS LIKE 'THE FOURTH WALL."'

—Sultivan, N. Y. Tim**

IT
TONIGHT

AND
GET IT1

ASK FOR

N.Y.’s ONLY IMPROVISATIOH Al THEATRE
tvgs. Weds. & Thurs. at 8:40
Fri. & Sat. at 8 & 10:30 p.m.

Sun. at 3 and 8 p.m. $3.50 to $5.50
THEATRE EAST 211 E. 60th St.

" TE 8-0177

BOUTIQUE JR. DRESSES
$7 to $15 Reg. Vai. $20 to $45

Junior and Petites. All the current looks.
Tremendous selection of styles and fabrics.

AH new first quality. Sundays only.
124 Mac Dougal St. (bet. Bleecker St. and W. 3rd)

Bring this ad for 20°/o Discount

Butterfly Bayn
McQueen Johnson

in

CMI
MOW

Evrs. 8:30; Wed. & Sat. 3 & 8:30; Sun. 3 & 7
BERT WHEELER, 250 W. 43 St. 524-2323

AUTHORS WANTED BY
NEW YORK PUBLISHER
Your book can be published, promoted, distrib­
uted by successful, reliable company. Fiction
non-fiction, poetry, scholarly, religious and even
controversial manuscripts welcomed. For Free
Booklet write Vantage press, Dept. SH. 120 W
31 St., New York 1.

Evergreen Showcard
Nov. 19, Nov. 26, Dec. 3, Dec. 10



GET THE LATEST!

Evergreen Is bold, provocative, and coin.intently a leader in intro
ducing the fro'.hnr.l, inonl exciting wuteis on the contemporary
scone. The current Ira.no i onl.iin-. a sliong personal view by dean
Genet of the face of America al wai; an ailielo by exiled President
of the Dominican Republic, Juan Bosch, on U, S, imperialism and
the meaning of our Involvement in Vietnam; an excerpt from the
second novel by Jan Cremer, which Grove Press will publish next
year; an article by Richard Brauligan recording his feelings dur­
ing the strange and sad time in America after the assassination of
John F. Kennedy; a report by Leo Skir on The Boys of Jerusalem;
an analysis of tennis as a social sport by Nat Hentoff; a new look
at playwright John Osborne, one of England's first “angry young
men," by critic John Lahr; an article by Paul Williams, editor and
publisher of the rock magazine, Crawdaddy, on How Rock Com­
municates; plus stories by John Schultz and Robert Terrell,
poetry by Patsy Southgate and Edward Field and a lot more.

Pick up a copy at a nearby newsstand And welcome to The
Underground.

Everarson Showcard 7 80 University Plana i n.Y. 10003 7 989 M00
Vol. 2 No. 3 Nov, 19, Nov. 26, Dec. 3, Dec. 10





Referred to as this year's BLUE VELVET, TOUGH GUYS

DON'T DANCE, stands alone as the most controversial

film of the year. Two-time Pulitzer Prize winner,

Norman Mailer, is captured directing his film which is

now available on videocassette from Media Home

Entertainment.

CONTACT: Barbara Hodgson
#213/315-1265



GrpvePress
presents

THE LAW• - J
^■#<firmil^/ ;

NORMAN
MAILER

Produced by Buzz Farbar and Norman Mallor/Dlroctod by Norman Mallor/Photographed by D. A. Ponnobnkor, Nicholas Protores, Jan Wolt/Wlth Norman Mailer. Rip Tom. George Plimpton,
Buzz Farbar, Beverly Bentley, Mickey Knox, Mary Lynn, Marcia Mason, Jock Richardson, Michael McClure, Jose Torres, Loo Roscoo, Tom Bakor, John Maloon, Joe Shaw, Edward Bonnetti.

"Good and tough and entertainingl A movie of faces, black, white and brown, all touched by real life,
fearful intimacy." —Vincent Canby, The New York Times

"A cockeyed marvel, a brutal, hilarious chunk of Imaginative improvisation." —Joseph Gelmis, Newsclay

"The Mighty Mailer Players make the fuzz fly in a mythical Manhattan police station. A chilling translation of law and
order into corruption and clubs." —Joseph Morgenstern, Newsweek 

"It has guts, humor, pathos and talentl" —William Wolf, Cue





"true life" enormous best-seller, The
Executioner's Song. He also wrote
the screenplay for this Tommy Lee
Jones/Rosanna Arquette film about
the life and death of Gary Gilmore.
Aside from his reputation as a
novelist, Mailer is noted for his
achievements as an essayist,
journalist, playwright, and director
of three experimental films of the
'60s, "Wild 90," "Beyond the Law"
and "Maidstone."

