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A CKNO WLED GM ENTS
Some years ago, while 1 was searching for early views of Northeastern Pennsyl­
vania in the Print Room of the New York Public Library, Karl Kup, the Curator, 
suggested to me the idea of doing a book on the iconography of that part of the 
country, and I am indebted to him for the suggestion that slowly took root and 
finally grew into this volume.

Julian P. Boyd, Librarian of Princeton University, who spent some years in 
the Wyoming Valley studying the history of the "Susquchannah Company,” has 
given a great deal of encouragement, information and scholarly advice. Frank 
Jewett Mather, Jr., of Princeton, suggested many sources for interesting study. 
E. Harold Hugo, of the Meriden Gravure Company, and P. J. Conkwright, of 
the Princeton University Press, have patiently and intelligently led me through 
the tortuous paths of book-making, and I am indebted to them for their help, 
interest and counsel. Elsie Murray, Director of the Tioga Point Museum, offered 
valuable suggestions and criticisms. The Staffs of the Wyoming Historical & 
Geological Society, The Historical Society of Pennsylvania, Frick Art Reference 
Library and The Osterhout Free Library, have been most courteous and helpful. 
Lois Mulkearn, of Pittsburgh, furnished very interesting information concerning 
Governor Pownall. Richard D. Minnich, Librarian of the Easton Public Library, 
and Robert S. Kncrr of Easton, made it possible to obtain some of the interesting 
early views of that city. Kennedy & Company, New York, through the good offices 
of H. Wunderlich, generously permitted the reproduction of any of the drawings 
or prints of Northeastern Pennsylvania in their collection. Gilbert Chinard. of 
Princeton University, and R. W. G. Vail, Director of the New York Historical 
Society, were of great assistance in obtaining permission to use the Maulevrier 
drawings owned by Comte Paul de Leusse. Massey Trotter, of the Staff of the 
Print Room of the New York Public Library, has been an untiring and intelligent 
assistant in the preparation of this book, and without his help I could not have 
gathered a great deal of the information set forth. To him. and to all of those 
mentioned above, I am most deeply grateful.



valleys.

F3
^2?he valleys and mountains of Northeastern Pennsylvania still retain in many 

remote places much of their primeval beauty. The journals and diaries of soldiers, 
scientists, and travelers through two centuries have borne witness to the grandeur 
of this scenic and historic region. The very place names given to these settlements 
and rivers are an indication of the lasting influence of the Indian cultures and 
were readily accepted by the early settlers, partly, no doubt, because of the recog­
nition of their real euphonic beauty. Such interesting and rhythmic names as 
Susquehanna, Wyalusing, Towanda, Tunkhannock, Catawissa, Lackawanna, 
Nanticoke, Maughwauwamc, finally shortened to Wyoming, and scores of others, 
recall the day when the authority of the Andaste and later the Iroquois extended 
hundreds of miles to the South and the West. "The Endless Mountains,” a name 
too good to have been forgotten by history, had both in its origin and in its 
eighteenth-century usage a descriptive, if inexact, meaning for the pioneer and 
the foot-weary soldier. “The Shades of Death," another appellation preserved 
by the early cartographers, needs a footnote for the modern reader but it had 
a grim and literal significance for the wounded and wean’ survivors of the 
Wyoming Massacre of 1778. Carbondale, Coaldale and other nineteenth-century 
place-names indicate the growth of industrialization and the influx of a cos­
mopolitan population, whose interest was the exploitation of anthracite coal. 
Throughout, it is a region of great beauty, and it is also a region of historic 
significance.

This rugged terrain lying between the Delaware and Susquehanna Rivers is 
a natural result of millions of years of geological change, dating from Devonian 
limes, or earlier, and culminating in the vast modifications of contour induced 
by glaciation in the Cenozoic era. Mountains that once rivalled the Rockies have 
been scoured off by masses of rock, ice-borne from the North, denuding many 
areas of the coal-bearing strata of the Carboniferous age. Perpendicular cliffs 
have been sheared off by moving glaciers, leaving picturesque bluffs and narrows, 
such as those at Sheshequin, Wyalusing, and other points between Wyoming 
and Tioga Point. As the last glacier receded northward. masses of silt and sand 
deposited by the melting ice blocked the old waterways, and many streams, de­
flected from their old channels, cut across mountainous ridges into new valleys.
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of the rivers are still covered with forests where the

scarcely a spot between Lochartzburg and Wilkes-Barre where the painter would 
not find a subject well worthy of his pencil. The mountains, covered with bold 
rocks and woods, afford the finest foreground imaginable; the plains, adorned 
with cultivated fields and patches of wood, and watered by the noble river, of 
which you catch a glimpse here and there, fill up the middle part of the landscape; 
and the blue hills, peeping up at a distance, terminate the view in the most pleas­
ing manner.”

Long before the Wyoming Valley and the upper waters of the Susquehanna 
were first looked upon by Europeans—Etienne Brule, who came down the Susque­
hanna after his leave-taking from Chainplain in 1615, was probably die first—the 
waterways and passes of this region had been used by the Andaste and the Iroquois 
on their warring and hunting expeditions. No trace of their sovereignty over this 
region remains save in the names they bestowed and the rock shelters they made 
use of in their journeys, but in the closing years of the great struggle between 
England and France for the domination of the New World the Iroquois held the 
balance of power and this region was its fulcrum.

Not far north, at Onondaga, in the middle of the eighteenth century, the 
Council Fire of the League of the Iroquois was established for the purpose of 
carrying on treaties with representatives of the British Crown. Here Conrad 
Weiser, the greatest of the forest diplomatists, who had come down the Susque­
hanna with other Palatines early in the century, made numerous missions at all 
seasons of the year in the hope of attaching the Iroquois to the English interest. 
Here Teedyuscung, the eloquent, drunken, and rebellious leader of the warlike 
Lenni-Lenape, was rudely banished to a humiliating exile in the Wyoming 
Valley, whence he led his tribe on a forlorn but brutally savage war against the 
frontier settlements of Northampton and Northumberland. Here, at Easton on 
the Delaware in 1757, one of the notable Indian treaties, marked by primitive 
eloquence and colorful ceremony, was described for the first time by an eve- 
witness, who was also a man of letters, the youthful Francis Hopkinson. Moved 
by the savage ritual and the simple language filled with forest imagery, he com­
posed a little-known but lengthy poem, “The Treaty," which contains also one of 
the early descriptions of the scenery’ of this region. A few years later. Teedyuscung 
was burned to death in his cabin in the Wyoming \ alley, the remnant of his tribe 
removed to the Ohio River, and the brief moment of power of the Iroquois was 
forever ended by the triumph of English arms. But so long as the Iroquois could 
maintain their claim to this region between the two rivers and so long as Feeds us-
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< , arc Plainly visible in the great bluff at Dial Rock at the head o£ 
Valiev showing layer on layer of exposed strata, and at the pass

Er end of the Valley at Nanticoke. The Delaware Water Gap and certain 
X <>f the narrow gorge of the Lehigh River may also have been produced by 

such glacial action.
Great areas along some 

fauna and flora of earlier centuries persist. Thickets of laurel and rhododendron 
on the slopes and great clusters of fems springing up among the mosses and wood 
sorrel present the same wild and savage beauty that delighted the early botanists 
and artists who visited this region. On the wide forested uplands of the water­
sheds of these rivers deer and bear and ruffed grouse and woodcock are by no 
means extinct. The valleys have been altered greatly by the necessities of com­
merce and industry, but the modern traveler along the highway from Easton 
on the Delaware to Wilkes-Barre on the Susquehanna traverses long stretches 
whose natural beauties might still be identified from the descriptions contained 
in the diaries of John Bartram and the Moravian missionaries, in the journals of 
Sullivan's soldiers, and in the writings of Prince Maximilian of Wied and others 
who journeyed through this region.

