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new humanism or the old theology 
i national borders and into the far 

the province of the cultured few, became available

he Gutenberg Bible has often been called the greatest book in the world. There is good 
and sufficient reason for the claim. Marking the threshold of a new art, the magnificent 

work was the first major book in the West to be printed from movable type. The Bible’s 
producers rank high among the handful of men who gave civilization modern printing, an 
invention to compare with the wheel, the discovery of fire, or the uses of gunpowder.

Printing may have been die supreme achievement of die Northern Renaissance. Because 
of it, the barbarian dark was pushed back. Advocates of the i 
could count on the presses to send dieir basic tenets across 
places of the earth. Written knowledge, once t , 
to every literate man.

Publication of the great Bible (sometimes caUed the 42-line Bible from the number of 
lines per page; sometimes the Mazarin Bible, for die cardinal in whose library a famous cop, 
was found in 1763) released a spate of printing in Europe. From 1457 to 1500, presses appeared 
at Strasbourg, Cologne, Augsburg, Nuremberg, Ulm, Basle, Rome, Venice, Florence, Paris, 
Lyons, Westminster and a host of other cities and towns. Along with the proliferation of 
printing presses came rival claimants, their adherents seeking to displace Gutenberg from 
his position as first of die master printers. There has never been definite proof relating to 
a specific inventor of printing in the West. Like most inventions, it must have sprung from 
many hands. But over the years, the weight of evidence has favored Johann Gutenberg as the 
foremost pioneer practitioner of the new art. Gutenberg, like Shakespeare, left behind only 
tantalizing fragments concerning his life and work.

ohann Gensfleisch, born into a well-to-do family of Mainz about 1400, took the name
Gutenberg from his patrician mother. Some time after his birth, political disturbances 

forced the family to flee Mainz and setde in Strasbourg. There Gutenberg grew up and entered 
into a partnership, presumably to carry out some form of experimental printing. Details of 
this period are hazy and only known through legal proceedings. For several years before mid­
century, Gutenberg disappeared from historical records. By 1448, he had again become a 
citizen of Mainz.

In that city, from 1450 to 1455, die pioneer printer worked through a crucial period of 
his career. About 1450, he borrowed 800 gulden from Johann Fust, a goldsmith and capitalist, 
and two years later, asked for and received a similar amount. The sum was used to promote 
die art of printing and Gutenberg’s working equipment was put up for security. When payment 
was not forthcoming, Fust went into court in 1455, suing to recover his money with interest 
and also requesting possession of Gutenberg’s tools. As a witness, the burgher produced Peter 
Schoeffer of Gernsheim, a technician in Gutenberg’s employ. Once again, the mists of time 
blot out the record; it appears Fust did take over much of the printing equipment. The partner­
ship of Fust and Schoeffer was then established and they became prominent printers of Mainz, 
producing a magnificent Psalter in 1457, among their other works. Gutenberg apparently was 
bankrupt but managed to continue printing. In 1465, Archbishop Adolf of Mainz appointed 
him to a court position for life for services rendered in the past. The great printer died in 1468, 
but circumstances of his death and burial are unknown.

Among printed pieces attributed to Gutenberg are several editions of a Latin grammar 
by Donatus, some letters of indulgence from the Pope (dated 1454 and 1455), a rare 36-line 
Bible, and a Latin dictionary called die Caibolicon. But the major question remains- what was 
Gutenberg’s connection with the famed 42-line Bible which carries his name? There are no 
clean-cut answers. After much sifting of evidence, scholars have concluded that the Bible was 
conceived and begun by Gutenberg and probably finished and marketed by Fust and Schoeffer.
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his masterpiece marking the birth of printing has long been coveted by bookmen around 
the world. Because so few copies of the great Bible exist, and because of its supreme 

importance to all bibliophiles, Pageant Books, Incorporated has undertaken the enormous task 
of printing a full size, full color edition of die Gutenberg Bible in facsimile. Utilizing die finest 
that modern printing, engraving and binding processes have to offer, American craftsmen are 
producing die book in the United States.

The project is creating a book for posterity, one which will be treasured as long as men 
value beauty and dignity. To assure the highest quality in the finished product, the producers 
of this Bible have allotted a full year to the undertaking and limited the edition to 1,000 copies, 
996 of which are for sale. The Bible will prove an invaluable addition to the collections of 
churches, museums, universities, libraries, and will have an overwhelming appeal to scholars 
and those engaged in publishing and the many phases of the graphic arts.

