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OMNIBUS' OBfffiLL HOLL fiXE TWO

MPIXMgiKl 81 Take 2 MAlLKil

words I’ve read book - I read a

of his work*

INTt

thought of the people

0)

g

U5

CO

e

° ferocious, and I sort of as a young man I was a little

E it and

felt, he’shlmj 1

fact that it wan published in Life Magazine first and that it
tr

really didn’t start reading Orwoll seriously until I95I or ’52

ino>

Eo

of the Writers you thought Of

who were writing books [when you

0)
O
Eocn

petrified
03
E

so Orwell

5

Q)

INTI
cn

was ostensibly u oonplote anti-communist work and I thought

probably nothing else. So 1 can roroombor Orwoll much later, I

days* And the sort of critics that one followed in college
2 '/■ , ■" / S E

I approved of urwell. And so - so I hadray back up a little^
T5 J5 ~ o

against it because the literary snobbery then in America was

by it and naturally also ... I wanted to resist

about it a lot afterward. But

o las he one

him enormously for years. tHe’s
1

don’t have an exhaustive knowledge

CD

c when you

i! began]? E £
c _
g -Q

e Wo but he wasn’t - Orwell began to gefgsome
I £ I

attention in America during the war. And I remember when 1 was
o .0 cn

going to Harvard, which was t e period ifTom 1939 to ’43, .^.
« S §

the literary Journals we’d fired (?) ax particularly approving
> s?

1 article about Orwell ... Orwell ... discovered Orwell in those

| didn't begin ... outside. You know, I resisted
S’ 00 =

■7 been applauded by the wrong people. Which is one of the little
P S -3 i

£ ironies about it* And then after the war when - about the time

TOB NAKED AND THE DEAD onme out I think ANIMAL FARM came out
CL CM £ Q.

about - a little earlier than that, just after the war ended}
CD '-g

and in those days life Magazine was ay gron teat enemy in America
q CL CO
7 ix E £

And so I remember disliking ANIMAL Mill Juat on the face of the

Is Orwell a writer you admire?
J

I've admired

one of my favourite writers. X

of him but - you know, in other

book by Orwell every now and then and usually I like it much more

than I expect I’m gonna like it for some funny reason, and think
cn P

I’ve gone through the
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2/3

♦hat thiiy'ro fruotratud, by the fact that they're inhibited fra®

any kind of good Hfo. that when the time oomoo for then to open

out, to begin to htivo u good time, to boain to oxproaa thanaelves,
o , -CL' &

uh if they havo a little flood fortune, thoy havo to blow it, they

have to rub it, they havo to uh Just spoil it. Spiritually they

have to vomit. And it's an incredible porooption, you know, and
Hl r" >-

a lot of people have known it one way or another but no one ever

did it ao beautifually ae he does it in that book when the ...

aeta hie little bonua of £5. I think it was, takes his friends out
• ■ ■■£ ~ 2

to dinner and - and hie girl and Just makes amesu of everything
§ 2 “2

and Just starts ordering core and more stuff and finally 1 think

literally vomits it as I remember before the meal was over. And
... a; ' ?■. E • .. " h.... £ ■?

I never could get it out of my headj^I mean it was one of those
• . o ®

perceptions I Jdot lived with for years, ever since xixaxh I read
■ . =■ . ■ g a

that book, and live applied it a thousand times. I meanfl see it
'■ ' . . ‘.’--J/ ' c

in myself, I see it in others, and it's a bock that in a funny

way 1 think hue had a a salutary effect upon me) it's given mo

more charity and compassion than 1 might have had. naturally by

myself. Orwell's always good for that. With Orwell hisf e

pessimism, he's always wonderful for turning a very grim corner
<D >s

and lightening it a litue so that either you see acaaViing ugly
w 5? —
c "*=

in other people) if you've read Orwell there's a possibility that
ri ™ g

you my have Just a little more respect for the grimness of that

life you're observing or the meanness of it, and you'll see

something in it iijjrtxitaasHBiix that's - sometimes that alleviates

the sheer ugliness of it.