Isaac Weld. Jr., in his book of Travels through the Stales of North America 
the Provinces of Upper and Lower Canada during the years 1795, 1796 and 

7 7,7, published in London in 179g, describes the North Branch of the Susque­
hanna, which he terms the Eastern Branch, in the following passage:

Die Country, through which this (the Eastern) branch of the Susquehanna 
‘(7‘!t’; “ extremely uneven and rugged; indeed, from Lochartzburgh (Athens) 
- -.ithin a short distance of Wilkes-Barre, it is bounded the entire way by steep 

... zuntains either on the one side or the other. The mountains are never to be 
met with at both sides of the same part of the river, except it be at places where

" -res a 'elT sudden bend; but wherever you perceive a range of moun- 
J“e s‘de, you are sure to find an extensive plain on the opposite one, 

■ , ? -7 ' lWIt l'le mountains extend for more than one mile together on 
., j. ... e 1''e r*'tr’ an('1,1 many instances, during the course of one mile, 

tot! ■1 *'t m°re l'la” a^ozen different changes of the mountains from one 
7.., .I,,)] , J'ma^ readily be imagined, from this description of the eastern 
■! 'i" l ] ii • 1. asflue*la,!na- 'hat the scenery along it must be very fine, and, 

. , , i ■ " ‘‘’'vei in America that abounds with such a variety ant
c jue views. At every bend the prospect varies, and there is
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the opposing effort at settlement made by Pennsylvania. The resultant Pennamite 
Wars were ultimately won by New Englanders less by arms than by the institu­
tions they erected. Above all, the Connecticut settlers were used to an allodial 
system of land tenure which they were willing to defend with their lives as against 
a semi-feudal system of quit-rent tenure. An equitable and democratic division 
of lands, which apportioned rich valley soil and upland forests by lottery to inde­
pendent fanners, organized as towns, offered an impregnable defense against a 
system which allowed wealthy Philadelphia land speculators to appropriate great 
tracts of river lands. It was this basic conflict of social organization, rather than 
seventeenth-century charter claims made from ignorance or indifference to geog­
raphy that caused the settlements in the valleys and mountains of Northeastern 
Pennsylvania to have the distinctively New England character which is still 
discernible.

Two notable events in the early history of the region made a strong appeal, 
both romantic and practical, to the world beyond "The Endless Mountains." 
The first of these was the so-called Wyoming Massacre of 1778. The stalwart 
defense made by the Connecticut men on the meadows of the upper Wyoming 
Valley, when they were attacked by a force of Indians and Tories under Colonel 
John Butler, enlisted the sympathies of the people in this country and in England. 
Thomas Campbell’s poem, "Gertrude of Wyoming" gave to the valley a romantic 
and historic fame which has clung to it through the years. Few in America had 
not heard of the bitter conflict between Connecticut men and Pennsylvanians, 
known universally in the eighteenth century as "The Wyoming Affair. ” and the 
disaster of 1778 caused further sympathy for the people of this region.

The second of these events, expressive of a general concern for the fate of the 
Wyoming settlements, was the famous Sullivan Expedition of 1779. the largest 
and best-equipped military force ever to cross the region. Pursued over the diffi­
cult terrain from Easton to the headwaters of the Susquehanna by way of Wilkes- 
Barre, its object was punitive; but its chief effect was to make the region even 
better known. Hundreds of Sullivan’s soldiers were influenced by the beauty 
of the region and the fertility of its valleys to return after the war and settle here 
as farmers.

If war and conflict provided fame, science and literature played their part. 
Among the earliest of the scientific observers of this region were John Bartram, 
the Quaker botanist, ami Lewis Evans, the noted eighteenth-century cartographer. 
In the 1790's Joseph Priestley ami Thomas Cooper ami their families, seeking

• fi •

iMled his tribe, the tide of English settlement was stopped at the eastern 

bank of the Deh"^aiion that flowed in, once the Indian barrier was removed, 
The wave of d jn origin but it was also organized so effectively that 

wxs not onh • ,mpress w this region> despite legal> military> and
it succeeded in g b Northampton County the Germans had gained a foot-

tadffie Scotch-Irish along the lower East Branch of the Susquehanna, 
J r thTviUages along the mlleys of the Lehigh, the Lackawanna, and the upper 

hes of the Delaware and the Susquehanna were pure New England. The 
Siitectmt of houses and churches, the quiet green commons in the towns were 
L reminiscent of die region around Windham, Connecticut, as were the faces 
-d names of the settlers who left that place and its environs to make homes for 
dietnselves in this part of Pennsylvania. To them it was not Northeastern Penn- 
nlvania. but Western Connecticut. These early settlers, besides being equipped 
■ddi the schools, churches, and other evidences of civilization that even the ad­
vance guard of Connecticut emigrants always carried, brought with them a claim 
to the region based upon the Connecticut Charter of 1662, which antedated the 
f.erlapping grant made by Charles II to William Penn.

This legal claim, characterized by a Crown Attorney General as a real but 
impractical right," was all that the Connecticut settlers needed, aside from their 
determinauon and spirit of self-reliance. For more than a quarter century this 
area of Northeastern Pennsylvania became the focal point of a legal conflict that 
brought Pennsylvania and Connecticut into quasi-war. The ramifications of this 
jurisdictional question gave it an importance far out of proportion to its implica­
tions as a mere boundary dispute. It presented grave problems of imperial control 

d.e British Privy Council; it more than once endangered the formation of the 
....’nan I nion; it created an all but successful movement to establish an inde 
pendent sure on the headwaters of the Susquehanna; it was responsible for some 
md ence on the provisions of the Federal Constitution; and it provided the 

: instance in the western hemisphere and perhaps elsewhere for the adjudica-
• ’ ■'ding dispute by peaceful means.

. ”■' 'c American Revolution this region was erected by the Co' 
lature as the County of Westmoreland and its courts, justices of 11

\ Md militia were organized under Connecticut law. This was made 
' 1 '? ‘ of 'he Connecticut settlers, organized in towns and settle-

" 2 la'Ki venture known as the Susquehannah Company, in resisttng

• 4 •



II

The hopes cherished by the early settlers of making the various rivers in North­
eastern Pennsylvania navigable for trade and passenger travel appear to us today 
to have been quite fantastic. The canals along the rivers were successful for a 
few years for moving coal, lumber, farm and factory products, but the river floods 
and railroad competition soon forced their abandonment.

The movement of anthracite coal down the Lehigh by boat must have pre­
sented a fascinating sight, for many artists tried their hands at illustrating it. 
George Lehman, who made several fine aquatints along the Lehigh about 1829, 
was among the very first artists, whose prints have been preserved, to make a 
drawing illustrating the mining of anthracite coal (Plate No. 63), and his early 
aquatints rank with the best English contemporary work of such men as Havell, 
Hill and others.

When Prince Maximilian of Wied brought Karl Bodmer to this country from 
Germany on his American tour during the years 1832-1834, the only drawings he 
made in the east were along the Lehigh River.

William H. Bartlett came to this country from England in 1838 and made a 
series of sepia drawings to illustrate a book to be published by George Virtue in 
London with the text by N. P. Willis. These small drawings were engraved by 
different craftsmen and copied many times. The book, American Scenery, was one 
of the earliest publications with good plates of American landscapes, and after 
more than a hundred years these Bartlett illustrations are still sought after.

The period in the last century from 1819, when lithography was first used in 
this country, to its decline in the 1880’s witnessed a great outpouring of miscel­
laneous views of all parts of this country and, as these prints were very inex­
pensive, the general public, soon after their publication, became acquainted with 
many parts of the United States they otherwise would not have known. The great 
landscape paintings by Inness, Hill and others were not seen by the general public, 
so really lithography played a most important role in pictorial education.

The Currier fc Ives prints, now so eagerly collected, probably exerted the great­
est influence in this period. The copyright laws at that time were not enforced 
and these prints were copied on stone from original works by other artists and 
seldom was credit given. The fine Currier .<• Ives print "View on the Delaware 
(Plate No. 90), published in i860 does stale that the original patnttng was by 
George Inness, but the "Forest Scene on the Lehigh (Plate No. 59) makes no

• 7 ■

in summer of 18=9 in a cabin on the Lenign garnering ornithological sped- 
mens His drawings of die "Canada Fly Catcher,” "Pine Swamp Warbler" and 
•Black and Yellow Warbler,” were probably made during his sojourn in the 

Great Pine Swamp near Hickory Run, according to Herrick, his biographer.
Bv the middle of the nineteenth century, when canals and railroads and coal 

mines had brought vast changes in die economy as well as in the appearance of 
this region, it had been visited and made better known by many travelers and 
artists who painted or drew the scenes which attracted them.

