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Hitler Goering Painting T820KB jpg]
Adolf Hitler presents Hermann Goering with The Falconer (1880), a
painting by the 19th century Austrian academic painter Hans Makart. Hitler
bought the painting legitimately from art dealer Karl Haberstock. It is now in
the Neue Pinakothek in Munich.
Photo Source: Lynn Nicholas
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Hans Makart
From Wikipedia, the free encyclopedia

Hans Makart (May 28,1840 - October 3, 1884) was a 19th century
Austrian academic history painter, designer, and decorator; most well
known for his influence on Gustav Klimt and other Austrian artists, but in
his own era considered an important artist himself and was a celebrity
figure in the high culture of Vienna, attended with almost cult-liked
adulation.

Contents

■ 1 Life
■ 2 Art
■ 3 Influence
■ 4 External links

Life

Makart was the son of a chamberlain at the Mirabell Palace, bom in the former residence of the
prince-archbishops of Salzburg. Initially, he received his training in painting at the Vienna Academy
between 1850 and 1851 from Johann Fischbach. While in the Academy, German art was under the rule of
a classicism, which was entirely intellectual and academic—clear and precise drawing, sculpturesque
modelling, and pictorial erudition were esteemed above all. Makart, who was a poor draughtsman, but who
had a passionate and sensual love of color, was impatient to escape the routine of art school drawing. For
his fortune, he was found by his instructors to be devoid of all talent and forced to leave the Vienna
Academy.

He went to Munich, and after two years of independent study attracted the attention of Karl Theodor von
Piloty, under whose guidance, between 1861 and 1865 he developed his painting style. During these years,
Makart also travelled to London, Paris and Rome to further his studies. The first picture he painted under
Piloty, Lavoisier in Prison, though it was considered timid and conventional, attracted attention by its
sense of color.
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Modern Amoretti, right panel of three main panels,
Hans Makart

In his next work, The Knight and the Water
Nymphs, he first displayed the decorative qualities
to which he afterwards sacrificed everything else in
his work. His fame became established in the next
year, with two works, Modern Amoretti and The
Plague in Florence. His painting Romeo and Juliet
was soon after bought by the Austrian emperor for
the Vienna Museum, and Makart was invited to
come to Vienna by the aristocracy.

The prince Von Hohenlohe provided Makart with
an old foundry at the GusshausstraBe 25 to use as a
studio. He gradually turned it into an impressive
place full of sculptures, flowers, musical
instruments, requisites and jewelery that he used to
create classical settings for his portraits, mainly of women. Eventually his studio looked like a salon and
became a social meeting point in Vienna. Cosima Wagner described it as a "wonder of decorative beauty, a
sublime lumber-room". His luxurious studio served as a model for a great many upper middle-class living 
rooms.

The opulent, semi-public spaces of the Makart atelier were the scene of a recurring rendezvous between the
artist and his public. The artist became the mediator between different levels of society: he created a
socially ambiguous sphere in which nobility and bourgeoisie could encounter one another in mutual
veneration of the master, and aestheticized the burgeoning self-awareness of the bourgeoisie by means of
historical models drawn from the world of the aristocracy. In this way, an artist like Makart lived out the
image that high society had created of him. Makart is considered by many as being the first art star,
referred to by contemporaries an "artist prince" (Malerfurst) in the tradition of Rubens.

Makart became the acknowledged leader of the artistic life of the Vienna, which in the 1870s passed
through a period of feverish activity, the chief results of which are the sumptuously decorated public
buildings of the RingstraBe. He not only practised painting, but was also an interior designer, costume
designer, furniture designer, and decorator, and his work decorated most of the public spaces of the era.
His work engendered the term "Makartstil", or "Makart style", which completely characterized the era.
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Makart-parade, hunting car from the Makart-parade

In 1879, Makart had designed a pageant
organised to celebrate the Silver Wedding
Anniversary of the Imperial couple, emperor
Franz Josef and his wife Elizabeth—he
designed, single-handed, the costumes, scenic
setting, and triumphal cars. This became
known as the "Makart-parade", and had given
the people of Vienna the chance to dress up in
historical costumes and be transported back
into the past for a few hours. At the head of
the parade was a float for artists, led by
Makart on a white horse. His festivals became
an institution in Vienna which lasted up until
the 1960s. In the same year as the first parade
the became a Professor at the Vienna
Academy.

