


History ¢’-is¢
Wilkes University’s
downtown campus is
home to many of the
city’s oldest and most
historic structures.
Learn the back stories
of some of these
majestic buildings.
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A historical
matrker recalls
the art career of
George Catlin,
the first Ameri-
can painter to
- | create portraits

| of Native Ameri-
cans. Catlin Hall,
located at 92 S.
River St., was
named for the
famous painter.
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elaborate and historic mansions

il

Weckesser Hall, at 170 S. Franklin St., is known
by some as the ‘castle! One of the largest man-
sions in the neighborhood, F.M. Woolworth Co.
director Frederick J. Weckesser lived there.

By Denise Allahaugh o
Stff Wrter BV g1

WILKES-BARRE — Stately
mansions which adorn Wilkes
University’s historic 27-acre
campus once were the homes of
well-known, successful people.

One of the most elaborate
buildings on campus is Kirby
Hall at 202 S. River Street, built
in 1872. Fred Morgan Kirby,
five and dime store magnate
and grand scale philanthro-
pist, lived in the home.

The mansion is now home to
Wilkes University's humanities
division. It was designed by
Frederick Withers, one of the
most prominent architects in
the country at the time, said Dr.
Harold Cox, Wilkes University
history professor and archivist.
A historic marker is located in
front of the building.

Some call Weckesser Hall at
170 8. Franklin St. the “castle”
sinee it is one of the largest
former mansions in the histor-
ic neighborhood. EW. Wool-
worth Co. director Frederick J.
Weckesser lived in the grand
home, built between 1914 and
1918, Costing $200,000 to con-
struct, it is the most expensive

]
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{s This 15 THE NINTH in & series on historic

places in Wilkes-Barre to com-
memorate the city’s bicentannial.

house ever built in Wilkes-
Barre, Cox said. New York
architect C.H.E. Gilbert
designed the mansion. Gil-
bert’s earlier work included a
similar Fifth Avenue mansion
for EW. Woolworth himself.
Today, Weckesser Hall is Wil-
kes University's administra-
tion building.

Kirby Hall and Weckesser
Hall are two of many historie
buildings which are part of
the River Street Historic Dis-
trict, accepted for inclusion in
the National Register of His-
toric Places in 1985.

The enormous Gothic man-
sion at 80-84 S. River St,, now
called Rifkin Hall, was owned
by Col. Robert Bruce Ricketts,
a Battle of Gettysburg hero
and lumber baron who donat-
ed Ricketts Glen State Park to
the people of Pennsylvania. In
1939, Arnold and Sandy Rifkin
made their first apartment on
the third floor. The mansion,
constructed in 1873, is now a
residence hall.

The mansiorn-style Catlin

JACK KELLEY / THE CITIZEHS' VEICE
Chase Hall, located at 184 S. River St, serves as
the university’s admissions office. It was built in
1918 for the president and manager of the Le-
high Coal Co.

JACK KELLEY / THE CITIZENS VOILE

The gothic mansion at 80-84 S. River St, now
known as Rifkin Hall, was owned by Col. Bruce
Ricketts. He later.donated the land which would

become Ricketts Glen State Park.

.

Kirby Hall, 202 S. River St, was built in 1872. Philanthro-
pist Fred Morgan Kirby lived in the building that now
houses the university’s humanities division.

Hall at 92 8. River St., another
residence hall, is named after

George Catlin, the first Ameri-

can painter to create portraits
of Native Americans. It was
originally built in 1843 as mer-
chant Elijah W. Reymolds’
home. Wilkes renamed the
home in honor of Catlin (1796-
15872), who was a lawyer in
Luzerne County for four years
hefore becoming a painter.

Catlin traveled the United
States and visited 50 Native
American tribes. He created
more than 500 oil paintings,
which have been featured in
museums around the world,
including the Louvre and the
Smithsonian. A historic marker
honoring Catlin can be found at
River and South streets.