This book is an attempt to reproduce many of the early pictures that years of 
searching in the old print shops and museums of the east have revealed. They 
represent a period of about one hundred years of artistic endeavor on the part 
of many artists working in many media: oil painting, water color, steel and copper 
engraving, lithographing, wood engraving, aquatint and pencil drawing.

It is quite natural that most of the early pictures were made along the rivers, 
for die rivers were the only travel ways known to the Indians and the early settlers.

Nearly all of Isaac Weld's journeys in this country were by water in the years 
•,93, 1796 and 1797. Later, in the years 1811, 1812 and 1813, when the Russian, 
i--i St inin, was traveling here, there were more country roads available, yet 

” of the drawings he made outside of Philadelphia were on the great water­
way* of die East.
. 5,nite '"e Colbert-Maulevrier traveled up the Susquehanna in 1798 and

^ -e majority of his pictures were of river settlements. In his sketch book is the 
tl "T COnleniPorary Picture (Plate No. 45) of the terrace on a great curve 

; " Azihim, a site chosen by French refugees as a retreat and possible
■' - ‘e htlrof the French throne and his mother, Marie Antoinette, and 

town. 6 ap,U 3 large Frcnch colony to be built on the lands west of the

1th its hiuori ll”enlYniile stretch known as the Wyoming Valley, together 
' i-'dalh jn .1 ‘ ' gr'JUnd- "tade it an early mecca for travelers and writers, 

mi"le years of the nineteenth century. The interesting early
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DeWitt Clinton Boutellc (1820-1884)
"Morning Mist in the Valley of the Lehigh" 1859

Asher Brown Durand (1796-1886)
"View of the Delaware Water Gap” 1832

William Mcllvaine (active 1857-1860) 
“Delaware Water Gap” 1857

rivers of Northeastern Pennsylvania. Unfortunately the present whereabouts of 
most of these pictures are unknown.

The following list gives the names of the artists, titles of the paintings and the 
years in which they were exhibited at the National Academy of Design:

Raphael Hoyle (1804-183G)
"View on the Susquehannah”
"View in the Wyoming Valley” 1836

Frederick Stanton Perkins (1832-1899) 
“Valley of Wyoming” 1858

Thomas Addison Richards (1820-1900)
“The Susquehanna” 1850

• 9 •
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msde twenty yean 

Likewise, t— -
credit to George

Gustavus Grunewald (1805-1878)
“Lehigh Water Gap”
“View on Bear Creek”
"Scene on Bear Creek"
"View on the Lehigh at Bethlehem”
“Wapwallopen Falls" 1848

Edward Lamson Henry (1841-1919)
"Below Mauch Chunk on the Lehigh River” 1859 

(The New York State Museum, Albany, N.Y.)

Sandford Robinson Gilford (1823-1880) 
"A View on the Susquehanna” 
"Valley of Wyoming" 1853

>

Susquehanna" giVes flo 
- No. 57) many years 
’ s name

Bodmer, whose drawing o£ the original (Plate No. g8) 

ie CtXi Ives “Still Hunting on the f ' 

Catlin who painted the original (Plate No. 1 '
“T r picture was also published about 1870 without giving his 
C f^t bv George Stinson & Company in Maine.
“ ThTvallev of the Susquehanna,” a fine large lithograph, published by Currit

- Plate No 42k PlainJy c°Pied after Wl H> Bartlett’s “View on the 
Uuehanna," above Owego (Plate No. 41). which appeared in Volume II of 
jX’m-i Scenery by N. P. Willis, published in London in 1840.

Whether credit was given or not, these lithographs, published in numerous 
editions during the years Currier & Ives were active, mark a most interesting 
and important phase in the monographic history of this country. But for these 
prints we would not have contemporary views of many interesting places and 

events.
The monumental volumes by Harry Peters, Currier and Ives and America 

on Stone have made historians, art lovers and the general public aware of the 
great debt that is owed to the pioneers in lithography in this country for their 
educational services to their own and many future generations.

Many artists whose works are not shown in this book were known to have 
painted and drawn along these rivers and references to their work appear in 
catalogues and lists of paintings published in the last hundred years or more, 
cut the present locations of many pictures of undoubted interest are unrecorded 
and unknown. Maximilian of Wied in Travels in the Interior of North America 
pubdshed in London in 1843, °n page 36 says, “Mr. Bodmer had taken a faithful 
uew of the Gap near Dietrich’s House.” Unfortunately, this drawing was not 
reprxluced as an illustration for the book and no trace of it can be found.

h regrettable because Bodmer was apparently a most faithful and painstaking 
t-man and with his German training and background he most meticulously 

'-■ought into his pictures a wealth of detail now invaluable from a historical 
^t\',le’''asforexanlPle 1115 “View of Mauch Chunk” (Plate No. 6i)which 
Hill /Pl-/. f7!ln,,s 11C,W coal "’as brought down from the coal beds at Summit 

■. ., . 10 tbe Lehigh River and loaded into the arks for shipment-
from lhe txhibkion records of the National Academy of Design

I;/‘7°'.publi‘htd b)' the New York Historical Society, discloses t 
'-is who, from the titles of their paintings, worked along

• 8 ■
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Silas Wood, Jr. (active 1854-1858) 
"Susquehanna River’’ 1858

John Williamson (1826-1885) 
"Susquehanna Valley” 1852

William Louis Son tag
"Valley of 'Wyoming" 1859

WILKES-BARRE AND THE WYOMING VALLEY 
Painted about 1845. Artist unknown

Mis. D. E. Van Norman 
“View on the Delaware” 
“Delaware Water Gap" 1858

There are without doubt many paintings still extant of valley views of North­
eastern Pennsylvania that have long since lost their identification. Their present 
owners, unless there is a description or title on the painting, have probably no 
idea of the location of the scenes portrayed.

So with each passing generation of owners there are lost, as historical docu­
ments, many valuable contemporary views that would be of lasting interest, if 
net of any great artistic importance.

Local and State Pennsylvania histories, published in the last fifty or more years, 
hare used man) reproductions of early prints or paintings without giving any in- 
. rmauon as to the thereabouts of the originals. It is hoped that this book, with 
t e information it contains concerning many of these early pictures, may serve 

e erence uork for pictorial material relating to Northeastern Pennsylvania.

“Scene on the Susquehanna 1856





COLOR PLATE

Artist Unknown

I

Oil painting
25 by 38 3Z1 inches

This picture was probably painted sometime between 1840 and 1848. The lo 
maps,tions of the Church spires shown in the picture, and a study of the old town 

determine the approximate time the picture was painted.

A view of Wilkes-Barre and the Wyoming Valley from the top of Franklin Street 
Hill, showing the old canal in the foreground, and the Court House and "Old 
Ship Zion” on the Public Square.

PLATE 1
"THE DESCENT INTO THE VALLEY OF WYOMING"’

Engraving Drawn by William H. Bartlett (1809-1854)
4'/2 by 714 inches Engraved by G. K. Richardson in 1838
Illustration (Vol. I, opposite page 53) N. P. Willis, American Scenery (London, 
1840)

The view’ is from Prospect Rock on the easterly side of the river.
This drawing by Bartlett was later lithographed by George Howard; published 
as a wood cut by Butler and Strupe; engraved by A. L. Dick; and copied many 
times in many media.
It appears as a decoration on one of the pieces of a dessert service sent from France 
by the Marquis de Lafayette to Nicholas Biddle, after Lafayette had visited 
Andalusia, the Biddle home, on his last voyage to the United States. This service 
is now in the possession of Mrs. Henry C. Lewis, Philadelphia, Pa.
In American Historical Views on Staffordshire China, by Ellouise Baker Larsen 
(Doubleday Doran, Inc., 1939), on page 114 (No. 214), is a reference to Catskill 

Moss Series, which show's “The Descent into the Valley of Wyoming as a decora­
tion for china by William Ridgway, Son & Co., Hanley, Staffordshire.

• Titles in quotation marks arc exactly as they appear on the plates.

