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Mailer Interview Part One

Stratton intro:

N:
^4$

Looking back on pot^ww—was^t thirty years

ag-o-er^e-Fty-years ago-ym omolef^.?4-m-4^-yu4g-

to-thtrrk. Back in uh- Q the-60s I was smokimg-iU 

foSSrerfo the 70s I began to feel it was costing

me too much. a-ndL*fe'll get to what I got out o'

it and what I didn't get out of it—arr^-by the 80s

just smoked occasionally—and I don't

think I've had a stick of pot ir^-maybe—and this

is neither to brag^w^apologize—by^4-chjn^tmhtrMc.

4-'ve had a-stick-in over uh—Q ten, fifteen^-

moybo even twenty yea-re. But I look back on i:

as i^M^one of the profoundest parts of my



FROM :nN FAX HO. : 5084872136 Jul 12 200- 12 58PM F2

life. AftdJtdid me a lot of

harm. Solwhat id like to d
£

dimensions of potj*see-4-thrrrk that—yuirteeew —

l^ti^h-^FirTres-geMe-ffle potfrt, it's my opinion- gct^.

^r where-it wets- kind W-like an-agr-ieeiltura-l *

—ef-a-eertatn-sert-.

^rreHf-yon smoked |^)l duel enjoyed it and-t^i..

w«s-your reng lorr—people who smoke pot all tne

time, as far as I'm concerned^thsy^s-.

fundamentalist^, fheir one belief is pot is gooc,

pot takes care of everything—it's their gospel

Arfg I think they're about as limited—if you want

to get brutal about it—as fundamentalists.

Fundamentalists can't think, they can only refer

to the gospels a^d pot-people can't recognize

that something as good as that might have

something very bad connected to it. Which asg
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CP
FTOttw-g to do with the law but what it does to

you—plus and minus. That's what I'd like to talk

about^Vhe other thing I'd like to talk about is-fS^

jwejget intojf^the cultural phenomenon of pot.

^^i¥t-thwk-any©fifi^people are always taking

sides—pot's good, pot's bad—pot should be

outlawed, pot should be de-criminalized—there's

always a-.sort of legalistic approach to it awl

think marijuana had a profound cultural effect , 

upon A me ric^^cUW4G¥e-te~9ee-th  ^magazine

eu&ntually become a etrltural [»henomcnon.-Jjx-.

I'cHwe to see~it exploring all that
pot did to the American mentality—pltSTand

i

■miws,

R: Marijuana already is a huge cultural

phenomenon. In the thirty years High Times

has been around, pot has gone from a marginal
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anomaly in our society to something that's

almost mainstream by this time.

N: Yeah, b«t not mainstream yet. There's tocr

many attitudesrSettled in on pot and there’s too

pot smokersmuch dead ass in the

now. Some thirty years ago when it was all new,

we really felt we were adventurers—let's say

forty years ago—we really felt we were on the

edge of startling and incredible revelations,^^

tftase revelations were there. What I found w-it-h

i:fc4&-Vou'd have perceptions that I still use to this

day—that's part of the good. When I first started!

smoking^ I was^eaUy-sepfcaTa typical liberaj

^radical rationalist. I never believed in a

Higher Power—I haTeffioseTwo words—Higher

Power. I didn't believe there was a god. I

couldn't explain anything because when you're
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an atheis^youYephilosophically^he-equivaT^i

on an island in the Pacific that's

surrounded by water: there's nowhere to go,

nnce your an atheist In teTTTis of philosophy

;'s hard enough to believe in God, but

to assume there is no god, no prime force—

Impossible to explain anything that way; I was

a socialist, more radical than most socialists, but

I was ^rationalist. I was also at the

«^e of getting into some-(find of terminal

disease, because my life was wrong^^fy liver

was lousy and I wasn't even drinking a lot. My 

personal life was not happy and I was

out of m3

because nothingmapperi^cu [' »e

congestedjw-ekconstricted. I couldn't have been

tighter.<^acTjti^n pot hit.
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noticed that intellectuals with highly deveiopec