The two-and-one-half story
Tudor Revival Chase Hall at

JACK KELLEY / THE CITIZERS' YDICE

184 S. River St. was built in
1918 for Frederick Chase, who
was president and manger of
the Lehigh Valley Coal Compa-
ny. Chase Hall is now the
admissions office. It was
donated to Wilkes in 1937 by
Admiral Harold Stark as a
memorial to Mrs, Frederick
Chase, Stark’s sister.

The oldest building on cam-
pus is McClintock Hall at 44 S.
River St., built in 1841, Cox
said. Now a residence hall,
MecClintock Hall features a
grand piano, floor-to-ceiling
mirrors and a three-paned
stained-glass inlay in the ceil-
ing.

Standing tall in the middle
of Wilkes University’s campus
is an eight-foot-high statue of
John Wilkes, a British member
of Parliament who champi-
oned the American colonists’
desire for independence. The
city is named after Wilkes and
Col. Isaac Barre, whose name
is on Barre Hall at 80 West Riv-
er St. The mansion-style co-ed
dorni, built in 1873, was the
home of local mining firm
founder Richard Sharpe.

dallabaughi@ ctizenseice.com
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The streets
where you live

Walk through history in downtown Wilkes-Barre's historic corridor

By Dekby Hipglus
itirene’ Yobca S Wier

Prior to Judge Jesse Fell's discovery {hat
Wlack “stone coal” bacned with a steady,
even flame in 1806 proving anthracite coal
‘was 8 viable source of energy, Wilkes-Barre
hiad already been a bustling city.

Taking its name from two Britlsh mem-
bers of Parltament wha supporied the
American cause, Wilkes-Barre was the cen-
ter of civillzation in the Colenial and Revo-
tationary War perinda. John Wilkes and
Col. Isaac Barre never sef foot in their
namesake city but to this day, it bonors
their commitment to the patriots' plan for
Independence.

1t is ome of only o hamdful of clties in the
United States with a hyphenated name.

As was the plan of the lime, citles wers
Laid oul around @ village square with rec-
tangular blocks running aff streots that
canveryed ot the square,

While Wilkes-Rarre's Public Square is e
ferred to as a squars, it really is positioned
28 a diamand with four main streets radiat-
ing off each point in each compass direc-
o,

‘The area’s first post office wis located in
the city as was the eounty saat. Public
Square was the site of Luzerne County's
first courthouse in addition to serving as

the meating ploce for visitors (o the ity

“Today, Publle Square still serves as o
meeting place of sorts with holiday celelvs-
thons, the Fine: Arta Fleata end the Farmer's
Market held on the same site whers a fort
and city jail once stood.

It s at Public Square, the focal point of

* tha eity, where we begin our walliing tour of
Wilkes-Rarre Actually, the city is divided

Inte two tours, the Southern Tour, and the

Northern Toor

It s possibdo to do both in ene day, espe-
clally If 12 weather enoperates.

Most of Wilkes-Barre lends itself to walk-
it becatise the truly hilly sections lieon
the periphery of the histork: distrlc!
Lined in the towrs. However, it is advisabb: 1o

aar low-healed, comioriable shoes,

‘Fhe lowrs are designed as sellguided. A
.rtailed brochurs of the tours is svallable
from the Luzerne County Historical Socisty,
logated in the Bishop Momorial Library, 45
5. Franklin §t., a stop on the tour.

The Southern Tour

Looking south on Public Square an im-
pressive but carrently vacant building im-
medialely greats the oye.

At the turn of the Hith century, many fi-
nancial institutions adopted the deus&i

was at one time the gremier area
fostelry for viaiting dignitaries,
paoliticiang and entertainers. It les .
dormant and unused today, awalt-
ing a revival that planners hope to
tle lto the beves ralaing project in
Willies-Barre.
- The orlginal buitding was de-
algned by JH.W Hawlcins in 1697
New York architects Warren and
Wielmore addedd a 14-story tower ad-
dition in the 180,

Dirsctly in front of the Sleding, e
ﬂw Market Streat Brh‘lpe provides

cal Revival style of archl

10 the Luzerne County Historical Sockty
the banks apparently wanted lnimpn!sthe
public with their strength and

tion so hoards of directons bull.l Imildusgsm
rofiect that firm foondation, -

The First Mational Bank bulilt in 1906 was
designed by well-known Wilkes-Barre archi-
tect Albert H. Kipp Called a “banking teim-
ple” the First Mational Bank bulkding has
been vicant for many years.