Makart's painting The Entry of Charles V into Antwerp caused some controversy, because Charles V was
depicted arriving in a procession surrounded by nude virgins; the offense was the mistaken idea that the
nudes had no place in the modem scene. In the United States, the painting fell under the proscription of
Anthony Comstock, which secured Makart's fame there. The American public desired at once to see what
Comstock was persecuting, so they could tell whether he was acting correctly or in error.

In 1882 emperor Franz Josef ordered the building of the Villa Hermes at Lainz (near Vienna) for his
empress and specified the bedroom decoration to be inspired from Shakespeare's Midsummemight's
Dream. Makart designed for him a fascinating dreamworld that still exists at the Villa Hennes as a large
painting (1882). Unfortunately his design was never executed after his early death in 1884. His collection
of antics and art consisted of 1083 pieces and was put up for auction by art-dealer H.O. Miethke.

Salzburg's Makart Square, or Makartplatz, was named after the painter.

Art
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The "Makartstil", which determined the culture of an entire era in
Vienna, was an aestheticism the likes of which hadn't been seen
before him and has not been replicated to this day. Called the
"magician of colors", he painted in brilliant colors and fluid
forms, which placed the design and the aesthetic of the work
before all else. Often to heighten the strength of his colors he
introduced asphalt into his paint, which has led to some
deterioration in his paintings over the years. The paintings were
usually large-scale and theatrical productions of historical motifs.
Works such as The Papal Election reveal Makart's skill in the
bold use of color to convey drama as well as his later developed
virtuoso draughtsmanship.

Makart was deeply interested in the interaction of all the visual
arts and thus in the implementation of the idea of the "total work
of art" which dominated discussions on the arts in the 19th
century. This was the ideal which he realised in magnificent
festivities which he organised and centred around himself. The
1879 Makart-parade was the culmination of these endeavors.
Makart was also a friend of the composer Richard Wagner, and it
can be argued that the two developed the same concepts and
stylistic tendencies in their differing art forms: a concern for
embedding motifs of history and mythology in a framework of
aestheticism, making their respective works historical pageants.

The Sleeping Snow White, Hans
Makart

Makart's work, like those of other academic artist's of the time, consisted of allegorical painting and history
painting as seen in Catherine Carnaro, Dianas Hunt, The Entry of Charles V into Antwerp, Abundantia,
Spring, Summer, The Death of Cleopatra, The Five Senses, and Bacchus and Ariadne. He was considered
the Austrian rival to the French William-Adolphe Bouguereau. Within Austria, his nearest competitor was
considered to be Hans Canon, and he was associated with the sculptor Viktor Tilgner, who travelled with
him to Italy.

Influence

Aside from his clear influence on the academic art and high culture of Vienna at the time, Makart also
influenced a range of painters and decorators who followed him, including many who rebelled against his
style-the most notable being Gustav Klimt, who is said to have idolized him. Klimt's early style is based in
historicism and has clear similarities to Makart's paintings. The entire decorative focus of Jugendstil, the
Austrian Art Nouveau of which Klimt was a part, arose in an environment in which Makart had put the
decorative aspects of art in the forefront. Some have also suggested that primacy of sexual symbolism in
Jugendstil artworks also have an influence from the sensuality pushed in many of Makart's paintings.

External links

■ Makart page at Vienna's Historisches Museum Wien
(http://www.wienmuseum.at/dynamicPage.asp?MenuID=2138)

■ Makart page at artrenewal.org (http://www.artrenewal.org/asp/database/art.asp?aid=l 193#)
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■ Article on the RingstraBe era (http://dynexcorp.com/pan/RING3.htin)
■ Makart's entry in the World's Columbian Exhibition of 1893

(http://columbus.gl.iit.edu/dreamcity/00044010.html)

Retrieved from "http://en.wikipedia.org/wiki/Hans_Makart"

Categories: 1840 births |1884 deaths | Natives of Salzburg | Austrian painters | History artists