• 11 '
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THE WYOMING VALLEY OF THE 

SUSQUEHANNA RIVER



County Court(

July 4, 1778, the day after

(1817-1889) 1

■ IS ■

Forty Fort
Wyoming Monument
Campbell’s Ledge

PLATE 8

"UPPER FALLS OF SOLOMON’S CREEK” 
WYOMING VALLEY

From a drawing by Jacob Cist (1782-1825)

PLATE 7

“FORTY FORT, 1778" 
WYOMING VALLEY

From a drawing by E. L. Dana (1817-1889)

PLATE 5

"VALE OF WYOMING"

From an early drawing, artist unknown

Wood Engraving
by 6 inches

Illustration (opposite page 126) Stewart Pearce, Annals of Luzerne County, 2nd
Edit. (Philadelphia, 1866)

The scene of the surrender of the Wyoming settlers on 
the Wyoming Massacre.

Wood engraving
3 by 4)4 inches

A view from Wyoming with the Fort shown in Plate 7 at the bend of the river.

same time a wood engraving entitled, The Beautiful 
., - re-----------July 3rd ryy8. 1354 x 26 inches. Drawn by Thomas
noiT8fT? A y Ph0,° CO’-N Y’’ With 48 referen“s" by number, to die various

PLATE 6 

“WYOMING VALLEY, AND NAUTICOOK (NANTICOKE) 
MOUNTAINS, ON THE SUSQUEHANNA"

Wood engraving C. Minton, after a drawing
7^4 by 9% inches by George Thomas Devereaux
Illustration Gleason’s Pictorial, Boston, June 24, 1854

PLATE 2

"WILKES-BARRE, VALE OF WYOMING"

Engraving Drawn by'William H. Bartlett (1809-1854)
4)-’by 714 inches Engraved by J. T. Wilmore (1800-1863)
Illustration (Vol. I, opposite page 134) N. P. Willis, American Scenery (London, 
1840)

The view is from a point north of the present site of tire Luzerne
House.

In American Historical Views on Staffordshire China, by Ellouise Baker Larsen 
(Doubleday Doran, Inc., 1939), on page 109 (No. 198), is a description of some 

china decorated with this view by Bartlett, also on page 114 (No. 218).

Engraving
6 by 4(4 inches
Illustration (Vol. II, opposite page 540) The Port Folio (Bradford and Innskeep,

Philadelphia, 1809)
Solomon’s Creek rises in the mountains east of Wilkes-Barre and Hows through 

the City into the Susquehanna.
Jacob Cist, scientist, inventor, entomologist and artist was a frequent contributor
to The Port Folio between the years 1806 and 1816. In the year 1813, with Charles
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PLATE 4
"VIEW OF WYOMING VALLEY AND WILKES-BARRE 

FROM THE WEST END OF ROSS HILL"
Wood engraving From a drawing by E. L. Dana
3J4 by 6 inches
Illustration (opposite page 15g) Stewart Pearce, Annals of Luzerne County, 2nd
Edit. (Philadelphia, 1866)

PLATE 3 
"VALLEY OF WYOMING FROM PROSPECT ROCK"

Colored lithograph Sketched and published by

Eugene J. Adams ( -c. 1874)
Wilkes-Barre, Pennsylvania, 1864

Lithographed by Endicott and Co., 89 Beekman St., New York
*9)4 by 36 inches

The legend beneath the plate shores by numbers the location of:

The Scene of the Grasshopper War
Town of Wilkes-Barre
Old Slocum House
Umbrella Tree

There was published at about lire
Valley of Wyoming, As It Appeared on 
ru—--------- j ” * • —

points of die Valley identifiable at that time.



I



After drawing by Granville Perkins (1830-

-1822)

PLATE 20 
"BUTTERMILK. FALLS"

George Murray (

PLATE 23
"VIEW OF SMITH’S COAL MINE, LUZERNE COUNTY, PENNSYA”

Lithograph Artist unknown
4>4 by 634 inches
An early view of a coal mine, opened about 1808,
Ransom's Creek, in Plymouth.

PLATE 21
"NANTICOKE DAM"
WYOMING VALLEY

Frederick Juengling (1846-1889)
After drawing by Granville Perkins (1830- )

PLATE IS
"THE FRATRICIDE AT WYOMING”

Engraving J. C. Armytage (1820-1897)
4 — by 6-’ 4 inches After a drawing by H. Warren
The story of the killing of Henry Pencil by his brother John at the time of the 
massacre is fully told in the journal of a brigade chaplain in Sullivan’s army, who 
made the entry July Sth, 1789, at Wyoming. For description of event see Stewart 
Pearce, Annals of Luzerne County, page 130.

Stone, page 243, mentions that the Kellogg combina- 
was located in Hartford and published lithographs in

on the west side of the river at

’ , and mined coal from lands 
part of The Hudson Goal Com-

PLATE 17
“WYOMING”

Engraving J. C. McRae after a painting by
:g’.. bv 25I0 inches F. O. C. Darley (1822-1888)
The well known Darley conception of a scene at the Wyoming Massacre.

Wood engraving 
6i/8 by 8% inches 
Illustration (Vol. II, page 224) William Cullen Bryant, Picturesque America 
(D. Appleton and Company, New York, 1874)
The dam in the river was completed in 1830.

Engraving 
41/. by 6 inches

These falls, on a stream which flows into the Susquehanna a few miles above the 
Valley, were the subject of many early engravings and drawings.
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PLATE 24 
"BALTIMORE COMPANY’S COAL-MINE"

Wood engraving Artist unknown

by 4 inches
The Baltimore Company was formed about 1830, 
northeast of Wilkes-Barre; these lands are now | 
pany’s property, and are still being mined.
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PLATE 19
"THE OLD MILL IN WYOMING VALLEY"

Lithographed Artist unknown
Hand colored, published by Kellogg & Bulkeley Co., Hartford, Connecticut 
(undated), c. 1865 
814 by inches

Probably the old Sutton Mill on Mill Creek, the first mill built in Wilkes-Barre 
in 1782.

Harry Peters in America on
tion with Frank Bulkeley 
the 1860’s.

PLATE 22
“BELOW DAM AT NANTICOKE"

Wood engraving Frederick Juengling (1846-1889)
514 by 61/g inches After drawing by Granville Perkins (1830- )
Illustration (Vol. II, page 223) William Cullen Bryant, Picturesque America 
(D. Appleton and Company, New York, 1874)
The view shows the railroad and the canal along the river’s edge.



Artist unknown

cr-ecrion: The 'Wyoming Historical & Geological Society.

Thomas Hill (1829-1908)

E. A. Christie

Thomas Hill (1829-1908)

Thomas Hill (1829-1908)
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PLATE 30
WYOMING VALLEY

PLATE 29
WYOMING VALLEY

Jasper F. Cropsey (1823-1900)

Oil painting 
26 by 40 inches
Dated 1867

PLATE 25 
"WYOMING VALLEY IN 1850"

PLATE 26
THE HARVEY BREAKER 

WEST NANTICOKE

PLATE 28
WYOMING VALLEY

PLATE 27
IVYOMING VALLEY

PLATE 31
WYOMING VALLEY

Gustavus Grunewald (1805-1S78)
ie river from West Nanticoke.

Emest G. Smith, Wilkes-Barre, Pa.

Oil painting 
26 by 40 inches 
Dated 1867 

A view down th< 
Collection: Mrs.

Oil painting
38 by 48 inches
Dated 1870
A view from Tilbury Knob near West Nanticoke.
Collection: Author.

Water-color drawing 
' by 24 inches

A view of the "East End" section of Wilkes-Barre, from the mountains on the 
—In the right foreground is the Baltimore Breaker No. 2 of The Hudson Coal

:x by iS inches
Dated 1870

Scene near West Nanticoke. Penobscot Notch can be seen on the far left. 
Ct’decdcn: Mrs. Laning Han ey, 'Wilkes-Barre, Pa.

Oil painting
31 /> by 47 \/2 inches
A view from Prospect Rock on east side of River.
Grunewald, a German artist, spent part of his life (1831-1867) in Bethlehem and 
Philadelphia and painted many scenes in Northeastern Pennsylvania.
During the years 1847 and 1848 Grunewald worked along the Lehigh and the 
Bear Creek in Luzerne County and his pictures were exhibited in the National 
Academy of Design in those years.
Collection: The Northampton County Historical and Genealogical Society.