This buildings estﬁ-hr (dl‘-.anhe ‘!me)

of &

the:
-qunnhannn River Built in 192, the bridge
was designed by Correre aimd Hastings,

Walking south on South River Streef, visit
Catlin Hall at #2 5. River.

Generations of the coal aristocracy and
profits gained from area mines and radl-
roads defined South River Street as Wilkes-
Barre's own Millionaire’s Ros:

Catlin Hall and noighboriry Welas Hall
ariginally were ldentheal Greek Revival
homes built by prominent members of the

coal Wil.kes now

remains a fine
ly clean and classic alrucium

Mext dioar, the 1928 Luzerne National
Bank building's ulilitarian exterior gives
Litde bint of the beantiful nterior reliefs in-
g

Gianl lefarmons, sculptures that depict
various cccupations loom above the wide-
apen banking foor; While the telamons” cre-
alor ks not known, the building's architect

is.

New York architect Bertram Cunynlam
designud this 14-stoay office building Ttz
ground floars are in the Romanesque style.
Art Doco aceents are prevalent throughout.

Moving weat out of the Public Square
aren toward the Susquelanna River takes
the visitor on West Market Street.

‘Walking past remnanls of a buailing past,
Wiest Market Street today is on the vere of
a renaiszance. Althe nuclens is Hotel Ster-

Ling,
Located at 47-65 W Market St., the hotel

owns buth hemes.

Continuing south on South River Stoeet,
slop at 235 5. River in frent of Temple ls-
raol. Recently restored to its original
grandeur, the home of Wyoning Valley's
Conservatlve Jewlsh congrepation, the tem-
ple is designed in Byzantine Revival style.

-Architect Ralph M, Herr designed the
house of worship with domed glass eeiling
and wonderful Interior woodwork.

Take a slight detour to view Good Shep
herd Lutheran Church at 190 5. Main St

The Greek Revival church was built Ly
German immigrants and 1s the obdest
church in the city

Visitors will also find in this nelghbor-
liood the Luzerne County Medical Society
at 126 8. Franklin Si and the American Red
Gross bullding at 156 8, Franklin St

Both structures are in the Colonial Re-
vival style. In partlenlar, the medical soci-
aty's home is 8 1914 Brice Hayden Long de

Tar B’ Vo

HistorvarHome

Hall, 1843

slim and has been refiorred to at “Wilkes.
Barre's Pantheon.” Visitors are weleomed
during business hors,

Walkirs can vislt severnd smore significant
buildings en the South Tour Check tho
brochiure for move informatlon.

The North Tour

The Norih 'Tour bogins with the Neoclas-
sical Revival PG Energy building at 30 N,
Franklin St.

Built in 1910 this structure was desiymed
by urchitects Welch, Sturdevant and Poggl
Eor the Spring Brook Waler Supply Co.

Onc of its wnlque features is & row of
carved dolphins along the bullding's top.

Moving up North Franklin Strest |, Irem
Temple ot 52 M. Frankln, stands out with
i1s minarets and arched roof.

M5 Moorish Revival style was the deslgn
af E Willard Puckey He modéled this un.
usual bullding aftér the Mosgue of Omar
and the Court of Lions of the Alhambra
Palace,

The Kirby Mcmumt Henlﬂ'l Center at 71
M. Franklin
beriletingg both insi

Designed by 'Fhomos Afhel‘lm] i 15080, i
Tavors a classical deslgn,

Bud, this impressive huilding’s most won-
derful attributes are an the insida. Stop in
during business hours for o peek.

Perhaps the most recognized building In

LN GILIFNITHE CORERS WALE

the Wilkes-Barre skyscape is the Luzerne
County Courthousa.

Built in 1804 and designed by FJ. Oster-
ling, this Beaux-Arts design was originally
meant to be buflt on Public Square.