■ This page was last modified 04:23,22 January 2007.
■ All text is available under the terms of the GNU Free Documentation License. (See Copyrights for

details.)
Wikipedia® is a registered trademark of the Wikimedia Foundation, Inc., a US-registered 501(c)(3)
tax-deductible nonprofit charity.
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Artist Information
Lifetime: 1840-1884 Nationality: Austrian
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A Lady at the Spinett
Date: 1871
Period: Nineteenth century
Museum: Belvedere. Osterreichische Galerie
Vendor: Saskia, Ltd.
# of Views: 2

Dante and Virgil in the Inferno
Date: ca. 1863
Period: Nineteenth century
Museum: Belvedere. Osterreichische Galerie
Vendor: Saskia, Ltd.
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Emperor Charles V Entering Antwerp
Date: 1875
Period: Nineteenth century
Museum: Belvedere, Osterreichische Galerie
Vendor: Saskia, Ltd.
# of Views: 3

Entrance of Emperor Charles V into Antwerp in 1520
Date: 1878
Period: Nineteenth century
Museum: Kunsthalle
Vendor: Bridgeman Art Library
# of Views: 1

Portrait of Magdalena Plach
Date: 1870
Period: Nineteenth century
Museum: Belvedere, Osterreichische Galerie
Vendor: Saskia, Ltd.
# of Views: 2

Portrait of the Artist's First Wife Amalie
Date: ca. 1871
Period: Nineteenth century
Museum: Residenzgalerie Salzburg
Vendor: Saskia, Ltd.
# of Views: 2
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Still Life with Dead Bird and Vegetables
Period: Nineteenth century
Museum: Museum of Foreign Art
Vendor: Saskia, Ltd.
# of Views: 1

Still Life with Roses
Date: 1870
Period: Nineteenth century
Museum: Residenzgalerie Salzburg
Vendor: Saskia, Ltd.
# of Views: 1
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Hans

Austrian Academic Classical artist
born 1840 - died 1884

' Control Panel » currently sorting by quality
!
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Hans Makart
Image courtesy of Don Kurtz

Biographical Information

Obituary from The Chronicle of Art, Oct. 1884:

Hans Markart (1840-1884) was born in Salzburg. He studied at Munich under Piloty -
whose best pupil he was - and afterwards at Rome; and at seven-and-twenty the Paris
Exhibition mad him famous. In 1869 he settled at Vienna, and there - a favourite at court,
the darling of the Viennese, the proprietor of a magnificent studio, the painter of a
number of renouned pictures, a public character in every sense of the word - he remained
until his death. He had great facility of invention and design, was a dexterous
draughtsman, and had a certain sumptuousness of colour and a passion for immense
canvases: which qualities won him the very honourable nicknames of the "Scott of the
painting" and the "Austrian Rubens". Among the most famous of his pictures are the
Cleopatra, the Seven Deadly Sins, the Venetians Taking the Oath to Catherine Cornaro,
and the Entry of Charles V into Antwerp. f...l
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Our thanks go to Don Kurtz for kindly transcribing this article.
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The Dream after the Ball

1887
Oil on canvas
Public collection
Added 3/20/2002

• Buy a Custom Fine Print of this artwork.

Grosses Blumenstuck

Translated title: Large Flower Piece.
c.1884
Oil on canvas
80 s/8 x 46 #8 inches (205 x 118 cm)
Ostereichische Galerie Belvedere, Wien, Austria
Image courtesy of: Brian Shapiro.
Added 5/17/2004

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Download: HI-RES image
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'Sinnbild des frbhlichen Lebensgenusses'

Translated title: Symbol of the Merry Life.
1884
Oil on canvas
76 3/4 x 35 3/8 inches (195 x 90 cm)
Moravska galerie, Brno, Czech Republic
Image courtesy of: Brian Shapiro.
Added 5/17/2004

■ High resolution image
• Buy a Custom Fine Print of this artwork.