minds usually have ad-o^f trouble with pot

fhey-don't got a take on it because the mental

structure is so developed and so nafeeetnatmgr

There arcu^o many minefields^Builtljp to protect

the intellect that pot^the enemy. The first few

times I smoked it I just got tired a»d dulfand

irritatect/fngry that nothing had happened, ft

went on like that for perhaps a year. Three, 

a blank. Then one tiw in Mexico I got into a

crazy sexual scene with two women

were smoking an awful lot of pot. As4 ore of the

women went home and the other went to siee|

and I felt ill and I got up and vomited. I'd never

vomited like that in my life. It was exactly as if I

was having an orgasm of vomiting. I've never
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hadrtnat afreT'and Pa-neverxvant to have it

again. Pretty powerful^Wbcn I-frrrished 

^Lnaittag, I rinsed my mouth out, went down 

stairs to where my then wife was sleeping on 

one couch and I got down on the other couch 

and lay there. And it hit,(chat pot hit—I don't

know if it ever hit any harder tton that. It was

incredible, I was looking-at-wy wife^the lady I

was married to then, and I could (Change her 

face into anyone I wanted. Ao4I could play all

ja couple of days later, I was[fry this^again,

out in the car listening to the radio. In Maxima 

tba-carwas parked-andJLstarted hearing jazz^,
f i * b ^7

I'd been he^4ng4t(foryears But it had never

e powers pot-gawe-meant a-th-mg-to me.
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-me, simple things became complex .and. complex &
things became simple. I woo thinktag.. These 

guysy-th^m u s i ci a ns^ro trying to toll mo

^wplhiixj T|mI nnp ftf-my ^hniightsf-^n4v

t^7 torts'-
the crth-cr was they were ©xplatatag-^helr-

'experience to me. Later, when I wrote about it, ]

SataTthat jazz'is the music of orgasm because
A»cje, 1 j

what it was-these^ery talented, charged up-«=-

don't want to use~woids like twisted ant > '

neuFotc-but obviously-tlfey trad as-many bonds -

nd-kinks tn-them as I did-7-whot these

wet^deoktag-foF-yTiterally looking

musically speaking—wasorgasm in a very

difficult situation. They would take a song.and

play the melody, then t-doy'd-play variations on

it, geHmemselves into a tighter and tighter 

situation with the melody—I can't speak
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musically but I can tell what was goir^on in tha :

odyssey—they were, saying, this is very, very.

hard to do-butff'm going to do it. And”they'd

climb J&e tower of music aftdTryTtrbreak

■tUpettgh/It wasn't automatic^

^■eafe-th rough* Very often they didn't. They'd go

on and on, try more anfHrua^e variations, They-.

^/couldn't solve the problem they'd set themselves

musically, whatever that problem was. iVUusloal-.

pff&plc would know what r-m-tallcing-abOHtjev-ej::

th^tigWPckaVt. And sometimes, occasionally

they would break through and it'was incredibly

errrd you would gev-^rfto a happy lanOstenmg to

wt

music. Other times they'd stop with a little flair.

rk as if to say, 'That's it, I give up ’’
K'Was^oirreth^Cl heard wf^ile high and I loved

it, I became a jazz buff. Over the next couple d>/
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^ygars luspd to go to ploccs-li-ke The Five Soot

heady years, listening to those guys for hours

once the pot had

broken into my m-eteH^tructure, it had cracked

the vase, you might say, of my isafatrerlCfrom

tt to hear whatmusic

<&crjE=was a lover of pot, I broke up with friends

who wouldn't smoke ifr-I was-mtcnsivcly-

ten years dowrvthe road, I committed a felony

while kw&s on pot. S^tThat didn't stop me,

a little less as the yea,_s

went on. I'm a writer, the most important sing!