Later, architects Me-
Cormick and French de-
signed the interior For
anyene wha has not wis-
ited this landmark buid-
ing, lake the time (o look
at fls masnics and mu-
rils. Thay tell the story
of Wyoming Valley's his-
tory See how many fa-
motes personalities you

AN Bpot.

The: North Tour alse
includes the Memorial
Presbyterian Church.

Other significant
bulldings on this tour in-
clude the Polish Union
Bullding, James Cough-
lin High Scheal, City
Ifali and 5t. Mary's Ro-
man Calholic Church,

L among many others.

Plan on spending the
better part of an afternoom on this legof
the tour:. For e informatien contact tha
Luzerne County Historleal Sociely at (2.
234

Luzeme County Medical Sociaty, 1914,

ALK T IPYTHE SRS R

MLERILLIYTRE CUTAS yat

Luzerne Caunty Courthouse, 1808,

Kirby Health Canter, 1930,
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BOOKNOTES

Take a look at unique a,rchltecture in area

w-B T A & a4-00
1 he city of Wilkes-Barre has McClintock Hall, donated to the
r I its share of unique archi- University by A y Gilbert S.
tectural buildings, one of  McClintock. The is in the

which is the Osterhout Free Li-  Greekrevival style, with later
whrary at 71S. Frankl;g’ﬁtreet . Vietorianadditions.
g ich the 1i- Wyoming Historical and
iginal .'-_Geologlcal Society is now head-
quartered in the former Maxwell

“Residence at 49 S. Franklin
treet. _

This was the home of Volney
M_axwell, attorney, and was con-
structed in the 1870s.

_The Sterling Hotel was

ned in 1898. At that time it
was known as the Algonquii,
and it quickly became one of the
" showpieces of the' Wyoming Val-
ley. An orchestra played every
noon and evening. Sumptuous
meals were served there and
many prominent people were.
guests at the hotel. But as the
years passed, the building fell on
hard times until it eventually
was declared unfit for human o

on ‘Wyoming Avenue,
cted in 1807 It is

.Oﬁginally deslgnated Umon

Chapel, it was built to fill the
combined needs of two sects: the
Congregationalists/Presbyteri-
ans and the Methodists.

It served as a house of worship~
until 1837, when both groups be-
gan building separate churches
of their own; but it is still in use
today for community events.

The two most famous histori-
cal homes in the region are the
Swetland Homestead, built by
Luke Swetland in 1797; and
Denison House, constructed by

" Col. NathanDenison in 1780,
" Both offer special events and-
programs that provide a glimpse

into the past.

. These are justa samphng of
the many interesting historical
sites found in the Wyoming Val-

_ ley. There are many more, some
of which have occasionally been

opened to the public.

For more information, the Os-
terhout Free Library has an ex-
tensive collection of local histo-
.l'y.r - :

¥ TLC Book Club coming soon

Coming soon is the Times

" Leader Community Book Club,

sponsored bsr Tudor Books, the
Times Leader, and Luzerne
County Library System. Popular
authors will moderate a book

discussion group in the area,

First among them is Jodi Pi-
coult, who will appear at 7 p.m.
Sept. 7 at Wyoming Seminary in .

_ I(mg‘ston

Her book, “The Pact” is avail-

: able af the Osterhout

Also, in conjunction with this,
the Osterhout is offering a book
discussion from 7 to 8 p.m. Aug.
+29: Anyoneinterested:is wels« .
come to come to the library and
joinin.: . :

. Qther events will be plannnd
for upcoming meetings with ad-
ditional authors, such-asPaul .
Watkins, author of “Archangel”;
Pat Cunningham Devoto, who
wrote My “Last DaysasRoy . -
Rogers”; and William Kowalski,

‘who, penned “Eddie’s Bastard.”

To acquire a copy of these or
many other books please stop in
atthe library :

This column is written by staff
members of the Osterhout Free
Library. To contact them, call 823
0156. 4



THE LIFE OF GEORGE CATLIN

George Catlin was born in Wilkes-Barre, Pennsylvania, July 26, 1796. His
interest in Indians began as a young boy listening to his mother tell of her experiences
as a captive of the Indians in the Wyoming Massacre of 1778. Catlin parcticed law three
vears in Luzerne, Pa., but a stronger passion, that of painting, called him, and he
abandoned his law books for a paintbrush.