'Sinnbild des frbhlichen Lebensgenusses'

Translated title: "Symbol of the merry life".
1884
Oil on canvas
76 3/4 x 35 3/8 inches (195 x 90 cm)
Private collection
Image courtesy of: Brian Shapiro.
Added 5/21/2004

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Download: HI-RES image

Download: HI-RES image

Anna von Waldberg

1883 - 1884
Oil on wood
29 7/8 x 22 3/4 inches (76 x 58 cm)
Carolino Augusteum, Salzburger Museum fur Kunst und
Kulturgeschichte, Salzburg, Austria
Image courtesy of: Brian Shapiro.
Added 5/17/2004

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Download: HI-RES image

Der Sieg des Lichts Uber die Finsternis

Translated title: The Victory of Light over Darkness.
1883 - 1884
Oil on canvas
66 7/8 x 72 3/8 inches (170 x 184 cm)
Ostereichische Galerie Belvedere, Wien, Austria
Image courtesy of: Brian Shapiro.
Added 5/17/2004

Download: HI-RES image
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■ High resolution image
• Buy a Custom Fine Print of this artwork.

Entwurfe fur Einen Palast, Fassade

Translated title: Studies for a palace, fagade.
1883
Oil and India ink on canvas
61 3/4 x 157 3/8 inches (157 x 400 cm)
Public collection
Image courtesy of: Brian Shapiro.
Added 5/21/2004

Download: HI-RES image

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Entwurfe fur Einen Palast, Ruckseit und (aufgeklebter)
Grundriss

Translated title: Studies for a palace, Rueckseit and (more glued on) a
sketch.
1883
Oil and india ink on canvas
61 3/4 x 157 3/8 inches (157 x 400 cm)
Public collection
Image courtesy of: Brian Shapiro.
Added 5/21/2004

Download: HI-RES image

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Gotische Grabkirche St. Michael, Seitenansicht

Translated title: Gothic cemetary, St. Michaels, side view.
1883
Oil on canvas
95 1/4 x 111 3/8 inches (242 x 283 cm)
Ostereichische Galerie Belvedere, Wien, Austria
Image courtesy of: Brian Shapiro.
Added 5/21/2004

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Download: HI-RES image
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Gotische Grabkirche St. Michael, Turmfassade

Translated title: Gothic cometary, St. Michaels, front tower.
1883
Oil and India ink on canvas
135 x 101 7/8 inches (343 x 259 cm)
Public collection
Image courtesy of: Brian Shapiro.
Added 5/21/2004

■ High resolution image
• Buy a Custom Fine Print of this artwork.

Download: HI-RES image
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Institute for Historical Review
Journal of Historical Review

The Enigma of Hitler

by Leon Degrelle

"Hitler — You knew him — what was he like?"

I have been asked that question a thousand times since 1945, and nothing is more difficult to
answer.

Approximately two hundred thousand books have dealt with the Second World War and with
its central figure, Adolf Hitler. But has the real Hitler been discovered by any of them? "The
enigma of Hitler is beyond all human comprehension," the left-wing German weekly 'Die 
Zeit' once put it.

/''' Salvador Dali, art's unique genius, sought to penetrate the mystery in one of his most
intensely dramatic paintings. Towering mountain landscapes all but fill the canvas, leaving
ony a few luminous meters of seashore dotted with delicately miniaturized human figures: the
last witness to a dying peace. A huge telephone receiver dripping tears of blood hangs from
the branch of a dead tree; and here and there hang umbrellas and bats whose portent is visibly
the same. As Dali tells it, "Chamberlain's umbrella appeared in this painting in a sinister
light, made evident by the bat, and it struck me when I painted it as a thing of enormous
anguish."

He then confided: "I felt this painting to be deeply prophetic. But I confess that I haven't yet
figured out the Hitler enigma either. He attracted me only as an object of my mad imaginings
and because I saw him as a man uniquely capable of turning things completely upside down."

What a lesson in humility for the braying critics who have rushed into print since 1945 with
their thousands of'definitive' books, most of them scornful, about this man who so troubled
the introspective Dali that forty years later he still felt anguished and uncertain in the
presence of his own hallucinatory painting. Apart from Dali, who else has ever tried to
present an objective portrayal of this extraordinary man who Dali labeled the most explosive
figure in human history?