'Tough Guys Don't Dance" is a
movie that defies being put in any
category. It's a murder-mystery-horror-
comedy-suspense-thriller-film noir.
One thing is for sure, though, it's
unique and not-to-be-missed.
Cannon Films and

Francis Coppola
present
'Tough Guys
Don't Dance.

Norman Mailer was bom in Long
Branch, New Jersey in 1923. In
1948, the Harvard graduate
published his first novel, The Naked
and the Dead, which became an
immediate best-seller establishing
the 25-year-old Mailer as a major
American spokesman and
international literary figure, both of
which he has remained to this day.
Several major novels followed
including The Deer Park, An
American Dream, Why Are We in
Vietnam, and Ancient Evenings.

Mailer won both the Pulitzer Prize
and National Book Award for his
1967 non-fiction book, The Armies
of the Night, a passionate
recollection of a major anti-Vietnam
War protest. The Pulitzer Prize
was again awarded to
Mailer for his

From America's best-known
author, Norman Mailer, comes the
year's most controversial film, "Tough
Guys Don't Dance." Mailer directs
this movie of raw power and
startling vision adapted from his
best-selling novel of the same name.

Ryan O'Neal and Isabella
Rossellini star in a story of offbeat
characters, a brooding landscape,
edgy humor, violence, and suspense
let loose in wintry Provincetown, MA.

Would-be writer Tim Madden
(Ryan O'Neal) awakens one morning
from a hangover to find blood in his
car, a tattoo on his arm, a woman's
head in his secret marijuana stash
and sinister Chief of Police Regency
(Wings Hauser) leading him to
believe that this murder, and several
other recent horrors, are his doing.
With the help of his stunningly
beautiful old flame Madeleine
(Isabella Rossellini) and his crusty,
pragmatic father (Lawrence Tierney),
he must set out to discover if he is
indeed a murderer. His predicament
is only complicated by an ugly
cocaine deal initiated by his
unfaithful wife, Patty Lareirie
(Debra Sandlund), and her wealthy
ex-husband, Wardley Meeks
(John Bedford Lloyd).

Tm Madden MN ONE AL
Madeleine ...: ISABELLA ROSSELLINI

fotty lareine DEBRA SANDLUND

Police Chief Regency WINGS HAUSER
Dougy Madden LAWRENCE TIERNEY
Wirdty Meeks. Ill JOHN BEDFORD LLOYD
Jessica fond FRANCIS FISHER

Big Stoop PENNJILLETTE

Lonnie Pangbom R. PATRICK SULLIVAN

too CLARENCE WILLIAMS, III

noir is
that you

NORMAL MAILER
"I was trying to make a film that

didn't fit into a comfortable
category," Mailer comments. "I've
been doing that all my life in my
writing. I defy people to say what
category, for instance, The Armies of
the Night or The Executioner's Song
fall under. In other words, I think my
film lies somewhere in a no man's
land between a murder-mystery, a
suspense story, a horror film, and a
comedy of manners. Most people
like films that are just one of those
things — it gives them security' to
know what they are looking at. To
me, life is never any one of these
things — it's always two or three at
once. We spend pari of our time
saying, 'I'm in a coined/ right now.'
And then we say, 'No, no, no...this is
terribly serious stuff.' That feeling,
that uncertainty, is the emotion I've
tried to generate."

In many ways, 'Tough Guys Don't
Dance" is an example of film noir,
the fatalistic thrillers
of the
1940s
and '50s.
Mailer
explains,
"My
idea
of film 

have quirky, interesting villains, and a
kind of odd, semi-tongue-in-cheek
attitude toward the plot. You can
never quite tell if the moviemakers
are serious or not about the plot.
That's crucial to film noir."

In its exploration of evil influencing
the lives of people in a small town,
'Tough Guys" bears an obvious
similarity to David Lynch's "Blue
Velvet." "Both films can be placed in
the same category," agrees Mailer,
"but they're altogether different
in their philosophical premises. I
think David Lynch sees much in
terms of good and evil, which is a
perfectly fair way to look at the
world. What I see is that good and
evil get so mixed that the problem
becomes how do you separate the
two? Tough Guys' is preoccupied
with the mixture of
good and evil that
you find in
everyone."

'The characters in Tough Guys,'
admits Mailer, "are, in the average
person's view of things, all fairly evil.
But to me, they're not. The/re pretty
far gone in a number of ways, but
they're morally interesting." He
disputes that his film carries an anti­
female bias. "While the portraits of
women in my film are not flattering,
neither are the portraits of the men.
It's my feeling that true equality for
women begins when we
acknowledge that they have just as
much right to be villians as men."