• 19 •

Oil painting 
15 by 24 inches 
Dated 1862

A view from a hillside south of Wilkes-Barre looking up the Valley. 
Collection: The Metropolitan Museum of Art.
A pencil study for this painting dated and signed by Cropsey, August 9, 1862, is 
in the author’s collection.

A view from Garringer’s Hill looking towards Nanticoke. Another view from 
near this spot by Hill is in the collection of Mrs. Charles B. Waller, Wilkes-Barre 
Pa.
Collection: Mrs. Ernest G. Smith, Wilkes-Barre, Pa.



la.

Artist unknown
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Great Bend in 1858, both o£ which are in the collection of the New York State 
Museum, Albany.

PLATE 34
WYOMING VALLEY

steamer-  u , -■
B. Wright" plied between Plymouth and Wilkes-Barre from 
Collection: Mrs. W. H. Conyngham, Wilkes-Barre, Pa.

PLATE 33
"WRIGHT’S FERRY ON THE SUSQUEHANNA"

George Cooke (1781-1834)

I

Clifford Lewis Collection, Philadelphi; 
Collection: Author.

Oil painting
101/2 by 1714 inches
Primitive painting, showing the town of Plymouth in the distance, and the 

“Hendrick B. Wright" making its way down the river. The “Hendrick 
„ ..„..i 1874 to 1881.

Engraving
5'/s by 714 inches
"Engraved by G. Cooke, from a Large Print, by Permission of Mr. Nightingale. 
Wright’s Ferry, on the Susquehanna, Pennsylvania. London. Published by Long­
man, Hurst, Reese, Orme & Brown, Paternoster Row, April 1, 1812.”
In the Stokes Collection, New York Public Library (No. P 1808-E-31) is an 
impression of the original print which was copied by Cooke in making the above 
engraving. The original from which Cooke made the copy is described as follows: 
"Wright’s Ferry on the Susquehanna, Pennsylvania. Drawn by G. Beck. Engraved 
by T. Cartwright. Published January 1, 1809, by Geo. Nightingale, London. 
Aquatint, in colors. Size 22^4 x 16)4. Date depicted: Probably 1808. Date issued. 
Jan. 1, 180g. Provenance: One of the Atkins and Nightingale Series of American

Views."

THE SUSQUEHANNA RIVER

PLATE 35
"VIEW ON THE SUSQUEHANNA"

Aquatint William Strickland (1787-1854) after a drawing
414 by 714 inches by John Ludlow Morton (1791-1871)
Illustration from The Port Folio, February 1816

• 20 •
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Engraving 
$3/s by 87/s inches

Lithograph 
81/2 by 121/5 inches

Artist unknown
Currier & Ives, 125 Nassau Street, New York

PLATE 44
“A SCENE ON THE SUSQUEHANNA"

Aquatint 
5)4 by 81^ inches 
Illustration (Part 1 
description of Plate

PLATE 41
"VIEW ON THE SUSQUEHANNA"

Engraving Drawn by William H. Bartlett (1809-1854)
5 by 71/3 inches Engraved by Charles Cousen (c. 1819-1889)
Illustration (Vol. II, page 81) N. P. Willis, American Scenery (London, 1840) 
Scene above Owego. This drawing was apparently copied by Currier & Ives (see 
Plate 42).

There is in The Metropolitan Museum of Art an interesting drawing of this 
Ferry by the Russian, Paul P. Svinin. Reproduced (Plate 36) in Picturesque 
United States of America, 1S11,1812, 1813, being a memoir on Paul Svinin 
Avrahm Yarmolinsky (William Edgar Rudge, New York, 1930).

PLATE 39
"TURKEY HILL ON THE SUSQUEHANNA”

Aquatint John Hill (1770-1850)
5% by 8)4 inches After a drawing by E. Van Bion
Illustration (Part II, Plate VIII) from Lucas' Progressive Drawing Book, pub­
lished by Fielding Lucas Jun.r, Market Street, Baltimore, no date, copyright 1827 
Hill was one of the ablest craftsmen in the art of aquatinting, trained in England 
under Ackerman; he came to the United States in 1816, and, in addition to many 
other works, made a well known set of prints of Hudson River views after Wall.

PLATE 42
“THE VALLEY OF THE SUSQUEHANNA"

Lithograph After a drawing by E. Blummer
14 by 2054 inches Currier & Ives, New York
One of the finest river views by Currier & Ives. Although this was signed by E. 
Blummer it is plainly a copy of Plate 41, but no credit is given to Bartlett as the 

artist.

PLATE 40
"VIEW ON THE SUSQUEHANNA"

John Hill (1770-1850) 
After a drawing by E. Van Bion 

II, Plate X) from Lucas’ Progressive Drawing Book (see 
■ 39)-

PLATE 38
"MACHINE FOR THE PORTAGE ON THE SUSQUEHANNA"

Lithograph Leon Sabatier (active 1827-1872)
7)4 by 11)4 inches Drawn by J. Milbert (active in America 1816-1819)

After W. G. Wall 
ige Livraison Pl. 3 Amerique Septentrionale—Etat de Pensylvanie. J. Milbert’s 
Itineraire Pittoresque du Fleuve Hudson et des Parties Laterale de I’Amerique 
du Xord, which began publication in 1826 in Paris, being issued in thirteen parts 
and containing in all fifty-three numbered views. Almost all were drawn by Mil­
bert, although a table of errata at the end of the second volume says that certain 
views, ascribed to Milbert, were actually drawn by Smith and Wall.
This drawing was probably made by Wall although ascribed to Milbert. PLATE 43

“THE SUSQUEHANNA AT HUNTER’S GAP"
Robert Hinshelwood (1812- )

s After drawing by Granville Perkins (1830- )
Illustration (Vol. II, page 216) William Cullen Bryant, Picturesque America 

(D. Appleton & Company, New York, 1874).

I'

PLATE 43
“AZILUM"

ON THE SUSQUEHANNA RIVER NEAR WYALUSING
Drawing Comte de Colbert-Maulevrier (1758-1820)

This drawing was made by the Comte de Colbert-Maulevrier on his Voyage dans 
I Interieur des Etats-Unis et au Canada when he stopped at Azilum in September

• US ■



planned in 1793 probably dr;

Lithograph

page 12

Artist unknown

-1870)

PLATE 51 
"TOWANDA, PENNA.”

Aquatint
7% by 1 inches
Undated

PLATE 48 
"NORTHUMBERLAND”

George Lehman (

PLATE 46
THE SITE OF AZILUM

Joseph O. Montalant

I

’ rawn about 1829, when Lehman made a series of views of Pennsyl­
vania towns, which he painted, engraved and hand-colored. His early work was 
in aquatint, but later he used other methods, including lithography, and by 1833 
he was working in the firm of Lehman 8: Duval, lithographic printers (see Plates 
62, 63, 64 and 75).

PLATE 50
"NORTHUMBERLAND”

Drawn by R. B. McKay and on stone by James I. Glasgow for 
Endicott & Company, New York 

Published by James Taggart & Son, Northumberland, Pa.

12 by 17^4 inches
c. 1855
Showing the junction of the North and West Branches of the Susquehanna River.

PLATE 49
“VIEW OF NORTHUMBERLAND”

Engraving Drawn by W. H. Bartlett (1809-1854)
43% by 7>/i inches Engraved by H. Griffith
Illustration (Vol. II, opposite page 63) N. P. Willis, American Scenery (London, 

1840)

Oil painting
24 by 36 14 inches
Dated 1855

View from the east side of the river, looking down 
of Azilum was I ' 
on the mountain 
picture, have today the 
years ago.

Collection: Edward Welles, Jr., Wilkes-Barre, Pa.