The mountains of Hitler books based on blind hatred and ignorance do little to describe or
explain the most powerful man the world has ever seen. How, I ponder, do these thousands of
disparate portraits of Hitler in any way resemble the man I knew? The Hitler seated beside
me, standing up, talking, listening. It has become impossible to explain to people fed fantastic
tales for decades that what they have read or heard on television just does not correspond to
the truth.

People have come to accept fiction, repeated a thousand times over, as reality. Yet they have
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never seen Hitler, never spoken to him, never heard a word from his mouth. The very name
of Hitler immediately conjures up a grimacing devil, the fount of all of one's negative
emotions. Like Pavlov's bell, the mention of Hitler is meant to dispense with substance and
reality. In time, however, history will demand more than these summary judgments.

Hitler is always present before my eyes: as a man of peace in 1936, as a man of war in 1944.
It is not possible to have been a personal witness to the life of such an extraordinary man
without being marked by it forever. Not a day goes by but Hitler rises again in my memory,
not as a man long dead, but as a real being who paces his office floor, seats himself in his
chair, pokes the burning logs in the fireplace.

The first thing anyone noticed when he came into view was his small mustache. Countless
times he had been advised to shave it off, but he always refused: people were used to him the
way he was.

He was not tall - no more than was Napoleon or Alexander the Great.

Hitler had deep blue eyes that many found bewitching, although I did not find them so. Nor
did I detect the electric current his hands were said to give off. I gripped them quite a few
times and was never struck by his lightening.

His face showed emotion or indifference according to the passion or apathy of the moment.
At times he was as though benumbed, saying not a word, while his jaws moved in the
meanwhile as if they were grinding an obstacle to smithereens in the void. Then he would
come suddenly alive and launch into a speech directed at you alone, as though he were
addressing a crowd of hundreds of thousands at Berlin's Tempelhof airfield. Then he became
as if transfigured. Even his complexion, otherwise dull, lit up as he spoke. And at such times,
to be sure, Hitler was strangely attractive and as if possessed of magic powers.

Anything that might have seemed too solemn in his remarks, he quickly tempered with a
touch of humour. The picturesque world, the biting phrase were at his command. In a flash he
would paint a word-picture that brought a smile, or come up with an unexpected and
disarming comparison. He could be harsh and even implacable in his judgments and yet
almost at the same time be surprisingly conciliatory, sensitive and warm.

After 1945 Hitler was accused of every cruelty, but it was not in his nature to be cruel. He
loved children. It was an entirely natural thing for him to stop his car and share his food with
young cyclists along the road. Once he gave his raincoat to a derelict plodding in the rain. At
midnight he would interrupt his work and prepare the food for his dog Biondi.

He could not bear to eat meat, because it meant the death of a living creature. He refused to
have so much as a rabbit or a trout sacrificed to provide his food. He would allow only eggs
on his table, because egg-laying meant that the hen had been spared rather than killed.

Hitler's eating habits were a constant source of amazement to me. How could someone on
such a rigorous schedule, who had taken part in tens of thousands of exhausting mass
meetings from which he emerged bathed with sweat, often losing two to four pounds in the
process; who slept only three to four hours a night; and who, from 1940 to 1945, carried the
whole world on his shoulders while ruling over 380 million Europeans: how, I wondered,
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could he physically survive on just a boiled egg, a few tomatoes, two or three pancakes, and a
plate of noodles? But he actually gained weight!

He drank only water. He did not smoke and would not tolerate smoking in his presence. At
one or two o'clock in the morning he would still be talking, untroubled, close to his fireplace,
lively, often amusing. He never showed any sign of weariness. Dead tired his audience might
be, but not Hitler.

He was depicted as a tired old man. Nothing was further from the truth. In September 1944,
when he was reported to be fairly doddering, I spent a week with him. His mental and
physical vigor were still exceptional. The attempt made on his life on July 20th had, if
anything, recharged him. He took tea in his quarters as tranquilly as if we had been in his
small private apartment at the chancellery before the war, or enjoying the view of snow and
bright blue sky through his great bay window at Berchtesgaden.