IATi Comstock — Orwell makes out thia guy's poor.
(I J

Symbolic of the poor?
■' . ... g

Well it - I’d soy that exiatortially if you wil,

he - Comstock's a poor man. Because ho was brought up to have

certain expeotations and - and uh he dooon't have them. He'a muoh

poorer than that, at the time the book in taking place. Granted

ho'a middle oluuu, But now ho took the minors - I'm not terribly
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who

strike

sorts

>e

too much of

for xnxidix

dangerous that

enough ono way or another but in the course of doing that you

thero'e a subtle tempi to the way it*a done and if it isn't done

this pessimism but this very structured pessimism,

tho koy to

this wise

o

business is, that part of thesocial problem is one wants to
3 .'Z> 03

alleviate the condition of thone peopJio who don’t really have

it abruptly,
ro
E

wielding it.

properly you’ro gonna have dioaoturo. And I think

euch other xx in the sense of their culture
° «
c ■

But I think if you were to take working das'
E -o

they're broken, when thay're demoralised,

of - of how

Whereof
0)

in fit o

And Orwell ... I think had this sense

fgoing on, all sorts of things and they were engaged in all
o> o E
£ c °
of activities at the time and had a great sense of solidarity and

a collective sense of

... with WIGAN PISHi in fact I never read it, I must confess to
tn jz

o> 2 .52 — .

you* (LAUGIB) But if you take - miners have a culture after dll,
CL O 5 co

and like all really tough hard working working class people, that ;

culture at sustains themj they're not poor existentially speaking.
e ? e I

I mean they're - you know, there are many people who really §
ra £

believe that the working class have more of the good life than
“ 5 o 2j

most of tte middle class and uh possibly even more than certain
£ f. >■
O _Q “ ---
■aristocratic classes in certain countries and all that, because

cc fi-’ -•
w c

they do have that working class x± culture that sustains the m.
Q Q- -o W
C Q
ffAnd I think an appropriate parallel would be not the miners
E -2 S

were the middle - I take it that in Wigan Pier there was a

and everything else.?
CO

people at a tine when

when they're going from the prololariat fto the lumpen-proletariat,
.£• \ o
o ' ,■ : i — -o
when they're coming apart, that if you take them at such a time,

S o
o ~ r-
rthen you'd find that if you then fed them a little good fortune
s T i

L-they'd blow it. They'd smash it, they'd destroy it
7S ’3

you ... take working class si culture as such, you know,
g E 2

more prosperous form, when that gets enriched, that gets enriched
O ■- O ,S?
drastically. In other words if working class people get a lot of

■Q rn ro °
2 $2 O °

power then the revolutionary problem always is: what the hell are
E S §

hr CO
they gonna do with that power, you know, how are they gonna handle

c ±3 x:

it? Well power like money, if you get
o>

cr>

it's something that one has no habits
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I know who

because ho

think that

E

<u

O co

tn

E "

g

in a funny way Orwell Y/aa a little bit like Kierkogaard, you know

tn
Q
Xr

tn
0,

boouuse thio is intermediately in Orvzell but what you got out of
::a ■ . £ f?

it is that these bad men cun work work with bad motives and

tn
,cn

achieve good. ondo. Good mon cun oomo oroppore and have disasters

E'
co

£Orwell
0

3 writer
c

,o

| better

c that I

And good mon can have - can work and have good ends. 3o in elfea

s o

I really think you can say he wrote
~j . - o

was concerned with politics* But the reason was

did is - and I think it’s remarkable because I thins; no matter wha1

one’s political philosophy might be,?... a snan ijf the left or the
■' -<X . . 0 ~ I

right, if you read Orwell you*d think bettor politically* And you
*■ t ’■ i'i’ -f 0 . ~

think better politically in your own way because he had an
O) C 0
exf :• f . >» n3

extraordinary respect for all the subtlety of political activities
o c

... co o <5

and Siow you had- bad men night - I’m speaking now very largely

it and explore it and think about it, -it keeps turhing under your ,
== ■ W *
0 E

pen if you will and there’s always - you can always writefsorae thiz^

new about the next day and the morning after and so forth. But ;
; j- . A 0 -c ■)

politics tends to bring out everything in peonle that’s bullyi.^I b

and filled with the martinet and authoritative and - and there’s
o • 2

■' -i'- ■ > •••.'-? . • -• • <5- 3
a tendency • everything ... tends to come out and he stasis wteipxia