'Tough Guys" maintains a spooky
sense of dread throughout. Mailer
points out, "If you spend, as I have,
forty years writing novels, you have
to learn a little bit about sustaining
mood. I felt that, in approaching

Tough Guys,' that I had half the
experience I needed to
become a good director,

and the other half I'd
have to learn as I
went along. One of
the things I tried to
do — superficially at

least — was to
make Tough Guys'

look as good as
other films. What

most people like
about film is that it's

immaculate —



there

spooky
quality A
of film \
that's
always
appealed
to me.”

you're on the
up side of that,

it's the best way

directing "Tough Guys"
.clearly was for him —

is invigorating.
"If it doesn't
burn you out,"
he adds. "You
can lose, badly,

from a life of
risk. Many
people do.

Mailer plainly enjoys directing
and finds it preferable to writing in
some ways. "A novelist sits over his
work like a god, but he knows he's a
particularly minor god. Whereas a
director making a small movie is a
general, ar least. A bona fide
general of a small army. It was great
fun. When you get to my age — I'm
sixty-four — you don't have many
years, and you're learning a lot in a
hurry. That gave me a great energy.
I had more energy while shooting
the film than I've had in maybe
ten years."

In Mailer's view, the element of

you think of
Humphrey Bogart, for instance, and
then of your favorite relative,
both appear not
unlike stills in a
movie frame.^
Movies live
that way

/gh edges. Literature
forgiving about faults

than film is. There's something about
a fault in a film that affects people
like scraping chalk on a blackboard,
and I think the sum effect of my
earlier films may have been a
symphony of screeching chalk.

"I've always felt that movies are
probably the most existential art,
and that a good movie puts people
in a place they can't quite name.
Film lives somewhere between
memories and di





















NOTICE OF COPYRIGHT
;;s photograph is the property of the photographer and
y not Le resold, rented, published or displayed without

"ssion. Sale of photo is for one-time use only.
■ ' .ions of sale include publication of credit notice and

e return of all prints when through. Thank You
Copyright © 1965 Fred W. McDarrah, 64 Thompson
Street, New York 12, N. Y., CAnal 6-5246.
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1
MI DEAR PARENTS, GRARDMOTHER, fllSTIR, RELATIVES

AND YRlENDSl

With groat love and respect for my parents end

and Professor Einstein, and mny, many more.

I am inspired with ths feeling that I have become

■LOVE THY HEIGHBOR

as THYSELF" I era a believer of the principles which toaoh us to 

be good, noble, righteous, end friendly to all humanity, and espe­

cially ths fifth of the ten coranantoonts, "

"HONOR AOD BEBKiOT TRRY FATHER AND MOTHER*"

Dear Toronto, Juat no it io imposoiblo to embrace

the globo with try onno, oo it io that I cannot find adequate

thank and bleso you for all you have dons for rje, sincewords to

when I opened rny eyes to the lightthe tiiffi

best gratitude I may givethat the you doos not oonalt of wards, but

of good cotions*

I shall endeavor to convince you that all your troubles

and your to bar for my future aha 11 not hove

always strive to walk in the right path and to be an intelligent

Jew and to see truth in the ri$it light uo you have taught me*

with high regard for all ooooabled hero, I stand before you end

feel proud end hoppy to have reached my thirteenth year, the doy 

pie of Israel, the people that have spread morality, righteousness,

poetry, love and light. The nation of the prophets end of great

mon like Knlmonldes, Yohude fteloivy, Baruch Spinoza, Karl Lerka, 

of my Barotoitz-vah*

Sow great is my Joy to become a member of the peo-

bean in vain* I will

of the world, I know

MW

Yeo, ny friendol from now on, I becono b Jew, but 



not o "IMIOFIS JEW", with o boat book to rooelve innocently the

inhuman Hasis* I beoone a Jon to uphold the idoolo end strength

of Judaism, eo! the rights of qy country*

The Bible relates to uo that Joseph said *

• "I /H GOThfi .EORPH TO SgE IT BRO^n^S." From now

cm it will be Egr tack to go forth and seek my broW.era, to parti­

cipate in every good and progressive Jewish undertaking end bring
I

honor to the Jewish nene, to the bast of ry abilities, aid although

my people in eoeb countries are surrounded with edicts and persecu­

tions I still hope that tots and discrimination will vanish and

brotherly love will reign supreme on thia earth*

Almight Creators Send your blessing on qy parents,

protect and guard them from sorrow and from all grief, give then

bGolth,hBppinosG md Joyful life ttot thy Godly grace w accompany

all that are present hero* send the reya of salvation to Thy

entire people* Freedom, Peace and prosperity to all the world,

tiy dear friends, for honoring me with your prastmoe

on thia the most impressive day of my youth*

1 thank you.