aspect in my life, other than my family, has

tavalvedzwlth it-and/^t the end of a long 'oad,

C_<s> (
Rollins. a-R4jyii les Davis. Those were incredibly

- ;PM F L 3
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been my writing. As(a writer, I alway^/ask: is

this good for my writing? And I began to lock a1

pot through that lens. And what-1 foundit

>ad for editing— it was crazy—Lld-ed+Hri

crazy-ways_aa=pa< I'd have three or four bad

ideas and one good one, but at the same time I

of what I was writing.

a+ways was lelaidedv but, to a degree, yes, I'd

write the rhythm of the long sentence ioste^cUX^

the intellectual impacts it? I-forrnd-tUat

someone who wrote for the sense of what I wai;

was learning a lot about

-^<£_sounds of language. Awl before I'd been

intellectual impaet-w^-th^e-timas as^powortui-

N; Well I wouldn't go that far because musicaUvX,
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when it came out of the rhythm^ rather than

excellent. Wewrd it was impossible to wd

of being in jjzfve for the first time is all there m i

loses the book.

rea/er looks at it and says, "Oh, God," and

back starts to write: "I love you/-he said "I

when-rt~was produejffi-by ytror eerefrratrcrRSr-SGr

cohere was that, and occasionally the editing was

writing classes. A young man goes out apra

writer." That's pot. ecause the resonance and

puts down his pen and ys, "I'm a great

love you," she said. Then h issed her. Now

words. It isn't to the reader, the

kisses his girl on the park bench. Th

pot* write new-stuffc-because the experience

too intensejin fact, there's a joke I always teji

he comes i

the encirclemen/of the extraordinary sensation I

those f
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So-i-fouiid that that

downer, that was a big downer. I wuuld-

adsola-tely could not write on pot and that-was-a—

dwasionally edit on it. When I hachdifftetd^--.

penetrating into what Pd written 'and' what-war”)

R: Let's talk about the detrimental aspects of pot.

how you feel it worked against you in your

waiting.

N: Well, the main thing that I found^oi^te^with

zpfifej^otuw^e mortgaging time^ You-weus. .

mortgaging ^©2? future. Because I'd have toa&e

brilliant insights whileJ-was on^^ufcould

hardly remember any of them afterwards. And

sgeih^evMTh^writing was often-scribbles-and x

--u^dtetrhjuirlillle things- handwriting would -^*1

break down/aud'^Fien three-quarters of the
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jidst lost alto gethoK, u st -cool

rbmombor them. I t-hga~gtrtTtty-^

bei-RS^ttaetoHjy pot: It"Wds~more-powetfui^

-geod-for nothing. But I really had a tremendous

than it-used to berBut tho main thing was I was.

take on pot^ftd^went-sailing with k> I was
\Jz^

good for&e^hmg-ferfthe next forty-eight hours,
K«.

tyotfre a ’novelist;

velist—I once you said the example of uh

poets are aristocrats. You see? And journalists

^it what they had to do—they had to work

lower—when the middle-cla get together tney

novelists are like working- /'

usually like to exchan old stories and sc

ntative marriage—so forth and so on -/

are middle-class in that they love live or

forth—this [?]—b

class people they always had a kind of

argu
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about being-a —

rtovol-tet./rhere are no easy stretches^ihyefore-a-,

'ntrvettst—-yeu-just work. You do the work. Yet/vo

gpt to go do thxrwork

l^narijuana was terrible for that. Werk+ng-orr-jr

■RovefoJ could gress it w bocoj inr TH loee-the^

T^ntirroWorHcontinuity-?]. So I founder longer

and longer stretches where I wouldn't go near

p o t use 4tH-getme-off-th ^/fracks?.