In 1823 he went to Philadelphia determined to make painting his life's profession.
Entirely self taught, Catlin developed skill as both a miniature painter in watercolors
and as a portrait painter in oils. In 1824 he was elected as an academician of the
Pennsylvania Academy of Fine Arts, a select group of artists of the day.

The important turning point in Catlin's painting career came when a group of
Indians from the Far West (then the Plains) passed through Philadelphia on their way
to Washington. As Catlin himself put ii:

My mind was continually reaching for some branch or enterprise of the arts,
on which to devote a whole life-time of enthusiasm, when a delegation of some
ten or fifteen noble and dignified looking Indians of the Far West suddenly
arrived in the city, arrayed in all their classic beauty-with shield and helmet-
with tunic and manteau-tinted and tassled off, exactly for the painter's palette!...
And the history and customs of such a people, preserved by pictorial illustrations,
are themes worthy of the lifetime of one man, and nothing short of the loss of my
life shall prevent me from visiting their country, and becoming their historian...
I set out on my arduous and perilous undertaking with the determination of reaching,
ultimately, every tribe of Indians on the Continent of North America and bringing
home faithful portraits of their principal personages, and full notes of their char-
acter and history. I designed, alsc, to procure their costumes, and a complete
collection of their manufactures and weapons, and to perpetuate them in a
"gallery unique' for the use and instruction of future ages,
In 1830 Catlin arrived in St. Louis where he gained the friendship of William Clark who
with Meriwether Lewis had made the famous expedition to the Pacific Ocean from 1804 to
1806. Clark was Superintendent of Indian Affairs at St. Louis from 1813 to 1838. Catlin's
introduction to painting the Indians of the plains came as a result of arrangements Clark

made for him.

Catlin spent from 1830 to 1836 among the Indians of the West, travelling many




A7

times at the danger of his life in order to paint their portraits, their villa.gé's, their
ceremonies. What he saw he recorded, visually and in writing. He was upset by the
plight of the Indians and knew that the days of the red man were numbered. In addition
to an '"Indian Gallery' of his paintings, he conceived for himself a social and political
mission -- to become a spokesman for the redman whom he held in deep r.espect., He
‘proposed a National Park west of the Mississippi where the Indians and buffalo would
.be left alone to rcam, where there would be no white fur traders to exploit them, no
missionaries, no smallpox and other white man's Idis eases, no whiskey and no cheap
trinkets the white men used in exchange for skins.

Catlin set!ﬂup his "Indian Gallery'' of 494 paintings and numerous types of Indié.n
clothing and artifacts in New York City in 1838. Later, he travelled with his Gallery to
Washington, Baltimore and Boston. Catlin later took his Gallery to England and to
France, where it was enthusiastically received. |

His dream, however, was to have the U.S. Government purchase his paintings.
He was never to see this realized in his lifetime despite a number of strong spokesmen
such as Daniel Webster and Henry Clay. His original collection was given to Joseph
Harrison, a wealthy American, head of the Harrison Boiler Works in Philadelphia who
paid off Catlin's European debts. After Catlin's and Harrison's deaths, the collection
which included 445 paintings was given by Harrison's widow to the Smithsonian Institution.
{Twenty of this group are part of the Sordoni Art Gallery's opening show. )

In his late fifties, Catlin spent part of his time in the reading room of the Biblio-
thfaque Imperial in Paris. There he met another frequenter of the library who had
delved intc old Spanish volumes describing lost gold mines in the Crystal Mountains of
Brazil. Catlin decided to go in search of the lost gold. When the search proved futile and
his miner's tools were lost and broken, he began to paint Indians. Although the South

American Indians were less friendly to him, he did succeed in painting 30 different tribes
and numerous landscapes. (A number of this South American series, on loan from the

National Gallery of Art, Paul Mellon Collection, isalsoto be seenatthe Sordoni Art Gallery.)