At the very end of his life, to be sure, his back had become bent, but his mind remained as
clear as a flash of lightening. The testament he dictated with extraordinary composure on the
eve of his death, at three in the morning of April 29, 1945, provides us a lasting testimony.
Napoleon at Fontainebleau was not without his moments of panic before his abdication.
Hitler simply shook hands with his associates in silence, breakfasted as on any other day, then
went to his death as if he were going on a stroll. When has history ever witnessed so
enormous a tragedy brought to its end with such iron self control?

Hitler's most notable characteristic was ever his simplicity. The most complex of problems
resolved itself in his mind into a few basic principles. His actions were geared to ideas and
decisions that could be understood by anyone. The laborer from Essen, the isolated farmer,
the Ruhr industrialist, and the university professor could all easily follow his line of thought.
The very clarity of his reasoning made everything obvious.

His behaviour and his life style never changed even when he became the ruler of Germany.
He dressed and lived frugally. During his early days in Munich, he spent no more than a mark
per day for food. At no stage in his life did he spend anything on himself. Throughout his 13
years in the chancellery he never carried a wallet or ever had money of his own.

Hitler was self-taught and made no attempt to hide the fact. The smug conceit of intellectuals,
their shiny ideas packaged like so many flashlight batteries, irritated him at times. His own
knowledge he had acquired through selective and unremitting study, and he knew far more
than thousands of diploma-decorated academics.

I don't think anyone ever read as much as he did. He normally read one book every day,
always first reading the conclusion and the index in order to gauge the work's interest for
him. He had the power to extract the essence of each book and then store it in his
computer-like mind. I have heard him talk about complicated scientific books with faultless
precision, even at the height of the war.

His intellectual curiosity was limitless. He was readily familiar with the writings of the most
diverse authors, and nothing was too complex for his comprehension. He had a deep
knowledge and understanding of Buddha, Confucius and Jesus Christ, as well as Luther,
Calvin, and Savonarola; of literary giants such as Dante, Schiller, Shakespeare and Goethe;
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and analytical writers such as Renan and Gobineau, Chamberlain and Sorel.

He had trained himself in philosophy by studying Aristotle and Plato. He could quote entire
paragraphs of Schopenhauer from memory, and for a long time earned a pocked edition of
Schopenhauer with him. Nietzsche taught him much about the willpower.

His thirst for knowledge was unquenchable. He spend hundreds of hours studying the works
of Tacitus and Mommsen, military strategists such as Clausewitz, and empire builders such
as Bismark. Nothing escaped him: world history or the history of civilizations, the study of
the Bible and the Talmud, Thomistic philosophy and all the masterpieces of Homer,
Sophocles, Horace, Ovid, Titus Livius and Cicero. He knew Julian the Apostate as if he had
been his contemporary.

His knowledge also extended to mechanics. He knew how engines worked; he understood the
ballistics of various weapons; and he astonished the best medical scientists with his
knowledge of medicine and biology.

The universality of Hitler's knowledge may surprise or displease those unaware of it, but it is
nonetheless a historical fact: Hitler was one of the most cultivated men of this century. Many
times more so than Churchill, an intellectual mediocrity; or than Pierre Lavaal, with him
mere cursory knowledge of history; of than Roosevelt; or Eisenhower, who never got beyond
detective novels.

Even during his earliest years, Hitler was different than other children. He had an inner
strength and was guided by his spirit and his instincts.

He could draw skillfully when he was only eleven years old. His sketches made at that age
show a remarkable firmness and liveliness. He first paintings and watercolors, created at age
15, are full of poetry and sensitivity. One of his most striking early works, 'Fortress Utopia,'
also shows him to have been an artist of rare imagination. His artistic orientation took many
forms. He wrote poetry from the time he was a lad. He dictated a complete play to his sister
Paula who was amazed at his presumption. At the age of 16, in Vienna, he launched into the
creation of an opera. He even designed the stage settings, as well as all the costumes; and, of
course, the characters were Wagnerian heroes.

More than just an artist, Hitler was above all an architect. Hundreds of his works were
notable as much for the architecture as for the painting. From memory alone he could
reproduce in every detail the onion dome of a church or the intricate curves of wrought iron.
Indeed, it was to fulfill his dream of becoming an architect that Hitler went to Vienna at the
beginning of the century.