(^neF-ttHng-fhat was very dangero^teand the>

-reason nowgl'm writing-a ngvel—I weuld-pkt-go-

jiear it JjJjke tQ-srripkc a little before rm-gene-

ilUlJl&tJag-h^^ roason-wUret

is-I know wnat would happen—4f4t hit, arrcrrny

X^aaatal structures might-fight it off—might;—u4-
,—happee-»but if-hit three or four chapters of my

next book would come into my head at once^aed-
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e a disaster t^eeatrse-dH+r+nk-thethat woul

happiest moment you can pw have when yoa..

gre writing is that

loosely LheTUtli—Hie t-wth of what ynuT^

wilting comes' best at the point of your pen.

other words if yotrwrire soinelliii'rg-and-at--the-

moment of writing-rt-you realizet~fi€ver krievVS

knew-th-at but~its true. Which doesn't have to tJE-

phttesopliicdlly Liutreven tbougtwt(feeIs true

whenuyou are writing. TheHwmeR-^Ts^absolutely

one of the reasons you write. And the vicw-4-hee

was, if JLsmoked-poH wou-td-no longer bo a

nd\?eiiyt, -—_X1_____ _

Ar^'jjFfacJ with the noticeable exception cf

Hunter Thompson, who has broken—bless him -

has broken every fucking rule that there is; for

every humarralive—yott-know wherrit comes to-
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ingesting alien substances^there's nobody

remotely equal to Hunter^ I don't know how he

does it—I have great admiration for his

constitution and the fact that he can be such a

good writer with all the crap he takes into

himself. Unbelievable, unbelievable—but no

other writer I know can do it.

R; So you believe that, if you were to smoke some

good pot right now, you'd^SrgsJet your mind

go—and you might see the rest of the book n

your head, but you might not have the

im^etttm# to sit down and write it.

N: That's right. the-reasons-! nevet^ww+d

-—talk about my- boo I9 roFinstance I'm \Atfiti-ag a -

Jasok now where I haven't even told my wife

what its about. She's guessed —she's a very

smart lady so she's guessed, but the thing is I
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know that to talk about this book would be so c5
much more stimulating and easy and agreeable

than to writeFthat rd never-write-it,

up talking to people what a marvelous book I

^av^Wrd(pot dde^thagn” a far grander way-

it's the difference of//watching a movie on a

dinky little TV set and going to Radio City Music

Hall >

R: Most the writing I'm doing these days is

screenwriting. And, because of the nature of the

material I'm working on, I usually have a

detailed outline. So I know where I'm going, I've

already seen the movie in my head. So when 1

write, after having smoked some pot, I find tnat

what it does for me is I can just sit back and

watch the scene play out in my mind Anc I
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don't have to worry about getting lost because

I've got the structure of the screenplay holding

me in place,

N: I can see that would workj2JJt-in--a■■ a o v -

mean-Lalways-cnjoy writing screenplays—

they-re an art and-a-very■ special-a rt-r-but-fchey-

4^1 say nq-the whnle-they^e probably easier 
1'4 3

JTian_navel..writinn-. Recause in_novel writing— *

you've got to do it all—all with words and-you ---

xrther I 

han a ver d editor perh^psTlParenthetica ly

even the best editors^ ake a writer out

int to af— cant takers book from a mediuif—cant takers book from a mediuof—cant tatuya

/veiyTiigh point.

R: What about sex on pot?

N: Sex on pot was fabulous. That was a-iay big

element. It changio4z I realized I hadn't knowr
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anything about sex until I began to enjoy t or

pct. There again,(TbeganTo^avC^h^tJ

^fisidia/Theineciative aspect ^f-itc^t was best
&

“UApi cased twice as^ speaking at Rice High
School—I had a friend named Pete J^okson-

who'd invited me to speak^-he-was teaching,
6^-

there then. It's a Catholic high schoolin'! New

York, bh®t%-very^^lT7hspected byr-by a lot of-

ffFie Irish and other ethp-ic working classes-ath

around New York, Staten Island, Queers-^

-—wherever because they give you a ws^good

tough education there^hfechristian Brothers

tough. Aftd-Pete^sa+d^ay what
_____

you want to saycaud jzhese kids were (fight on
top of it^fhey weren't passive high schoc4-.