- _ ]



DEPARTMENT of PUBLIC RELATIONS

WILKES COLLEGE

WILKES-BARRE, PENNSYLVANIA 18703

MONDAY, OCT. 29, AT 5 P.M. AND THEREAFTER

Wilkes-Barre, Pa. --

Thirty-six paintings from the seldom-circulated national collection of works by
George Catlin will be placed on public display by Wilkes College for a six-week period _
.beginning November 25 at the Sordoni Art Gallery, which is included in the new $6-million
Stark Learning Center on the campus.

The collection will be brought to Wilkes College on loan from the Smithsonian.
Institution's Nat{‘onal Collection of Fine Arts and the National Gallery of Art.

Catlin, who was born in Wilkes-Barre in 1796, gained international acclaim as a
portrait painter and a miniaturist, but is best known for ‘his paintings of the American
Indian. His works date back to almost a century and a half and represent his work with
both North and South American subject matter.

Wilkes College President Francis J. Michelini called the planned presentation of
Catlin paintings ''a most appropriate selection as the opening exhibit in the new Sordoni
Art Gallery, which marks one of the greatest contributions ever made to the cultural
wealth of not only the college but the people of Wyoming Valley and Northeastern
Pennsylvania. "

Commenting on the origin of the new gallery, A. J. Sordoni III, president of
Sordoni Enterprises, issued the following statement:

"The Sordoni Art Gallery was given to Wilkes College by The Andrew J. Sordoni
Foundation, Inc., to encourage the appreciation of art. The Gallery is dedicated to
displaying and preserving works of art and to serve as a teaching aid. |

"In the future, the Gallery will be the home of a substantial portion of the Sordoni

Family's collection. Shows and exhibits will be featured at the Gallery for the benefit
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tark Learning Center on the campus.

U

The collection will be brought to Wilkes College on loan from the Smithsonian
Institution's National Collection of Fine Arts and the National Gallery of Art.

Catlin, who was born in Wilkes-Barre in 1796, gained international acclaim as a
portrait painter and a miniaturist, but is best known for his paintings of the American
Indian. His works date back to almost a century and a half and represent his work with
both North and South American subject matter.

Wilkes College President Francis J. Michelini called the planned pres entation of
Catlin paintings ''a most appropriate selection as the opening exhibit in the new Sordoni
Art Gallery, which marks one of the greatest contributions ever made to the cultural
wealth of not only the college but the people of Wyoming Valley and Northeastern
Pennsylvania. "

Commenting on the origin of the new gallery, A. J. Sordoni III, president of
Sordoni Enterprises, issued the following statement:

The Sordoni Art Gallery was given to Wilkes College by The Andrew J. Sordoni
Foundation, Inc., to encourage the appreciation of art. The Gallery is dedicated to
displaying and pres erving wor];ts of art and to serve as a teaching aid.

In the future, the Gallery will be the home of a substantial portion of the Sordoni
Family's collection. Shows and exhibits will be featured at the Gallery for the benefit
of students and the general“pﬁ’t;lic. The don-ors hope that the Gallery will be a source.bf-
pleasure and inspiration to everyoné interested in fine arts."

A private showing of the Catlin paintings will be held on Saturday, November 24,
at 8 p.m. At this time there will be a formal dedication of The Sordoni Art Gallery and

a reception opening the exhibition of the works by George Catlin.
' (more)
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lst ad -- george catlin

The exhibit will be open to the public from Sunday, November 25, through Saturday,
January 5. Hours for viewing will be Sunday from noon to 5, Monday through Friday
from 10 a.m. to 9 p.m., and Saturday from 10 a.m. to 5 p,m.

The new gallery, which is under the direction of Vivian Varney Guyler, is expe'c:ted
to become one of the major educational and cultural points of visitation for school groups
of all levels and the public in general.

It was deemed extremely fortunate that the first exhibition is that of locally born
George Catlin, who has become familiar to regional people of all ages and particularly to
young people during the study of American History,

Catlin remained in the Wilkes-Barre area from the time of his birth until 1823 when
he gave up the practice of law and moved to Philadelphia to devote his full time to paint-
ing. Catlin set up as a miniaturist in that city where he worked until 1825.