. . .. . , o
whipping the reader and trying to push the reader into following
■'< -1 J E .& o “

his political ideas, and Orwell is at the opposite. WhatfOrwell

the politics were the most fascinating and
g. S' « >

mysterious appect Of life to him in some funny fashion. In other
° § 5

words some writers will uh write aboutlove because love after all
E ra jd
- <x -a

is never ultimately definable) it keeps shifting and as you study

OMNIBUS I OilWELL HOLL. THKEB

SI Take 3 MAILED K032DKTO£» CONTINUED
w, g

INT« ONly since he'd been writing out of the left
.§ £ ° f

had he written well. Connecticn? g
o -n CC o

Most writer©, you know, take a fall when they
To 3

f ■ • ■ 0 0 o
try to write about politics although fcey write out of thoix

political Kiefs, Ihey usually find it indigestible. What makes
o’ o gi

almost a phenomenon in that way is X think he's the only
QJ 03 O

.52
]g think we
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<n V)

his

E
O *

words

as Kierkegaard was to morality, so Orwell was to politics.
I thought S'

Kierkegaard/was tho man who said that u man cannot know from
ro e

own sentiments whether he’s actingfor good for ill. In other

a saint might feel that he’s diabolically ovil, and vice versa.
'& ■ 2 ■ X o

A man who thinks ho’s being very good might ... be committing an

act of intense evil. And by thesame token Orwell always had this
<3 I f §

profound scepticism about the very nature of political activity.
C -U ’ g

And so when he wrote about politics he was really exploring the
c ’"'’S' q °

nature of the universe ^Lf ,you will and in £ very quiet modest way
e .' e working at that

always his work was modest, sober, quiet, restrained. But ../ J
J.- 1

one gets those little fix ... and fluttarings and those little y
Q 1z< Jr

intimations^paihxax of what experience is like when you get out ito
' CO CO "O

CC a>

the edge of it. In other words when you get past the place wlieie

lr

h

like

co

it

you can take guidance from others. You know, every man ... gets
g .£ $ 5

into that zone of experience where he has to decide what his own
tn " Cl >»

O ~ c.
feelings are because there are no guides that he can depend upon.

(D /’ - .V ■■■■ \ Q> ■—
And very often we look to good writers to give us that feolingwS

and become sort of guides, subcutaneous guides if you will, and?
£ ■ r e

•- -o
Orwell does that with politics. Whenever he gets to politics, one

£ c. ' 3c CT
jtsfsxikBxfwBiiwax begins to foel that there’s the mystery of the

£2 c.,. ro o

universe, you know, really But in a qufet wayj it’s almost
E g 1

a quiet shift of light and then - over the horizon.

INTt
S’

In which book do you feel this most?

iVell I felt it most in theessays. I feel
- 2

most when he writes - first of all when Orwell - politids was

Orwell all the time

with
0)

When he writes about the English language and
_ ' R ' c 5 t

when ho writes about the good writer and bad writing, he’s talking
v. o B ®

about politics and - I’ijj not juut making a. strong point here, you
g | ’ fe

know, forcing a point. After all, if he hadn’t written that well
(A U> 'll) ’

about what it meant to write good English or what it meant to write

bad English, how could he over have gotten into newspeak? And •
‘i> o ;v I •<

doublethink? All tho political ideas in 1984 oomo out of his

obseooipn with this mystery of bud writing. You know, in a funny

way it -it ... mysterious when people who aro rousonabi
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book that’s been written I think since >g
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be fought as

t

..bout these itl
and perfect k

meaningless

in - in the way he would talk about - that notion of war ns peace.