students at all aa©ne of them asked me-HnV,
I*

do you feel about marijuana and sex? And
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gave him^n answer^th0?i4l-g4ve-ngM4^^.-- .

aiTSwer's-silLLXhere. Whieh-1s- -

^3-u can be out with a girl, have sex with her

first time on pot and it might be fabulous-vol

and the girl jS?t-g^ew-efi^yfeuTgo very far out.

could be marvelous. And thcrrthe-noxt-day-4- ,

w^s-seft-ef-ge^e-and^tTen two days later you

hearG^hegirlkilled in an automobile

-chick." that was the trouble with pot. It got ail-

jyoup-effietroTTS, just as in

accident and you say, 'yQ gertfyisuch a sweet, little

dpn't likc-peHreoause I get all my chapters - -

^head—so<6h pot you can have a romance that

would normally take three to six months to
'te

arrive at that I telescope into one big

fuckTBuDf here's no loyalty a*rd allegiance/fol:

because you hadn't paid the price,, A id
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4fe=was A^out that time that I realized that

fucking on pot was crazy because you'd fee!

things you never felt before, and on the other

hand you really didn't feel that muciyTover5^

"tiever did, or if you felt love it was of a sort that------

Ue^was not attached to the wo m a n^it-was-attache^'

the idea of love. Beeattsedove-was-aacittiei--

emotion you coufd~have on pot that could-^-o x.

ftnrl nn-Anri nn—hut it .wasn't atiarhed to the

freal woman. Ri uLliei wordsjt bounced off

reality ef-the wnmar rather than bmg-<you unto^— .

(t. Other times you couldTget enormously into

the reality of the woman and yo-u-co^M-even see

something hard and cold and cruel in her soul or

something so beautiful you didn't want to go

near it because you knew you were a lousy son

of a bitch and you'd ruin it.
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-Berten e way or another, I found that pot

intensified my attitudes toward love but it a'sc

mess,

-ftnd^ there came a point jjgwn the rse^wne *e

I began to think—who gave us pot? Was it God

or the devil? Because, by now, I was aTreligioCs

man. I believed in an existential qod^fe^en^

• I < T 1  I  . .  _l  1Z*  . . . -   J_l_ 1 —  J_J  I

burned out in my brain

unspeakable—unspeakably bad—too much

things to me over the years—my mem^K for
\ ■ _/ I

instance—my snort term memory is i

hose wonderful

■ung-tan but'I've redd~a~liltte-4wg and reading
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incredible is he said, in a sense, no patent lis 

ever cfyred until they've arrived at tl/eir own\ 

religion—Xyvhich I think was a fant^tic remar

Now I've ne\er been psychoanalyzed—I don't

think you can i\your really skious about 

yourself as a writer, but for/me that was like

wrong/hey don't go into a tizzy—tear \

themselves apart, you know tear the peopled

, some

equivalent of a self an sis—you know I have a

e /ears probably was the

itrTbne thing I came across which was 5

being on pot over th

cool now in my late /ears\hat I never had when

I was young—and/I think tha\'s the most people

ever hope for—/vhen they get psychoanalyzed is

that at the e/fd of the road they're\:ooler about

all the thi/gs that await them. If something goes
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’\daYs_are-bettei Llidii ullieis. That was^fnrk-yp,

bu\we'll do a little better next time, hopepd'Hy “
X /

You ta\e the good with the bad. It's mart of \

!
>eing in tnXflux of things. I think/nat's the one

hing you'd hopkfor in the ave/age analysis is

that you end up comer, with all the drawbacks —

your brain's not as fierXand extraordinary and

you don't—you know/ your\ot going down

Niagara Falls ev^ry time you nave a brand new /

set of ideaSj/Life is not quite as exciting, but |

being comer enables you to go on ahd do an
awfu/lot you couldn't do when you wehe I

ytnjnger. \

My-owii i lufluri of gud-is-that God4s-an

but God

wise. H^s not Ml good and all powerful. -Ged- >-s—?
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^general if you will—a very creative and