1798, to visit the village which was planned in 1793 as a retreat for the fugitives 
from France at the time of the French Revolution, and where the Royalist 
emigres hoped to bring their luckless Queen, Marie Antoinette. It is the only 
contemporary picture of tire little colony.
Collection: Comte Paul de Leusse, Paris.

o 1 on the fields where the village 
built in tire 1790's and of ■which there is now little trace. The fields 
.„i on the far side of the river, just at the right of the center of the 

same outlines as shown by Montalant more than ninety

Wood engraving
3 !4 by 614 inches
Southeast view of TowandaFrom the hill near the Wysox road. In the foreground is the bed of the North 
Branch Canal, laid bare (in 1841) by the destruction of the dam below. Over the 
centre of the bridge is the Presbyterian Church; on the hill is the Academy; and 

on the right the Methodist and the Episcopal Churches.

PLATE 47
"NORTHUMBERLAND ET SUNBURY

AU CONFLUENT DES DEUX BRANCHES DE LA SUSQUEHANNA" 
Drawing Comte de Colbert-Maulevrier (1758-1820) in 1798
Reproduced on page 12 Voyage dans I'lnterieur des Etats-Unis et au Canada 
(The Johns Hopkins Press, Baltimore, 1935) with an introduction and notes by 
Gilbert Chinard.
Collection: Comte Paul de Leusse, Paris.



Lithograph

Eugene C. Frank ( -*914)

Joseph O. Montalant

Joseph O. Montalant

early railroad bridge

Joseph O. Montalant
the Susquehanna, studied
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PLATE 53 
WYALUSING

Oil painting
24 by 36 inches
View from the west side of the river.
At the left is shown the old Welles Family homestead, still a landmark in the 
Wyalusing neighborhood.
Collection: Mrs. L. H. Taylor, Wilkes-Barre, Pa.

PLATE 56
WYALUSING

Oil painting 
39 by 45 inches
Dated 1856

PLATE 53
THE SUSQUEHANNA

PLATE 55
TIOGA POINT VALLEY

PLATE 52 
"DANVILLE”

it

17^ by 25inches :
Undated

The town of Danville as seen from the Blue Hill. 
Published by E. W. Conklin, Danville.

r

Oil painting 
24 by 36 inches
Dated 1856 

A view of an 
on the left.

Collection: Dr. H. A. Smith, Wilkes-Barre, Pa.

a train approaching

I

country as a young man 
-- Jr many years.

;e crossing the river, with

f'
<

21'
M I'

I

L L'11H 1

veiled Waverly hills in the distance and the odd-shaped mound known as Spanish 
Hill. The confluence of the Chemung with the Susquehanna two miles below 
which earned the Indian name Te-a-oga (later Tioga Point), is not shown The 
river entering on the right (with the large island) is the Susquehanna. The tree- 
shaded narrow neck between the rivers marks an old Indian carry, and was 
guarded by Sullivan’s Fort in 177g.

Used as a frontispiece in L.W. Murray Old Tioga Point and Early Athens (1904).
Collection: Dr. Elsie Murray, Athens, Pa.

PLATE 57
“WATER HUNTING FOR DEER

A NIGHT SCENE ON THE RIVER SUSQUEHANNA, PENN."
Lithograph After a painting by George Catlin (1796-1872)

by 17I/4 inches Lithographed by J. M’Gahey, Bold Square, Chester
Printed by Day and Son (active 1848-1864), 

Lithographers to the Queen 

Catlin tvrites “I was on the water all night with my Colts Revolving Rifle, and in 
the morning soon looked up seven of my victims, several others were wounded, 

but made their escape."
George Catlin was born in Wilkes-Barre on the Susquehanna, studied to be an 
artist in Philadelphia, and became the greatest Indian painter of his time. His 
friend, Colonel Samuel Colt, the inventor, requested him to paint a series of ten
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Oil painting 
231'2 by 34‘/2 inches 
c. 1875

View from the west side of the river
Eugene C. Frank was born in Germany, came to this c---- -
and settled in Wilkes-Barre in the 1870’s where he painted foi 
Collection: Edward Welles, Jr., Wilkes-Barre, Pa.

Draw by A. Yeomans 
Lithographed by P. s. Duval 

Steam Lith. Press, Philadelphia



THE LEHIGH RIVER

this point which is

PLATE 62 
“MAUCH CHUNCK”

PLATE 59
“FOREST SCENE ON THE LEHIGH”

Lithograph Drawn by F. Palmer (Mrs. Frances F. Palmer, c. 1812-1876) 
15 by 20% inches Currier 8: Ives
Plainly a copy of Bodmer (Plate 58), but no acknowledgment made to him, and 
credit is given to F. Palmer as the artist.

Aquatint 
614 by 101/ inches
A scene on the Tobyhanna,

PLATE 61
“VIEW OF MAUCH CHUNK"

Drawn by Karl Bodmer (1809-1893) c. 1832-1834 
Engraved by Lucas Weber (1811-1860)

.I.e manner in which coal was brought down from 
to be loaded into barges for shipment to tidewater

PLATE 60
“FOREST SCENE ON THE TOBIHANNA, 

ALLEGHANY MOUNTAINS"
Drawn by Karl Bodmer (1809-1893) c. 1832-1834 

Engraved by Lucas Weber (1811-1860) 
 near where it empties into the Lehigh River, drawn

by Bodmer on his travels with Maximilian of Wied (see description of Plate 58).

Aquatint Drawn and acluatintcd b>'
9/4 by 131/ inches GeorSe Lehman (
Published by C. G. Childs and R. H. Hobson, Philadelphia. Executed by Lehman 

about 1829, *n which year he made a series of views of Penns) h am.i tc
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PLATE 58
“FOREST SCENE ON THE LEHIGH”

Aquatint Drawrn by Karl Bodmer (1809-1893)
12 by 1714 inches Engraved by Frederic Salathe (1795-1860)0.1832-1834 
A scene on the upper waters of the Lehigh River, drawn by Bodmer, a Swiss artist, 
on his travels in North America with Maximilian, Prince of Wied.
The drawings were made by Bodmer, aquatinted in Paris, and published as a 
portfolio of prints with the German, French and English editions of the travels: 
Von Maximilian Prinz zu I Vied, Reise in das innere Nord-America in den Jahren 
1832 bis 1834 (Coblenz, 1839-41); Le Prince Maximilian de Wied-Neuwied, 
1’oyage dans I’interieur de I'A merique du Nord, execute pendant les annees 1832, 
/ ‘z3 et jSj-f (Paris, 1840-43); Maximilian, Prince of Wied, Travels in the interior 
of Earth America (London, Ackerman and Co., 1843). Some of the aquatints were 
originally printed in two colors, some printed in black and beautifully hand­
colored. The drawings made by Bodmer are some of the finest landscapes that 
were made by any of the early travelers in this country, and the superb craftsman­
ship used in reproducing and coloring them for the portfolios that accompanied 
the story of the journey, make them most treasured additions to any print col­
lection. An engraving (41/ by 61/ inches) of this drawing by Bodmer was pub­
lished in Germany under the title "Urwald-Landschaft am Lehigh" ans d.Kun- 
stanst d.Bibl. Instit. in Hildhsn Eigenthum d.Verleger.
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pictures to advertise the Colt products. Between 1852 and 1857 these paintings 
were executed, and from the ten paintings six were selected to be lithographed 
and published in a portfolio as an advertising medium for the Colt arms. This 
was probably the first time in this country an artist was employed to advertise the 
use of a company product. The original painting from which this lithograph was 
copied is now owned by Mrs. E. Sanderson Cushman, a great-niece of Colonel 
Colt. Currier & Ives, giving no credit to Catlin as the artist, lithographed and 
published it as Still Hunting on the Susquehanna. It w’as also copied and pub­
lished by George Stinson 8: Co., Pordand, Me., without giving credit to Catlin.

Aquatint
7)4 by io3/( inches
An interesting picture showing the 
the mountain back of the town, U 1 
(see description of Plate 58).
Edward Lamson Henry (1841-1919) in September 1859 made an interesting 
drawing of the railroad and canal near this point which is now in the collection 

of The New’ York State Museum, Albany.



John Collins
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PLATE 61
MAUCH CHUNK

PLATE 66
"VIEW OF THE CHUTE AT MAUCH CHUNK"

Amos Doolittle (1754-1832)

L

PLATE 65
"VIEW OF MAUCH CHUNK"

Drawn by Theodore R. Davis

/

Engraving
4!4 by 6% inches
Southeast view of the Lehigh Water Gap
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(4) Lithograph “View of Mauch Chunk" 3i/2 by 53/ inches. Lithographed by 
Thomas S. Sinclair, Phila.