W
0>
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•n

Eotn

the second world war thato >,
c £

•At the time when it came

O 5

wars. And - and of oourso ho woo absolutely prophetic

materials,xn

would just

pollute the world, and proceed to deaden the world and kill the
S S’ m
world x&MxiBgzk olowly but there would xiovor bo anything draiatio

(A 0) ,C>

wars. But of oourso Vietnam io the moot extraordinary

example of that* And uh you knew, they’d always be

i— U)

AtatA it’s the only political

is prophetic and profoundly prophetic
1 ’ ' I z ™
out it seemed a little far-fetched irafi that Russia and China would

be splitting off from one another and each of them individually
o tn a) q
c tn cl

making alliances with America. Well all' right, we arready can

see the perfect possibility of -jaerica and Russia actually iiterallly
J

fighting a war together against China some time in the future.

We can see that possibility* It doesn’t- take too much of a StretobP
Tn ® InC ~ C O’
of the imagination to imagine /unerica and China teaming up against
0)0 f- —■
~ ra O °

Russia if there was some change in the balance of i'oraes. But the
£ O O —

extraordinary perception that Orwell had in 1584 was that when
O S £ o’O hi g
these wars took place they werenot going to be uh totalis tic wars,
| S ? s

utterly annihilating wars, they were going to be dull, awful f

obscene, Miserable picayune little ware that will alwaysI I J

in unimportant places and involve gsstxwx great waste of
s thj
that would use up/productive xesourdeo of the world, that

to be at any given moment, because there’s just no - you krow,
T. E

there’s just no - he Juat is - he never does any weightlifting aa
£ -S c c
~ 5;
a writer, he’s never straining, he’s never - hit makes you feel all

e ' s ra 3

“that rich baroque power that some of us are guilty of making the

reader feel. H& always just there quietly and in boxing terms, you
S '0
know, he's - when he - a fella's knocked down by him, no one ever

8 ■ £• --
dquite saw the punch, just seemed rather an economical puhoh-and
G) u= -X= "o

-there’s the guy on the floor* So it — with all that, it’s a';
g o n —

^totally as a nodest book, nntkh nonetheless it gets into something

:that's absolutely incredible, which is

w
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I mean every war that America has fought recently of course was
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incapable of writing a long sentence that liad any real architecture

suspect deep down that - and I could never prove it because I don’t

And that was why he leaned, towardsterror always was insanity.

of classical s tyle, such leanness ofsuch severity and such sort

words

always worked toward the simplest

it’s almost as if the man was propelled .into studying all the ugly

detaile of life, because if he had eschewed and tried something

(fl
0)

know enough about the man’s

(U
E

short sentence upon another, used over and ovor, and discovered

more superficial he Just would have boon washed out; in other words
?! o 03

tho man found his integrity by digging deeper into every lit .le

together, in the way he really
f E

and disliked the orator;and

the uses of repetition* X think Orwell had absolutely no- X would

to it. So he ds discovered the uh magnificent of the play of one

life - but I suspect deep down Orwell’s

fibre in the way he put his
o

detested an excess of any sort of

way of expressing everything.
■

0) =

Because it was reason, British reason, particularly, well, applied,
H rd TO

to a parlous matter, was that firm ground upa. which every man
< o 2

could relocate his sanity every day. laid uh what makes 'lira a
f? E S-

particularly interesting writer is that he never - he’s sufficient-
O -g ‘ ro

ly unstable sintra some part of himself, so he never could really
<5 v" co •

take anything for granted. And so he really hao to get into it;

thing ho looked at. So that in UOWii AND < f Hi PAHIS AND LONDON

‘coco
U_ c £

I’ve thought for quite a while that one of the
f S S

ways in which a lot of talent becomes a great writer or approaches
S X g

becoming a great writer is - is that they have some sense of their
ro

• •• X’ age Their weakness as a ©an, aega writer, aa an artist* and
§ TJ ’O)

they know how to convert that weakness into their strength. So
* " w o

-O rc o

the circumstance Faulkfter for example had no - he really hadno
■§ ’ o °

highly developed rational factult£es,|at least on a high severe
o <fl

E o ’>

standard. And so he purposely eschewed them, and he developed that
2 £

sort of extraordinary s tyle which always swarmed around and
O Q Ll.

encircled a subject and made it his. | Hemingway was almost
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