wonderful general—better than any general that

ever lived. But finally generals can't take care of

all their peepte. And the notion of people pray ng

all the time—begging for God to watch for

them—take care of them-^^^^scfetrnd
/-/—

offensive. Two notions I found tembly offensive,-.
/cssvt^c:^- -(-3^

marijuana gave me much4nsight into. Q-ne^was- ->

God is a1! good and all powerful , which .is. an

-oxymoron, f^cause if He's all good He\

certainly not all powerful. There's no way to

good because if He's all gnod^nd/he decided nJl .-

thesejerrible things hod to happenydn other —

explain the horrors of history, including the mid-

century horrors of the last century, if He^§ all

we^s if He's-punishing us-ferr what- we-dfd-c4-4o-,

tfren-God is a stage director. It's ali-wHttcrn-rM---- 
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iesrv^t open. IflilsLOTy is pi edeLei nin-t-ed then-Ge^<'

is nnthing-hi-it a <;tag^ director looking at. how.hi'?-.

^Gtocs-aee working out, which- is demeaning-ac-eH

diminishing to the notion of God. Whereas, f

God is a great creator —>

cosrarenot necessarily the lord of all the

universe but let's say the lord of our part of the

universe, Creator—then God^b ears the safne

relationship to us that a parent does to a chile.

What happens is-that tire parent isw£ all wise,

all powerful^^alt good. The parent is

doing the best that he or she can do^^nd ver>

often it doesn't turn out well. That made sense

to me, awd I -can-see relation to god, ?

women's relation to God, in-efcher-wordsr-God -

needs us as much as we need God. And/fhat

was exciting^t^-me, because now it wasn't a



FROM :nM FAX NO. :5084872136 Ju ■. 3 2 -j Up 1'4!

slavish relationship anymore. It was—what's t-hh

word I want to use? Numinous. I'm not eyprt

sure of the meaning. It's the^prgsefice of a

(godlike entity in your senses at any given

/moment. Thi^mrfjminous God made perfect

sepsnt ----------------- ---------- -------------------------

R: You feel marijuana helped you discover this
<~O?

’RtHWOftUSCG O d ?

N: ThercrwasX3 question. That was part of tne

great trip. But I began to tUink that^there was.

a line that I'd written long before I'd smoked

marijuana,^from The Deer Parkpthat we^—the

d i recto r ata given momept/Was^having airsorts

of insights and revelations while l^s dead

drunk, b«H>e~saysfSvhy is my mind so alive

when I'm too drunk to do anything about it?"

.AacTHhat came back to haunt me. Because I
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thought pot is giving me so much but I'm not •

doing my work. Pm nut~c

31

ipwaige;

visions\I7m having on pot. I-^m not gct-t
4? c1-

therrmfs-^h45 a gift of god—pot? Or4s=r 

■-sometfrfng from the devil? Th+sss^tne nearest 

the devil cfruLd--£VGr come to being godlike?_^Sfe 

d-o thoge guys have lu gennlercerperafe—?

relations? Like Mafia duns lepi esent totally--,

different things but they have to -de-kus-iness- .

there were three

possibilities there: one of them could well be

that marijuana was a gift of God that RWSt.inY5e~"

abused. That is simple, and muclrtotrsimplo,-

but maybe that was there. Maybe^was-m--part —

oMulL-arvenshorre^—ommav-be-to____ /

say they were doing it in collaboration, Where----- .^\

ehe^df-them was saying—they, each soyit^g^wa. ^ v
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doine-it forthem with-just [?} with-tho chan t-i-n^
( Pfo-—

aad-repetition and mindlessness. And you-know,

one of my favorite notions is that organized

religion certainly (one of the great creations o~ 

the devil.-J-f^eQ^QW better to drive people

thougMT-nraybaXod-a^ gotten

OR-feBarfr thought that they could oenefiffr om ’

potcdEf^WreF-words. pot is one of the war^.

away from God than to give them a notion of 7^°

at doesn't fit the facts?