The new edition derives from the 1913-14 facsimile printed in collotype by Insel Verlag, 
Leipzig. Sources for this edition were Gutenberg Bibles from the Berlin Staatsbibliothek and 
the Fulda Landesbibliothek. Tire Leipzig facsimile preserves some of the loveliest illuminated 
pages in existence.

rfl~~ he Pageant Gutenberg Bible is in two volumes, volume one containing 648 pages, 
volume two 634. Page size is approximately 12 by I8V2 inches and margins are wide.

The paper is off-white, 90-pound, 100 per cent rag content stock made especially for this edition 
by the Curtis Paper Company. It has a laid finish and is smooth enough to take quality 
gravure printing.

To make the Pageant Bible an outstanding book, as close to the original as possible, 
two printing processes are employed. The 93 illuminated pages are being done by five-color 
process, sheet-fed gravure, to assure true and careful reproduction of the many subtle colors on 
the original leaves. Gold is widely used, and is protected from discoloration by an undercoat 

and an overcoat of lacquer.
To guarantee richness and fidelity, each color sheet is fed through the press seven 

separate times. The remaining pages, 1,189 of type alone, are being printed by photo-

he Gutenberg Bible was placed in time by Heinrich Cremer, vicar of die Collegiate
< hutch of St. Stephen in Mainz, who lubricated, illuminated and hound a set of the 

work tn 1456, marking the date within the volumes. Allowing several months for Cremer’s 
efforts, it seems apparent the Bible came from the presses some time in 1455. The printers 
themselves placed no date on their work. Whatever its actual date, the 42-line Bible was a 

1 ijt.itk.il k achievement for its time or any other. Most pioneering works are crude, tentative 
and fumbling. The Gutenberg Bible is none of these. As a complete and polished entity, it has 
stood inspection for 500 years.

The medieval printers, practicing an art rather than a craft, lavished infinite care on 
this first printing of the Book of Books. A large and distinguished format, fine press work, 
cream) paper and an elaborately beautiful Gothic type face all contribute to this majestic 
production. After experiments with 40- and 41-line pages, the printers settled on a 42-line page 
with two columns of type. There are 1,282 printed pages, in black ink. Spaces were left for 
capital letters and headings, and owners of the book employed artists to illuminate its pages 
with religious miniatures, dragons, peacocks, falcons and a Gothic riot of medieval flowers.

The number of Gutenberg Bibles printed at Mainz is not known. Estimates say some 
200 copies, of which 165 were on paper and 35 on vellum, came from the presses. At present, 
there are 47 known copies and there have been reports (not yet fully autlienticated) of one 
or two more.

ijt.itk.il


fiifjfivihi', after the painting at Mainz; the device
An exid P«e from fbe Gutenberg Bible is enclosed. Tire portmil of Gutenberg on luge one is from a r >pper 

• »' ■ - i—on page four is the printer’s nurk ot l ust and Schocffer. Brochure
written and designed by John S. Blay.

lithography in (hue-color line to reproduce faithfully the rubrication which enhances the 
black letters.

Various printing processes were tried before the above-mentioned were chosen as 
Gelding the Inst results. Even then, careful testing was necessary. Gold presented a special 
problem. After several experiments, a golden-bronze powder proved most satisfactory. Tests in 
a tarnish machine gave rise to a special process, employing protective lacquers, to protect the 
metallic powder from harmful chemical reactions. The process inks were tested as well, in a 
fadcomcter for 200 hours, equivalent to 200 days of exposure to direct June sunlight. Both the 
color inks, containing the most permanent pigments available, and the lacquer-protected 
golden bronze, should last the life of the book.

The Pageant facsimile edition of the Gutenberg Bible will be luxuriously bound in half 
leather (top grade cow-hide) with 24 carat gold stamping. The sides, suitably decorated, and 
marblcizcd end papers will add to the richness of the volumes. Printed sheets will be hand- 
folded and hand-sewn on tapes with strong Irish linen thread. The spine of each book will be 
reinforced with a tough, flexible canvas which will have five-inch extensions inserted and glued 
into split boards. Every phase of the production process will be meticulously done by master 
hand craftsmen who are determined to make this monumental work a crowning achievement 
of the binder’s art.