(5) “Mauch-Hauch” Engraving 4l/g by 6i/8 inches. Published by Herman 1.
Meyer, 164 William Street, New York. J’

PLATE 65
"COAL MINE AT MAUCH CHUNCK"

Aquatint Drawn and aquatinted by
9'.r by 1314 inches George Lehman ( -1870)
Published by C. G. Childs and R. H. Hobson, Philadelphia. Made about 1829, 
and the view is of the early open pit mining at Summit Hill, from where the coal 
was taken by chutes to the Lehigh River, as shown in Plates 61 and 66. One of the 
earliest and rarest of anthracite mining prints. This same drawing was also litho­
graphed by Lehman in smaller size (4 by 63.J inches).

Oil painting
17 Ji by 3114 inches
Dated 1846
This interesting early painting combines in one panorama the loading tipples, 
drawn by Bodmer, as shown in Plate 61, the end view of the Summit Hill stripping 
drawn by Lehman in Plate 63, the view of the chute shown in Plate 66 and a 
wealth of detail in the drawing of the buildings, and the general topography of 
the town. Although primitive in style, it is a most valuable and revealing record 
of the importance of anthracite coal and canal transportation in the life of a 

mining community in the middle of the nineteenth century.

Collection: Lehigh Coal and Navigation Co.

PLATE 64
"PASS OF THE LEHIGH, AT MAUGH CHUNK”

Lithograph Drawn and lithographed by
7! s by 9J2 inches George Lehman ( -1870)0.1858
Lehman worked in many media: bom in Lancaster, Pennsylvania, he became a 
landscape painter, and in the late 1820s did the aquatints illustrated in Plates 62 
and 63: later he became interested in engraving and lithography, and before his 
death in 1870 was working with his son as a lithographer. It is difficult to state 
definitely which Lehman drew this view.

PLATE 68
"LEHIGH WATER GAP"

Artist and engraver unknown

Wood engraving
5’z4 by 9(4 inches
From Haqier's Weekly, September 18, 1869

Among other views of Mauch Chunk not reproduced are:

'') 'Bird's Eye View of Mauch Chunk” 51% by 7^ inches. Lithograph. Drawn 
by James Queen (1824c. 1877) and lithographed by P. S. Duval 8: Sons 
Lith. Philad. (c. 1858). Ambrotype of H. P. Osborne, Bethlehem.
View of Mauch Chunk, from the Narrows” 4% by 7 inches. Lithograph. 

E. Valois, Lith. C. Currier's Lith. N.Y.
X iews in William Cullen Bryant, Picturesque America opposite pages 112. 
114 and on page 114.

Engraving
31/1 by 43/ inches
A view showing the chute which brought the coal down to the river from the 
Summit Hill mine strippings, shown in Plate 63. Part of a larger print entitled 
“Map showing the position of Coal beds now exposed in the Mauch Chunk Coal 
Regions.” The print also includes an “Imaginary Cross Section of the Mountain 
at the Great Coal Mine.”



Collection of Views in
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Engraving
123A by 2014 inches

Lithograph 
9>/2 by >3% inches
Published 1830

PLATE 72
"BETHLEHEM-PENNSYLVANIA"

Drawn by Thomas Birch (1779-1851) c. 1826 
Aquatint by William Strickland (1787-1854)

S-

(J
J

Aquatint
71/ by 10I/2 inches
(See description, Plate 58)

PLATE 73
"VIEW OF BETHLEHEM"

Drawn by Karl Bodmer (1809-1893) 
Aquatint by Lucas Weber (1811-1860)

PLATE 70
VIEW OF BETHLEM, THE GREAT MORAVIAN SETTLEMENT 

IN THE PROVINCE OF PENN-SYLVANIA”
Artist unknown

Aquatint 
12^4 by 191% inches

PLATE 74
“VIEW OF BETHLEHEM, PA., IN A.D. 1810"

Drawing George Fetter in 1810
Copied by R. A. Grider in 1862 with the following description “Although this 
picture bears evidence of great inaccuracy (instance the want or missing Sun 
Hotel, Grist Mill and Tannery, the bend in the course of the river

at his Map and Print Warehouse, No. 6g in St.

 on the extreme
right, which did not exist, the misplacing of the farm buildings on the extreme 
left, which should be more distant), yet it is of great value and interest as it gives 
the design of tire Moravian Church as originally built and is the only picture 
which shows the Lehigh Bridge built in 1793 and rebuilt in 1796, it being the first 
chartered bridge in Pennsylvania and built ere wooden arches were invented.

nion, Rooker, Canot, Elliot, and others; From drawin^ lake”0 ’̂ G^ 
sevcralOfficers of the British.Navy Army (London, r76S).Theorigin^. 

ing by Governor Pownall is in the possession of Kennedy & Company New York

PLATE 71
A VIEW OF BETHLEM, THE GREAT MORAVIAN SETTLEMENT 

IN THE PROVINCE OF PENNSYLVANIA”

“Sketch’d on the spot (1754) by his Excellency
Governor Pownall” (1722-1805) 

Painted and Engraved by Paul Sandby (1732-1808) 
London, printed for John Bowles at No. ry in Cornhill, Robert Sayer at No. 53 
in Fleet Street, Thos. Jeffreys the Corner of St. Martins Lane in the Strand, Car­
ington Bowles at No. 69 in St. Pauls Churchyard, and Henry Parker at No. 82 in 
Cornhill.

PLATE 69
“VIEW OF BETHLEHEM, 

A MORAVIAN SETTLEMENT”

Engraving Drawn bY Isaac Weld- Jr- (>774-1856) in 1796
61. by 9 inches Engraved by J. Dadley (active 1793-1814)
Illustration (page 45) Isaac Weld, Jr., Travels through the States of North Amer­
ica and the Provinces of Upper and Lower Canada during the years 1795, 17 
and 1797 (London, 1799). Weld, in describing the town, says “Bethlehem is the 
principal settlement, in North America, of the Moravians, or United Brethren. 
It is most agreeably situated on a rising ground, bounded on one side by the river 
Lehigh, which falls into the Delaware, and on the other by a creek, which has a 
very rapid current, and affords excellent seats for a great number of mills. The 
town is regularly laid out, and contains about eighty strong built stone dwelling 
houses and a large church." This drawing was copied by Weld from an engraving 
of Bethlehem by S. Hill. Massachusetts Magazine for September, 1793, Boston.

Engraving
6 by 1 o>/& inches

Printed for Carington Bowles, 
Pauls Church Yard, London.
This and Plate 71 are different engravings of the same view.

PLATE 75
"BETHLEHEM"

Drawn by George Lehman ( -1870) in 1829
Lithographed by Cephas Giovanni Childs (>793-1871)



(1812-1897) c.1830

Iiptying into the Delaware River.

YOUNG GENTLEMEN,AT NAZARETH

• 35 ■

Engraving
4’% by 5% inches
Printed by Burton and Whitlock.
Published by Elam Bliss, New York 1830.
Durand exhibited a painting of the Water Gap at the National Academy Exhibi­
tion in 1832.

Aquatint 
1254 by 1914 inches 
(See description, Plate 35)

Engraving
2i/3 inches by 4% inches

PLATE SO
"DELAWARE WATER GAP"

Drawn and engraved by A. B. Durand (1796-1886)

PLATE 77 
"NAZARETH LN NORD AMERICA”

Drawn by W. F. Neuhauser, c. 1830 PLATE 81
“VIEW ON BROADHEADS CREEK, IN PENNSYLVANIA"

Engraving Drawm by Jacob Hoffman

33Z by 5% inches 
Illustration (page 
March, 1796, New Series, Vol. I.
Early drawing of the Broadhead em|

by Gustavus Grunewald 

izareth Hall, drawn by S. Reinke, 
•Y. c. 1830.