When one sees the hundreds of paintings, sketches and drawings he created at the time,
which reveal his mastery of three dimensional figures, it is astounding that his examiners at
the Fine Arts Academy failed him in two successive examinations. German historian Werner
Maser, no friend of Hitler, castigated these examiners: "All of his works revealed
extraordinary architectural gifts and knowledge. The builder of the Third Reich gives the
former Fine Arts Academy of Vienna cause for shame."

In his room, Hitler always displayed an old photograph of his mother. The memory of the
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mother he loved was with him until the day he died. Before leaving this earth, on April 30,
1945, he placed his mother's photograph in front of him. She had blue eyes like his and a
similar face. Her maternal intuition told her that her son was different from other children.
She acted almost as if she knew her son's destiny. When she died, she felt anguished by the
immense mystery surrounding her son.

Throughout the years of his youth, Hitler lived the life of a virtual recluse. He greatest wish
was to withdraw from the world. At heart a loner, he wandered about, ate meager meals, but
devoured the books of three public libraries. He abstained from conversations and had few
friends.

It is almost impossible to imagine another such destiny where a man started with so little and
reached such heights. Alexander the great was the son of a king. Napoleon, from a well-to-do
family, was a general at 24. Fifteen years after Vienna, Hitler would still be an unknown
corporal. Thousands of others had a thousand times more opportunity to leave their mark on
the world.

Hitler was not much concerned with his private life. In Vienna he had lived in shabby,
cramped lodgings. But for all that he rented a piano that took up half his room, and
concentrated on composing his opera. He lived on bread, milk, and vegetable soup. His
poverty was real. He did not even own an over-coat. He shoveled streets on snowy days. He
carried luggage at the railway station. He spent many weeks in shelters for the homeless. But
he never stopped painting or reading.

Despite his dire poverty, Hitler somehow managed to maintain a clean appearance. Landlords
and landladies in Vienna and Munich all remembered him for his civility and pleasant
disposition. His behaviour was impeccable. His room was always spotless, his meager
belongings meticulously arranged, and his clothes neatly hung or folded. He washed and
ironed his own clothes, something which in those days few men did. He needed almost
nothing to survive, and money from the sale of a few paintings was sufficient to provide for
all his needs.

Impressed by the beauty of the church in a Benedictine monastery where he was part of the
choir and served as an altar boy, Hitler dreamt fleetingly of becoming a Benedictine monk.
And it was at that time, too, interestingly enough, that whenever he attended mass, he always
had to pass beneath the first swastika he had ever seen: it was graven in the stone escutcheon
of the abbey portal.

Hitler's father, a customs officer, hoped the boy would follow in his footsteps and become a
civil servant. His tutor encouraged him to become a monk. Instead the young Hitler went, or
rather fled, to Vienna. And there, thwarted in his artistic aspirations by the bureaucratic
mediocrities of academia, he turned to isolation and meditation. Lost in the great capital of
Austria-Hungary, he searched for his destiny.

During the first 30 years of Hitler's life, the date April 20,1889, meant nothing to anyone. He
was bom on that day in Braunau, a small town in the Inn valley. During his exile in Vienna,
he often thought of his modest home, and particularly of his mother. When she fell ill, he
returned home from Vienna to look after her. For weeks he nursed her, did all the household
chores, and supported her as the most loving of sons. When she finally died, on Christmas

5 of 8 4/4/2007 12:16 PM

http://www.ihr.org/jhr/vl4/vl4n3p22_Degrelle.html


The Enigma of Hitler http://www.ihr.org/jhr/vl4/vl4n3p22_DegrelIe.html

eve, his pain was immense. Wracked with grief, he buried his mother in the little country
cemetery. "I have never seen anyone so prostrate with grief," said his mother's doctor, who
happened to be Jewish. 