He worked in New York State from 1825 to 1829, when he moved briefly to Richmond,
Va. In 1830 he made his first ;risit to the West and began the major work of his life, the
portrayal of the American Indians and their customs.

After about eight years of travel and painting in the American We;,t, Catlin in 1839
took his collections to Europe, where he was to spend the next 30 years, except for
several years in South America (1852;5?).

He returned to America in 1870 and died in Jersey City, N.J. two years later, on
December 23, 1872,

There are several books that describe the life of George Catlin and most agree on
the basic aspects that are well described in an account by Mary Sayre Haverstock in her
book '"Indian Gallery - The Story of George Catlin. "

In the year 1830, a painter of miniature portraits named George Catlin left his
comfortable Philadelphia home and set out on a hazardous journey through the West, His
goal: to paint the protraits of every Indian tribe in North America.

His friends warned him that it was an impossible task. He would never come back



T T U SRR SRR Bt VIS B0 T1e West and began the major work of his life, the
portrayal of the American Indians and their customs.

After about eight years of travel and painting in the American West, Catlin in 1839
took his collections to Europe, where he was to spend the next 30 years, except for
several years in South America (1852-57).

He returned to America in 1870 and died in Jersey City, N.J. two years later, .on
December 23, 1872,

There are several books that describe the life of George Catlin and most agree on
the basic aspects that are well described in an account by Mary Sayre Haverstock in her
book "Indian Gallery - The Story of George Catlin. "

In the year 1830, a painter of miniature portraits named George Catlin left his
comiortable Philadelphia home and set out on a hazardous journey through the West. His
goal: to paint the protraits of every Indian tribe in North America.

His friends warned him that it was an impossible task. He would never come back
alive. The “éavages”- would butcher him before he could set up his easel. But after B
eight hard and dangerous years, George Catlin returned with a pictorial record of Indian
life that has never been equaledl.

The story of Catlin's travels is fascinating -- his first trip with William Clark

who 25 years earlier had helped Meriwether Lewis open the West) ., .his journey with
y P P 4
(more)



2nd ad -- george catlin

the French-Canadian fur traders...and his later adventures alone. He visited the treaty
councils of the Sicux and Iowas. He met the Sacs, the Kansas and the Blackfeet, the Otes
and the Mandans. Wherever he went, he painted the chiefs and talked with tribal members.
The Indians of the far West, he wrote home enthusiastically, "are undoubtedly the finest
looking, best equipped, and the most beautifully costumed of any of the Continent. Amongst
andinthe midst of them am I, with my paint pots and canvas. '

The more he traveled among the Indian peoples, the deeper grew Catlin's admiration,
and the greater his sense of urgency to capture their way of life on canvas. For as the
rush of settlers, miners and ranchers forced the Indians off their lands, Catlin saw that
the red man's final destruction was not far off. He wanted at least to preserve them in his
paintings, so future generations could see what had been lost.

When he returned East, crowds of people flocked to see '""Catlin's Indian Gallery, "
and to hear the artist tell of his adventures., Kings, princes, and great men of many
nations admired the handsome paintings, but few paid attention to Catlin's words of warn-~
ing about the fate of the Indian.,' In England as well, people were eager to hear his tales of
exciting adventure, but greeted Catlin's somber predictions with the same indifference as
the Americans.

Congress debated the purchase of the Gallery. Daniel Webster and Jefferson Davis

also spoke on behalf of a bill to buy it for the American people, but the bill was defeated.

Catlin, however, continued throughout his life to display his Gallery, and to plead for

understanding of the red man.

The story of Catlin's life and his work is one of adventure and hardship .... his d.ays
among the In.dia,ns. . .the years he spent pleading on their behalf...his later travels in the
Amazon jungle, painting the South American Indians. It is an exciting tale. Anditis a
sobering story, too, for it was more than a century until Americans finally acknowledged
his paintings as the magnificent documents they are, and recogr.zized the rightness of his

words.
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