yey the

insights and the devil the exhaustions and

the debiUtating-aspects of pot. Because I think

pot debilitates people. I've noticed over ard

over that people who smoke pot all the fucking



FROM :nM FOX NO. :5084872136 'GJ- U - FM

time generally do very little with their lives I ve

always liked booze because I felt: it's a vice, bi t

it's advice where I know oyptgtfy what I'm paying

for. You pgy for it in- hurtkRf>your head-*fe& (
^-t,<aeg t h. 7^4 e

<HiJlllTiy yettrfeees<when you get arthritis

-knees,-felt at least you know how your paving

for the fun. Pot's spookier. Pot gives so

much more than-^w booze on the one hand, (bn

the other resents the billjaxaetiy..

StheF thap y-Gtjr fullfof inanition afte^yetr-sme^

.-pot

R: I'm not sure that's true of everyone who smokes

pot.

N: I'm sure it's not.

R: Because a lot of people are motivated by pot. i

am, for one.

N: What do you mean, motivated?
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R: I mean that it doesn't debilitate me. 1 don't went

to sit around and do nothing. I get inspired,

energized. I don't subscribe to that whole notion

of the anti-motivational syndrome. If anything

when I'm straight I'm often too hyper and too

left-brain oriented. I go off on tangents and I

don't stop to look around and try to find a

deeper meaning in what I'm doing. Marijuana

will slow me down and allow me to connect with

the mood of what's going on around me. And

that, in turn, inspires me to go further into what

I'd trying to do.

N: I ended a few romances over the years because

when I got on pot I couldn't stop talking And

finally I remember one girl oeee said, "Did you

come to fuck or to knit?"
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R: That's one of the interesting things about

marijuana: how it affects everyone differently : t

seems to enhance and intensify whatever s

going on in the person at any given moment.

Let's say that we were going to do some

stretching right now and we did it straight. We'd

be like, "Oh, man, this hurts. This is an ordeal.'

Now if we smoke a little pot and then stretch, it

would feel good and put us more in touch wth

our bodies and the deeper sensations of the

activity.

N: I learned more about my body, and reflex, and

grace even—such as I have—whatever limited

physical grace I have—I got it through pot

showing me where my body—how my body was

feeling at any given time—or moment. Here I

can agree with you. Dancing—I could always
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Si
dance^on pot I was m-ueh more of’erdaneer-^

/not much of a dancer most of the time but on

pot^J^vas-a-reafTtaTTcep^I could dance. Stuff-te!

-th^^here's no question it liberated met-*ene4s-,

^pTTysicdl leflexqs. All of these good things were

thereJpuH?] "Speaking what wo do-is-pay-the-

-biq A-meri can-price which is any- entity in—.
(^1 P&fy J- ct-GtG&y

existence that can-make pot dull—rt-would be

American media culture. Yet^j^ndkofuMlttuafc
<8*711*^1* ■ r ■ ■■ f I

mariyjtlasses. Pot stu^sy-or pot-^hm^iol__

g-roups that smoke pot for ballet, smoke pot-foe. ^

tanpfeygfoups that do this and-44rarEiTn!h-9e-fGFUi

-&ftd-so=®fi-i^~would all get categorized and it

would lose that wonderful little funky edge that

it had—whwh-was^Sn the edge of Timinai.

The-trouble was that-the bastards who run most

of America-k'-thc corporate-bastards s&w-it-as a.^ 
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great danger to them. Because what they

hemm.e n-hett^-workec but the

people-smoking ntcHm-wnrse workers

corporation. And^sodFrcall-y-think-that a-s-fa-r-as--?'

dfug fo/thc economy.1'

-they form bad habits, they'd make__,
Cks> Tl^_ -«<&

^wox^they^jypttld^'t give a damr^tfT^3 Travi^--------

their minds on lifter things than working for the
.JL >

-■.PM F35

*ho-cfttporetioftjs concerned, pnt-was-a deadly '

was people like you wiiu coufd use pot and.