Hitler had not yet focused on politics, but without his rightly knowing, that was the career to
which he was most strongly called. Politics would ultimately blend with his passion for art.
People, the masses, would be the clay the sculptor shapes into an immortal form. The human
clay would become for him a beautiful work of art like one of Myron's marble sculptures, a
Hans Makart painting, or Wagner's Ring Trilogy. _

His love of music, art and architecture had not removed him from the political life and social
concerns of Vienna. In order to survive, he worked as a common laborer sided by side with
other workers. He was a silent spectator, but nothing escaped him: not the vanity and egoism
of the bourgeoisie, not the moral and material misery of the people, nor yet the hundreds of
thousands of workers who surged down the wide avenues of Vienna with anger in their
hearts.

He had also been taken aback by the growing presence in Vienna of bearded Jews wearing
caftans, a sight unknown in Linz. "How can they be Germans?" he asked himself. He read the
statistics: in 1860 there were 69 Jewish families in Vienna; 40 years later there were 200,000.
They were everywhere. He observed their invasion of the universities and the legal and
medical professions, and their takeover of the newspapers.

Hitler was exposed to the passionate reactions of the workers to this influx, but the workers
were not alone in their unhappiness. There were many prominent persons in Austria and
Hungary who did not hide their resentment at what they believed was an alien invasion of
their country. The mayor of Vienna, a Christian-Democrat and a powerful orator, was eagerly
listened to by Hitler.

Hitler was also concerned with the fate of the eight million Austrian Germans kept apart from
Germany, and thus deprived of their rightful German nationhood. He saw Emperor Franz
Josef as a bitter and petty old man unable to cope with the problems of the day and the
aspirations of the future.

Quietly, the young Hitler was summing things up in his mind.

First: Austrians were part of Germany, the common fatherland.

Second: The Jews were aliens within the German community.

Third: Patriotism was only valid if it was shared by all classes. The common people with
whom Hitler had shared grief and humiliation were just as much a part of the fatherland as
the millionaires of high society.

Fourth: Class war would sooner or later condemn both workers and bosses to ruin in any
country. No country could survive class war; only cooperation between workers and bosses
can benefit the country. Workers must be respected and live with decency and honor.
Creativity must never be stifled.

When Hitler later said that he had formed his social and political doctrine in Vienna, he told
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the truth. Ten years later his observations made in Vienna would become the order of the day.

Thus Hitler was to live for several years in the crowded city of Vienna as a virtual outcast, yet
quietly observing everything around him. His strength came from within. He did not rely on
anyone to do his thinking for him. Exceptional human beings always feel lonely amid the vast
human throng. Hitler saw his solitude as a wonderful opportunity to meditate and not to be
submerged in a mindless sea. In order not to be lost in the wastes of a sterile desert, a strong
soul seeks refuge within himself. Hitler was such a soul.

The lightning in Hitler's life would come from the word.

All his artistic talent would be channeled into his mastery of communication and eloquence.
Hitler would never conceive of popular conquests without the power of the word. He would
enchant and be enchanted by it. He would find total fulfillment when the magic of his words
inspired the hearts and minds of the masses with whom he communed.

He would feel reborn each time he conveyed with mystical beauty the knowledge he had
acquired in his lifetime.

Hitler's incantory eloquence will remain, for a very long time, a vast field of study for the
psychoanalyst. The power of Hitler's word is the key. Without it, there would never have
been a Hitler era.

Did Hitler believe in God? He believed deeply in God. He called God the Almighty, master
of all that is known and unknown.

Propagandists portrayed Hitler as an atheist. He was not. He had contempt for hypocritical
and materialistic clerics, but he was not alone in that. He believed in the necessity of
standards and theological dogmas, without which, he repeatedly said, the great institution of
the Christian church would collapse. These dogmas clashed with his intelligence, but he also
recognized that it was hard for the human mind to encompass all the problems of creation, its
limitless scope and breathtaking beauty. He acknowledged that every human being has
spiritual needs.

The song of the nightingale, the pattern and color of a flower, continually brought him back
to the great problems of creation. No one in the world has spoken to me so eloquently about
the existence of God. He held this view not because he was brought up as a Christian, but
because his analytical mind bound him to the concept of God.

Hitler's faith transcended formulas and contingencies. God was for him the basis of
everything, the ordainer of all things, of his Destiny and that of all others.
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