• ■

PLATE 78
"BOARDING SCHOOL FOR YOUNG GENTLEMEN, 

AT NAZARETH HALL, PENNSYLVANIA"
Lithograph Drawn and lithographed
7)4 by 1114 inches by Gustavus Grunewald (1805-1878)
A small view (384 by 534 inches) of Nazareth Hall, drawn by S. Reinke, was litho­
graphed and published by Endicott, N.Y.

THE DELAWARE RIVER

PLATE 79
“DELAWARE WATER GAP"

Drawn by Thomas Doughty (1793-1856) 
Engraved by George B. Ellis 

(active 1821-1838 in Philadelphia) 
Illustration (page 9), Presente a Las Damas (Filadelfia, Carey, Lea y Carey, 1829). 
A painting of the Water Gap (19 by 2714 inches) dated 1826 and signed by 
Thomas Doughty is in the possession of the John Levy Galleries, New York.

Lithograph 
414 by 7)4 inches
Published by Winckelmann and Son, Berlin.
An early view of the town of Nazareth, near Bethlehem.

PLATE 82
"VIEW OF THE WATER GAP AND COLUMBIA GLASS 

WORKS, RIVER DELAWARE"
Drawn by Thomas Birch (1779*1 1) c->8e6 

Aquatint by W. Strickland (1787-1854)

"One of the most beautiful views of this town, which, because of its early im. 
portance, has been more often pictured than any other place in Pennsylvania 
except Philadelphia. The prominent building with the cupola, in the center 
background, is the Moravian Church. The Lehigh River may be seen in the fore­
ground.” American Historical Prints, early views of American Cities, from the 
Phelps Stokes d- other Collections (New York, The New Y'ork Public Library, 
1932, p. 69).

PLATE 76
“BETHLEHEM, PENNSYLVANIA” 

Water-color drawing J. W. Hill
934 by 138% inches
American Historical Prints, early views of American Cities, from the Phelps 
Stokes d- other Collections (New Y'ork, The New' York Public Library, 1932, p. 
72)-
Collection: The New' York Public Library.

Engraved by John Scoles (active 1793-1844 in New Y'ork)
3) The New York Magazine, or Literary Repository for



J. W. Lauderbach

and one

• 3G ■

I

Wash drawing 
7/ by '4l/s “ches 
Dated June 3, 1844 
Collection: The New York Public Library.

PLATE 85 
"DELAWARE WATER GAP”

)
)

•■DELAWARE

Engraving 
6 by g.inches 
Illustration

PLATE 88
DELAWARE WATER GAP

George Inness (1825-1894)

PLATE 84
DELAWARE WATER GAP

A. Kollner (1813-c. 1878)

Wash drawing
7? j by 61 o inches
Drawn by Svinin, a Russian, sometime in the years 1811 to 1813, on his travels in 
America. He was die author of A Picturesque Voyage in North America (St. 
Petersburg, 1815), and the book of sketches he made on his travels is now in The 
Metropolitan Museum of Art.
Reproduced (Plate 34) in Picturesque United States of America 1811, 1812, 
1813 being a Memoir on Paul Svinin by Avrahm Yarmolinsky (William Edgar 
Rudge, New York, 1830).

Wood engraving
6 by 6 inches
Illustration (page 179) Edward Strahan (Pseudonym of Earl Shinn), A Century 
After: Picturesque Glimpses of Philadelphia and Pennsylvania including Fair­
mount, the Wissahickon, and other romantic localities (Allen, Lane & Scott and 
J. W. Lauderbach, Philadelphia, 1875).

PLATE 86
"DELAWARE WATER GAP”

Engraving Drawn by Granville Perkins (1830-
5!4 by 8/ inches Engraved by Robert Hinshelwood (1812- ,
Illustration (Vol. I, opposite page 91) William Cullen Bryant, Picturesque 
America; . . . (New York, 1872).

PLATE 85

DELAWARE WATER GAP

Pavel Petrovich Svinin (1787-1839)

Oil painting 
Painted in 1861 
36 by 50% inches 
Collection: The Metropolitan Museum of Art.

PLATE 89
DELAWARE WATER GAP

George Inness (1825-1894)

PLATE 87
WATER GAP LOOKING SOUTH FROM SHAWNEE"

Drawn by Granville Perkins (1830- )
Engraved by John Filmcr (active 1865-1889)

(Vol. I, page 101) William Cullen Bryant, Picturesque America 

(New York, 1872).

DELAWARE"
Lithograph Published by Haskell and Allen,
8 by 123/ inches 61 Hanover Street, Boston, Mass.

Haskell and Allen were at 61 Hanover Street between 1871 and 1875.

• 37 •

Oil painting
32 by 52 inches

Dated 1859
Collection: The Montclair Art Gallery

PLATE 90
“VIEW ON THE DELAWARE, 'WATER GAP' IN THE DISTANCE" 

Lithograph Painted by George Inness (1825-1894)
143/ by 22 inches Lithographed by Currier & Ives

Published by Currier & Ives, 152 Nassau St., New York, i860 
One of the finest landscapes published by the famous lithographers, 
which gives credit to the artist who painted the original.

PLATE 91

"SCENE ON THE



EASTON Artist unknown, c. 1S10DELAWARE RIVER

Gustavus Grunewald (1805-1878) c. i860

I Ii Oil painting
3454 by 61 inches
View of Easton from Phillipsburg, New Jersey.Collection: The Northampton County Historical & Genealogical Society

• 39 ■

Oil painting
38 by 55 inches

Railroad bridge in middle distance not completed until 1855.
Collection: The Northampton County Historical & Genealogical Society

• 38 ■



River does not flow near Tunkhannock.
Lithograph

870)0.1833

and signed by George Lehman, is in the collection of the author.

C. E. Weygandt, c. i860

1877)

' 14 •

PLATE 103
EASTON

PLATE 106
THE LACKAWANNA VALLEY

George Inness (1825-1894)

PLATE 102
"EASTON”

National Academy in 1852 and 1854. Notwithstanding the title of the print the 
Lackawanna River does not flow near Tunkhannock.

81J by 13 indies

Published by Childs and Inman, Lithrs.

The firm of Childs and Inman was in existence from 1831 to 1833.

A water-color drawing of a scene on the Delaware Canal below Easton, dated 1826

Drawn and Lithographed by 
George Lehman ( -1870)0.1820

PLATE 104
"EXPLOSION OF THE ALFRED THOMAS 

AT EASTON, PA.. MARCH 5TH 18G0"

Drawn by J. Queen (1824
Lithograph 
1214 by 20 inches

Printed in oil colors by P. S. Duval St Son, Philadelphia.
Published by Bixler and Corwin, Easton, Pa.

Oil painting
=914 bY 3914 inches
1'iew of Easton south from what is now College Avenue.
Collection: The Northampton County Historical & Genealogical Society

PLATE IOS
LACKAWANNA NEAR TUNKHANNOCK, PA.”

Drawn by E. Whitefield, c. 1849

"FALLS ON THE
Lithograph

bY (J]/a inches
Lithograph published by F. Michelin, 11 Nassau Street, New York. F. Michelin 
was at 11 Nassau Street from the year 1846 to 185!. Whitefield exhibited at The

• Jfi ■

Oil painting
Painted in 1854
In the obituary notice of the death of George Inness the New York Herald on 
August 12th, 1894, made the following comment upon diis picture, “This paint­
ing was originally commissioned by the first president of the D.L. and W. R.R. 
Inness journeyed by stage to Scranton to make a preliminary sketch, lost his bag, 
and had to write his wife for funds. He returned and executed the present canvas; 
this was at first declared unsatisfactory by the railroad committee, who insisted 
not only that he show all four trains of the road but that the letters D.L. and W. 
appear on a locomotive. Inness demurred, but being in need of money was per­
suaded by his wife to make the necessary additions. The sequel may be quoted in 
Inness’ own rvords: ‘Here, for instance, is a picture I made of Scranton, Pa., done 
for the Delaware and Lackaw’anna Railroad, when they built the road. They paid 
me §75. for it. Two years ago, when I was in Mexico City, I picked it up in an 
old curiosity shop. You see I had to show the double tracks and the round house, 
whether they were in perspective or not. But there is considerable power of 

painting in it and the distance is excellent.’ ’’
Collection: National Gallery of Art, Washington, D.C.

THE LACKAWANNA RIVER
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